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Proc. Camb. Ant. Soc. Vol. LXIV (iç'), pp. 101-113. 

THE GROUP OF 
FOREIGN STAINED GLASS WINDOWS 

IN THORNEY ABBEY CHURCH' 

HEINZ OETTLI 

THE Abbey Church of St Mary and St Botoiph at Thorney contains a group of three 
stained glass panels in the lower easternmost window on either side of the nave. 
Moving from east to west the panels on the south side depict the Denial of St Peter (i), 
the Supper at Emmaus (2) and the Pieta' (s). On the north side from west to east the 
three panels show the Mocking of Christ (4), the Women on their Way to the 
Sepulchre (5) and the Harrowing of the Souls in Hell (6). 

The six panels are the same size - approximately 4 ft high and 3 ft wide. They 
have a similar basic construction in that they all consist of a central scene or subject 
painted clearly and in fine though simple detail in dark brown on a white background. 2  
The central scene is contained within a Gothic arch at the top and a line of text 
beneath (except in panel (6) where the text section is missing); decorative borders 
beyond these complete the panels. An exception is panel (5) which has an ornamental 
frame but no surrounding decoration. In this panel the central scene is also of 
smaller dimensions than in the other five panels: the dimensions are made up by the 
inclusion of plain diamond-shaped glass. The frames and surrounds are altogether a 
mosaic of old fragments in which light green glass with leaf, tendril and small yellow-
stained flower motifs predominates. 

The subjects depicted are of simple rather than lofty conception. The interpreta-
tions of biblical scenes are suited to humble understanding: they are conventional 
and easily identifiable. However, apart from Christ, Peter and the holy women, who 
appear in traditional garb and with haloes, the figures wear medieval clothes. 3  This 
feature is reflected in the contemporary depiction of the three interiors in panels (i), 

(2) and (z), as also in the city walls and turrets in (3) and  (s). Here realism and perspec-
tive are indicated by the roof beams of panels (i) and (2), the tiled floor of panels (i), 
(2) and (4), the background garden details of panel (3), the towers in panel (5); and 
in the general smaller details by fine shading. 

' This article owes much to Professor L. W. Forster's kind help and encouragement. 
2  The white background is one of the principal characteristics of fifteenth-century stained glass. 

Cf. Armitage, Stained Glass, P.  34 Eden, Ancient Stained and Painted Glass, p. 91. Also typical of 
fifteenth-century glass are the delicate painted work and the process of' stipple' shading. See Nelson, 
Ancient Painted Glass in England, pp. 28 and 31. 

This is a common phenomenon of fifteenth-century stained glass (cf. Nelson, op. cit. p. 30. 
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At the base of the five panels portraying Christ's passion there are the following 
inscriptions in gothic script: 

(i) DOUSN KLOYP DEN' 
STYNGYN2  [ ] HUS(F)RAW3  
BEYLCHGYN SYN HUSWURAU4  
LISGIN5  SIN5  HUSFFRAU 
[ ]UR6  GODART HAUYSER 

Panels (i) and (4) are not only strikingly similar in colour and detail but also have 
the distinguishing feature of a script which is not as fine and clear as in the other three 
panels. In only two cases - (3) and  (5) - does the arrangement of the lead strips make 
it certain that the inscription actually belongs to the picture with which it appears, 
as the piece of glass bearing the inscription is also an integral part of the design of the 
picture. In all the other cases the inscription is on one or more glass strips separate 
from the picture. 

Although there exist several detailed architectural descriptions of the Abbey 
Church' the six panels of foreign glass are, unlike the English stained glass in the 
church, either completely ignored or dismissed in a short sentence. This neglect can 
hardly be explained by any inferior artistic quality of the work but rather by the 
unknown, foreign character of the windows. The obscure nature of the panels is 
borne out by the contradicting statements as to their origin. They are referred to 
simply as 'foreign glass ',8  as 'German or Swiss panels ', as 'remains of late German 
glass "O  and as 'late 15th century Flemish glass , . 

We have seen that several artistic elements coincide with the general characteristics 

1 Besides being partly erased the letters in this panel are so close to the lead strip above them that 
especially the first two groups of letters are difficult to decipher with any certainty. 

2 The S is partly obscured by a band of lead. 
The fourth letter is almost completely covered by a strip of lead. In the large gap between the 

two words two pieces of plain glass were inserted at some later date. 
The fifth and sixth letters of this word are partly obscured by a band of lead. 
The last two letters of both these words are joined together so that -IN in LISGIN could be 

mistaken for a W and in SIN for an M. Moreover, unlike panels (2), () and  () N's and U's are 
identical; their vertical parallels are joined both at the top and at the bottom. 

6 It is probable that several letters of this first word are missing because the final -UR and the 
ornamental flourish on the far left are separated by a large gap which is covered by two pieces of 
plain glass. The letter immediately preceding -UR is only fractionally visible. 

Dugdale, Monasticon Anglicanum, ii, 593 if.; Lynam, Architectural Notes on Thorney Abbey; 
Sweeting, Historical and Architectural Notes of Thorney and Crowland Abbeys; Pevsner, The Buildings 
of England. Cambridgeshire, pp. 384 f.; V.C.H. Cambridge and the Isle of Ely iv, 222 if.; Warner, 
The History of Thorney Abbey; Willis, An History of the Mitred Abbies and Conventual Cathedral 
Churches, pp. 187 if. 

8 Sweeting, op. cit. pp. 8 f. 	 9 Pevsner, op. cit. P. 385. 
10 Lynam, op. cit. P. 288. 	 ' V.C.H. Cambridgeshire IV, 223. 
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of late fifteenth-century stained glass windows. The contemporary costumes worn 
by some of the figures as also some of the realistic touches of the settings are even for 
the layman clear indications that the artist(s) 1  was Germanic. However, the panels 
are not, as is locally believed, of Flemish origin. 2  An analysis of the inscriptions reveals 
that the dialect is plainly that of fifteenth-century Cologne. This is apparent from 
undiphthongized I and U'; the use ofy as a sign of vowel length; and the diminutives 
ending in -gyn. 3  

It has been observed that the inscriptions fall into two groups: I, (1) and (4); 
11, (2), (3) and  (5). Group II, apart from one word, presents little difficulty. STYN 
GYN (2) and BEYLCHGYN (3) are both names of women, the former being the 
diminutive ofAugustina or Christina and the latter of Bela. As the possessive adjective 
SYN (3) indicates, HUS(F)RAW (2) and HUSWURAU (3) are both variations of 
husffrau or wife. GODART HAUYSER (5) is a personal name which is the equiva-
lent of NHG Gottfried Haueisen. Because -UR on the same panel was probably 
originally preceded by several other letters it is impossible to reconstruct the meaning 
of this word. Panel (4) in Group I presents no problem as far as the determination 
of the meaning of its indistinct text is concerned. LISGYN is, of course, the diminu-
tive of Elisabeth. However, panel (i) is more problematic. We have already noted 
that the impaired state of the script makes a conclusive rendering of the first two words 
impossible. As they stand no meaning can be extracted from them and I can think 
of no emendations which might produce recognizable semantic forms. The definite 
article DEN is on a separate piece of glass and there is therefore no guarantee that it 
belongs to the other two groups of letters; it could have been inserted when the 
window was installed in Thorney. However, if it does belong to the panel then the 
text would obviously be a continuous one. This is substantiated by the fact that no 
identifiable word in the five panels has any relationship with the picture above it. 
Indeed, the four personal names clearly indicate that the text represents a dedication 
and that the panels are remnants of a donation for some pious purpose, by several 
citizens and their wives ,4  of a complete set of pictures depicting Christ's passion and 

1 I believe that the distinct differences between (i) and () and the other panels clearly show that 
at least two artists created the works. It is also significant that (i), the Denial, and (), the Mocking, 
are the two windows depicting scenes before Christ's crucifixion, for this could mean that the artist 
Of (2), (s), () and (6) continued the work begun by the first artist. 

2 Both the Vicar, the Rev. Leslie Young, who has himself written a pamphlet on the history of 
Thorney Abbey, and the locally recognized expert on the history of Thorney Abbey, Mr Cave of 
Church Street, Thorney, believe that the panels come from Flanders. 

See e.g. the specimens in GOtze's Frühneuhochdeutsclzes Lesebuch, pp. 45 ff. and the description 
in Heinzel's Geschichte der niederfrdnkischen Geschaftssprache, pp. 270 ff. 

Donors of stained glass were particularly numerous during the fifteenth century - at times 
even appearing on the glass themselves (cf. Gessert, Geschiclue der Glasmalerei, p. 113; Harries, 
Discovering Stained Glass, P.  48; Nelson, op. cit. P. 32). 
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resurrection.' The four inscriptions we are able to interpret indicate that originally 
each panel listed one name. Unfortunately, three of the extant panels contain the 
first names of wives, and only one a man's surname. Nevertheless, besides having 
been able to establish the provenance of the panels, their approximate date and their 
general function, we have at least one identifiable full name: Godart Hauyser. People 
who donate objects for pious purposes are usually persons of some consequence, 
who may be expected to occur in other contexts as well. 

The family of Hauyser was in fact prominent in fifteenth-century Cologne, and 
the name does not seem to have been common elsewhere in the area .2  'Jac. Haeuyser 
de Colonia' matriculated at the University of Cologne in May 1482, and three others, 
all from Cologne, during the second half of the fifteenth century ;3  by contrast there are 
no Hauysers in the Louvain matriculation registers. Godart Hauyser himself was an 
eminent citizen of Cologne. He was a merchant of some wealth 4  and from 1484 
onwards was a member of the Cologne City Council. 5  In March 1492 he was still on 
the City Council' and signed documents as magister memoriarum,7  but he was dead 
by December 1494.8  He was evidently the sort of solid citizen of local importance one 
would expect to donate a piece of stained glass. 

The problem we are now faced with is to determine who the stained glass was 
donated to. Since the panels, in their remnant state, were installed in Thorney in 
1638,9  they were presumably not loose but set in another window or series of windows 
in some definite locality before this date. If this was in Cologne it is difficult to see 
how they could have reached England as early as 1638.10  An alternative assumption is 
that they were originally installed in some building in England as a specific donation. 

1 These remains are now arranged in a peculiarly haphazard fashion. The two panels depicting 
scenes occurring before Christ's crucifixion, the Denial of St Peter (i) and the Mocking of Christ (), 
are placed diagonally opposite each other, and Christ after his resurrection at Emmaus (2) is framed 
by the Denial (i) and the Pieta' (s). 

2 References are provided by the following well-indexed works: Thea Buyken and Hermann 
Conrad, Die Amtleutebücher der Kölnischen Sondergemeinden; Bruno Kuske, Quellen zur Geschichte 
des Kolner Handels und Verkehrs im Mittelalter (esp. vols. ii, in, iv); W. Stein, Akten zur Geschichte 
der Verfassung und Verwaltung der Stadt Köln im i. und i. Jahrhundert (esp. vols. i and ii); 
Hansisches Urkundenbuch, ed. W. Stein (vols. ix and x). 

Die Matrikel der Universitdt Köln iii, ed. H. Keussen, P.  488. 
See Hansisches Urkundenbuch IX, 164, 484 f., 487 f., 528, 542 f , 555 if.,  574  if., 616 f., 652 f.; 

X, 55, 494 if.; Kuske, ii, 182, 272, 453, 598; Buyken and Conrad, p. 162. 
Kuske, II, 484. 

6 Stein, Verfassung und Verwaltung der Stadt Köln i, 541 f. 
Stein, ob. Cit. pp. 532,  535, 745, 758; ii, 581, 585, 625 f.; Kuske, II, 591 f. 

8 Kuske, III, 224. 
See p. 307 below. 

10 Sixteenth-century foreign glass in parish churches was usually 'imported in the early years of 
the nineteenth century, purchased by enlightened squires', M. R. James, Suffolk and Norfolk, p.  8. 
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There was one group of buildings in England where one would naturally expect to 
find panels of this kind. This was the Steelyard, the depot of the Hanseatic merchants 
in London, which in the Middle Ages stood on the site of what is now Cannon Street 
Station.' There was both a chapel 2  and a richly adorned Great Ha 113  within the bounds 
of the Steelyard, and we know that stained glass was used for decorative purposes by 
the merchants4  and that they celebrated some of their religious festivals in the Great 
Hall.5  Cologne was one of the oldest members of the Hanseatic League 6  and its 
merchants played an important part in the affairs of the Steelyard.' Indeed, the 
Cologne merchants were sole owners of the Steelyard until they joined the Hanseatic 
League at the end of the i3th century 8  and from 1470 to 1476 they were the only 
Hanseatic merchants admitted by Edward IV to trade with England; they took over 
the Steelyard but had to restore it to the other Hanse Towns in 1476.9  

Godart Hauyser was engaged in lively trade with England. 10  He not only maintained 
close contact with the Steelyard for many years" but actually resided there in 1466-7 
as well as at the beginning of 1469 ;12  in 1467 he is even recorded as an alderman of 
the Steelyard. 13  His connection with the Hanseatic seat in London goes back quite 
a considerable time. In 1447 a new set of statutes drawn up for the Steelyard has an 
appended list of signatures including that of 'Godert Hofister '•14  The extant manu-
script of the statute book is a poor copy, and its editor points out that it is charac-
terized by 'unerhörte Nachlassigkeit oder Unkunde des Schreibers' ;15  the entry may 

1  Cf. Norman, Notes on the Steelyard, P. 41-I ; Steinberg, Ansichten des Londoner Stalliofs, p. 159; 
Zimmern, The Hansa Towns, P.  353. 2 Pagel, Die Hanse, P.  345. 

3 Barthold, Geschichte der deutschen Hansa ii, :218; Lappenberg, Urkundliche Geschichte des 
hansischen Stahlhofes zu London, ' Geschichte', p. 93. 

4 Lappenberg, op. cit. p. iii. 	 5 Op. cit. P. 125. 	6 Zimmern, op. cit. pp. 34 f. 
7 In Schulz's (Die Hanse und England, pp. 190 f.) list of Hanseatic aldermen at the Steelyard the 

merchants of Cologne are by far the most frequently represented - especially during the second half 
of the fifteenth century. '  

8  See Engel, Die Organisation der deutsch-hansischen Kaufleute in England im 14. und i.tahr-
hundert bis zum Utrechter Frieden von 1474, pp. 461, 483; Höhlbaum, Zur Geschichte der deutschen 
Hanse in England, pp. 23ff. Kilns âlteste Handelsprivilegien fir England, pp. 41ff.; Kunze, Das erste 
Jahrhundert der deutschen Hanse in England, pp. 129 if.; Kurzinna, Der Name 'Stalhof', P. 430; Pauli, 
Notizen fiber Osterlinge und Stahlhôfe, pp. 129 if.; Stein, Die Hansebruderschaft der Kölner England-
fahrerund ihr Statut vomjahre 1324, pp. i97 if. On the privileges granted exclusively to the Cologne 
merchants by Henry II and Richard Coeur de Lion, see Lappenberg, op. cit. 'Urkunden', pp. 3ff. 

See Lappenberg, op. cit. 'Geschichte', pp.  53 if.; 'Urkunden', pp. 134 if. 
10 See Hansisches Urkundenbuch, IX, 348 f., 363 f.; x, 54, 317 f., 546 f. In his index Kuske (iv, 278) 

lists Godart Hauyser under three separate headings although several of his edited •ocuments 
(Kuske 11,272 f., 293, 484) prove that the three separate lists all refer to the same man. 

1 See Hansisches Urkundenbuch IX, 405 if., 490 if.; x, ,00 f., 692f Kuske, II, 195 f., 273. This 
extant evidence of Godart Hauyser's association with the Steelyard covers the years 1468-84. 

12 See Hansisches Urkundenbuch ix, 295 if., 445, 477 if.,  535  if.; Kuske, H, 200 f. 
' Hansisches Urkundenbuch ix, 296 (item 17). 
14 Lappenberg, 'Urkunden', pp. 110 f. 	15 Ibid. p. 102. 
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thus contain the name of Godart Hauyser in a corrupt form. This is made highly 
probable by the circumstance that another of the names on the list is that of Hermann 
Ring, later (in 1482-3) burgomaster of Cologne, Godart Hauyser's brother-in-law 
and business associate.' Moreover, the name ' Hofister ' appears neither in the relevant 
volumes (Ix and x) of the Hansisches Urkundenbuch nor in Kuske's (vol. iv) index of 
fifteenth-century Cologne merchants. In view of Hauyser's close and long association 
with the Steelyard it would not be surprising if he had donated a piece of stained 
glass to it. 

This is made all the more plausible by the fact that his wife's name was Elisabeth 2  
and that the diminutive of this name - LISGIN - actually appears in one of the 
inscriptions (s). The other two names in panels (2) and (3) unfortunately cannot be 
identified with Ring's wife (Elisabeth's sister) whose name was Drutgin. 3  However, 
STYNGYN and BEYLCHGYN can be identified as the names of the wives of other 
prominent Cologne members of the Steelyard during the late fifteenth century. 
Styngijn was the wife of Johann Hupe,4  who was not only closely connected with the 
Steelyard from at least 1461 to 1476 but was also a business associate of Godart 
Hauyser and Hermann Ring. 5  Peter Kannengiesser, who was married to Beilgin, 6  
had a similarly intimate association with the Steelyard. 7  Besides being a business 
colleague of Hauyser and Ring 8  he was related to them through his son's marriage to 
Ring's daughter Elisabeth, 9  and he left money to both Ring and Hauyser when he 
dfed in 1485.'°Johann Hardenroide's wife was also called Bielgin." He is recorded as 
being connected with the Steelyard from 1463 until 1481 and was another business 
associate of Hauyser and Ring. 12  He was probably identical with the 'Johanne Harden-
roide' who appears as magister memoriarum in some documents of I473.3  Another 

' For the relationship of Hauyser and Ring see Kuske, iv, 278 and 356. The names of these two 
prominent citizens frequently appear together on documents that bear witness to their mutual trade 
with England (Hansisches Urkundenbuch ix, 296, 348 f., 363 f.; X, 54, 546 f., 692f ; Kuske, II, 195 f., 
273; III, 235,298 if., etc.). 

2 Kuske, iii, 168, 224, 234 f., 261; iv, 278. 
Kuske, Iv, 278, 356. 	 4 Kuske, II, 422 f. 
See Hansisches Urkundenbuch Ix, 348 f., 363 f., 616, 622; X, 55, 317 f.; Kuske, II, 119 5  195 f., 

219, 272, 275 f. Kuske, II, 379 and 422 f., prove that this editor again refers to the same man under 
separate headings in IV, 294 f. (cf also the index of Hansisches Urkundenbuch, X, 764). 

6 Kuske, III, 162, 234 f. 
See Hansisches Urkundenbuch IX, 345 if., 348 f., 351 f., 363 f.; x, 317 f.; Kuske, II, 119,  178 f., 

195. 
8 See n. 7  above and Hansisches Urkundenbuch IX, 132 f., 548 f.; X, 55, , 57; Kuske, II, 190£, 275. 

Kuske, III, 224. 	 10 Op. cit. pp. 234 f. 
11  Op. cit. pp. 168, 337.  Variations in spelling of the same name were, of course, still common in 

the fifteenth century (cf. husfraw, huswurau, husffrau). 
12 Hansisches Urkundenbuch, Ix, 38 f., 132 if., 164, 345.ff.,  348 f., 363 f.; X, 55, 5'7 f., 317 f., 546 f.; 

Kuske, H, 140, 178 f., 195 f., 272, 275, 451; III, 337.. 
13 Kuske, II, 295, io; Stein, Verfassung und Verwaltung der Stadt Köln I, 429 f. 
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Belgin was married to Robert Blitterswich, 1  who was for a considerable time a member 
of the Steelyard and a business colleague of Hauyser and Ring. 2  He was also a 
Cologne magister memoriarum from 1457 to  I486. We therefore have three possible 
candidates for the husband of BEYLCHGYN and one for that of STYNGYN. 4  

However, if our above assumptions are correct then we are still left with the 
problem of how the panels found their way from the Steelyard to Thorney. 

The Rev. Leslie Young informed me that our stained glass windows were installed 
in the Abbey Church during its restoration in 1638. That the church was rebuilt at this 
time is confirmed by the figures 1638 above the western doorway. 5  'The Isles being 
ruinous were taken down and part of the stone thereof employed in filling up the 
Arches of the Nave' :6  it therefore follows that the windows under these nave arches 
were inserted at the same time. 

From about 1630 onwards a considerable number of Dutch, Flemish, Walloon and 
French people began to settle in Thorney. They were employed by the fourth Earl 
of Bedford, the owner of Thorney, in the reclamation of the drowned fen lands in 
the area. 7  On 17 March 1639 the following agreement was signed by the Earl of 
Bedford and the Bishop of Ely: 

'That for the French and Dutch planters in the fens about Thorney in the diocese 
of Ely, the old ruins of the church and the abbey there, being in part re-edified, shall 
be finished and perfected 8  for the receipt of them, and for divine service and sacra-
ment there.' 9  

Although no extant record tells us how or why the six panels were installed during 
the renovations of the church, it would seem likely that there is some connection 
between the building of the parish church for the foreign settlers and the German 

'Kuske, iii, 16o, 214. 	 / 

2 See Hansisches Urkendenbuch X, 54, 57 f., 327 f.; Kuske, II, 273 f., 275. 
Hansisches Urkundenbuch x, 656; Kuske, II, 93f, 226, 220 f., 224, 228, 367; Stein, op. cit. 

2,407 if., 412 if., 533  f.; II, 429, 452, 463 f., 470 7  591, 593 if., 623. 
" Johann Questenberg's wife was also called Styngin (Kuske, III, 173, 327), but his long associa-

tion with the Steelyard does not seem to have begun until 1476 (Hansisches Urkundenbuch x, 317 f., 
465; Kuske, II, 559 f., 600 if., 656, 658, 672, 7310. 

Cf. Lynam, P. 285; Sweeting, op. cit. p. 9; Porter, Ancient Thorney, P. 42; V.C.H. Cambs. iv, 
222; Warner, op. cit. pp. 225 if.; Willis, P.  287. 

6 Willis, p.  287. 
See Agnew, Protestant Exiles from France; Cole, A Collection of Laws which form the Constitution 

of the Bedford Level Corporation; Darby, The Medieval Fenland; The Draining of the Fens; Dugdale, 
The History of Imbanking and Draining of Divers Fens and Marshes; Peet, Register oJ'Baptisms of the 
French at Thorney, Cambridgeshire; Peterborough Advertiser(12 July 1935), Thorney and the Huguenots; 
Smiles, The Huguenots. Their Settlements, Churches and Industries in England and Ireland. 

8 Reconstruction had, of course, already 1egun in 1638. 
Thomson, Thorney Abbey: An Interlude, p. 177; cf. also V.C.H. Cambs. IV, 220. This agreement 

corrects Warner's (op. cit. pp. 235 f.) and others' statements that the church was re-established as 
a parish church in which the foreign settlers were merely to be allowed to hold services. 

S CAS 
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stained glass. It is not inconceivable that the Earl of Bedford somehow obtained and 
donated the panels to his new parishioners, especially seeing that the rapid progress 
of the draining would well have warranted such a donation.' He may have thought 
that these obviously foreign panels were appropriate for the continental workers 
draining his fens. 

In 1598 the Hanseatic merchants were expelled from the Steelyard by Queen 
Elizabeth I, and it was not restored to them until 1606.2  When they regained posses-
sion of the property it was in a deplorable state. Most of the tables, benches, bed 
steads, even panels and stained glass windows were found to have been stolen. 3  The 
inventory of 1598 was handed over to the Lord Mayor of London in 1600, but it is 
no longer among the records of the Corporation of the City of London. Unfortunately, 
the Hanseatic archives at Lübeck likewise contain no copy of this inventory which 
might have enabled us to identify the series of panels. The stolen furniture from the 
Steelyard was presumably sold on the market in London and in some such way our 
panels could have come into the possession of the Earl of Bedford. 
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