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The Arretine Vase in the Archaeological Museum, Cambridge. 
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The :following paper was read by H. Be WALTERS, Esq., of 
the British Museum: 

• THE ARRETINE' VASE IN THE CAMBRIDGE 
• - 	ARCHAEOLOGICAL MUSEUM. 

• 	The Archaeological Museum at Cambridge, though not so 
well 'represented as many others in the' matter of -  Roman 

• pottery, contains one specimen at any' rate which is of unique 
character for Britain. This vase is not indeed i recent acquisi-
tion, having been found so long ago as 1, 852 at Foxton.; but 
though it has been described and illustrated more than once, 
it has not so far' had justice done to it in either respect, and 
I therefore make no apology for devoting a short paper to 
another account of it, accompanied by a more satisfactory 
illustration (Plate IV.) 

This vase, which now stands in one of the' centre cases of 
the local collection, is there numbered 311. It was first 
described by Professor C. C. Babington in the first volume 
of this Society's Comm'unications', and is also referred to by 
the same writer in his Ancient Ganibridgeshire2; It was 
figured .in the illustrated quarto Catalogue of the Archaeo-
logical Museum issued sOme years ago by the Curator, and 

• also forms the subject of a short note by Dr KrUger in the 
Korrespondenz-Blatt of the 'Westdeutsche Zeitsclrr?ft 2 , a journal 

• published at Trier, where that gentleman is now Director of - 
the Museum. He was the first to point out its right 'place 
in the development of Roman pottery, but unfortunately his 
photograph gives .a very poor representation of the vase, and 
as his notes are not likely to fall' into the hands of' many 
English readers, I am glad to take, this opportunity of giving - 
a better illustration and supplementing his remarks on its 
archaeological character. - - 

1  Vol. i. p.-44. 	 2 p. 38. ' 	 xxiii. (1904), p. 81. 
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Professor Babington tells us that in February, 1852, a man 
while ploughing at Foxton put his foot into the mouth of a 
large amphora, which was found to contain "numerous portions 
of round dishes and the shattered remnants of an ornamented 
bowl." The district is not one in which many other Roman 
remains have been found, so far as 1 am.,aware, but it would 
appear that the vases thus found formed part of an interment, 
and the amphora perhaps resembled the large sepulchral jars 
used as .cinerary urns, of which examples have been found at 
Litlington, not far away 2 . 

Though found in fragments and unfortunately far from 
complete, the vase was put together • and restored in plaster 
where necessary. The present foot is modern, but the rim 
and about two-thirds of the body are preserved. To quote 
Professor Babington's description: "The red bowl is about 
eight inches across and four in depth. It is made of a very 
soft whitish clay and coated with red paste of the same tint as 
the 'Samian.'.. .The softness of the material shews that it must 
have been intended as an ornamental bowl solely, as it would 
not have borne use. Its outside is divided into three zones, of 
which the two lower are of nearly equal width and ornamented 
in relief; the upper is narrow, plain, and forms little move than 
a rim. The lower zone bears a series of what may be intended 
to represent large feathers, and is separated from the middle 
one by a transversely scored band. The middle zone is orna 
mented with a series of figures formed of the fore-quarters of 
two horses issuing from behind a kind of trophy, alternating 
with what is probably intended for a candelabra" (sic). 

This description, in the main accurate, requires slight 
correction in one or two particulars. It omits to point out 
that the upper frieze is bordered along its upper edge with 
the pattern known as the egg-moulding, and is divided from 
the lower by a r. aised band' with transverse fine hatchings, of 
the kind which Roach Smith compared to the "engine-turning" 
on the back of a watch. The "kind of trophy" from which 

1 Communications, loc. cit. 
2 Ancient Cambridgeshire, p. 36; Archaeologia, xxvi. p.  368 if.; for a recent 

discovery of a tumulus at Lord's Bridge see Classical Review, Feb. 1908, p.27. 
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the horses issue is really nothing more than a conventionáJ 
ornament composed of acanthus leaves and stems. Lastly, the 
lower frieze of pattern styled by Babington "feathers" belongs 
rather to the vegetable than the animal world, and is perhaps 
a representation (of course conventionalised) of young fern-
fronds.. Dr Kruger describes them as flowers of 'the tribe 
Fapilionaceae. The "candelabra" may be compared with a 
similar ornament on a fine Arretine vase of similar form from 
Capua in the British Museum'; it is doubtless intended either 
for a lamp-stand or perhaps a table for burning incense. The - 
horses appear to be meant for marine creatures, the type being 
derived, as Dr Kruger suggests, from the representaions of 
Nereids on marine monsters conveying the armour of Achilles, 
a subject very popular in Hellenistic art 2. The fern-frond 
pattern is one not at all uncommon at the time when this vase 
was made; it is found both in the pottery of Italy, as on a 
fragment from Haltern in Westphalia, and in that of Gaul, 
and is almost the sole instance of a pattern occurring in the 
Roman ware of both countries, if we ignore such universal 
motives as the hatchings and the "egg-pattern" which was 
afterwards invariably adopted for the upper edging of the 
designs on the vases of Gaul and Germany. 

The form of our vase is that known as the crater or mixing-. 
bowl, one popular at all periods in Greek pottery, but seldom 
adopted by the Romans, who preferred metal where possible 
for their larger vases, and in fact seldom attempted ornamented 
vases of earthenware except drinking-cups and bowls of com-
paratively smalr size. Even this is diminutive as compared 
with the average Greek crater. We may also note the absence of 
handles, a feature as conspicuous by its absence in Roman 
pottery as by its presence in that of Greece. 

* 	This form appears in Roman pottery in two varieties, one more 
directly derived from the Greek, which is seen in the British 

• 	Museum vase already mentioned, and is marked by its straight 

Cat, of Roman Pottery, L 54. 
2 Cf. Bonner Jahbucher, xcvi. p. 71. 

Brit. Mus. Cat. of Roman Pottery, M 5, M 227; Bonner Jahrb. xcvi. p1. 6, 
No. 75; Mitteil. des AltertumsKomm. für Westfalen, ii. (1901), p1. 6, No. 9. 
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sided and severer outline, as contrasted with the graceful curves 
of the Cambridge vase, with its tapering base. These two forms 
are numbered 11 and 13respectively by Dr iDragendorif in his 
scheme of Roman vase-shapes', which is now generally adopted 
by writers, on this subject, in default 'of the possibility of 
obtaining satisfactory names, for the different varieties. 

I have yet to mention what is in many ways the' most 
interesting feature of our vase, apart from its artistic merits. 
In the centre of the interior is stamped in relief the name 
CN. EI. 	 . 
XAHI or Cn(aei) [A]tei Xanthi2.  The two lines are divided 

by a sort of herring-bone pattern. In the second word the 
letters TE are conjoined,, while in the third the letters ANTH 
are all combined in a sort of monogram. Besides this, the 
name 'XAINflI, with the NTH conjoined, is incised on a small 
tablet above the exterior design. On the analogy of the stamps 
found on many of the Arretine vases, we may regard Cn. Ateius 
as the owner of the pottery .in which the vase was made, and 
Xanthus. as the slave who actually moulded it, and who thus 
became entitled to affix his name to the design. The exterior 
stamp is the "artist's signature," the interior one the stamp. of 
the firm. 

Having thus ascertained the maker of the vase, the next 
point to be considered is when and where he lived. The stamp 
of Ateius is by no means uncommon in Central Europe; and in 
fact about 300 instances have been reëorded'. It is m' ost 
frequently found in Gaul, Germany, and Spain, and more rarely 
in Southern Italy, and still more so in Africa, the Eastern 
Mediterranean, North and Central Italy, and in Britain. Besides 
Xanthus, he employed three other slaves, Zoilus, Mahes, and 
Euhodus,. and as these - names often occur alone without Ateius, 
such instances are reckoned in the 300 mentioned above The 
only other examples in Britain known to me are in the Reading 
Museum from Silchester. In Germany over a hundred examples 

	

1 Bonner Jahrbucher, xcvi. plates 1-3. 	. 	. 	. 
2 Wrongly given in C. I. L. vii. 1336, 1223. 

. See Nassauische Annalen, 'Xxvii. (1895), p. 39 if. Some of these' 300, as 
noted below, must belong to another Ateius. 
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have been found at Neuss on the Lower Rhine, and others in the 
early cemetery at Haltern, in Wetphalia', which belongs to the 
time of Augustus. From the latter we are enabled to establish 
Ateius' date satisfactorily as about B.C. 10 to A.D. 10 2 . 

This was the time when the manufacture of pottery at 
Arretium was just at its height; but are we justified in 
regarding Ateius as an Arretine, in spite of the character and 
high level of his artistic performances? On the whole, the 
answer must be in the negative. The rarity of his vases in 
Italy, as compared with their frequency in Gaul and Germany, 
cannot be overlooked. On the other hand, there is a clearly 
marked difference between his iottery and that of the Gaulish 
centres of manufacture (which did not come into being before 
the reign of Claudius, some thirty years later). But there are 
certain .small points which tend to shew that he forms a con-
necting link between the Italian and Gaulish industries. In the 
first place the forms of crater which he employs (Dragendorff's -
11 and 13) are the only Arretine forms which are found in 
Gaulish pottery, and even here they only occur in the earlier 
examples, and die out by about the middle of the century. 
Secondly, the practice of inserting a stamp. inside an ornamented 
vase is unknown to Arretiñe pottery, buV is a general rule at 
Condatomagus (La Graufes€nque), where the first manufacture 
of ornamented pottery was set up in Gaul. These and other 
data establish Ateius as representing the transition, and we can 
do so with more certainty, as no other fabric but his has been 
found to fill in the gape. 

As to the region in which he worked there is perhaps more 
room for doubt, especially as none of his moulds have so far 
been discovered. But having regard to the distribution of his 
stamps, it is most probable that he.worked in Southern France, 
in the province of Gallia Narbonensis. 

1. Mitteil. des Altertums-Konim. für Westfalen, ii. (1901), p. 141 if. 
2  See on this potter generally Oxé in Bonner Jahrb. ci. p.  22 if. 

At Pompeii and elsewhere in Italy the name of Ateius is found in a stamp 
shaped like a human foot, a form not introduced before the reign of Tiberius. 
Such stamps must therefore be assigned to .a later Ateius,. working at Arezzo in 
the Flavian period (Oxé in Bonnèr Jahrb. cii. p.  28). One of these occurs in 
England at Greenwich (C. I. L. vii. 1336, 69), but they are not found in Germany. 
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Our Cambridge vase, being a particularly fine piece, was 
preserved by -  its owner, and hence its appearance at a later 
date in Britain, in the tomb of some Roman officer of the time 
of Claudius. 

The Cambridge vase stands almost by itself as an example 
of an Arretine ornamented vase exported tO Britain. But 
fragmentary specimens are not - unknown. There. are some 
half-dozen in the British Museum, all found in London, and 
another was recently found at Bicester in Oxford shire and 
exhibited by Professor Haverfield at the Society of Antiquaries'. 
Plain vases with Arretine stamps are also sometimes found. 
But all or nearly all of these must belong to the period before 
the conquest by Claudius, and are only accidental exportations. 

Though we can find no British parallel to our vase, yet in 
Germany a recent discovery at Mainz' enables us to institute a 
very interesting comparison with, two other vases, both the work 
of Ateius, which came to light in 1901, and are now in the 
museum of that town. Illustrations of both are given on 
Plate V. It will be seen that one is similar in form to our 
vase; the other is of the Form 11, also employed by Ateius. 
The first-named vase is also stamped in exactly the same form 
and lettering as ours; the latter only has the stamp ATEI on 
the inside. - 

The vase of Form 13 has for its main design a continuous 
band of very effective scroll-work with foliage and small rayed 
flowers; in the field are small birds, lizards, grasshoppers, and 
butterflies or dragon flies. The scroll is obviously a prototype 
of those so common on the earlier Gaulish pottery (bowls of 
Form 29 made at Graufesenque, A.D. 40----60), and has more 
affinity with these than with the scrolls on Arretine vases. 
But the whole conception is naturalistic rather than con-
ventional, and is clearly a reminiscence of the chased metal-work 
of Asia Minor and Alexandria of the Hellenistic period. 

The other Mainz vase' is of far greater artistic merit, one 
of the finest products of any Roman potter. The subject ;  cranes 

' Proc. Soc. Antiq. xxi. (1907),'p. 462. 
2 Lindenschmidt, Altert. uns heidsi. Vorseit, v. 5, p1. 28, No. 503. 

Op. cit. No. 502. 
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Vases by Cu. Ateius found at Mainz. 
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hunting for insects (dragon flies and grasshoppers) among water-
plants is extremely life-like and naturalistic in its treatment, 
and affords a vivid parallel to some of the scenes on the famous 
silver chased vases of Bosco Reale. It is one of the best 
examples we possess of the imitation of metal-work which is so 
characteristic of all the Roman pottery of the Augustan period. 

A C. HADDON, Sc.D., F.R.S., read a paper on 

THE MORNING STAR CEREMONY OF THE. PAWNEE. 
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