
T H I R T E E N T H C E N T U R Y G O T H I C I N E N G L A N D A N D N O R M A N D Y : 

A C O M P A R I S O N 

By C. M. GIRDLESTONE 

Historians of art group together the Romanesque buildings of Normandy 
and England after the Conquest under the title of Anglo-Norman, thereby recog-
nizing the unity of style that prevailed in the architecture of the two countries 
between 1066 and the third quarter of the twelfth century. Differences in practice 
there nevertheless were between England and Normandy. Buildings were erected 
on a greater scale in England ; certain ornaments were commoner in one land than 
in the other ; hood moulds over interior arches, for instance, were more frequent 
in England. The taste for square East ends in large churches was creeping in, as 
at Romsey. Large cylindrical piers of the Durham and Gloucester kind were 
apparently not used in Normandy. Yet no one contests the essential identity of 
style in English and Norman ' Anglo-Norman Romanesque '. 

With the influence and example of the Ile-de-France, felt more strongly in 
Normandy than in England, differences tended to increase. Yet it is impossible 
for an Englishman acquainted with his own Early English and the thirteenth century 
architecture of France as a whole not to be struck both with the differences between 
early Gothic churches of Normandy and those of the Ile-de-France, and with the 
likenesses between them and our own. Differences and likenesses are striking 
when one turns from the study of Paris, Chartres and Amiens to that of Norman 
thirteenth century Gothic. With interiors like Eu, Rouen and Bayeux, one feels 
transplanted into the world of Lincoln and Salisbury, and one is impelled to inquire 
whether this kinship between work on either side of the Channel is not as close in 
the thirteenth century as in the twelfth and does not amount, as then, to the exis-
tence of a single ' Anglo-Norman ' style of building. 

Certain details common to England and Normandy have, of course, long been 
noted by students of the architecture of both countries,1 but the subject appears 
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Viollet-le-Duc is not quite certain whether 

or not to speak of an Anglo-Norman school of 
Gothic. He is suspicious of English suscep-
tibilities. 

' Nos voisins n'adoptent pas volontiers 
la qualification d'anglo-normand. II est 
done entendu que nous ne nous brouillerons 
pas sur un mot.' (Dictionnaire, ix, 521 : 
Voute.) 

In spite of which, he uses the term constantly 
(e.g. iv, H I seq. : Construction). He shows how 
Angevin is the use of liernes, which were adopted 
because of the domical nature of the Angevin 
vault. In speaking of this vault he says: 
' constructeurs anglo-normands ', but goes on 
to add : 

' En Normandie ces voutes ne furent 
jamais adoptees ' (id., 122). 

After the reign of Philip Augustus, he says, 
' le style anglo-normand semble pr^valoir dans 
cette province' (that is, Normandy) ' dans les 
details sinon dans l'ensemble des constructions ' 
(id. 150). 

In speaking of sculpture he groups Normandy 
and England together. ' La sculpture en 
Angleterre et en Normandie, & partir du XIHme 
si&cle, devient d'une monotonie insupportable ' 
(id., ii, 522 : Chapiteau). More on the same lines 
is found on pages 540-541. 
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never to have been considered as a whole. It is the purpose of this article to bring 
together those features, common to Early English and contemporary work in 
Normandy, which differentiate these schools from buildings in France proper— 
that is, the France of the ' royal domain Ile-de-France, Champagne and Picardy. 
Should such features turn out to be numerous and essential, then the existence of 
a single Anglo-Norman school in the first half of the thirteenth century will have 
to be accepted. Should no such classification be justified, it will nevertheless have 
been interesting to determine, more completely and more precisely than hitherto, 
the points of contact and of difference between the two heirs of Anglo-Norman 
Romanesque. 

The earliest Gothic art of Normandy is not different from that of the Ile-de-
France. The nave and western bays of the choir of Lisieux cathedral are inspired 
by Laon. Fecamp abbey and the transepts of St. Jacques, Dieppe, are like con-
temporary churches in the ' royal domain '. Not till the beginning of the thirteenth 
century, not, curiously enough, till the duchy loses its independence and is 
annexed to the French crown, does Normandy evolve a Gothic style of its own. 
It is with the period of its architectural history that opens then that I am 
concerned. 

In the first half of the thirteenth century, Normandy produces a type of Gothic 
more original, more unlike its Ile-de-France prototype, than any other province 
of northern France. It is seen most fully in some ten or twelve important churches 
and, as most of the examples upon which I base my conclusions are taken from 
these, I will give the list of them. They are, beginning with the oldest : 

Caen : choir of the Abbaye aux Hommes or St. Etienne.1 

Lisieux : East and West ends and lantern tower of the cathedral. 
Rouen : cathedral, except the West front, transeptal fronts, choir and West 

towers.1 

Bayeux : cathedral, except the towers and ground storey of the nave. 
Ardenne (near Caen). 
Norrey, between Caen and Bayeux : lantern tower, transepts and choir.2 

Coutances : cathedral. 
Saint-Pierre-sur-Dives (Calvados). 
Eu (Seine-Inferieure). 
Le Mans : choir of the cathedral. 
Seez, or Sees (Orne) : West front and nave of the cathedral. 
Mont Saint-Michel: cloister and some of the halls. 
(Le Mans is not, of course, in Normandy, but its choir owes much to Norman 

practice. Many churches of Brittany, too, such as the cathedrals of Dol, Saint-
Pol-de-Leon and Treguier, are partly or wholly works of Norman Gothic.3) 

In the majority of features I enumerate, the difference between the practice 
of England and Normandy, on one hand, and of the Ile-de-France on the other, 
is not in the actual presence of this or that detail, but in its frequency. There is 
hardly a feature in Anglo-Norman Gothic which could not be discovered somewhere 

1 When no other church is specified, ' Caen' 
and ' Rouen ' indicate the Abbaye aux Hommes 
and the cathedral, respectively. 

2 Destroyed in June, 1944. 
3 Viollet-le-Duc (Dictionnaire, i, 141 : Archi-

ticture) notes that in Brittany the Gothic is 
closer to English than to Norman and Manceau 
practice. Dehio and von Bezold (ii, 55, note) 
say definitely that Brittany received Gothic 
from England, not from France. 



136 THIRTEENTH CENTURY GOTHIC IN ENGLAND AND NORMANDY 

in France outside Normandy, but most of these features are exceptional there and 
are common only within the limits of the former duchy and kingdom. 

I . F E A T U R E S COMMON TO E A R L Y E N G L I S H AND THIRTEENTH C E N T U R Y NORMAN, 

AND UNUSUAL IN ' F R A N C E " 

(i) Derived from general Romanesque practice 
1. Of these, the one that bulks largest and is most immediately noticeable 

is the lantern tower. It is also one of the few that persist in both countries throughout 
the Middle Ages. The presence of a tower over the crossing, often open to view 
from inside the church, is a Romanesque feature, well developed in twelfth century 
Anglo-Norman, which passed out of fashion in northern and central France as a 
whole after the end of the century, but to which both England and Normandy 
remained faithful till into Renaissance times.2 Nearly all greater Norman churches 
have such towers, but most of them are Gothic, though some, like Bayeux, succeeded 
Romanesque originals. From the thirteenth century date those of Rouen, Lisieux, 
Coutances and Fecamp ; from later centuries, those of Bayeux, Evreux, St. Ouen 
and St. Maclou in Rouen, to mention only a few well-known ones. In England, 
nearly all our larger churches and many lesser ones, have, or have had, lantern 
towers. 

2. Both Norman thirteenth century Gothic and Early English make great 
use of lancets. 

Groups of lancets, usually triplets, are common in twelfth century ' France 
though not often at ends. They are generally found in the aisles and clear-storey 
(St. Remi, Reims ; St. Ldger, Soissons ; Bourges ; Notre-Dame, Chalons ; Saint-
Jean-aux-Bois),3 in pairs or threes. But these twelfth century lancets are broader 
and more obtuse than our Early English ones and they occupy most, or all, of the 
wall space between the buttresses.4 

In ' France they soon give way to plate tracery. In England and Normandy, 
not only do they become more elongated but they also remain longer in fashion. 
Both English and Norman churches make a greater display of groups of lancets. 
There is nothing in ' France ' like the Five Sisters of York and no large lancet 
ensembles, outside Normandy, like those of Lincoln and Beverley and the East 
ends of Durham, Salisbury and Ely.5 The lancet is, with us, so much a feature of 
early thirteenth century style that we miss it in the contemporary work of ' France '. 
How strongly, then, are we reminded of Early English when we chance upon West 
fronts like Eu (pi. I, i) and Mortain, upon transept ends like Coutances and apses 
like Coutances and Bayeux (pi. i, 2). The Gothic apse is a foreign creatine with 
us ; yet we recognize in these two chevets a family likeness, due to the predominance 

1 Throughout this article, ' France' and 
1 Freuh ' (in inverted commis) mean France 
and French Gothic outside the regions where 
Noriaia Gothic occurs, i.e. Normandy, 
miny parts o£ Brittany and a few adjacent 
districts. 

2 [t survives here and there in Burgundy 
(Nitre-Dim?, Dijon; Notre-Dame, Cluny; 
Ajtun cathsiral) and in the south, often in 
tti3 shioa of a dom3 or doma-like vault (Saint-
Savin da La vetan, Tarbss, SimDrra, Maubourguet, 

Larreule, Le Vigan, Castelsarrasin, Beaulieu 
[Tarn-et-Garonne]), and in Spain. 

3 Saint-Jean-aux-Bois is illustrated in Enlart, 
op. cit., i, 523. The illustration shows the side, 
but not the triplet at the end. It is a very 
English-looking example of a simple, square-
ended lancet church. 

+ In Burgundy, they survive into the thir-
teenth century (apses of Auxerre cathedral and 
Semur). 

5 The one great exception is, of course, Laon. 
8 a 
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of lancets. Bayeux has a ground wall-arcade of lancets round its apse and the 
chapel windows are just above them, and this juxtaposition of tiers of lancets has 
an English look, even though there is nothing quite identical in England. It is 
the long shafts and narrow heads, and the degree to which shafts and arches stand 
out from the wall, which give this impression, and also the absence of any windows 
other than lancets in the whole apse. The predominance of lancets in Coutances 
apse also looks familiar, though the lancets are not shafted and their proportions 
are not English. 

Lancet windows, single or grouped in twos or threes, which are present in 
Early ' French ' Gothic churches, persist in Normandy into the thirteenth century. 
We find them in pairs in the tribunes and clear-storey of Caen (pi. vi , 2), single 
in Coutances nave, the choir aisles of Bayeux, the clear-storey of Bourg-Dun and 
the ambulatory of Norrey. Churches of the size and date of Bayeux and Coutances 
outside Normandy would have had plate or bar tracery.1 

The familiar English square East end, with triplet of lancets, occurs in many 
a village church of the Seine-Inferieure and Calvados. East ends like those of 
Saint-Loup-Hors near Bayeux, of Veules-les-Roses2 and Bourg-Dun in the Pays 
de Caux recall those of Early English churches. Of course, the square end with 
triplet occurs in other parts of France in both Romanesque and Gothic, as well as 
in Germany,3 but it is particularly common in Normandy, where the disposition, 
shape and dimensions of the lancets are much the same as with us. There as here, 
the lancet is not just a convenient form; it is something beautiful. 

There are, nevertheless, occasional differences between English and Norman. 
With us, the lancets are sometimes more pointed and narrower; they are retained 
longer and are more widely used. Some Norman lancets are midway between 
ours and the earlier ' French ' ones in size and shape. There is no do.ubt that 
Normandy remained attached to the form longer than ' France ' (but not than 
Burgundy and Anjou), though less long than England, and also that it liked it 
more pointed and narrower. The position of Norman practice in this respect, 
half-way between Early English and ' French ' usage, is, I think, typical. 

3. Trefoil-headed doorways, perhaps ultimately of Moorish origin, were 
scattered widely over Romanesque France and are found, somewhat sparsely, in 
twelfth century England. They fall out of favour in ' France ' in the thirteenth 
century, but survive in both Early English and thirteenth century Norman and thus 
constitute a feature common to both schools, even though a number of the Norman 
doors have a depressed head different from English trefoils. These doors should 
not be confused with those with cusped heads, which are common everywhere a 
little later. This belated attachment to a Romanesque form is one manifestation 
among several of the Anglo-Norman desire for breaking a straight or regularly 
curved line.4 

4. It is well known that a typical ' French ' Gothic cathedral produces a 
strong impression of verticality, whereas in our English churches the emphasis 

1 Colomby (Manche) and Periers (Calvados) examples at Glicourt, Tourville-la-Qiapelle, 
are small lancet churches of very English appear- Penly, Ryes and Fontaine-Guerard. 
ance (cf. Cotman, Architectural Antiquities of 3 E.g. Heisterbach. 
Normandy, i, 47, and ii, 74). So are Saint- 4 In England, Salisbury chapter-house (cinque-
Sylvain, Belleville-lfes-Dieppe, Saint-Aubin-le- foiled), Tintern, Hedon, Warmington, Whitby, 
Cauf, Tourville-la-Chapelle, all in the S. Inf. Byland, etc. ; in Normandy, Fecamp, Seez, 

2 In La Chapelle-du-Val. There are other Bayeux, Lisieux, Coutances, Mezidon. 
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is on the horizontal divisions of ground stage, triforium and clear-storey. Exceptions 
can be found in Westminster, Beverley and York, but the generalization remains 
true. This same impression of the horizontal line predominates in some of the 
greater Norman churches of our period. It is strongest at Fecamp, but Fecamp 
belongs to the end of the twelfth century, and at that time Ile-de-France Gothic 
itself had not thrown off the horizontal trammels of Romanesque. But it is also 
marked in churches later than 1200, contemporary with Chartres, Soissons, Bourges, 
and many another ' French ' building where the vertical preponderates over the 
horizontal. Rouen nave, Eu, Caen, Saint-Pierre-sur-Dives, Dol, Bayeux choir and 
Coutances nave all give this impression. Not till the mid-century work of Jumieges1 

(pi. HI, 2) and Rouen choirs, of Coutances choir and West front, does Norman Gothic 
break away entirely from Romanesque proportions and learn to soar like ' French '. 

(ii) Derived from Anglo-Norman Romanesque practice. 
1. One of the most persistent traits of Norman and English clear-storeys, in 

both Romanesque and early Gothic, is the presence, at the level of the windows, 
of an inner passage that goes all round the church. Such a passage was useful in 
affording an opportunity for inspecting the upper parts of the building, b u t ' French ' 
Gothic preferred, as a rule, to place it outside the window plane, and the English 
and Normans retained it inside, probably because they thought it decorative. In 
Romanesque churches it was often adorned with a triple arch, as at Durham and 
the Abbaye aux Dames at Caen, and this developed later into delicate shafting.2 

In the thirteenth century, but not before, it appears in Burgundy and the eastern 
provinces. In Normandy, we find it in most of the larger churches, even in those 
like Fecamp which are more Parisian than Anglo-Norman ; it is present at Caen 
(pi. 11, 1), Coutances, Bayeux, Seez and the East end of Lisieux, in the choir of Le 
Mans and in several Breton churches. There is a later example at Saint-Wandrille 
in the fourteenth century, and it is, in fact, almost as long-lived a feature in both 
England and Normandy as the lantern tower. 

2. In Anglo-Norman Romanesque, the tribune openings were large ; no other 
school had openings as gaping as those of Norwich, St. Albans and Caen. Early 
French Gothic borrowed this feature from Anglo-Norman and the twelfth century 
churches of Noyon, Laon, Notre-Dame in Paris, St. Remi in Reims and Notre-Dame 
in Chalons all show it. But it died out after the turn of the century and England 
and Normandy are alike, and alone, in retaining tribunes or triforia with spacious 
openings in churches erected after 1200. Norman examples are Caen (pi. 11, x), 
Rouen, Eu, Bayeux (pi. 11, 2), Coutances, Dol, Le Mans (ambulatory: figs. 1, 2) and 
St. Pierre in Caen (fourteenth century). England is if anything more conservative 
still, and examples of thirteenth century tribune or triforium openings of 
Romanesque size are fairly numerous with us,3 though sometimes they are intended 
to match Romanesque ones in another part of the building. 

3. There is a further likeness between Norman and English tribune and 
triforium openings at this period' in the predominance of a type of which both 
schools are fond (though it is not of Anglo-Norman origin) and which may be 

1 Destroyed early in the nineteenth century. 2 But see p. 131. 
This illustration is taken from Major G. Ander- 3 E.g. Bridlington, Rievaulx, Whitby, York, 
son's A tour through Normandy in the year 1815 Salisbury, Worcester, Ely, Glasgow, Lichfield, 
(Newcastle, 1820). Lanercost, Jedburgh, Hexham. 

8b 
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described as : Two arches under one containing arch with a tympanum, blind, or 
pierced with a circle or quatrefoil (that is, not with bar tracery). I t existed in 
Romanesque, and of some thirty-five examples known to me in Britain and France 
twenty-six are Anglo-Norman. The Anglo-Norman preponderance persists in 
Gothic, though a little less marked. Rather more than half of nearly three score 
instances that I could quote come from Normandy or Britain. Moreover, most 
of the ' French ' Gothic examples belong to the twelfth century; this type goes 
quickly out of fashion in thirteenth century ' France ' and gives way to that with 
bar-tracery in the tympanum. 

Fondness for this kind of opening is thus clearly an Anglo-Norman feature. 
Norman examples can be found at Fecamp, Lisieux, Coutances, Seez, Eu, Caen 
(pi. ii, i) , Bayeux (pi. n, 2), Le Mans (ambulatory : fig. 1) and St. Jacques, Dieppe. 
English instances are legion ; the north has those of Tynemouth and Ripon—those, 

FIG. I . L E MANS : TRIFORIUM 
(WITH T H R E E LIGHTS) 

FIG. 2 . L E M A N S : TRIFORIUM 
(WITH T W O LIGHTS) 

with marked family characteristics, of the Augustinian trio : Hexham, Lanercost 
and Jedburgh ; Canterbury, Worcester, Salisbury, Lincoln, Glasgow and Edin-
burgh (Holyrood) are examples from greater churches elsewhere. There is much 
variety in so large a number, but the type is recognizable at first glance and its 
distribution shows that in the thirteenth century it remained predominantly Norman 
and English. 

4. It is well-known that in later Gothic the triforium stage tends to disappear, 
though in ' France ' triforia never go completely out of fashion. The usual evolution 
was for the clear-storey to be extended downwards so as to include the triforium 
wal l ; the triforium being reduced to a narrow passage between a plane of tracery 
on the inside and a wall of glass on the outer. This was the natural development 
in churches where no passage existed along the clear-storey. But in Normandy 
and England, where this passage was an important member of the building, another 
development took place. Here, the clear-storey passage, and not the window, 
was lowered to the level of the triforium, eliminating the roof of the latter. In some 
Flamboyant churches of Normandy, the clear-storey window also was lowered, 
but the result remained distinct from that reached in the rest of France, and these 
late Norman clear-stories-cum-triforia are as individual as the twin-arch triforium 
and the clear-storey passage of earlier times. 
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This transformation goes back to Romanesque at Ouistreham and in the choir 
of the Abbaye aux Dames ; the earliest appearances of its final form are probably 
in the naves of Ardenne and Bayeux (pi. h i , i) . The ruined abbey of Longues, 
a smaller version of Bayeux nave, shows it, as do the choirs of Le Mans, Coutances 
and Jumieges (pi. HI, 2). There are four later examples in the Caen churches 
and two at Coutances.1 

In Britain this development was not qu^te so common, but, as in Normandy, 
it went back to Romanesque ; the curious telescoping of clear-storey and triforium 
balustrade in St. Davids bears witness to that. Pershore, Southwell, Christchurch 
cathedral in Dublin, the North transept of Tintern, the choir of Lichfield and the 
South transept of Pluscarden are thirteenth century examples whose kinship with 
the Bayeux and Ardenne type is obvious. As in Normandy, the combination 
was attempted in later Gothic : at Tewkesbury,2 Selby, Bridlington, Crowland, 
Howden and Guisborough in the fourteenth century; at Winchester, Sherborne 
(nave), Chester (South transept and nave), Southwark (South transept) and Melrose 
(choir) in Perpendicular times. This feature is, on the whole, more Norman than 
English. It appears sporadically in Burgundy (Semur, Saint-Pere-sous-Vezelay, 
both thirteenth century) and elsewhere (Tulle, Figeac, twelfth century ; Vendome, 
Brou, fifteenth century ; Saint-Riquier, sixteenth) ;3 but only in Normandy and 
Britain was the practice widespread. 

5. Anglo-Norman Romanesque had developed a taste for rich mouldings 
in arches and doors which were originally necessitated by the thickness of the walls. 
Depth of plane and rich mouldings indulged in for their own sake are seen in the 
Romanesque tower of Castor and the transitional eastern arches of Dore Abbey. 
If we compare arches in early thirteenth century Normandy and England with 
contemporary ones in the Ile-de-France, we are struck by the greater number, 
variety and depth of their mouldings. This is one of the most obvious and most 
general features of an Anglo-Norman Gothic interior. Compared with the graceful, 
intimate complexities of Early English arches, the outlines of those of Chartres and 
Amiens appear austere and hard. To many, these intricate successions of rolls 
and hollows, each one of different section, are among the most lovable traits of 
our native early Gothic, and we feel at once at home when we meet them in Caen, 
Bayeux, Rouen, Seez (pi. iv, 1), the cloisters of the Mont Saint-Michel and many a 
village church of Normandy. They are as marked a feature of Norman thirteenth 
century work.as of Early English, though the extremest instances of their use are 
found with us (e.g. the porch of St. John's, Chester; the Lady Chapel, Hereford). 
Though later Gothic throughout France has more and more complex mouldings, 
these are shallow and never have the depth and undercut quality of Anglo-Norman 
work. 

6. Both Early English and thirteenth century Norman strike our attention 
by the abundance of their shafting. We know to what excess the discovery of Pur-
beck marble caused English builders to make use of slender, lofty shafts. Normandy 
had no stone quite as inviting for this purpose, but there, too, the taste for thickets 
of colonnettes was highly developed. It is less in the number of shafts employed 

1 Caen : St. Jean, St. Pierre (choir), Vieux 2 Very like St. Jean in Caen. 
St. fitienne, Vieux St. Sauveur ; Coutances : 3 Also in the cathedrals of Antwerp and 
St. Pierre, St. Nicolas. Palencia. 

8c 
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that our schools differ from ' French ' than in the fact that they are planted more 
thickly, that there is greater contrast between them and their background of pier 
or wall (that is, by standing out more freely, they allow for more light and shade). 
They are more slender and remain cylindrical at a date when ' French ' shafts are 
moulded. The difference between the two kinds is well seen at Lisieux, where the 
triforium shafts have the same proportions as at Laon in the early ' French ' nave 
and western bays of choir, and the same as at Salisbury in the Norman Gothic 
East end. The triforia of Caen (pi. n , i), Bayeux (pi. n , 2) and Le Mans (ambulatory : 
figs. 1, 2) are rich in elegant shafts ; the West front of Eu (pi. 1, 1) has some whose 
tenuity reminds one of Ely Galilee ; and the aisles of Rouen show a veritable 
jungle of them, some of which are due, however, to an alteration in the planning 
rather than to an ornamental intention. (I feel sure, nevertheless, that a ' French ' 
architect would have carried his triforium passage differently round his piers.) 
Among the many features that make Bayeux the most Early English of the French 
cathedrals is the prodigal shafting of its tribunes. The triumph of this Anglo-
Norman use of slender colonnettes is the cloister of the Mont Saint-Michel. Though 
it would be unique in England, it would not seem so foreign here as it does in France, 
where no work outside Normandy bears any likeness to it. 

7. A taste for florid doorways in the early thirteenth century is a feature which 
both England and Normandy have inherited from late Romanesque. ' French ' 
doorways are rich enough, of course, but their richness is due mainly to their 
multitude of figures, in splays, tympana and voussures. The floridity of ' Anglo-
Normandy ' is due to a combination of profuse shafting, trefoiled arches, floral 
decoration and stylized motifs. The disposition of these elements is not quite the 
same in the two countries, but the aesthetic kinship is evident. No door quite like 
that of Ely Galilee can be found in Normandy, and no doors identical with the side 
West doors of Lisieux (pi. iv, 2) occur in Britain ; but both doors are of the same 
artistic family, and that family is only distantly related to contemporary doorways 
in other parts of France. In them, the extravagant soul of late Norman Roman-
esque survives into the austere and high-minded climate of the thirteenth century.1 

8. The next feature concerns mainly window tracery. 
We often meet in English windows (fig. 3) with a kind of tracery in which 

the inner arches have the same radius as the outer, their outer sides merging with those 
of the containing arch. The result is often poor and meagre, though this effect is 
mitigated when the lights are cusped. This type of tracery is very common in 
English Gothic at all times from the end of the twelfth century. It occurs in belfry 
openings as well as in doors and windows and is present in a number of thirteenth 
century triforia. Windows of this type may have up to five lights. 

There is only one part of France where such openings are at all frequent and 
that is Normandy, Brittany and the neighbouring districts. Here, in the thirteenth 
century triforia of Caen (pi. 11, 1), Coutances, Bayeux (pi. 11, 2) and Le Mans (figs. 
1, 2), we meet with two- and three-light openings, the inner arches of which have the 
same radii as the outer. They are frequent in the long windows that light thirteenth 
century steeples ; indeed, they are an almost essential element of the typical Norman 
steeple of this period. Clear-storey windows are often of this type, as at Coutances, 

1 Among other instances are: S£ez, Eu, Lincoln (choir screen), Peterborough (refectory 
Ardenne, Le Grand Andely, Louviers, M^zidon; door in cloisters), Southwell. 
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Bayeux, Eu, Longues, Seez, Ardenne and Bernieres. Some of these clear-storey 
openings have more obtuse outer arches than English examples, so that the inner 
tracery has the appearance of a Y ; these great Y ' s are very typical of the nave 
clear-stories at Bayeux and Seez. As in England, this convenient but unimaginative 
kind of tracery was used throughout the Middle Ages ; in the fifteenth century, 
for instance, it occurs in the tower of the Vieux St. Etienne at Caen and the North 
aisle windows of St. Jacques at Lisieux. Lasteyrie illustrates a graceful four-light 
example from Audrieu, combining the features of this type and of another one 
common to both sides of the Channel,1 and he admits the strong probability that the 
form was borrowed from England. 

When one observes it in the blind arcading of Peterborough West front, in 
close proximity to interlacing arches, its origin appears clearly. If two lights 
of an interlacing series are isolated from their neighbours, a two-light arch of this 
very type is produced. As interlacing was a feature of Anglo-Norman Romanesque 
on both shores of the Channel, it is likely that this natural development of it arose 
independently in both England and Normandy. It is in any case widespread, 
frequent and persistent in both lands. 

9. The comparative absence of large statuary2 in Anglo-Norman doorways 
throws more into evidence their foliage decoration, of which, indeed, there is definitely 
more than in ' France ' at this period. ' French ' carvers usually confine their 
foliage to capitals and a few other places, such as the intervals between shafts in 
doorways. Anglo-Norman carvers covered also flat spaces with vegetation, 
especially the tympana of doorways and triforia and spandrels of arches. In 

1 See pp. 123-4. 2 B u t see pp. 131-2. 

F I G . 3 . W I N D O W T R A C E R Y 
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England, we were a little less profuse than the Normans, but of our preference for 
leaf and flower rather than figure sculpture, there can be no doubt. In the early 
part of the century, moreover, English and Norman vegetation is more realistic 
and more varied than ' French '. The masterpieces of this Anglo-Norman foliage 
and floral decoration are to be found in Bayeux and the cloister of the Mont Saint-
Michel. 

io. Early English and Norman sculptors are alike in that they love to adorn 
their work with heads. The difference between them and ' French ' sculptors in 
this respect is, of course, merely one of degree. Nowhere in France outside Normandy 
do we find so gruesome an array of Aunt Sallies as in Norrey ambulatory and Seez 
transept. With us, the practice is late Romanesque, as in the aisle of the London 
Temple church. The aisle arcading of Beverley nave is an obvious later example, 
but indeed there is hardly a church erected in England between 1200 and 1500, but 
has some instance of this long-surviving taste. 

(iii) Post-Romanesque. 

1. In the village churches of Upper Normandy, notably in the Pays de Caux, 
the abundance of broach spires strikes the English visitor as a familiar characteristic.1 

Broach spires occur, of course, in ' France but are nowhere very common. The 
usual ' French ' method of passing from the square to the octagon is to place a turret 
at each corner, and the broach must have seemed an unsubtle device to the ' French ' 
mason. It is therefore tempting to connect the prevalence of broaches in this part 
of Normandy with their popularity beyond the Channel. 

2. Norman vaulting in the thirteenth century, like English, is always quadri-
partite. The sexpartite vault, with which Norman builders had experimented 
in the previous century and which continued to enjoy the favour of certain ' French ' 
builders well into the fourteenth, notably in Burgundy, is not found in ' Anglo-
Normandy ' after 1200, with the exception of Rochester cathedral. 

3. This is, however, a negative characteristic and, after all, quadripartite 
vaults are an increasing majority everywhere at this period. Bond has pointed 
out a more positive likeness between English and Norman vaults which is not 
immediately noticeable.2 The ridges of these vaults are usually horizontal,3 whereas 
' French ' vaults are higher at the intersection of the diagonal ribs than at the crown 
of the transverse ones, that is, domical. A structural likeness such as this, though 
far less striking to superficial observation than common details of ornament, is 
more fundamental, and argues the existence of common traditions between English 
and Norman masons which were not shared by their ' French ' colleagues. 

4. Another feature of Norman Gothic vaults is, according to C. H. Moore,4 

found in their rib profiles, where rounds and hollows in succeeding each other form 
a series of reversed curves. Moore instances the aisles of Lisieux apse ; to these 
may be added the vaults in a room in Lisieux north-west tower and in Bayeux choir. 

1 E.g. Saint-Georges-de-Boscherville, Saint- 2 Op. cit., 310. 
Vaast d'fiquiqueville, TourviHe-la-Chapelle, 
Saint-Leger by Saint-Valery-en-Caux, Saint- , Snnthwell is an exception 
Aubin-sur-Dun, Saint-Sylvain, Ancourt, Jan- boutHweU is an exception. 
ville, Graville (all Seine-Inferieure) ; Berniferes, 
Bures, Langrune (Calvados). * Gothic Architecture, 351. 



152 THIRTEENTH CENTURY GOTHIC IN ENGLAND AND NORMANDY 

This feature belongs also to Early English, whereas in ' French ' ribs the hollows are 
more angular. 

5. The Anglo-Norman (especially Early English) taste for highly pointed 
lancets has already been noticed. The same taste shows itself in arches, especially 
in wall-arcading. Anglo-Norman arches are often more acute than those of con-
temporary ' French ' work. Occasional sharply pointed arches (' arcs suraigus ') are 
found in the Ile-de-France, as in the tower bays of Paris and at Beauvais, but 
their angle is justified by structural reasons or by subsequent adjustments. In 
England and Normandy, it seems that builders liked pointed arches for their own 
sake, for their suggestion, perhaps, of a mystical frame of mind, possibly associated 
with the shape of hands joined in prayer, and used them when broader ones would 
have worked as well. Even in a church deliberately built on a ' French ' pattern, 
like Westminster, the English craftsman reveals himself in his sharply pointed 
arches. 

In Normandy, this love for ' arcs suraigus ' did not die out when ' French ' 
influence gradually obliterated the chief local features. It is, perhaps, in the long 
openings of the typical Norman steeple that one notices them most, but the ground 
stages of Caen, Bayeux and Norrey (pi. v , i), the ruins of Saint-Wandrille, the 
cloisters of the Mont Saint-Michel and the triforia of Bayeux (pi. n, 2) and Seez 
(pi. iv, 1), show them also ; indeed, they are as widespread in thirteenth century 
Norman as in Early English. Like the deep, rich mouldings, they are a fundamental 
element of kinship between the work of the two schools. 

6. An excessive sub-dividing of triforium arches is a thirteenth century Anglo-
Norman feature. Two arches under one containing arch is the commonest type.1 

Two pairs of these in each bay is a first complication (e.g. Le Mans (fig. 1), Rievaulx). 
Three pairs carries the complication a stage further, especially when, as at S6ez 
(pi. iv, 1), the middle pair is narrower than the outer ones. The complexity is 

not lessened, but the design becomes more organic when the two separate pairs are 
united under one containing arch. This is found very seldom in France and, 
except for the aisle triforium of Bourges, all the instances occur in Normandy : 
at Eu (a fifteenth century rebuilding), Coutances and Bayeux (pi. n , 2). In England, 

1 See pp. 115-16. 
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this design belongs almost exclusively to the Yorkshire group of York Minister 
(fig. 4), Bridlington, Whitby and Rievaulx ; the only other example is at Salisbury. 

7. I will open here a parenthesis to discuss one particular case of Anglo-
Norman similarity. 

One of the most ' Early English ' things in France is the triforium of Le Mans 
ambulatory (figs. 1, 2). There are two designs : one with two lights, the other 
with three. Some of the two-light arches have unpierced but decorated tympana, 
and these are so close to the triforium of Worcester choir that the same hand is 
evident in both, especially as this particular triforium is like no other two-light 
one. The chief difference between them is that at Le Mans the shafts are stumpier 
and the arches more pointed. 

The three-light arches are almost identical in plan and in design of tympanum 
opening (the tympana are pierced) with those of the nave of Lincoln, but in general 

shape and proportions they are closer to the Yorkshire group and Salisbury. All 
their triforia have obtuse outer arches ; at Salisbury these are flatter and the inner 
arches are cusped, but the identity in proportion and shape with the Yorkshire 
group (fig. 4) is striking. The Yorkshire triforia and Le Mans have inner arches 
of the same radius as the outer. The three-light arch at Durham1 (fig. 5) is very 
like Le Mans in proportions, but the Durham tympanum is unpierced and is adorned 
with motifs. The shafting is single at Le Mans, Durham and Salisbury, double 
at Lincoln, Whitby, Rievaulx and York, clustered at Bridlington. Three-light 
triforia are much commoner in ' France ' than in ' Anglo-Normandy'; yet the 
kinship of the Le Mans triforia is much closer with Durham, Salisbury and the York-
shire group than with any in ' France '. 

8. Many Norman churches of Gothic date have ornamental stone balustrades 
to their triforia and clear-storey passages. These balustrades are commonest in 
the fifteenth and sixteenth centuries, but are found first in the thirteenth. The 
earliest examples are in the naves of Bayeux (pi. 111,1), Coutances, Ardenne, Longues 
and Seez (pi. iv, 1). A little later come those in the choirs of Coutances, Le Mans 
and Jumieges (pi. 111, 2). From Flamboyant times date those in several Coutances 
(St. Nicolas, St. Pierre) and Caen churches (St. Jean, St. Pierre, Vieux St. Etienne, 
Vieux St. Sauveur), Eu choir, St. Ouen and St. Maclou at Rouen, St. Jacques at 

1 Triforium of the East bay of choir. 
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Dieppe, Caudebec, Mont Saint-Michel, and many others.1 There are not many 
instances in other parts of France' and, after Normandy, it is in Britain that this 
feature is commonest.3 It is, therefore, allowable to look upon it as Anglo-Norman, 
though it does not occur with us till after the thirteenth century and is most probably 
borrowed from Normandy. 

9. The normal Early English pier has a circular base, moulded or ' stiff-
leaf ' capitals and round abacus with undercut section. The normal thirteenth 
century ' French ' pier has a square or polygonal base and capitals carved with 
crocketed foliage ; its abacus is square, with or without lopped-off comers, and is 
not undercut. Norman piers and capitals agree mostly with English, except that 
the moulded capital is less common than with us4 and that stiff-leaf does not occur.5 

Among the greater churches, Seez and Le Mans have splendid capitals with ' French ' 
foliage but round, undercut abaci, with the characteristic Norman and Early English 
' moulure en larmier ' or drip-mould section.6 Round abaci are fairly general at 
this date in Normandy, though naturally the proximity of the Ile-de-France causes 
square ones to be commoner than with us. All the greater churches show examples 
of them, often with the undercut moulding. Of these ensembles of circular bases 
and abaci, bell-shaped and moulded capitals, the most English-looking is in the 
cloisters of the Mont Saint-Michel, which G. H. West goes so far as to call the most 
beautiful example in the world of Early English arcading.7 Its English appearance 
must have been even greater before its shafts were renewed if, as West asserts, the 
originals were made of Purbeck marble. 

10. A cluster of shafts with a single circular abacus, usually with moulded 
capitals, is more English than Norman. English instances, some of them Transi-
tional, occur at Boxgrove (south-west pier of crossing), Hartlepool, Hexham (East 
pier of crossing), Lichfield chapter-house, Moulton (with foliage capitals,) Selby 
(triforium), West Walton (with foliage capitals), Whaplode, Winchester Castle 
hall and Great Yarmouth. Billingham has a Transitional form of this type with a 
square abacus. In France, similar shafts are found at Caen (choir aisle) and Treguier; 
the now destroyed choir of Jumieges may have had some in the apse.8 The chapter-
house of Tulle in the Limousin has a group like that at Billingham, but with more 
shafts. 

11. A type of window (fig. 6) of at least three lights, in which the inner arches 
reach up to the outer archivolt, is found in both England and Normandy, and not 
much in ' France '. Its origin is to be sought in the grouping, beloved of Anglo-
Norman builders though not peculiar to them, of three lancets under one arch. 

1 E.g. Treguier; Alenfon; Evreux ; St. perhaps the ruined choir of Howden. In the 
Jacques, Lisieux ; Fecamp; Caen (nave, fifteenth, Chester (south transept), and Melrose, 
perhaps seventeenth century) ; Bernieres; St. 4 After Normandy, moulded capitals are 
Gervais, Falaise. commonest in Champagne and the south. Round 

2 Four ' French ' instances are almost Norman abaci are only sporadic outside Normandy, 
geographically: Senlis cathedral (nave), Ven- 5 A G a r d n e r ( c i t 6 y 6 6 ) finds s o m e Uke_ 
dome (choir), Abbeville and Samt-Riquier ; n e s s t o i t i n ^ £ i e z e i n t h e l a n t e m t o w e r a t 
two are Burgundian : Flavigny and Brou ; one Coutances. T. G. Jackson (op. cit., i, 144) says 
is southern: St. Paul-Serge in Narbonne a he has seen foUage like it in the Bayeux district, 
church that owes at least one other feature to a fi „, . ,, ,T , , 
Norman model. (This list is not exhaustive.) , M a f f - weU as Normandy uses circular 
Outside France, similar balustrades are found ^ases (cf. Viollet-le-Duc, op. cit. : 11, 149: 
in Prague cathedral and at St. Lorenz, Nurem- Base). 
berg. 7 Op- clt-> 244-

3 In the fourteenth century : Exeter, Chester 8 The drawing upon which this observation 
(choir), Selby, Winchester (nave), Lichfield, is based is too small for one to be sure. 
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The triforium of Netley Abbey shows it in its earliest form, not quite emerged from 
the plate tracery stage. Its commonest version—three lights, with bar tracery— 
is found in the north-west and south-west windows of Tintern and at Egglestone 
Abbey ; examples of it are countless. There is a five-light instance in the dorter 
of Dryburgh Abbey and an ugly eight-light one in the East end of Ottery St. Mary. 
It serves as a skeleton to some very graceful geometrical windows like those in the 
Lady Chapel of Chichester, with five lights, and the West end of Tintern, with seven. 
Tintern, in fact, is quite a museum of arches of this kind and of that mentioned 
on pages 118-119. 

Bayeux, Le Mans (windows in the triforium chamber of the apse) and Seez 
have triplets of this type, and a grand specimen, adorned with a floral motif, lights 

FIG. 6. WINDOW TRACERY 

the West end of Lisieux1 (pi. v, 2). In the aisles of St. Pierre, Caen, the vertical 
mullions are carried straight up to the archivolt, without any inner arches ; this 
incredibly ugly variant is found at least twice in England, at Egglestone Abbey 
and Warmington.2 These are clearly misbegotten offspring of the Chichester and 
Lisieux windows. 

This type is considered by Lasteyrie to be borrowed from England. As its 
parent type, the triplet grouped under an outer arch, is common to both shores of 
the Channel, I think that it probably arose independently in Normandy and England 
and is thus another proof of the at least partially identical evolution of the two 
schools. It is not uncommon in thirteenth century Germany, where it may have 
arisen in the same way. 

12. French art historians always insist on the Normans' love for little roses 
1 Modern mullions, but a faithful restoration 2 There is a late example in the triforium of 

(cf. Cotman, op. cit.). There are others at St. Severin, Paris, and it occurs, rather un-
Carentan, Audrieu and (now destroyed) Saint-Lo. expectedly, in the seventeenth century triforium 

of Auch cathedral. 
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and foliated circles sunk in the spandrels of arches and the tympana or triforia. 
(Their presence on the fagade of Paris cathedral is considered Norman by Denise 
Jalabert.1) Caen, Seez, Coutances, Saint-Malo, Saint-Pol-de-Leon, Vire and Le Mans 
afford abundant examples of them, but none so profusely as the transepts of Bayeux. 
It is a far cry from these delicacies to the austerity of Chartres, Bourges and Reims, 
but it is no great distance from them to the ' wedding-cakeries ' of the Ely Galilee 
where the spirit is similar, though the execution be different. At the eastern end 
of Ely cathedral, we find the sunk trefoils and quatrefoils of Normandy and hardly 
an Early English church of any size is without them. I know of no Romanesque 
antecedents ; they occur in England at the end of the twelfth century. Those 
in the triforium spandrels of Caen (pi. n , i) must be the earliest Norman ones. 
We meet them, recurring with unfailing charm, in the early porch of Wells, on the 
west fronts of that cathedral and of Peterborough, in the Lady Chapel of Hereford, 
the presbytery and Galilee of Lincoln, the triforia of Beverley and of the Yorkshire 
group, at Coldingham and Paisley, in the transepts of Ripon, the South transept 
of Darlington, the aisles of Carlisle and the nave of Lichfield (pi. vi, i) , where these 
large cusped circles, cut across by the vaulting shafts, are so like those of Seez 
(pi. iv, i) , in the same position and also cut across by a shaft, that the builders of 
one church, I think, must have taken the idea from the other.2 

13. A detail in St. Hugh's choir at Lincoln which is almost unique in England 
is the double arcading, or arcading on two planes (' en quinconce '), of its aisles. 
The device was imitated in the triforium of Beverley and a more spacious example 
of arcading on two planes occurs in the West porches of St. Albans. Now, this kind 
of shafting is more frequent in Normandy. The best known instances are in the 
side doors of the West end of Lisieux (pi. iv, 2) and in the cloister of the Mont Saint-
Michel, but there are others in the doorways of Mezidon and Eu, at Conde-sur-Ifs, 
Les Andelys (both churches), Ussy, Rouvres, and it was used in the destroyed 
cloister of Saint-Pierre-sur-Dives, which was like that of the Mont Saint-Michel.3 

A variant of it is found in the West porch of Seez. Far more a Norman than an 
English feature, it is really a special form of the elaborate shafting which charac-
terizes Anglo-Norman Gothic as a whole. There is a rather similar example at 
Saint-Macaire, near Bordeaux,3 but the practice was not followed by any other 
' school ' of French Gothic. 

14. The last feature common to English and Norman Gothic in the thirteenth 
century affects the western and transeptal elevations of churches and is therefore 
very obvious. It has often been noted. It consists in the almost complete absence 
of rose-windows. Their scarcity in Britain is well known.4 In early thirteenth 
century Normandy they are quite as rare. In fact, not till the native style gives 
way to ' French ' Gothic in the later years of the century, in the transepts of Rouen 
and Seez, do roses appear there. The true Norman front has none and the absence 
of this typical ' French '5 feature is most noticeable. No other province of France 
is so lacking in it. 

1 Notre-Dame de Paris, p. 67. 
2 Something similar exists at Beauvais, but 

is the result of structural alterations at the end 
of the thirteenth century. 

3 Serbat, op. cit., 70, note 1. 
4 Full-scale rose windows exist, or existed, in 

Britain at: Westminster, Old St. Paul's (East 
end), Lincoln, Durham, Byland, Elgin, Arbroath 
and Pluscarden. 

5 In France as a whole, there are still well over 
two hundred, dating from the thirteenth to the 
sixteenth centuries. 

9* 
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Denise Jalabert sums up thus the object of the Norman builder : 
' Multiplier les jeux d'ombre et de lumiere, donner une impression de hauteur, 

de Ugeretd, de finesse. Le style fran^ais est plus sobre, plus grandiose ; le style 
normand est plus gracieux, plus fleuri.' 1 

The words in italics are also true of Early English, and many of the details 
listed here are attributable to the objects mentioned, which go back in part to 
Romanesque times. The upshot of this study is that both schools sought to develop 
the play of light and shadow, to avoid the broad, flat wall-spaces of ' French ' 
Gothic (more noticeable still when side-chapels had not been added), to achieve 
lightness, delicacy, flowering grace and charm, instead of the soaring austerity of 
' French 

This list of characters, common to Normandy and England, which tend to 
prove the existence of a ' school ' of Anglo-Norman Gothic, seems a long one. 
Before discussing its significance, it must be added that a number of other features, 
as obvious as these, belonging to thirteenth century Norman or to Early English, 
are missing from it because they are found in one or other of the styles only, and, 
in order that the picture may be a fair one, they must now be mentioned. 

I I . F E A T U R E S PECULIAR TO N O R M A N D Y A N D UNUSUAL IN E N G L A N D A N D ' F R A N C E ' 

1. Early English knows nothing of those elegant little stair turrets at the begin-
ning of the apse which are so characteristic of early Norman Gothic at Caen (pi. vi , 2), 
Bayeux, Coutances and Eu,2 nor of the grouping of chapels under one roof, after 
the model of St. Martin-des-Champs in Paris, which gives the apses of Coutances, 
Bayeux, Caen and Saint-Lo their individuality. 

2. There is a definite Norman type of thirteenth century steeple (pi. vn , i),3 

with long lancets which are sometimes divided by an incredibly long and slender 
shaft, and lofty tapering spire.4 This is scarcely ever found with us. With our 
English spires (most of which belong to the fourteenth and fifteenth centuries) 
it has one feature in common : the difference between the square stage and the round 
or octagonal spire is always well marked and is not disguised and glossed over with 
turrets, as in most 'French' examples.5 It is this which gives both Norman and 
English spires a deceptive family air and ensures that, in spite of their grace, they 
have such a manly appearance. The presence of a parapet, though occurring 
elsewhere, is a constant feature common to English, Norman and Breton towers. 
That our fourteenth century steeples owe something to Norman models of the preced-
ing century is possible, but the difference between the two kinds is unmistakable. 

3. After Canterbury our greater churches never used in their main arcades 
the isolated cylindrical piers which had loomed so large in Anglo-Norman Romanesque. 
In the earlier twelfth century we had developed this kind of support more than 
any other school; yet after 1180 we gave it up for ever in our larger churches, 
keeping it only in attenuated form in our smaller and more cheaply built ones. 

1 VArt normand, p. 93. 
2 But Anglo-Norman Romanesque shows 

them at Peterborough. 
3 The illustration shows Bretteville l'Orgueil-

leuse (Calvados). 
• There are four beautiful towers of this type, 

without spires, at the transept ends of Rouen 
cathedral. 

5 The difference is well seen in examples 
such as Etampes and Senlis for ' France ', 
St. Pierre at Caen (now no more) and Salisbury 
for ' Anglo-Normandy'. 
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Normandy, on the other hand, retained it, or received it afresh. In the apse of 
Lisieux, these piers are used in pairs, as at Sens, but the joining is marked by a 
slender shaft on each side. This attempt at uniting more closely the two columns 
which, at Sens, had merely stood side by side, is carried further and gives rise to 
a peculiarly Norman form of support in which the once independent columns are 
made to interpenetrate, losing thereby about one-sixth of their volume. Curiously 
enough, the earliest example of it is found on English soil, in the eastern crypt of 
Canterbury, but it was never repeated over here. The chief Norman instances are 
in the apses of Caen, Coutances, Norrey and Le Mans. 

4. The hooked or tubular corbel (fig. 7) of Normandy—like a piece of tubing 
bent back into the wall—is found in almost every thirteenth century church in 

FIG. 7 . NORMAN CORBEL 

the Duchy, but is uncommon elsewhere. It hardly ever occurs with us. It is 
conspicuous at New Shoreham, where Norman, English and ' French ' elements 
lie side by side, and there is a specimen of it at Blanchland (Northumberland),1 

another, ornate and twisted, at Minster-in-Thanet, and one at Broadwater. 
5. In addition to the trefoil-headed and florid doorways already mentioned, 

Normandy has another type which is not found in Early English. In this type, 
the opening is set under the tympanum of a larger arch. Instances occur at Lisieux, 
Ardenne, Bayeux, Seez, Coutances and Ussy. Sporadically it crops up elsewhere, 
as at Villereal (Tarn-et-Garonne). 

6. Many Norman thirteenth century churches have courses of sunk quatrefoils 
running under their triforia or clear-storeys or aisle windows, both in and out.2 

Such courses, though quite ' Early English ' in spirit, actually are most uncommon 
in England. A typically Norman instance occurs at New Shoreham and a more 
individual one in the cloisters of Canterbury, on the outside wall of the refectory. 

7. A trefoiled balustrade of very individual design occurs in a number of Norman 
thirteenth century churches3 but seldom with us. The design is found in parapets 
in other parts of France, but not inside, as in Normandy. 

8. Our facades show nothing like the openwork gablets that crown the fronts 
of Bayeux, Ardenne, Coutances and Seez, and which are a highly individual develop-
ment of the arcaded gable of the Ile-de-France. 

1 It occurs also at Dormans, Dinant, in 
twelfth century Palestine, and in Burgundy. 

2 Bayeux ; Caen, St. Pierre ; Coutances ; 
Eu ; F6camp ; Lisieux ; Longues; Norrey; 
Rouen; Saint-Malo; Saint-Loup Hors; 

Saint-Pierre-sur-Dives; Saint-Pol-de-L^on, Le 
Kreisker ; Veules-les-Roses (tower); Vire (West 
front). 

3 Bayeux, Longues, S6ez, Berniferes, Saint-
Loup Hors (aumbry) ; perhaps the choir of 
Jumifeges. 

9® 
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I I I . F E A T U R E S PECULIAR TO E A R L Y E N G L I S H AND UNUSUAL IN N O R M A N D Y 

1. English choirs are notoriously long.1 Norman churches do not differ from 
other French ones in this respect. Rouen, with its six bays, is the longest in Nor-
mandy, but is equalled or surpassed by several elsewhere in France. 

2. Gothic transepts are often longer with us than in ' France ' ; they usually 
project two bays beyond the aisles and sometimes three (Salisbury, Lincoln, West-
minster, Hexham, Beverley). These are Romanesque dimensions (cf. Winchester, 
Durham, Ely, Norwich, Peterborough, St. Sernin in Toulouse, all of which have 
three bays ; Bury St. Edmunds and Old St. Paul's, four), but rather English than 
French. Three-bayed transepts occur in twelfth century northern France at 
Laon, Cambrai (destroyed), St. Remi in Reims. A certain number of French 
Gothic transepts have two bays (Chartres, Amiens, Noyon, Soissons, Dommartin, 
Lisieux, Seez, Fecamp, Rouen), but the rule is one. England has retained the 
dimensions of her Romanesque churches and Normandy has not followed her in 
this. 

3. It is well known that the square East end is universal in English Gothic. 
Larger Anglo-Norman Romanesque churches were usually apsidal. Square East 
ends associated with apses are early twelfth century (Romsey) ; entirely square 
terminations (Winchester St. Cross) are confined to smaller churches and appear 
towards the middle of the century. Cistercian example may have strengthened the 
liking for this plan. So strong a preference for this kind of end is insular. Square 
East ends occur all over France in small and medium churches, but are rare in large 
ones and not commoner in Normandy than elsewhere, save perhaps in medium 
churches.2 Laon, Dol, St. Jean-des-Vignes in Soissons (destroyed) are large 
churches with this form of end ; Poitiers cathedral's square chevet is slightly apsidal 
inside. I know of no other greater churches in France with ' chevets plats 

4. Both England and Normandy appear to have had a liking for long axial 
chapels dedicated to Our Lady. Such chapels are less common and, when they 
occur, shorter,in other parts of France. Dehio and Von Bezold consider such chapels 
to be common to Early English and early Norman Gothic ; Emile Male, speaking, 
it is true, of a fifteenth century example, calls them typical of Normandy.3 But, 
though English axial Lady Chapels go back to the twelfth century,4 in Normandy 
no examples but that of Le Mans (if that be considered Norman) are as early as the 
thirteenth. Most of the longer English ones, too, are post-thirteenth century. 
Long eastern Lady Chapels can be looked on as an Anglo-Norman speciality only 
if the fourteenth-fifteenth centuries are taken into account, and our discussion is 
limited to the thirteenth. 

5. England employed flying buttresses but never profusely or with much 
confidence. She preferred the Romanesque (Durham) plan of concealing them under 
the aisle roofs. Most greater English churches can show instances of them, but 
few have them throughout. Thus there are none in Worcester choir, the older 
part of Wells, the naves of Winchester, Gloucester and Tewkesbury, the eastern 
transept of Durham ; Salisbury had none before the steeple was built, Southwell 

1 Canterbury, fourteen bays ; Old St. Paul's, 3 Op. cit., 186. 
twelve ; Ely, Lincoln, Worcester, York, nine ; 
Carlisle, Lichfield, Southwell, eight. 

2 According to Enlart, who says that the same * Clapham, English Romanesque architecture 
is true of Burgundy. after the Conquest, p. 92. 



129 T H I R T E E N T H C E N T U R Y G O T H I C I N E N G L A N D A N D N O R M A N D Y 

before 1355. In their use of flying buttresses, Norman churches agree with ' French 
not English, practice. 

6. Additional vaulting ribs are used much more often in England than in France 
and it is natural that the appearance of a ridge-rib in Coutances choir should be 
attributed to English influence. But it is more likely, if indeed any outside influence 
was needed, to have been suggested by Angevin Gothic. This school used ridge-
ribs in the twelfth century and tiercerons in the thirteenth.1 It is probable that 
its example was not foreign to the introduction of extra ribs in English vaulting. 
The disposition of the ribs in the thirteenth century vault of Airvault (pi. VII, 2) is 
very like that of later English vaults such as Tewkesbury nave.2 

7. In Early English the wall rib or formeret is seldom stilted. Salisbury 
and Westminster are the chief, if not the only, exceptions to this practice. Norman 
practice agrees with ' French' in this respect. 

8. English twelfth and thirteenth century vaults usually spring from shafts 
carried on corbels at varying heights from the capitals of the ground arcade. There 
are some exceptions, but the vast majority of churches confirm the rule.3 Corbels 
are not, of course, of English origin; they come to us from Burgundy4 and are not 
a link with Normandy where, indeed, they are no commoner than in the rest of 
France. 

9. English vaults generally spring from half-way up the triforium or at the top 
of i t ; French ones, from the top of the triforium or halfway up the clear-storey. 
Norman vaults follow the French practice.5 This difference is important since 
the height of the vault-spring is one of the chief elements in the internal appearance 
of a church. 

10. One of the ways in which Early English anticipates Flamboyant usage 
is the manner in which the main ribs of the vault interpenetrate at their point of 
springing. This is due, of course, to the complexity of their mouldings and, some-
times, to extra ribs, for which room could not be found on the capitals which were 
to receive them. It was therefore necessary to merge some of them into one another. 
We find this in most of our larger thirteenth century churches. In Normandy, 
there are perhaps more examples of this phenomenon than in ' France ' at this period, 
but they are not numerous enough to constitute a local feature as they do in England. 

11. An unfunctional multiplication of shafts or shaft-like mouldings on piers 
is quite emphatically English and is almost unknown abroad, even in Normandy; 
numerous as Norman shafts often are, every member of a clustered pier is related 
to the arch or vault above. 

12. Another Early English feature rare in Normandy is the presence of banded 
and free-standing shafts. 

Despite isolated Romanesque instances at St. Peter's, Northampton, on the 
west door of Rochester and at Charlieu in Burgundy, banding is an Ile-de-France 
feature which becomes prominent soon after 1150 in the cathedrals of Laon and 

1 At least as early as these Angevin examples 
are those found in the Picard churches of 
Lucheux and Airaines. 

2 Illustrated in Lasteyrie, op. cit., ii, 88. 
3 Exceptions in aisled churches are : Wor-

cester (nave), Westminster, Lincoln (choir), Lich-
field, York (nave), Ripon, Edinburgh (Holyrood), 

New Shoreham (South side), Southwark, Ottery 
St. Mary. Aisleless exceptions are : Hereford 
(North transept), Durham (eastern transept), 
Rochester (presbytery). 

4 Clapham, op. cit., 83. 
5 The French practice is followed at Chester, 

Beverley, Wells, Chichester, Westminster and 
York. 

9C 
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Soissons. It is found in several village churches in the neighbourhood of these 
towns ; it occurs in the ambulatory of Caen, in the Laon-like nave of Lisieux and 
the more Norman nave of Dol, but it is not more frequent in Normandy than in 
other parts of France. 

As for the free-standing shafts that accompany many an Early English pier, 
they too are an importation, via Canterbury, from the Ile-de-France. They, too, 
first appear at Laon, then at Soissons and Paris, and later at Dol, but they are in 
nowise Anglo-Norman. The earliest examples are a l l ' French ' and, like dog-tooth, 
they passed from ' France ' to England, where (thanks to Purbeck marble) they 
became more popular than in their original home. Normandy preferred the Sens 
cylinder. 

13. That hall-mark of Early English, the stiff-leaf capital, has, we have seen, 
hardly any representatives in Normandy. The shape of the stiff-leaf trefoil does 
indeed occur often in France, but not its disposition : intertwined, stalky, frizzy, 
etc., nor its detached stems. 

14. Trefoiled wall-arcoding is very common in Early English, but strangely 
rare in Norman Gothic, considering the Norman taste for trefoiled door heads. It 
is certainly not commoner there than in the rest of France. I know of no examples 
of the rounded, bulbous-headed trefoil of Winchester Lady Chapel, Hythe piscina 
and elsewhere.1 The nearest Norman approach to our foiled arcading is in the shape 
of the inner arch of Bayeux choir triforium (pi. 11, 2). 

15. No more characteristic Early English ornament exists than the dog-tooth. 
It is, after the Norman chevron, the earliest mainfestation of our national genius 
for patient repetition. But there is no dog-toothing in Normandy. Not that the 
familiar little undercut pyramid is a native of this island. It came to us fully formed 
from France where it had evolved in Romanesque times from the flat star ornament. 
It is met with in twelfth century Provence, on a tomb in Montmajour cloister and 
at Valreas ; it is used with other elements to embellish the door of Ecurat in Poitou 
and is found in several Romanesque churches of the Soissonnais : Chelles, Coulonges, 
Courmelle and Nogent-les-Vierges, on a piece of sculpture now in the churchyard 
of St. Julien-le-Pauvre, Paris, and in the clear-storey windows of Laon cathedral.2 

It is from this area, most likely, that it passed over to England, but it never entered 
Normandy in force. Had it been an Anglo-Norman Romanesque motif, we should no 
doubt find it both there and here ; it is one of several examples of a form of ' French ' 
influence which touched us, but not our fellow-subjects of the Duchy. 

Moreover, except in early instances like the choir of Caen, neither Norman nor 
' French' Gothic adorns its main arcades with anything but mouldings. In late work, 
a crocketed, ogee hood-mould is sometimes seen,3 but not in the thirteenth century. 

16. One of the most distinctive characters of Anglo-Norman Romanesque 
is the presence of a wall arcade outside at the clear-storey level, in which the clear-
storey windows are inserted. This is probably a simplification of the arcaded gallery 
of Lombard and Rhenish and is rare elsewhere in France.4 I have noted some 

1 But it occurs in Germany, at Altenberg, 
Maulbronn and Cobern. 

2 These windows have also an ornament very 
like our ball-flower, but more open and rather 
like a small Tudor rose. 

3 Evron (Mayenne). 
• It is found in Auvergne at Saint Saturnin, 

Orcival and Chamaliferes. It occurs also in a 
few German Romanesque churches: Laach, 
Brauweiler and Gernrode, and in Gothic at 
Limburg, Bonn and St. Quirin in Neuss. 
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eight Romanesque churches in Normandy which have it and some ten in England, 
but there must be several more. It survives in Early English and is very con-
spicuous in York (transepts), Lincoln, Beverley, Hexham, Jedburgh, St. Albans 
and several other churches. But it vanishes completely from Gothic Normandy 
and I have never seen it in French Gothic except at Notre-Dame in Dijon, where 
each clear-storey window is framed in an arch of this kind. 

17. One meets commonly in Early English with inner arcading, or rear arches, 
in wall passages, i.e. passages which pass round a building at the level of the clear-
storey or, more seldom, of the aisle windows. This feature was already present 
in Anglo-Norman Romanesque where it often took the form of a triplet. The triplet1 

and more rarely the duplet2 continued to be used in Early English, but are far from 
common in the Gothic of Normandy ; hardly more so, indeed, than in Burgundy 
and Anjou,3 and they cannot be considered a feature exclusive to the Duchy and 
England at this period. Arcading of this kind in which there are more than three 
lights is confined to England.4 As for that form of arcading which consists in a 
continuous succession of equal arches along the clear-storey, although it is found 
in Norman Romanesque5 and occurs at least once in French secular architecture,6 

it appears also to be peculiar to England in the thirteenth century.7 

18. Hood-moulds over internal arches are very common in English Romanesque 
and, on the Continent, more examples occur in Normandy than anywhere else. 
In the thirteenth century, almost all those of the few that can be found in France 
are in Normandy, but they remain exceptional, whereas in England they are the 
rule. This is definitely a feature that is evolved in twelfth century England, that 
persists in English Gothic and never prevails elsewhere.8 

19. It is often stated that both English and Norman thirteenth century 
Gothic are poor in statuary and sculptured tympana. Of England, this assertion 
is undoubtedly true, but I am less sure that it holds good of Normandy. One 
does, of course, find elaborate doorways whose tympana are filled with foliage or 
geometrical decoration instead of figures, like Lisieux (pi. iv, 2), Ardenne, Norrey, 
Vire, Mezidon, Louviers and Eu ; but others have ' storied ' tympana like ' French ' 
ones, or had them till Protestants or Revolutionaries destroyed them. Bayeux 
still has three and once had four; they existed formerly on the central West doors 
of Lisieux and Coutances ; the West doors of Seez retain traces of theirs. Rouen 
has two early thirteenth century tympana at the West end and two late thirteenth 
century ones on the North and South transept doors,9 so that Normandy does not 

1 In Normandy, at Caen and Tour ; in Eng-
land, at Worcester, Ripon, Canterbury, Ely, 
Salisbury, Durham, Bristol, and many smaller 
churches. 

2 In Britain, at Stone (aisles), Sutton St. 
Mary (transept) and Melrose (fifteenth century). 
In Normandy, at Bayeux, Seez and Coutances 
(transept). 

3 Villeneuve-le-Comte, St. Jean in Sens and 
St. Pierre in Saumur. 

4 Beverley, Lincoln, Salisbury (North gable). 

5 Cerisy-la-Foret, Maneglise. 

6 Poitiers, Palais de Justice. 

7 St. John's at Chester, Selby, Deeping St 
James, Lanercost, Jedburgh, Dryburgh, Colding-
ham. 

8 I know of seven internal hood-moulds in 
Normandy and some half-dozen others in the 
rest of France, in Romanesque. In Gothic, 
they are found in Lisieux, Caen, Bayeux, Seez, 
Tourville-la-Chapelle (eastern lancets) and Le 
Mans (apse). Evron (fifteenth century), near 
Le Mans, has ogee hood-moulds like those, a 
century or so older, in the choir of Cologne 
cathedral. In ' France' the only Gothic 
examples of which I know are in Bourges 
triforium. 

9 A fifth, the Portail des Masons, on the south 
of the nave, was destroyed in an air-raid. 
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appear to have been less rich than the rest of northern France in this respect. 
England must bear her poverty alone. 

We have seen that many of the peculiarities of Early English and thirteenth 
century Norman Gothic occur in both styles but that the list of them by no means 
exhausts the list of each style's distinctive traits. Moreover, our examples were 
somewhat carefully chosen. Bayeux choir is quite exceptionally Early English 
in general character as well as detail and if all Norman churches were like it the 
case for the existence of an Anglo-Norman ' school ' in the thirteenth century would 
be greatly strengthened. But they are not. We must remember that, if we take 
the century as a whole, large works like Evreux, the choir and transepts of 
Rouen, the choir of Seez, are truly ' French', with little or no traces of Norman. After 
the middle of the century, most Norman features die out one by one, ' French ' 
ones increase, and we are left with a diminishing number of characters common 
to England and Normandy. 

But even in the 1200-1250 period, important differences separate Early English 
from Norman. I have enumerated typical Norman features unknown to Early 
English, and vice versa. They speak for themselves. But are those features 
which are common really fundamental ? Do they affect the essence of a church's 
structure ? Are they not just superficial ? Structural a few of them certainly 
are ; they pertain to the plan and elevation of the building : the retention of the 
lantern tower and the clear-storey passage, for instance ; the absence of rose windows, 
the horizontal vault-ridges. But these are only a few among some twenty-five that 
I have enumerated. The majority of ' common characters ' touch but the surface 
of the building ; they affect the form of this or that member. Such are the designs 
of triforium openings, doors and tracery, the shapes of piers, capitals, ribs and arches. 
Still less essential are those decorative features which strike the eye first when one 
enters an English or Norman church of this period and impel one to ask the question 
I am attempting to answer : the foliage, sunk rosettes, double arcading, ornamental 
heads and balustrades. These are mere trappings ; their similarity may, indeed, 
be proof of frequent relations between the carvers and imagers of both lands, but 
they contribute little to the establishment of a common school of building. 

It is not enough to emphasize the unessential nature of most of the characters 
common to Early English and Norman Gothic. I must close by mentioning some 
of those features which link Norman to the main family of French northern Gothic. 

In elevation and plan, Norman churches are not different from ' French ' ones. 
Even in those which emphasize horizontal rather than vertical lines,1 the bay 
divisions are always strongly marked by the descending vault shafts. Most Norman 
West fronts, except for the absence of roses, are ' French ' ;2 they have the threefold 
order of spacious portals made for statuary, windows, and arcaded gallery. And 
so are the transept fronts of, at least, Bayeux and Rouen. And, though Normandy 
retains the Romanesque lantern tower, it adopts enthusiastically the ' French ' 

1 See p. 114-15. 

2 Eu (PL 1, 1) and Mortain are the most 
' Early English'. It is probable that the 

typical' French ' fafade is ultimately of Norman 
origin ; my point here is that there is no difier-
ence between ' French' and Norman fronts 
in the thirteenth century. 
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Gothic chevet. For all its Anglo-Norman detail, the early Gothic choir of Caen 
is ' French ' in its construction. The problems it faces and solves were consistently 
shirked by English builders except in a few churches like Westminster and the 
vanished abbey of Hailes. How to vault a semi-circular aisle, how to combine the 
vaulting of this aisle with that of the chapels that radiate from i t : these were 
difficulties with which the Norman mason battled just as much as the ' French ' 
and which he overcame just as skilfully. Vaulting was never a strong point with 
us ; we always preferred the wooden roof ; but in Coutances lantern tower the 
Norman builder showed himself as great an artist and engineer as his rivals in Paris, 
Picardy and Champagne. 

None of the larger Norman churches, viewed as a whole, gives a predominantly 
English impression ; they are all much more akin to ' French ' churches. In their 
walls, voids exceed solids ; with us, it is the contrary. It is when one scrutinizes 
details : angles of arches, capitals, piers, mouldings, decoration—that one becomes 
conscious of a likeness with Early English, though some of this detail is so conspicuous 
that one's judgment is at first borne away by it. It is in a work like the cloister 
of the Mont Saint-Michel, where detail is more important than structure and the 
Ile-de-France tradition is absent, that we are most forcibly struck by the partial 
identity of the two styles.1 

Norman thirteenth century Gothic is really, like that of Westminster, an 
Ile-de-France architecture in Anglo-Norman trappings. These trappings were 
largely inherited from the local style of Romanesque or had developed directly from 
it. A few others were perhaps borrowed from Early English. It is hard to speak 
with assurance on this question of origins. The hiatus in Norman church building 
between the end of Romanesque and the beginning of the local Gothic style round 
about 1200 is awkward and makes one wonder to what extent local Romanesque 
features really survived and to what extent most of those characters common to 
England and Normandy in the thirteenth century were re-imported into Normandy 
from overseas. Such an inquiry is not within the scope of this study. It is enough 
for my purpose to have shown that, despite these many points of contact, Normandy 
weaned herself more completely than England from her Romanesque nurturing. 
The ways of Duchy and Kingdom parted more widely with the ages and the divergence 
between the two styles grew ever greater till, by 1300, only a few isolated features 
remained to show that the two schools had formerly been one. 

1 T. G. Jackson, who points out a few like- ' with these peculiarities, the Gothic of Nor-
nesses between English and Norman Gothic at mandy did in the main follow the style of 
this period (op. cit., i, 138-9), concludes that, France '. 


