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VII. ON AN ANTIQUE STATUETTE REPRESENTING 
"SPES VETUS." communicated by the Rev. C. W, 
KING, M.A., Trinity College. 

[May 28, 1877.] 

AN Etriiscan Bronze has lately been brought from Rome by 
that indefatigable pioneer of archeo10 , gy Mr Lewis, Fillow 
of Corpus Christi College, Cambridge, which deserves particular 
attention, from the rarity of the subject, as well as the curiosity 
of its style. it was found at Grosseto in Tuscany in the summer 
of 1875, and represents a female figure, 8 inches high from 
the soles of her shoes to the summit of her head-dress, clothed 
in . a close-fitting tunic descending to the ankles, over which 
she Wearsa shorter one, reaching somewhat below the hips, 
closely pieated in front, but plain at the back.. A heavy mantle 
completes the costume, thrown over the right shoulder, from 
which alone it hangs; though the usual adjustment is seen to 
be by means of a broad band, now passing acros the chest 
and under the left arm: but the large circular fibula in the 
middle of this band, intended to lie flat, upon the shoulder 
(as numerous examples of fully-dressed statues shew), mdi-
cates the mode in hich this covering sat when in actual use. 
A curiousthing is noticeable in the vertical fold marking the 
middle of this mantle: it clearly shews cross-stitching from 
top to . bottom, a proof that it was fomed out of two widths 
of cloth sewn together by the selvage. Partiôulars to be re- 

5-2 
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marked in the costume are, the borders of each tunic decorated 
with a row of little circles made with the punch, standing for 
the embossed disks of gold so employed in the sumptuous 
garmenis of the time 1 ; and again, the sleeves, open for their 
whole length, but.'looped together at' short intervals by buttons, 

in 'the way that the garments of the Phrygian Atys are usually 
represented—a proof, were any wanted, of the Asiatic ofigin of 
the costume imitated by our artist from everyday life: the 
feet are covered with long and pointed shoes, the very counter - 

s" worn by mediinval fashionables; and parts' of the "poleyne  
differing in every respect from the regular chaussure of Greek 

and Roman ladies 2. Lastly, the luxuriant hair drawn back 
* tightly from the face, and wreathed in massive tresses at 'the' 

back of the head, is confined by an unusually lofty "sphen-
done,' or crescent-shaped disk, orriamentally engraved, and 
which at once recalls those lunaWd gold plaques, commonly. 
discovered in Ireland, and supposed to have decorated in a, 
similar manner the heads of Celtic hierophants.. The face has 
been finished with great care, but is devoid of all expression; 
whilst the oblique almond-shaped "Turanian" eye might afford 
grounds for deep ethnological speculations, were it not the 
constant feature in all archaic, art. 

The proportions of the figure, so painfully exhibited by her 
tightly-fitting dress, -are attenuated in, the extreme, and as it 
were flattened towards the waist. Something of this deformity 
may perhaps be due to the Etruscan ideal of female beauty, 
for iIerence laughs at the Roman ladies. 'of his day (with whom 
Etruria still continued the fountain-head of religion and of 
taste), 'for making their daughters, though naturally plrm.p, 

as slender as bulrushes by ,their training 3." But 'as this 

1 Hence 'appropriately named "chryopasta." 
2 They may, however, be seen upon-the. feet of the seated figure, on the 

- reverse 'of a very rare tetradrachm of Rhegiurn, inscribed 'iucINOS. ' 
3 Tam etsi bonast natura, reddunt curatur junceam. Ter. Eun. II. iii. 24. 
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want of depth in the trunk is generally observable in the 
bronzes of this school, even when most out of pkce, as in their 
'Heicules and their warriors, and. as obesity seems to have been - 
a national characteristic— 	 - 	 S 

" Iriflavit cum 'pinguis ebur Tyrrhenus ad aras," 
as Virgil' hath it—this so conspicuous dficiency of substance 
may be attributed in some measure to the mode of, manu-
fácture. All these small bronzes were made, by the process 
for which there is no other technical name than the French, 

S —expressive as are all their terms of art,—"jeter t cire perdue:" 
in which the wax model, perfectly finished off, is' encased in 
the soft material of the mould, from which by the applicatior 
of heat. it is drawn away, leaving impressed upon the matrix 
the finest touches of. the modejier's finger, to be exactly repro-
duced by the metal poured in to take its place. Now a wax 
model would 'have a tendency to be too much compressed 
in the middle, by. which one would naturally hold it when. 
finishing off the details, unless particular care were taken' to 
avoid this danger.: or perhaps, after all, economy of metal was 
the real motive for thus marring the wOrk, as the deformity 
would not strikd the eye in figures viewed only from the front. 
That the above-named method of cating was the only one used 
for all small, bronze works of artistic m.erit, from those of classic 
date to the \Cinque-cento and the Japanese of to-day, is clearly 
evident upon the ins.pection of their surface. Cellini, in his On-
ficenia 2, gives full directions for this way of casting, as applied 
when the minutest possible reproduction of the wax model was 
required; namely in the making of the great Episcopal seals of 
silver, at that time in fashion, in preference to the medival 
plan of cutting them entirely with the graver. From the soles 
of the shoes of our statuette project two stout "tangs," each 

- 1j  inch long, designed for fixing' i t upon a wooden pedestal: 
they had, probably,'served. in the first instance, as the "gates," 

1 Georg. II. 193. 	 - 	2 Cap. vi. towards the end. 
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or channels, for pouring the molten metal into the matrix. 
And it may here be observed, that the brown patina, which 
forms so uniform a coating over the whole work, is the sure 
indication of a large mixture of lead 1  in the alloy, introduced 
to render the metal more fusible and liquesce'nt, and thereby 
better adapted 'fOr taking the faintest lines from the surface of,  
the mOui& 

'So niubh for orffl, costume, 'and workmanship—the idea 
erbodied'ith 's'o mu'ch care 'remains to be discussed, an'd here 
nO diffiulty is 'left by the expressIve 'gesture and attributes 
of the image. In 'her tight 'hand she holds forth the 'bi4d of 
it lily—more 'ftttin'g 'symbol of ifope than the ful1-'blwn flower 
usually seen in her grasp—and with her left she slightly lifts 
he gown from her feet; the natural actiOn of any one walking 

quickly in long garments, and hastening forwards to the accom-
plishmerit of a wish: 'there is no need to find in this simple 
gesture the 'highly transceidental' sense that an acute 'German 
critic has lately dIscovered 'for hinslf. 

Winckelmann has 'seine 'remarks upon thi type, full of 
vaJuahie iriformati6n, 'conveyed with his 'usual 'pregnant brevity, 
and 'well woi'th transcribing at length. Describing No. 1832 of 
Stosch's Gem's, 'he writes: "Plasma: - Hope, standing in front 
face, h6lding in her right hand a' flower, her 'customarysymbol.. 
On other 'monuments we 'find given 'her wh'eat-ears and poppy-
heads. This gnre, as well 'as ihe Three 'following subjects, is 

'draped after 'the manner of hose of the Etruscans, although 
none 'of Them 'are in the style of 'that nafion. It is possible 
that the kind of draping 'that we seC 'up,on 'them, 'and whkh is 
haacterized 'by parallel folds, had been appropi:iated 'to 'the 

figures of 'tiope. in 'fact it 'i in the 'same taSte as the 'cl'othin.g 
1 Hist. 'Nat. xxxiv. 20. Pliny's rule 'for the "formalis temperatura" 

of'bronze,'gi'ves one-tenth lead, and on&twentieth tin to be added to the 
copper': this alloy was "the best suited for taking the "color Griecani'cus" 
meaning probably the patina so much admired in the old works of Greek 
art. 



71 	 - 

we see upon the same goddess in a medal of Olaudius, and of 

Three antique gems', sjngle figures of hope (each twice the size of the 
original). 

Philip the Arabian; as well as upon a staiue of the Villa 
Ludovisi at Rome, which was not known to be a figure of 
Hope, because the inscription, which exists hpon its base, had 
been covered with a coating of hardened earth and moss. It / 
is as follows:•  

S Q. AQVILIVs DIONYSIVS EP 
ON1A FAVSTINA SPEM RES  

TITVERVNT.  
At Rome they distinguished the ancient Hope from the 

modern: doubtless they represented each after a 'different 
manner: that now before us may very well be the ancient one 2." 

The veneration that the Romans felt for this time-honoured 
statue may be etimated from the fact of the emperor Olaudius 
placing an exact copy of it upon his coins; 'hilst all other 
deities, so employed, were represented after the prevailing 
fashion of the day. Even as late as Probus, this primitive 
figure of Hope still holds her ground upon the medals. And 
the long-continued belief in her power is shewn by a very 
remarkable fact. When Heliogabalus, alarried by thP groving 

5populaity of his cousin, Alexander, had ordered his assassina- 
'The first of these is from a plasma in the British Museum; 

the second from a red sard in the collection of the Rev. F. W. Short; 
the third from a plasma belonging to the Rev. R. H. Cave. 

2 Bernoulli in his exhaustive monograph "Aphrodite" (Leipzig, 1873) 
refers to the type before us as a transformation of the primitive Aphrodite 
into the Spes of Italian art. 



	

- 	 7 

iton, and as preilirninary sent wretches to thrw mud at hi 
statues (the regular mode of proclaiming any prince a tyrant), 
he himself retired to await in trembling suspense the news of 
the eecution of his order; "to the Gardens of the Ancient 
Hope, as though to offer up his vows there ag'ainst the upstart 

• youth," as Lampridius tells us'. In his terror he fled for 
assistance to this primval deity of Rome, having apparently 

• lost faith in his own great god, the "Elagabal" of Emesa 
whose miraculous intervention had raised him from an effemi- 

be master of the world; and whose wor nate Syrian priest to  
ship he had, in return, sought to make the one sole religion of 
mankind; incorporating therewith not only all the creeds of 
Paganism, but even the uncompromising "religion of the Jews-
and dOvotion of the Christians," as the same historian ex- 

presses it 2. V  

That "Spes Vetus" herself was an Etruscan work is evident 
from the copy which Claudius (whose one good point was his 

V . 	 Sesterce 3  (described below) of Claudius I. 

1 "Heliogabalus," xiii. 4.' 	 V 

2 "Heliogabalus," iii. 5. "Id agens ne quis Romse deus nisi Helio-
gabalus coleretur. Dicebat praterea Jutheoruin et Samaritanorum re-
ligiones, et Christianam devotionem illuc transferendam, ut omnium cultu 
rarum secretum Heliogabali sacerdotium teneret." 

3 From the collection of the Rev. S. S. Lewis. On a sesterce (in the 
samecabinet) struck by Vespasian in 71 A,D.—the year when he rebuilt the 

apitó1ine Temple and closed that of Janus—Hope similarly advances to 
meet the Emperor and offers him her flower. Engraved on p.  80. Of this 
same type the Museum at Copenhagen contains, a noble statue in marble by 
Thorvaldsen.  

0 
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love of archaeology)' has so kindly bequeathed to us. But this 
Hope, though of venerable antiquity, in the 'days of the early 
Casars, was yet considerably more modern than the little 
'figure before us. She has lost all the Asiatic parts of 'her 
costume—the head-ornament, buttoned sleevs, and 'pointed 
shoes. Her tunic is become more roomy,' and is that regularly 
worn by the Roman ladies; its stiff parallel folds are not due 
to its nature, but to the inability of the art to represent the 
drapery as it really.  appeared. It is the work of the archaic 
school upon the decline, blighted by unfortunate accidents in 
the national history, and standing still for ever. As every 
thing at Rome, not preserved in the Capitol, had been destroyed. 
by the Gauls, B.C. 390, the statue of "Spes fetus" must 
necessarily have been a work of later date, and the school 
to which it belonged will be pointed out in what follows. It 
may have replaced one in wood of immemorial antiquity, 
destroyed' in th general conflagration; just. as the bronze 
lTertumnus, hereafter to be noticed, took the place of another 
of wood, attributed to the reign of Numa. 

But even without such tangible evidence, those acquaint&i 
with the history of art know that she could have had no other 
origin, with Varro's express testimoiiy before their eyes, that 
'previous to the date when two Greeks, Demophihis and Gor-
gasus, were employed to decorate the temple of Ceres at the 
Circus Maximus with pictures and fictile has-reliefs, every 
.thing in temples was of Etruscan work, "Tuscanica omnia in 
edibus:" meaning, as the context shews, the paintings, terra-
cottas, and bronzes 1 . Of the last, the manufacture in Etruria's 
prosperous times had flourished to an incredible extent: for 
Pliny 'tells of the "Tuscanica signa dispersed all over the 
world 2," as 'a testiinony to this art having been '"the ancient 

1 Pun. Hist. Nat. xxxv. 45. Very provokingly he does not, as usual, 
give the date of this first infringement of the Etruscan art-monopoly. 

2 Hist. 'Nat. xxxiv. 16. He adds." which there is no doubt were mann- 
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boast of Italy :" and quotes Metrodoru Scepsius as making 
the Romans sack Volsinii (B.c. 266) merely out of greediness 
to possess the two thovsancl statues that decorated thatwealthy 
town'. This number we may  accept wthout the apparently so 
requisite "granurn salis," if we recollect that these "statues" 
were, for the most part, what would now be called "statuettes;" 
for Pliny, in continuance, mentions that at a much later  priod 
of the Republic', the half-life size (tripedanea, specified in an 
honorary decree) was considered as constituting a memorial of 
unusual dignity. Had the same great historian of the arts only 
thought of this circumstance, he would not have been "sur-
prised that previous to the conquest of Asia [that •is, for the 
&st six and a half centuries of the city] the figures in the 
Roman temples were for the most -art of wood, or else of 
clay." in such materials alone were figures of life-size, or 
above life-size, then to be procured at prices at all compatible 
with the frugality of the early Republic. Of these Volsinian 
spoils', one still attracted admiration even in the, crItical Au 
gustan age—.-the Vertumnus, bearing all the nttributes of the 
changing seasons, and of man's various occupations, and pre-
serving (by the inscription, doubtless, on its base) the memory 
of the artist Mamurius; to the minute description of which 
Propertius has devoted one of the prettiest of his pbems. But, 
notwithstandig the generally miniature scale of their preduc-

factured in Etruria," implying that Etruscan work, however far from home 
it might be found, would be recognised iby its national character and style, 

T to which the name "uscanica" was given, still preserved by the archi-
tecture. 

1  .Hist. Nat. same chapter. 
2  H'ist. Nat. xxxiv. ii. nc . 231, in the case of the two envoys 'kilTed by 

Teuta, queen of Illyria. As this was 35 years after the sack of Volsinii, 
the fact affords a pretty strong evidence of the insignificant size of tile 
statues acquired by that success. 

3 	 "Tuscus ego, et Tuscis orior, nec pcenitet inter 
Pralia olsinios desefuisse focos." 

Propert. iv. (v.) ii. .3. 
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tions, the Etruscan statuaries were capable of tile boldest 
flights; for Pliny still beheld the "Tuscan Apollo," a colossus 
of fifty feet in height, which then stood in the Palatine 
Library, of which "it was hard to say whether ,  'the. metal or 
the workmanship were most to be admired."• And the bronze 
platforms (petasi) of Porsenna's monument, upporting two tiers 
of pyramids of 75 and 100 feet respectively, upon an area of 
500 feet square, must have demanded metallurgical skill for 
their construction greater than that involved in the making 
of the Menai Bridge 1• But Etruria was the Birmingham of 
antiquity for all the states lying on the coasts of the Mediter -
ranean and Agean. Critias. (the tyrant) and Pheiecrates,. 
contemporaries •of .  Plato, allude to the superiority, of the 
goldsmith's work, and of all bronze articles for domestic use, 
particularly the lamps, exported from that country 2. 

The Etruscans were led to such zealous cultivation of metal-
lurgy partly by the nalural instinct of the race, partly by the 
superabundance of the easily-worked material at their com-
mand in the mines of Monte Catino, still as productive as of 
yore, and those of Campania, at that period equally rich. The 
extraordinaiy plentifulness of copper in Italy in those ages. mty 
be estimated from the fact, that the tiny Sicilian silver l'itra, 
of. forty to the ounce, .passed for twelve• co.pper ounces, which 
makes the value of silver 480 times that of copper, whilst in 
modern days it has fallen to only $0, rating copper at the 
average price of one shilling per pound. And another evidence 
is the Etruscan coinage, imitated too by early Rome, consisting 
entirely of liige pieoes of cast bronze, intended rather as ingots 
of certified weight than current money, though their makers 
were for the whole course of their national existence in close 
contact with the Italiote Greeks., who from the earliest times 

1 Hist. Nat. xxxvi. 19; where Pliny Aranscribes, Varro's account of the 
building. 

2 Quoted by Athenaus, I. sect. 0, and xv. p. 700. 
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had itruk silver Of the highest perfection And to an enormous 
extent. 

In his cargo of bronze utensils• the Tyrrhene trader carried 
out with him a large assortment of aids to devotion, in the 
shapç of little, idols of the class we are considering, for. the 
benefit of the wealthy Hellene.or Asiatic, ,who had the m,eans 
of exchanging his old graven or fictlle image for the superior 
respctability' of a' molten, one. For this is the only way in 
which Pliny's "signa Tuscanica per terras1  dispersa," is to be 
understood; and many statuettes in the "archaic Greek" 
style,though found out of Italy, may safely be attributed to 

• Etruscan manufacture. But by Pliny's time, these images 
were become, pretty nearly what they are in our own, mere 

articles of virt: Horace enumerates them amongst the things 
generally'sought after by men of taste: 

• ' "Gemmas, marmor, ebñr, Tyrrhena sigillc, tabellas, 
Argentum, vestes Gatu10 murice tinctas." (Epp. IL 1. vv. iso—i.). 

The chief value, however, of such bronzes, must then have 
been in their antiquity, or else in the association of ideas—the 
same motives that make our collectors now prize the brass 
crucifixes, saints, châsses, and similar lares (better to say le-

'mures), of. medieval worship. For it must be confessed that all 
productions of Etruscan hands (the statuette before us is the 
best proof)—though often displaying much technical skill in. 
the making, 'and careful finish of 'details—are more' curious 
than beautiful: in fact, the latter Olement may be said to be 
'non-existent 'in this school of art. Winckelmann ha in his 
lucid' manner pointed out the cause, and shewn how it could 
not have been otherwise 2 : how the Etruscan power collapsed 

1 The plural gives the word the sense of -the whole world, necessarily 
implying a large exportation beyond seas. ,' 	 -. • ' 

2 In his admirable dissertation upon the Tydeus in the Pierres Gravée. 
de Stosch. Mythologie Historique, No. 174.  

L_~  
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at the very moment hen the Archaic was ripening into the 
perfect manner elsewhere, through the overwhelming deluge 
of the Gallic invasion, followed  shortly after by the total loss of,  V  

independence upon the Roman conquest. How complete  was the 
ruin of the ancient opulence that had so long fostered the arts, 

V and in its turn been promoted by their cultivation, may be 
• judged of from the complaint recorded by the younger. Grac-' 

chus, that his brother Tiberius (on V  his way to 'Nurnantia) 
had found the whole V  of Etruria peopled only by barbarian' 
slaves'. This circumstance proves that the landowners had 

• been exterminated, and their estates passed, into the hands of 
Roman nobles; of whom Pliny remarks, that "latifundia per-
didere Italiam." But,—to return to Horace's amateurs, of whom 
his IJamasippus is the type,—their, taste was either omnivorous, 
or, like all true collectors, they looked to nothing but the rarity 
and costliness of the objects of their pursuit: 'otherwise it were" 
difficult to conceive how they could have sought out with, equal 
avidity the stiff grotesque "Tyrrhena sigilla," and the "Corin-
thia," results of fully matured Grecian art. 

The clas of deities to which our "Spes Vetus" (for she well 
(leserves the name) belongs, may claim a few words of comment; 
for their origin is intimately connected with a question of 
ethnology, long discussed, but apparently as far from settlement 
as ever. The Greeks deified only the Powers of Nature, begin-
fling with ,the celestial bodies and the elements: they never 
thought of. personifying the abstract qualities of the human 
soul. Plutarch (in.his Life of4gis) remarks, as a most singular' 
eccentricity , in that very eccentric people, the Lacedemonians, 
that they had temples dedicated to Death, to Fear, and to 
Laughter. But the little actually known of the religion of the' 
Tyrrheni shews it to ha' e been based on veiy different princi-
ples. They. appear to have brought with them into Italy some 

' Quoted by Plutarch' in his Life of Tiberiu. Gracehus, viii. 4. 
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very simple form of Nature-worship, like, the Sin-to of the 
Chinese and Japanese, and that still held by some of the 
tribes, probably of the same descent, in the recesses of the 
Caucasus. But these notions they never attempted to embody 
in visible forms. In Italy they fouid the Grecian gods and 
their images already in possession, installed by those primitive 
colonisers, who, like the founders of Agylla and Cum, had 
arrived at least a thousand years before our era. All these 
ready-made objects of worship they at once adopted, without 
any change, except of name, and even then only exchanging 
the Greek. appellations for others of their own language, which, 
so far as they can be made out, were only epithets descriptive 
of the most conspicuous attribute of each deity. Thus they 
called Poseidon "Nethunos," Hephastos "Sethlans" and "Vol-
kanos," Dionysos "Pupluns,", Hermes "Mercur," Venus "Mu: 
tina," Priapus "Mutunus"—many of which titles can - be, 
satisfactorily interpreted by analogies in the spoken Tuscan. 
In thus unreservedly adopting the religion of a partly con 
quered; partly resisting race, the Etruscans offr a striking 
resemblance to the Parthians, who either had no definite 
worship of their own, when they dispossessed the Macedonians of 
the empire of the East, or else adopted the "elegant mythology" 
of their' new subjects with such exactitude •as to leave no, 
trace of that which they had originally held. 

But the Tyrrhenes, once imbued with the Hellenic taste 
for image-worship, carried out' the principle to an extent far 
beyond what their teachers had ever dreamed of doing. Thus, 
besides the "Genius," or guardian-angel of the individual (a'  
notion peculiarly their own), they put into a bodily form the 
"Lares" similarly protectors of the house, and "Manes" of the 
tomb; Epona of the stables; and did the same with 'yet more 
unsubstantial ideas,' representing 'Laverna, typical of secresy 
(afterwards degraded into Patroness of thieves), by a most 
appropriate emblem of .a head without a body; the change. of 
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seasons was figured in Vertumnus, one of their chief gods; 
Norcia, or Destiny, pictured as a Woman nursing two infants', 
afterwards transferred to the later Roman coins as emblem of 
"Pietas," maternal love. Juverial laughs at all these airy 
deified ideas, and wonders why the Romans of his day did not' 
iuclude in the same worship the only thing in which they 
really believed, namely, money, 

........nullas nummorum ereximus aras, 
Ut colitur Pax, atque Fides, Victoria, Virtus, 
Qumque salutato crepitat Concordia nido." 

(Sat. I. vv. 114-116). 

To such nicety had these personifications been carried that 
there was at Rome a temple to the "Fortuna hujusce diei," 
the Fortune of to-day--doubtless meant to remind the pros-
perous of the mutability of worldly things. The veneration the 
goddess enjoyed is apparent from the fact that the second 
Minerva 2  of Phidias was dedicated to ,  her by Aemilius Paulus, 
the conpieror of, Macedonia, whose own career had so 'con 
spicuously exemplified her power. 

Thatthis host of minor deities owed their birth to Etruscan 
imagination, and came ready made into early Rome' from 
Etruscan workshops,' follows necessarily from the nature of 
the religion that finally prevailed there—Roman youths being 
sent to college at Olusium and Volsinii, there to study theology 

For this description Winckelmann quotes Gori, Museum Etruscum, 
I. p1. iv., but the statue there figured is clearly a mere mortal mother and 
child, an ex-voto, as the inscription on it shews. But the bronze relief in 
Caylus' Recueil d'Antiquits, in. p1. xli. 5, has much better claims to be 
taken for Norcia: a female body terminating in feathers, bearing a child on 
each arm ;  and probably the type in Juvenal's mind when 'he wrote, 

"Stat Fortuna improba noctu 
Arridens nudis infantibus, hos fovet omnes" (Sat. vi. vv. 605-6). 

This relief, 2 inches high, ends in a tang for fixing it in a base., 
Altera Minerva." Pliny's expression iIist. Nat. xxxiv. xix. 1) per-

has means the statue was a replica of'the famous Talias Promachos of the 
Parthenon. , 
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and its coiiplicated ritual, up to the times when the change of 
circumstances transferred their education to the schools of 
Athens. That the temples obtained their furnishings from the 
same source as their rites and ceremonies, appears from Varro's 
statement already adduced. And a remarkable testiinony to 
the same purpose is the curious legend of the ominous fictile 
qiiadriga' made by Volca of Veii for the first great temple of 
the: rising state. In addition to this comes a tradition men-
tioned by Plutarch in his lAfe of Numa, that idols were ex-
pressly prohibited by that legislator, and were not placed in 
temples before the 176th year from the foundation of the city. 
This date coincides with the establishment, of Etruscan supre-
macy at Rome, in whatever mariner that supremacy was esta-
bushed, and also with the most flourishing times of that 
idol-making people... These images brought their nathes with 
them inscribed (the usual Etruscan practice), which sufficiently 
explains the, at first sight, puzzling' circumstance, that so many 
deities, taken without alteration of type or attribute from the 
Grecian , Pantheon, should yet be only known in later times 
'by Etruscan names, as Minerva, Mercurius, Hercules, Volkanus, 
Luna, Diana, &c.  

jx 

Sesterce of Vespasian, see p. 72 note, . 

1 The work had expanded, instead of shrinking in the natural order of 
things,' in 'the' baking; which 'the augurs took 'for 'an omen 'of the unpre-
cedènted 'growth 'of the place' that had given the commission'for'it. TIe 
story is told by Plutarch in the Life of Poplicola (xiii. 1). 



Considering the veneration in which the " Ancient tliope" 
was held at Rome to the latest times of the empire, it is 
certainly matter of surprise, that her figures in bronze, in 
tended like the present one, for domestic worshipl,  should be 
so extremely rare. Not a single example, of actual Roman 
make, is to be found in the immense collection of statuettes 
belonging to the British Museum; and but to. are known 
to exist in- Paris—one in the Louvre and one inihe Mdailler 
National. Strange this want of worship—Hpe being •the 
common property of mankind: - -• - 

• 	 "Spes etiam valida solatur compede vinctum; 
Crura sonant ferro, sed canit inter opus : 

Tib. xi. 6, vv. 25, 26. 
whereas lady Fortune 2, who dispenses her capricious favours 
to the few, has been honoured with a• vastly greater number of 
images in all materials (more especially gems), than 'any other 
object of ancient adoration. Even on gems Spes is but rarely 

• to be seen—she was - carried in the heart 1  not on the finger-
the prettiest way she has been so introduced, is on a sard 
found-at Alexandria, and bearing the name of 

I Onesimus, whom 
the ingenious symbolism of his - device declares to have been 
a physician. •.sculapius is seen leaning upon his serpent- 

Sard 3  described above: the wood-cut is double the size of the original. 

1 Similar figures are not unfrequent, doing duty for mirror-stands, of 
Etruscan workmanship.' 	 - 	 S  

2 Hope and Fortune were quaintly combined in Fortuna Bonae Spei, - 
to whom there was an altar dedicated in the Vicus Longus on the Quirinal 
(Plutarch de Fort. Rom. x.). 	- 

In the author's collection. 
Camb. Ant. Soc. 1876-77. 	 • 	6 
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twined staff; .to him advances Hope proffering her lily ; between 
the two is a tripod for sacrifice, over which. soars the bust 
of Jove, whose aid every doctor still invokes in writing his 
prescriptions in the planetary sigti at the beginning, now falsely 
read as "Recipe." It is also curious to observe on coins, how 
the appellations of the goddess changed with the changing 
spirit of the times. Claudius, reigning iii right of birth, appro-
priates her influence to himself by the title "Spes Augusta." 
Probus, a soldier of .fortune, who had gained the empire by his 
own merit, and popular election, salutes her as "Spes Publica," 
--' the World's Great Hope '—whilst Constantine, who had 
learnt to place his hope beyond the present world, gives the 
last-named title to the Banner of, the Cross transfixing the 
spiritual enemy, . the Old Serpent. 

"Third Brass" coin (described above) of COnstantine Ii. 
In the collection of the Rev. S. .5. Lewis. 

The engraving is double the size of the original. 
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