
; 	PROCEEDINGS - 
OF THE 

. CAMBRIDGE ANTIQUARIAN.  
SOCIETY 

(INCORPORATING THE CAMBS & HUNTS 

, 	 ARCHAEOLOGICAL SOCIETY) 

VOLUME LXXIV 
for 1985 



. . PROCEEDINGS 
OF THE 

CAMBRIDGE ANTIQUARIAN 
SOCIETY 

(INCORPORATING THE CAMBS & HUNTS 
ARCHAEOLOGICAL SOCIETY) 

VOLUME LXXIV 
for 1985 

Volume Editor: Alison Taylor 

Published by the Cambridge Antiquarian Society 1987 

ISSN 0309-3606 



CONTENTS 

Officers and Council of the Society, 1984-5 

Prehistoric, Roman, Saxon and Medieval artefacts from the Southern Fen Edge, Cambridgeshire. 
ALIs0N TAYLOR 	 . 	 1 

The Musical Establishment at Trinity College, Cambridge, 1546-1644. 
IAN PAYNE 	 53 

Cambridgeshire Earthwork Surveys V. 
A. E. BROWN and C. C. TAYLOR 

	 71 

Archaeological Survey at Sidney Sussex College, Cambridge, 1984. 
KENNETH RAINSBURY DARK 

	 81 

A Gold 'hair-ring' from Wimblington Parish, Cambridgeshire. 
CouN F. PENDLETON . 	 85 

Index. 	 87 





THE MUSICAL ESTABLISHMENT AT TRINITY COLLEGE, 

CAMBRIDGE, 1546-1644 

IAN PAYNE MA MUSB ARCM 

When, in 1546, Henry VIII founded Trinity 
College by the amalgamation of King's Hall and 
Michaelhouse, there was much doubt as to the 
future of the whole college system at the English 
universities: an Act of Parliament' had been passed 
in the previous year empowering the King to 
dissolve any chantry, college or hospital and to 
appropriate its possessions.' Under the terms of the 
1 547 Chantries Act,' however, all 'colleges, hostels 
and halls of the Universities of Oxford and Cam-
bridge' were exempted from such a fate. Trinity 
was from the first a wealthy foundation, enriched 
by the revenues of ex-monastic endowments. 

Henry's charter of 19 December 1546 provided 
for a Master and sixty 'socii et scolares', 4  while the 
MS 'Distribucio Collegii' (c 1 548/9) lists eight Bible 
Clerks who 'serve the hall, the quere, the vestrie 
and... attend upon the Curattes in visitacion', and 
forty, 'Childer & Gramarians' and one 'Scole-
master'. Two 'Chaplyns' were also appointed, one 
'for the College', and the other 'for the Childer & 
Bed[e]men 5'. 5  Henry did not, however, give the 
college any statutes. 

Sources 

Apart from the 'Distribucio Collegii' and the sta-
tutes of 1552, 1554 and 1560, the main sources of 
information about the college's everyday life are 
the accounts of the Junior and Senior Bursars, and 
the Steward's books. (From 1607 the Master and 
Seniors kept an act book - generally known as the 
'Old Conclusion Book' - which records inter alia 
some appointments of singingmen and choristers. 
This will be referred to again later.) There are 
unfortunately many large gaps in the accounts, 
although they are supplemented by miscellaneous 
MSS (of which the 'Old Conclusion Book' is the 
most important) which are also preserved in the 
college's muniments room: these include inventor-
ies, letters and injunctions, and are especially infor-
mative about Trinity's affairs during the Common-
wealth. All these accounts are retrospective and 

normally run from Michaelmas to Michaelmas. 
Finally, acknowledgment is made to the published 
register of admissions, 1546-1700, 6 which was com-
piled in the early 1910s; all the entries that are 
quoted in this paper have been checked (where 
possible) against the original MSS from which the 
volume was compiled. 

Edwardine Trinity 

Although no statutory provision for a professional 
choir was made before Mary's reign, an organ was 
introduced into King's Hall chapel as early as 
1547/8, probably as an aid to communal worship in 
the new, enlarged college: 

Imprimis: paid to the orgayne maker whan he sett 
up the orgaynes, 16s 8d7  

According to David Mateer, the 'Mr Preston' who 
was acting as organist in the same year is possibly 
identical with either the Thomas Preston who was 
later organist of St George's Chapel, Windsor or 
the 'Mr Preston' who was master of the choristers 
at Magdalen College, Oxford, in 1 5438  The Trinity 
Preston, whose christian name is never mentioned, 
was first employed at Trinity as a college servant 
from 1547/8 to about 1549. 9  In the account of 1549/ 
50, however, his salary was paid under the more 
general heading of 'Stipendia Officiariorum', or 
wages of college officers;'° and in the account of 
1551/2 the new heading 'Pro Sacello' appears, by 
which time Preston's quarterly salary had been 
settled at 30s." (The fact that he was listed at first 
among the college servants is, incidentally, no 
reason to doubt that he was acting as organist from 
the time of his initial appointment in 1547, since a 
number of Cambridge chapel musicians were also 
college or scholars' servants. 12) While it is possible 
that there were two Prestons at Trinity - man 
(1547/8-1551/2) and youth (1555-59) - it is much 
more likely that the college employed only one 
man, and that he is identical with the Preston who 
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was master of the choristers at Magdalen College, 
Oxford in 1543 and at St George's Chapel, Wind-
sor in the late-1550s: 13  the election en masse of 
Trinity's musical personnel to scholarships in 1555 
(see below) was almost certainly a way of providing 
official financial support for a choir which, between 
1 554 and 1 560, existed unofficially, and is therefore 
no obstacle to the theory that both Preston (who is 
significantly styled 'Mr' in this list) and White (who 

. received only a chorister's pay in this year) were 
considerably older than the average Cambridge 
scholar, who was usually aged between fourteen 
and nineteen. Whatever Preston's true identity, 
however, the organ itself was clearly in use during 
Edward's reign, for in 1549/50 one Tomson was 
paid 2s 'for mendyng the organs at sundry tymes 
both this yeare & the laste'. 14 This organ, whose 
early installation in King's Hall chapel was over-
looked by Cobb," may be the instrument that is 
supposed to have been set up in the present college 
chapel (novum templum), then in the final stages of 
completion, in 1563. 16  

With the promulgation of the First Book of 
Common Prayer, enforced by the First Act of 
Uniformity, in 1549, collegiate chapels were prohi-
bited from using 'any other rite, ceremony, order, 
form or manner of Mass... or Matins, Evensong, 
and ministration of the sacraments. . . than is men-
tioned and set forth in the said book', although it 
did allow all prayers (other than the communion) 
to be said or sung in Latin." These provisions were 
to come into force on Whitsunday, 9 June; and the 
various purchases of '7 psalters', '2 prymers" 8  and 
'a booke for the communyon" 9  during the financial 
year 1548-9 indicate that the Master and the college 
accepted the inevitable (although the Master, John 
Redman, was described in 1 561 as an 'unlearned 
popish recusant' 20) and adopted the vernacular 
services. In 1 549/50 occurs further evidence of 
religious change in the chapel, when the 'aulter in 
the chapell' was replaced by a 'communyon 
table'. 2 ' This apparently represents a prompt res-
ponse by the college to the trend set by Bishop 
Ridley who, in May 1550, ordered the substitution 
of tables for altars in his diocese of London; the 
Privy Council then ordered the bishops of other 
dioceses to do likewise. 22  

Cranmer's revised second Prayer Book replaced 
the first as from 1 November 1552, the Second Act 
of Uniformity23  having been passed in the previous 
April. On 8 November the college received its first 
statutes which, like Henry's original charter, men-
tion neither the organ nor musical staff in general. 
While they provide for the whole of the college's 
membership to attend (presumably in King's Hall  

chapel) for communal morning and evening prayer 
on Sundays and feast days, the emphasis is placed 
on the high spiritual and moral tone of college 
worship (especially as achieved through private 
prayer), not on elaborate ritual. This commitment 
to the authorised Anglican liturgy is strengthened 
by c..46 of the Edwardian statutes, which requires 
the Bishop of Ely, as visitor, to supervise the 
maintenance of the true religion (vera Religionis 
cultu) and to ensure that all 'popish' superstition 
(superstitione Papistica) is stamped out. 24  

An entry in the Steward's Book, 1552/3, refers in 
more detail to the liturgical music of Edward's last 
year: 

for pnckeinge for paper, & for pryckyn 
of tedeum & furth of the Venite, Te Deum 
others 	& other[s], for the quere, 

6d 5  

Given that Trinity did not boast even a small 
professional choir, the likelihood is that such 
'pricksong' would have resembled the simpler, 
note-against-note part-music found, for example, 
in the Wanley part-books. 

Shortly before Mary's accession, during the 
financial year 1552/3, occurs an entry which sug-
gests that Edwardine Trinity may not have been so 
strongly Protestant as is implied by the Statutes (of 
1552) then in force: 

Expense forinsice 
Item: [paid] for th'order of the Service to be song 
in the Chappell for Alexander Alesius' 
translacion 16d 6  

Alexander Aless was 'a Scotch divine and physician 
of known reformed opinions' 27  who translated into 
Latin the Prayer Book of 1549. Aless's translation, 
which is not entirely accurate, was published at 
Leipsic in January 1551 with a view to making 
known the progress of the English Reformation 
among the foreigners with whom he had lived. It 
was subsequently reprinted in Martin Bucer's pos-
thumous Scripta Anglicana. 

The complexity of religious opinion in the col-
lege at this time can to some extent be gauged by 
the succession of its Masters. 28  The Henrician 
Catholic John Redman was replaced late in 
Edward's reign when, in 1551, William Bill moved 
into the Lodge. Although Bill refused to acquiesce 
in the Marian reaction, and was forced to resign, he 
was nevertheless sufficiently moderate to be res-
tored by Elizabeth I in 1 558, in place of the 
'Romanist supplanter' John Christopherson. It is 
interesting to note, however, that while the college 
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obtained Aless's translation (which was, inciden-
tally, a very rare acquisition among English institu-
tions) there is no record of the college ever having 
purchased the Liber Precum Publicarum (1560) of 
Walter Haddon which was based on it. The latter 
was condemned by many Cambridge dons as 'the 
Pope's dregs'. 29 

The Marian Reaction 

Mary Tudor acceded to the throne in July 1553, 
and her first Parliament met between October and 
December of that year. Mary's First Statute of 
Repeal30  effectively cancelled all the Edwardian 
Protestant legislation and reintroduced the Use of 
Salisbury as the only legal liturgy. The impact of 
this on Trinity was as immediate as it is obvious, 
and no time was wasted in complying. Thus the 
same compilation of expenses in the Steward's 
Book for 1552/3 as that in which the previous 
reference is found also contains evidence of the 
subsequent purchase of 'popish' vestments, and 
service and music books: 

For a yerde & an halfe oflyning clooth, to make 
2 hedd clothes upon, for the pryst at messe, & 
for makyn of the saym, 	 17-d 

Item: for 2 towelles, for the pryst to drye hys 
handes upon at messe, 	 2s 4d' 

Item: for the dressing and bynding of. . . one 
messe booke in parchementt, one large grayll, & 
one Antiphonar... 
Item: . . . for 10 large skynnes of parchement, for 
the quere bookes, 	 532 

These entries are all the more striking when one 
considers that the corresponding accounts for the 
previous three years contain not a single reference 
to expenses on materials connected with the culti-
vation of chapel music. 

Another important, and more far-reaching, 
change took place early in the reign. By November 
1554 new draft statutes had been prepared which, 
although they were never sealed or officially 
adopted, did in practice replace those of Edward 
VI, 33  and make generous provision for the main-
tenance of a fully professional choir. The 'Propor-
tio Collegii' statute provides as follows: 

10 Sacellani Sint triginta unus ad sanctum dei 
cultum pie et religiose quotidie in 

Collegio exequendum, quorum 
8 Clerici 	decem sint sacerdotes et appellen- 

tur Sacellani, octo seculares et 
12 Choristaevocentur clerici, duodecim pueri 

Symphoniaci, qui choristae nomi- 
1 Magister nentur, et unus, qui organa pulset 
Choristarum choristasque doceat 34  

In fact the intention to create a choir antedated 
its statuory enactment, since already in 1553/4 a 
successful attempt was being made to secure 
singers in accordance with the above statute, 
although stipends do not seem to have been either 
standard or consistent until they were prescribed 
by the Elizabethan statutes in 1560. In December 
1553 the following 'Extraordynarye Expenses' were 
paid by the Junior Bursar in respect of a choristers' 
dormitory: 

bedinge for [the] childerne of th[e] chapell 
Item: payd for 2 mattresses for the 
synging booys, lOs 8d 
Item: for the carryedge of them 
hom[e], 3d 
Item: for 18 Elles of fyne kanves for 
to make 3 payre a [sic] sheyttes upon, 18s 
Item: for makyn the sayd 3 payre of 
sheyttes, wesshing [sic] & whyting of 
the saym 12d 
Item: for a Coverlet unto the synging 
booys, 55 6d 
Item: For 2 bolsters lOs 8d 5  

A little later in the same financial year (1553/4) the 
large sum of £6 lOs 4d was paid 'for cloyth for the 
boyes of the chappell'; 36  while the following pay-
ment for livery, made during 1554/5, enables the 
number of choristers on the foundation to be 
calculated: 

Item For 2 yerdes & an halfe for a gowne to 
Edwarde Leyke the synging booye - at 6s & 4[d] 
the yerd, 	 1 5s 1 0d37  

Clearly, if it cost 15s lOd to clothe one boy with 
two-and-a-half yards of material, then the twenty-
and-a-half yards that could be purchased by the 
above sum of E6 1 O 4d would be sufficient for eight 
boys. If, as is likely, Leyke was a late arrival, since 
his livery was not included in the original sum, 
there may have been nine 'singing boys' in all. In 
the same financial year Richard Bower, 'Master of 
the Chy[l]der in the Qwene's Chappell' was paid 
20s 'for a rewarde' 38  - very possibly to dissuade him 
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from commandeering some of the college 
musicians. 

Comparatively little is known about the 
singingmen during Mary's reign. The first specific 
reference to singingmen is in the account of 1553/4, 
when lOs were 'gyven in reward unto 2 synging 
men') 19  and 6s 8d were paid to 

Thomas Hough[t]on a syngyn man [being 
here?] certayne days, towards his charges as 
our Mr [loyally?]° 

In 1555, however, the following were all members 
of the musical foundation, and the first nine indivi-
duals were elected to a scholarship: 4 ' 

Of these singers, only White (and possibly Ford) 
actually graduated; and only Boys matriculated at 
Trinity, as a Pensioner responsible for paying his 
own fees, in 1552. Ford may well be indentical with 

clerk's, pay. Preston's £10 annual salary, on the 
other hand, virtually proves that he was acting as 
master of the choristers this year. 

With regard to Marian music at Trinity, the 
organ in chapel seems to have been much used as 
early as 1554/5, since it was then in need of repair, 
12d being allowed 'for fetchynge the Orgayne 
mender fro[m] Roysto[n]'. 44  The reference in the 
same year to the copying of 'squares' - a term 
thought to refer to a form of non-plainsong cantus 
firmus on which mainly music for the Mass was 
composed - is also of interest: 

Item: payd unto Syr Fyrbanke, For prickyn 
furth of the squares for the Kyries, Glaria in 
excelcs [sic], etc., 	 12d45  

Two years later, in 1 556/7, 4s more was spent on '6 
pricsong boks'. 46  Hugh Benham's convincing at- 

Mr Preston 

Xmas Annunc. BVM John Bap. Mich. 

No record of matric. 50s 50s SOs 50s 
Hoghton 40s 40s 40s 40s " 

Wathow 16s 8d 16s 8d 16s 8d 16s 8d " 

Cooke 3s 4d 3s 4d 3s 4d 3s 4d " 

[Robert] White " ,,  
Molt [I]  
Molt [II]  
Boys ,, ,, ,, ,, Matric. Pensioner, 1552 
Roose ,, ,, I,  / No record of matric. 
Ford  
Tresurer  

Anthony Ford, who matriculated at Christ's in 
1554, became a Scholar of Trinity in 1555, a Fellow 
in 1562 and an MA in 1563, although one Ford had 
also been a bailiff since the late 1540s. Some of the 
singers may well have been attached to the college 
prior to 1 555: a 'Syr Boyes', already a BA, was a 
Junior Fellow in 1547/8;42  and John 'Moulte' was 
an undergraduate in 1549/50. The main problem, 
as will be seen from a later discussion (see below), is 
to distinguish between choristers and singingmen, a 
task which is at times almost impossible. It may be 
that Houghton and Wathow, who received sub-
stantial stipends in 1 555 (see above table) were in 
fact young men with broken voices, while all those 
in receipt of 3s 4d were choristers. The additional 
problem created by the fact that some choristers, 
having broken voices, were 'dry' and did not sing 
any mean part will be dealt with later. The evidence 
of stipends must be interpreted with caution, how-
ever, for it is likely that Robert White, who pro-
duced a substantial quantity of Marian church 
music and who graduated Mus.B. in 1 560 was too 
old in 1555 to have had a boy's voice, though he 
appears in receipt of a chorister's, rather than a lay 

tempt to identify Robert White's Marian compo-
sitions helps to confirm the impression that Trinity 
had considerable musical resources at its disposal, 
since most of Benham's selected pieces feature 
elaborate and extended polyphony on cantusfirmi, 
in five and six parts. White's simplest Marian 
piece, the respond Libera me, Domine (Tudor 
Church Music, v, pp. 131-36),  is scored for four-
part choir, the uppermost voice being intended for 
boys to sing. Its written range d to d" marks it as a 
high mean part. In all four settings of the hymn 
Christe qui lux/Precamur sancte Domine (TCM, v, 
pp. 168-79, 191), however, all for five voices, the 
composer adds a higher boy's voice to the ensemble 
and gives it the plainsong melody (compass c" to 
g"-a"). Another five-part work, the votive anti-
phon Regina ce/i (TCM, v, pp. 180-84) is scored for 
two countertenors, two tenors and bass, its long 
melismatic Alleluias making considerable technical 
demands on the singers. White's other votive anti-
phon, Tota puichura es, and his six-part Magnificat 
(TCM, v, pp. 184-90 and 3-13) are arguably his 
most elaborate and demanding Marian compo-
sitions. The first of these, for six voices, features 
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treble (g' to g"), mean (b to d"), two countertenors, 
tenor and bass; the Magnificat is on a large scale, 
also employing treble (c' sharp to g") and mean (a 
to d"), with two countertenors and two basses. The 
means and trebles are both required to divide, and 
much of the writing is soloistic and technically 
demanding. Thus two conclusions may be drawn 
from the above discussion: first, that the college 
had at its disposal sufficient numbers of boys' 
voices to tackle the divisi parts of the Magnificat, as 
well as to sustain their parts in the other pieces; and 
second, that there were enough countertenors, 
tenors and basses to execute both Regina celi and 
the middle and lower parts of the other items. 

The Elizabethan Statutes 

Elizabeth came to the throne in November 1558, 
and the so-called 'Elizabethan Settlement' of reli-
gion was achieved in the following year, with the 
passing of the Acts of Supremacy 48  and Uniform-
ity,49  the purpose of the second being to enforce the 
new 1559 Prayer Book of the Church of England. 
The Act of Uniformity states that Edward VI's 

Second Act of Uniformity had been 'repealed and 
taken away' by Mary 'to the great decay of the due 
honour of God and discomfort to the professors of 
the truth of Christ's religion'. The new Prayer 
Book, and therefore the settlement itself, aimed to 
hold a middle course, since it retained the Prot-
estant character of that of 1552 while introducing a 
rubric on ornaments allowing 'popish' ritual and 
vestments to be used. 

The new regime soon made its presence felt at 
Trinity. On 29 March 1560 the Queen gave the 
college its first legally operative statutes since those 
of 1552. They were copied almost word for word 
from the draft of 1554, 'the changes being generally 
those occasioned by. . . the re-establishment of the 
reformed religion'. 50  Thus while all four categories 
of musician were retained, their numbers were 
reduced to four priests (Sacellani - it is apparent 
that their role was to read the priest's part in the 
reformed liturgy, and that they were neither 
expected nor necessarily qualified to contribute to 
the polyphonic ensemble), six lay clerks, ten choris-
ters and one organist and master of the choristers. 5 ' 

These officers were paid as follows: 52  

De Stipendiis: Annual Stipend Annual Livery 
Allowance 

Commons Allowance 
(weekly) 

Sacellani £3 £2 is 8d 

Clericorum £8 

Choristarum 13s 4d 13s 4d is 

Magister [sic] Choristarum £10 Is 8d 

Such a reduction in the number of singers in 
general, and of priests in particular, occurred else-
where at this time, and has largely been attributed 
to the difficulty experienced in obtaining clerks in 
holy orders, and in secular cathedrals to the deva-
luation of the endowments of the colleges of vicars 
choral; 53  but it must also be admitted that large 
numbers of priests were not required for the ex-
ecution of the reformed liturgy. 
According to the new 'Proportio Collegii, 5  the 
sixty 'Socii Scholares' were all to be graduates, the 
'Socii maiores' holding at least the MA, and the 
'Socii minores' the BA, degree. There were, in 
addition, to be sixty-two 'Discipuli Scholares' or 
undergraduates, all of whom had to be over four-
teen years of age; and thirteen Sizars (Sisatores) or 
'Scholares pauperes', who undertook certain 
menial tasks in part of payment for their education. 
Some of the undergraduates were sufficiently well 

off to meet all their own expenses, and were called 
Pensioners. 

To judge from the 'Proportio', the ten choristers 
were intended to be extra to the number of under-
graduates; however, it is clear that in practice this 
was not always the case. Some of those elected to 
choristerships were indeed probably under four-
teen years of age, never matriculated and disap-
peared without trace when their voices broke. 
These were genuine choirboys. The remaining indi-
viduals who appear in receipt of the choristers' 
stipend were, however, not choirboys at all; they 
were in fact Sizars, Pensioners or Scholars who had 
been appointed as nominal choristers by the Mas-
ter and eight Senior Fellows (who together com-
prised what was known as the 'Seniority') by way 
of awarding them a sinecure scholarship. G.F. 
Cobb, drawing on the many seventeenth-century 
references to these mature, or 'dry', choristers that 
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are contained in the 'Old Conclusion Book', has 
shown that the practice flourished after 1613. The 
following samples, however, chosen at random 
from the lists of choristers in the Senior Bursar's 
accounts for 1588/9 and 1607/8, suggest that it was 
of longer standing: 56  (see following tables) 

Slightly less irregular is that fact that some of the 
singingmen and choirmasters also seem to have 
been matriculated undergraduates. A survey of all 
identifiable names from the period 1572-1644 re-
veals that 60% were not matriculated, and of these 
little is known; some 23% were matriculated as 
either Sizars or Pensioners but did not graduate; 
and the remainder (17%) both matriculated and 
proceeded variously BA, MA and MusB. 57  The 
college's very cavalier interpretation and appli-
cation of the use to which the provision made by 
statute for the execution of chapel music might be 
put is of the greatest interest, since it suggests that 
the Master and Seniors gave a very low priority to 
the musical establishment and the musical standard 
of the choir. Perhaps the first ten or so years of the 
reign furnish the best example of such cavalier  

treatment of this statute, particularly as far as the 
numbers of singers are concerned but it is imposs-
ible to be precise about the numbers of genuine and 
'dry' choristers on the foundation at any given 
time. 

Musical Life under the Elizabethan Settlement 

The Puritan Robert Beaumont was Master of 
Trinity between 1 561 and 1 567, and these were very 
troublous years for the college. Under the powerful 
influence of Thomas Cartwright, the able head of 
the Presbyterian party which aimed at the abolition 
of Prayer Book services, the Puritans in college 
(doubtless encouraged by the recent riots at St 
John's) in 1 565 broke the newly-erected stained 
glass chapel windows 'wherein did appear super-
stition'. Cartwright also led a campaign against the 
use of the surplice, as a result of which some of the 
Trinity undergraduates 'cast off their surplices as 
an abominable relic of superstition'. 58  Such an 
environment was hardly conducive to the cultiva-
tion of Anglican church music; and, although '5 

1588/9 

Name/ whether 
Chorister from/to M. Siz. P. Sch. B.A. Fellow M.A. 'dry' or not 

John CROW VI 1582 - - 1585/6 - 1589 Yes 
1587-89 

William WARDE / - 1582 - 1586/7 1589 1590 Yes 
1584-89 

Zachariah PASFIELD / - 1582 - 1586/7 1589 1590 Yes 
1585-89 

Joseph BIRDE VI  _ 1584 - 1587/8 - 1591 Yes 
1585-91 

Thomas CALVERT / 1586 - - 1589/90 1593 1595 Yes 
1588-93 

Philip COOKE V - 1587 - 1590/91 1593 1594 Yes 
1588-93 

GIBBONSON - - - - - - - No 
1588-95? 

CORBITT - - - - - - - No 
1588—? 

STANDISHE - - - - - - - No 
1588—? 

BLAXTON - - - - - - - No 
1587-89 

—HOLTON - - - - - - - No 
1589-91 
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1607/8 

(Note: the accounts for 1602/3, 1604/5 and 1606/7 are missing) 

Name/ I I whether 
Chorister from/to M. Siz. P. Sch. B.A. Fellow M.A. 'dry' or not 

Michael CALVERT - - - 1601 1604/5 - 1608 Yes 
1608 

Edward GOULDINGHAM - - - 1601 1605/6 1608 1609 Yes 
1601-8 

John LUDD VI C 1601 - - 1605/6 - 1609 Yes 
1604-8 

HILL (See note 51) ? 
1608-10 

Josiah SHUTE / - - 1602 1605/6 - 1609 Yes 
1606-8 

John SPEGHT / - 1604 - 1608/9 - - Yes 
1608-10 

Richard TROTT - - - - 1608/9 - 1612 Yes 
1604-10 

—GILL - - - - - - - No 
1608-16? 

SMYTHE (See note 51) ? 
1606-10? 

Nicholas STEARES - - - - 1608/9 - 1612 Yes 
1606-10 

song bokes' were purchased 'for the chappell' in 
1 562/3, at a cost of 5s, 59  it is hard to believe that its 
performance would have been actively encouraged 
during Beaumont's rule . 60  Beaumont may even 
have symphathized with the Puritan reformers' 
attempt, at national level, to abolish 'all curious 
singing and playing of the organs' in 1562;61  and 
there are no entries relating to the chapel organ in 
the college archives between the mid-1550s and 
early 1590s. 12 

 

Although the total number of individuals termed 
'choristae' remained above, and that of lay clerks 
much below, the statutory requirement during the 
first ten years of the reign, the organization of the 
musical staff was gradually increasing in strength. 
Certainly, the Seniority interpreted cavalierly the 
statute relating to the number of musical personnel 
(see above). In 1 559/60, for example, there were 
only two singingmen - Thomas Houghton and 

Robert White the composer - but no fewer than 
twelve choristers. 63  (The latter number may have 
been due to the operation until March 1560 of the 
Marian draft statutes, which required twelve chor -
isters.) But in the following year there were three 
singingmen and thirteen choristers, although some 
of the latter were probably 'dry'." It is interesting 
to note, too, that on both occasions each of the 
choristers and Houghton were paid the statutory 
annual wage of 13s 4d and £8, respectively, but that 
White and, in 1560/1, a third singingmen - one 
'Boyes' - each received only £6 and £2 per annum 
concurrently and in quarterly payments. This indi-
cates both that White and Boyes were sharing the 
emolument and the duties of one singingman's 
post, and that White, despite his Mus.B. degree, 65  
his ten years of study and his skill as a composer, 
was not held in especially high esteem by the 
Seniority. He never received the £10 salary allowed 
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to the master of the choristers. Boyes and White 
were paid 1 is and 20s respectively for 'pricking' 
music in 1 559/60 and 1 560/1 ,  respectively. 66  

The office of organist and choirmaster was not 
filled until 1 563/4, when 'Mr Bramleye' (almost 
certainly the Richard Bramley who had just left the 
post of lay clerk and informator choristarum at 
King's) was the first musician to be paid the full 
organist's salary (i0 per annum) under the new 
statutes, although he is simply listed as one of the 
'Cantores'. 67  When, in 1565/6, he disappeared from 
the accounts, no replacement was made at full 
salary. Instead, another singingman - 'cantator 
Fox' - received £8 in the following year, 1566/7. 68  
This surely suggests that certain qualities or skills 
were required by the Seniority of any master of the 
choristers which not even the experienced Hough-
ton seems to have possessed, and that the post was 
therefore left in abeyance after Bramley's 
departure. 

In 1571/2, apparently for the first time, there 
were seven (rather than the statutory six) 'Canta-
tores', but only three 'Choristae'. 69  The fact that 
the latter are a sub-heading of 'Discipuli', however, 
suggests that they were already undergraduates 
when they were elected to choristerships and there-
fore did nothing in the chapel choir. This view, that 
there was no boys' choir this year, is supported by 
the following entry, which possibly refers to two 
sets of AATB part-books, one each for decani and 
cantons: 

for 9 queres of riall paper 
to make bookes for the singing men, 	6s 

for bindinge the same paper in 8 bookes, 4s 70  

From 1573/4 onwards the post of master of the 
choristers was filled continuously, except for the 
occasional vacancy of a month or so caused by 
death or resignation. This year a 'Mr Tussher' was 
paid £10 (in addition to the seven singingmen who 
received £8 each) and is clearly the organist and 
choirmaster, even though he is not so styled, and 
merely heads the list of 'Cantatores'. 7 ' He is identi-
cal with the Thomas Tusher who matriculated as a 
Sizar in 1573 but did not graduate. He was still 
employed in the post during 1575/6; but from 1576/ 
7 to 1636/7 (after which date Robert Ramsey is 
regularly referred to by name) the title 'Mr Choris-
tarum' 72  is used without a break to distinguish the 
holder of the post, who is hardly ever mentioned by 
name. 

Music in the 1580s; Music under Nevile's Master-
ship, 1593-1615 

In 1579/80 the choir was for the first time slightly 
over full strength, having twelve choristers (of 
whom only three may have been 'dry'), six 
singingmen and the organist. 73  Numbers remained 
high throughout the decade and, although there is 
still no evidence that the organ was in use, 74  a good 
deal of music was being procured and copied in the 
middle and later years of the decade: 

1 585/6 	for 8 quire of unruled 
paper at 8d the quire, 5s 4d 
for bynding 8 bookes, 3s 
for pricking 8 bookes and 
2 before, 20s 
for 	ten 	bookes 	readie 
pricked 	readie 	pricked 
bought of Mris Baker, JOS71  

1586/7 	For pricking songes, 20576  

1587/8 	Songe 	bookes 	to 	Mris 
Baker, 20S17  

1589/90 	To Mr Hurlston for 4j 
song 	bookes 	for 	the 
~,'happell, 	and 	pricking 
the same, lOs 2&8  

To judge from the similar payments made else-
where at this time, it is likely that each of the sets 
which cost 20s comprised two sets of part-books 
for MAATB, one each for decani and cantons, and 
that there were by now a sufficient number of 
unbroken boys' voices to supply a convincing top 
line. Also of interest is the fact that along with this 
increased musical activity went a rather more lav-
ish chapel service: there are, for example, annual 
payments for frankincense; and an increased ex-
penditure on communion wine which continues, at 
much the same level, up to the Commonwealth. 

Elizabeth appointed Dr Thomas Nevile to the 
Mastership of Trinity in 1593; he is remembered 
today chiefly for his great wealth, which he used to 
find ambitious building projects, and for the 'bach-
elor's bounty' which he left to the college. 79  But in 
his fortunate appointment, around Christmas 
1593, of the elder John Hilton to the post of 
organist and master of the choristers, Nevile also 
proved to be an imaginative patron of music at 
Trinity. 

Hilton, who had resigned the post of (probably 
assistant) organist and master of the choristers at 
Lincoln Cathedral by January 1594,80  must have 
taken up his new job soon after his departure from 
Lincoln for, although he is first mentioned by name 
in the college accounts for 1594/5, he probably 
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supervised - between March and September 1594 - 
Hugh Rose's re-casing and probable restoration of 
the old organ: 

Item: to Hugh Rose for the Organe, £6 13s 4d 

Item: to Andrew Chapman for the 
frame of the Orgayne, 	 £24 
Item: [for] nayles etc. for the 
Organe, 	 4s 6s 
Item: for yron worke belonginge to 
the Organe as appeareth by a 
byll of particulars, 	 47s 2d 1  

Although Hilton had inherited a choir which, since 
1580, had boasted slightly more than the statutory 
number of singers, he was given by the Master and 
Fellows the precise statutory number throughout 
his term of office; however, since four or five of the 
choristers were probably 'dry', he may not have 
had more than five or six working choirboys. 
Hilton certainly wasted no time in bringing a fresh 
impetus to the post and, in 1594/5, apparently set 
about providing materials for instrumental music 
in the college: 

Imprimis: for a sett of newe vialls, £8 
Item: to Mr Hilton for divers settes 
of singing bookes, 	 33s 

Item: to him for viallstringes and 
mending the Colledge 
Instrumentes, 	 12s 
Item: for a sackbutt and the Car- 
iage 	 £4 1 Is82  

It is true that the Cambridge waits had for many 
years received small annual payments from the 
college, usually for playing (probably in the hall) 
on feast days; but this is the first mention of viols in 
the accounts, and the fact that they continue to 
appear up to 1614/15 suggests that they were much 
used during this period. The organist clearly 
became responsible, between 1 594/5 and 1611/12, 
for their yearly repair, replacement and restringing, 
the bills for which were regarded by the Senior 
Bursar as 'extraordinary' rather than 'chapel' 
expenses. This fact alone, however, is no guarantee 
that they were not regularly used in chapel (see 
below). 

In the following year (1595/6) Hugh Rose was 
paid £5 'for fynishing the Orgaines', and a 'Cor-
nett' was purchased 'for the Chappell'. 83  Were the  

cornett and sackbut being used (as later in some 
English cathedrals) to support, respectively, the 
upper and lower voices in the choir? 84  There is 
evidence, too, of a flourishing secular musical life: 
the 'extraordinary' payment made in 1595/6 to one 
of the Fellows 'for singing bookes of Mr Morley's 
delivered to Mr Hylton for the Colledge' 85  proba-
bly refers to the purchase of Thomas Morley's First 
Booke ofBalletts to Five Voyces, published in 1595. 

On 3 June 1597 Hilton supplicated for the 
Mus.B. degree from 'Collegium Trinitatis', having 
spent seven years in the study and practice of 
music, and it is possible that the seven-part anthem 
Call to Remembrance was his exercise, although the 
nature of the prescribed 'canticum' is not specified 
in the supplicat. 86  Of equal interest this year is the 
'extraordinary' payment of 6s 8d to Hugh Rose 'for 
Tuning the Orgains'; 87  this is in fact the first entry 
to confirm that certain charges incurred in respect 
of the chapel were entered as 'extraordinary 
charges', rather than 'chapel expenses', and dis-
solves objections to the theory that the consort of 
viols was used in the chapel. 

The next surviving account is that for 1601/2, 
when 30s 4d were paid to Hilton 'for 10 singing 
books. . . for the Chappell'. 88  This also appears as 
an 'extraordinary' item; but two years later the 
traditional head 'chapel expenses' is used for the 
following payments in regard to the organs: 

Item: to the Organ mender for tun-
inge, makinge the bellowes, and 
tuninge of the stopps, 3s Id 

Item: to the Joyner for a Perriment 
on the topp of the organs with the 
scrowles and 7 bowles for the same, 41s 8d 

Item: [for] henges for the newe 
doore and a la[t]ch with a crowes 
foote for the topp of the Organes, 2s 10d 

Hilton died in March 1609; but although he had 
been ill, he may still have worked between Michael-
mas 1608 and February or March 1609, for he 
received the usual sum of 1 3s 4d 'for vioall str-
inges'. A retrospective payment was made, proba -
bly to his widow, Alice, some time between March 
and September 1609: 

Item: paid and given by appoyntment to Mr 
Hilton in the tyme of his sicknes and for his 
buriall, 	 £5 0  

Hilton's successor, one Wilkinson, is of the grea- 
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test interest, since he may well be identical with a 
composer of that name and period whose madri-
gals and sacred vocal works occur most plentifully 
in manuscript part-books of probable Cambridge 
and East Anglian provenance. 9 ' 'Mr Wilkinson', as 
he is styled in the Trinity accounts, is never listed 
there with his christian name; but it is likely that he 
may, in turn, also be identical with the Thomas 
Wilkinson who had been a lay clerk at King's 
between 1579/80 and Midsummer 1595. If, as is 
probable, 'Mr Wilkinson' of Trinity, 'T. Wilkin-
son' the composer and Thomas Wilkinson of 
King's are in fact identical, his large output of verse 
anthems with viol accompaniment may have been 
composed for use in Trinity chapel. There are two 
reasons for suggesting this: first, there is not a shred 
of evidence in the King's College Mundum Books 
that any stringed instruments were being used in 
the college chapel at this time; and second, the 
relatively rich instrumental resources by Trinity 
would have provided a suitable incentive for the 
composition of such works, whose musical style in 
any case places them nearer to 1610 than to the 
1580s and early 1 590s. Little else is known for 
certain of Thomas Wilkinson's personal history. 92  

Wilkinson probably took over from Hilton soon 
after the latter's death, for in the second half of the 
financial year 1608/9 he received 5s 'to buy stringes 
for vioalls'; 93  as Hilton also received a similar 
payment (of 13s 4d), presumably earlier in the year, 
it is certain that Wilkinson began work between 
March and September 16O9. He took over many 
of Hilton's former duties: 

1609/10 Item: paid to Mr Wilkin-
son for 6 newe grace 
bookes, and for mending 
the Chappell books, lOs 95  
Imprimis: paid to Mr Wil- 
kinson to buy stringes for 
the violls, 	 1 3s 4s 

Item: for mending twoe 
vioalls, 	 8s 
Item: for mending a shag- 
butt, 	 8596  

In 1609/10 the most important musical item was 
the organ: John York was paid £40 'for makinge 
the newe chaire orgaine', and a further £13 4s 6d 
'for painting & guilding therof'. 97  In addition, the 
following changes were made to the so-called 'old' 
organ, which is almost certainly the instrument 
that was moved from King's Hall chapel in 1563: 

Item: paid to Russell the painter for 
painting and guilding the ould or-
gan-pipes & the Case therof, £8 10 s98 

Item: paid to the sawyer for sawing 
the Clapboard and making a lather 
for the use of the organ, 8S99  

Item: to the smythe for Ironworke 
for the organs, 	 30s 

Wilkinson was presumably no longer organist in 
May 1612, when, on the 20th, the Seniority decreed 
'that the place of Organist for the Chapple is 
confermed uppon [blank] Mason, servant lately to 
the L[ord] Compton', and that his wages should 'be 
disposed to the Coll[edge's] use for the payment of 
his [ie Mason's - or Wilkinson's?] detts'.'°° Mason 
was dead by June 1614,101  when he was eventually 
replaced by one Billing, who was paid the following 
sums: 

1613/14 Item: paid to Mr Billing 
the orgainest for a quarter 
of a yers comons, 	50 l02  

1614/1 5  Item: [paid] to. . . Billing 
orgainest remaynder of 
wages and lyverie due at 
Michaelmas 1614. . ., 25s'0 

 

Although these payments show Billing to have 
been organist up to Michaelmas (29 September) 
1614, the statement that SOs is a quarter's commons 
allowance would seem to be spurious: this is in fact 
one quarter of the organist's combined stipend and 
livery allowance of £10 per annum (see above); a 
quarter's commons allowance would be approxi-
mately 13 weeks at is 8d, or 21s 8d, and it is 
possible that the second (retrospective) payment is 
in fact his commons allowance. 

Two features of the years 1612-15 are especially 
interesting. The first of these concerns the number 
of repairs that were carried out on the organs, and 
which may indicate that the new organ was having 
teething troubles: in 1613/14, for example, they 
were mended no fewer than than four times, at a 
total cost of 60s, of which half went to pay the 
organ mender 'him selfe and his man for twentie 
dayes, and for parchement, leather, glewe, &c'.'°' 
The second feature is the increasing ornamentation 
of the organs and the chapel, the latter in particular 
representing a 'high-church' awareness of the exter-
nal trappings of daily worship. These range from 
'Images' glued to the organs, 105  to pulpit cloths, 
damask cloths for the communion table, cushions 
filled with feathers and even 'a cushion of purple 
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velvet' 106 . It is tempting to agree with Dr le Huray, 
who sees such activities both 'as a reaction against 
the spirit of Geneva' and as the self-identification 
of the Anglican Church with 'all that was best in 
the European Catholic tradition'. 107  Whatever its 
origins, it certainly helped to pave the way for the 
Laudian Movement in Cambridge, which made 
such an impact during the 1630s. 

Robert Ramsey and the Chapel Music, 1615-44 

Ramsey's career as organist and master of the 
choristers at Trinity was brought to an end by the 
abolition of choral services, in 1643/4. He is said to 
have been organist since 1628; and it has even been 
claimed, in error, that the two posts were separate, 
and that Ramsey was subsequently appointed mas-
ter of the choristers in 1637.108, 109 The following 
entry in the account for 161 5/16  reveals, however, 
that he was already on the staff of the college in 
some capacity during the royal visits to Trinity in 
the Easter term of 1615: 

To Mr Ramsey by appoyntment for extra com- 
mons at the tyme of the Kinges being here, 
omitted in that yeare, 	 20sl io  

Billing seems to have left the organist's post by this 
date (1615), and 'Mr Ramsey' is almost certainly to 
be identified with the composer. He was not an 
academic member of the college, since the registers 
of admissions mention no one with this surname 
before 1 653, when a 'J. Ramsey' was sworn a 
Minor Fellow." Rather, when in 1616 Ramsey 
supplicated for the Mus.B. degree, for which a 
grace was awarded on 10 June,' 2  he did so from 
'Coll. Trin.'; 113  this does not of course prove that 
Ramsey was on the foundation when he graduated, 
but the view does gain some support from John 
Morehen's theory that both Richard Nicolson and 
Arthur Phillips graduated B.Mus. at Oxford, in 
1 596 and 1640 respectively, in consequence of their 
appointments as informatores choristarum at Mag-
dalen College in 1595 and 1639." 

The Trinity authorities went to a good deal of 
trouble in preparing for the royal visists in March 
and May 1615: plays were rehearsed to entertain 
the royal party, and the organ loft and the chapel 
seats were washed; but there is no evidence of 
increased musical activity, the only feature of inter-
est being the final reference to repairing the consort 
of viols: 

Item: for stringing the Colledge Vyalls, newe 

bowes, bridges and mending them and pynnes, 
32s lOd" 5  

Given that the viols were in regular use under 
Hilton and Wilkinson, does the fact that they are 
not mentioned in the annual accounts after this 
date indicate that they had fallen into disuse, at 
least as far as the chapel was concerned? Certainly, 
of Ramsey's surviving works only two anthems, 
My song shall be alway and the fragmentary Hear 
my prayer, 0 Lord (Early English Church Music, 
vii, pp. 112-20, 135), are verse anthems, and only 
the latter has viol accompaniment, all the remain-
der being scored for full choir. 

Both the sackbut and the organs, however, were 
certainly in regular use; and the latter were in 
constant need of repair by 1617/18: 

To Brittan for mending the Organs, this yeares 
allowance, 	 E4 116  

The organs continued to be used a great deal until 
services were abolished. The sac kbut was also 
popular, and ever since 1609/10 Stephen Wilmott, 
one of the city waits and a college servant, was paid 
an annual stipend of 40s for playing in the chapel. 
The last of these payments to the sackbut-player - 
which were about five times greater than those 
normally made to bands of waits and trumpeters - 
occurred in 1643/4. 

In the list of 'Extra commons for the Fellowes' in 
the account for 1618/19, 'Mr Ramsey' appears to 
have received 6s 8d in commons money during the 
Christmas term. "7  Although he is referred to in this 
way, and his name is often appended to other 
similar lists in the Steward's books, he would never 
have enjoyed the full status of a Fellow. But he was 
apparently well regarded; and several payments of 
£5, called 'rewardes', were made to him at various 
times by the Seniority, possibly in respect of music 
composed and copied by him for use in chapel: the 
regular copying of music books seems largely to 
have ceased after Wilkinson's departure, and Ram-
sey may have been required to maintain and reple-
nish the choir's repertoire from time to time. 

The lack of surviving Senior Bursar's accounts 
for the period 1622/3-1636/7 sadly deprives us of 
much information concerning the everyday run-
ning of the chapel choir. The 'Old Conclusion 
Book' makes it clear, however, that both 
singingmen and choristers continued to be 
appointed as usual. On 12 August 1625, for exam-
ple, Henry Downing - one of the singingmen, who 
was also a scholars' servant and owned a tailor's 
shop in the city - was a source of concern to the 



64 	 IAN PAYNE 

Seniority, when 	 in the evening'. In the chapel services themselves, 
he complained, 

it was concluded that by reason of suspicion of 
daunger of the plague increasing & the neere 
dwelling of one of the singing men [Henry 
Downing] to the place suspected, the Quire for a 
time should breake up & intermitt their attend-
ance in the Chappell, on Sundaies, holydayes & 
halfe 18 

By 25 September Downing was dead;"' and on 17 
December one 

Pumfrett was chosen into that singing mans 
place & part which Henry Downing before 
hadd' 2° 

Some of the conclusions made at this time shed 
some light on both the musical requirements for 
membership of the choir and the circumstances of a 
handful of singing men; the four men who, on 21 
March 1628, were 'chosen probationers for the 
Chorus', for example, had been selected 

upon condition that he whose voyce & skill were 
fittest for the Quire when any place fall voyd, 
should be chosen into it 121  

John Seamer, 'chosen into a Singingemans roome 
within the Chappell' in December of the same 
year, 122  was a scholars' servant and a victualler, and 
also owned a cobbler's shop in Great St Mary's 
Parish. When he died, in March 1640, his estate 
was worth £53 1 is iOd, of which about £15 was in 
'ready money', while the stock and tools in his shop 
were valued at only £3 18s. He also owned 'a pare 
of 	123 

Early in the 1630s, as a direct result of the 'high-
church' Laudian Movement in Cambridge, there 
was an attempt to enforce the use of surplices, 
vestments and alleged 'popish' ritual in the col-
leges, John Cosin, Master of Peterhouse, 1632-44, 
and one of William Laud's staunch supporters, 
angered not only the Puritan William Prynne, but 
also many of the Fellows of his college, when the 
latter were all 'enjoined to bow' before the 'glorious 
altar' in their richly decorated, newly-consecrated 
chapel. 124  In 1633 Laud's power increased on his 
being appointed Archbishop of Canterbury; and, 
in 1636, a report on the state of worship in the 
University, probably prepared by Cosin, criticised 
inter a/ia the services in Trinity chapel for being 
half-hearted and lacking in discipline: 'the private 
prayers', wrote the author of the report, 'are longer 
and louder by far at night than they are at Chapel 

A Quire is there founded for Sundays & Holy-
days but the Quire men [are] so negiient & 
unskilfull that unless it be in an Anthem they 
often sing the Hymns no otherwise then in 
common Psalmerie tune. And to mend the mat-
ter they have diverse Dry Choristers (as they call 
them) such as never could nor ever meane to 
singe a note, & yet enjoy & are put in to take the 
benefitt of those places professedly. . . They 
leane or sitt or kneele at prayers, every Man in a 
severall posture as he pleases. At the name of 
Jesus few will bowe & when the Creed is 
repeated many of the Boyes by some Mens 
directions turn towards the West Doore. Their 
Surplices and souig Books & other furniture for 
Divine Service is very mean... They repeat not 
the Creed after the Gospell, and instead of the 
Magnificat or Nunc dimittis they will at pleasure 
(sometimes when their Quiremen are present) 
sing the 23rd or some other riminge Psalm& 25  

The college's compliance with 'high-church' 
practice was acknowledged on 15 June 1636, when 
the Seniority resolved to move the communion 
table from the body of the chapel to the east end: 

[It was] Agreed by the Mr and the Seniors to 
set our Communion table in our chappell as it 
is in Cathedrall churches and Chappells, at the 
upper end and the grownd to be raysed and 
that the chappell be adorned accordingly 126 

The accounts for 1636/7 and 1639/40 provide 
further information about the chapel furnishings: 

1636/7 For 	guilding 	the 
freezes, 	 £18 5s 3d 
For the Hangings & 
painting them, 	£26 12s 8d 
For the Altar Clothes 
& two suites of fine 
dammaske, £26 12s 6d127  

1639/40 For a Carpet of red 
lether damaskt, 	24s128  

But England was on the brink of a period of 
turbulence and upheaval in which the reformation 
of religion was once again to play a vital part. It is 
ironic that, in the words of Professor Temperley, 
'the attempt of Archbishop Laud... to enforce 
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detailed conformity to the ritual prescribed by the 
prayer book was one of the arbitrary exercises of 
authority that united and strengthened the oppo-
nents of the royal government'. 129  On 28 August 
1643 an ordinance was made by Parliament which 
directed both the levelling of all ground that had 
recently been raised for an altar or communion 
table, and either the defacing or removal of all 
images, crosses, crucifixes and pictures of saints 
that had been placed in churches and chapels. 
When the infamous William Dowsing visited Tri-
nity chapel on 27 December 1643, in order to 
execute these changes, he claimed with some pride: 
'we had 4 Cherubims & Steps levelled'. 130  

Meanwhile, the increasing influence of Presby-
terianism over the Long Parliament had led to an 
attempt, in January 1634, to abolish episcopacy; 
and, on 9 May 1644, 'organs were ordered to be 
dismantled or destroyed by parliamentary ordi-
nance,) . 131  Finally, on 3 January 1645, the West-
minster Assembly of Divines abolished the Prayer 
Book and made its subsequent use illegal. 132  Tri-
nity's compliance with the ordinances concerning 
images and organs is outlined in the Senior Bur-
san's account for 133  

To Mr Knuckles for whiting over the Figures, 
50s 

To Georg Woodruffe for taking downe the 
organs & hanginges, 	 1 5s 

To Mr Jenings for taking downe the Organ 
pipes, 	 45s 

Given to free masons, bnicklaiers, carpenters & 
upholst[ere]rs for removing the hanginges & 
railes in the chappell, 	 28s 
To Mr Halfhead when the Organs, hanginges & 
other thinges were pulled down, for his bill for 
Candles, 	 50s lOd 

To Chambers for not [sic] blowing the organs a 
whole year, 	 4Ø I34  

Chambers had been blowing the organs since about 
1626, and ever since 1629 had been paid an annual 
'reward' of 40s;135  like the sackbut—player, how-
ever, he continued to receive his wages both this 
year and the next, even though his musical services 
were no longer required. 

In 1645136  Ramsey died, and was buried in Great 
St Mary's Parish on 12 February. 131  He had mar-
ried in 1622, 131   and his widow received a retrospec-
tive payment of 6s 8d from the Steward towards his 
'interringe'. 139  Although Ramsey was not replaced,  

the five remaining singingmen (now termed 'Cler -
ici' rather than 'Cantores' in the accounts), namely 
Millecent, Pumfrett, Bull, Thomas Mace and 
Roger Nightingale, all continued to receive their 
full stipends (in quarterly payments) up to the 
Restoration. 140  It is possible that they acted as 
scholars' servants or performed similar menial 
duties in college during the interregnum. 14 ' Many 
of the chonisterships, however, had long been 'dry' 
and the Seniority readily allocated the profits of 
eight of these places to eight 'students. . . and 
Commencing Bachelors this yeere [1645/6]', 

that they may have a present support and a 
capacity of preferment in the Colledg hereafter 
and ther good deserts, [and that they] shall 
actually from this present receive the proffits 
and enjoy the priviledges of eight of the Chor-
isters places being now vacant, With this pro-
viso: that. . . eight of the schollers places be 
kept voyde till the afforsaid be otherwise pro-
vided for and therby the said Choristers places 
become voyde 142  

It is interesting to note, in conclusion, that the 
character of the college statutes was a source of 
irritation to Parliament during the mid-1640s: on 
10 March 1648, therefore, it issued an order to the 
Seniority compelling them to look at the statutes 
afresh and to correct 'diverse absurde things savor-
ing of the Darknes of those Popish tymes wherein 
the. . . Colledge was founded'. 141  The college auth-
orities reviewed them and, later that month, 
drafted a reply. It was decided to cancel anything 
that prescribed the use of the surplice; and the 
following changes relating to musical matters were 
also proposed: 

That where their is anie mention of Organs for 
divine Service, as in the first and fifth chapters 
[of the Elizabethan statutes], those Clauses 
might be cancelled 

Whereas in the first chapter [ie the 'Proportio 
Collegii'] their is mention of six Clarks or sing-
ing men & ten Choristers whereof divers yet 
enjoy the benefitt of those places. It is our 
humble petition that in regarde their are manie 
poore viccarages belonging to the Colledg, that 
as the places fall vacant the maintenance may be 
conferred upon the poore viccars, whose sti-
pends are venie small, and our hope is that this 
will be the rather graunted to us, because wee 
have... conceived the maintenace allotted for 
those places will not be sufficient to augment the 
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viccars Stipends, but that wee must allsoe make 
some provision out of our fines to that 
purpose'44  

It is not known to what extent the second proposal 
was put into practice for, although four 'choristae' 
were being paid the usual quarterly stipend (of 3s 
4d) only up to 1649, 141  we have already noted that 
five lay clerks appear by name every quarter up to, 
and including, 1659. It is likely that each of the lay 
clerks would have had to resign before his stipend 
could be diverted to the purpose mentioned above, 
as there is no mention in the above extract of 
anyone actually being dismissed by the Seniority. 
As each of the lay clerks decided to remain on the 
foundation, therefore, the likelihood is that only 
the profits of vacant choristerships would have 
been diverted to the above-mentioned use. 

Conclusion 

The course of Trinity's musical history, 1546-1644, 
was shaped partly by the religious changes brought 
about during different reigns, and partly by the 
attitudes of the Master and Fellows towards the 
value of music as an embellishment of chapel 
worship and ritual. Another, less powerful, factor 
was of course the ability of the musicians them-
selves: Trinity was fortunate in that it had several 
very able organists and masters of the choristers, of 
whom perhaps John Hilton is the most significant. 

Neither Henry VIII nor Edward VI made provi-
sion for a professional choir; but in 1554/5, under 
the terms of Mary's draft statutes (which never 
became official), the emergence of a significant 
body of a singingmen and boys marks the begin-
nings of a musical establishment. 

The adoption of the Elizabethan statutes in 1560 
tended to make formal what had been informally 
for several years, mainly by imparting a degree of 
legality and security to the organization of the 
choir. But under the Puritan Mastership of Robert 
Beaumont (1561-67), Anglican church music was 
hardly encouraged, and it was not in fact until 
1579/80 that the choir first achieved the statutory 
number of singers - that is, ten choristers, six 
singingmen and the organist and master of the 
choristers. (Roughly half of these choristerships, 
however, were held by undergraduate 'dry' choris-
ters whose voices had broken, and this practice 
seems to have persisted up to the Restoration.) 

Between 1580 and 1593 the choir seems to have 
been well-established; there is an increased rate of 
music-copying, and evidence of some 'high-church' 
activity in the chapel. But, although the organs had  

been much used during the reigns of Edward and 
Mary, there is no evidence that they were in use 
during the first thirty years of Elizabeth's reign. 

The period ofNevile's Mastership (1593-1615) is 
the high-water mark of the college's musical estab-
lishment that was apparently anticipated by its 
sudden improvement in the 1580s. From 1594 to 
1609, John Hilton increased its musical resources, 
probably supervising the recasing and possible 
restoration of the old organ in 1594, introducing 
viols and other instruments, and providing a large 
number of music-books. He also managed to per-
suade the Seniority to maintain the precise statu-
tory number of singers. These trends were certainly 
encouraged by Wilkinson (1609-12) and appar-
ently endured under Mason (1612-14) and Billing 
(1614-15). The last three years of Nevile's rule saw 
a greater degree of 'high-church' ornamentation of 
the chapel. 

Shortly after Robert Ramsey's appointment in 
1615, the viols cease to appear in the annual 
accounts, although the organs and sackbut con-
tinue to be used up to 1644. Between 1614/15 and 
1620/1, and 1636/7 and 1644/5 (which are the only 
periods of his office for which some at least of the 
accounts survive), the college appears to have 
maintained on Ramsey's behalf the requisite 
number of singers, although fewer references to the 
copying of music occur after 1611/12. Ramsey 
received many 'rewardes' of £5, however, which 
may well be payments for the copying and compo-
sition of music for use in the chapel; this, together 
with the fact that he is always referred to by name 
after 1636/7, indicates that he was well regarded by 
the Seniority. 

In the late 1630s the Laudian Movement caused 
notable changes to be made in the ornamentation 
of the chapel, and it is perhaps surprising that there 
is no evidence of increased musical activity at this 
time. In the early 1640s, however, the powerful 
influence of Presbyterianism promptly reversed 
these changes, abolishing the use of organs and the 
Prayer Book itself. The impact of this legislation 
was felt at Trinity in December 1643, when the 
altar steps were levelled, and in the first half of the 
following year, when the organs were dismantled 
and all 'superstitious' hangings and ornaments 
pulled down. Choral services had already ceased by 
9 May 1644, when organs were abolished, although 
Prayer Book services remained legal until 3 Janu-
ary 1645. 

Ramsey was buried in February 1645; but the 
accounts show that the five remaining lay clerks 
continued to receive regular payments of their 
stipends up to the Restoration. In February 1646, 
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however, eight of the ten choristerships were 
diverted to benefit eight students. At length, in 
March 1648 the Seniority, under pressure from 
Parliament, proposed the cancellation of all statu-
tory references to the use of surplices and organs in 
chapel, and agreed in principle to allocate the 
profits of all the vacant choristers' and lay clerks' 
places to the poorer college vicarages. As none of 
the latter seems to have resigned, however, it is 
doubtful whether this part of the plan was ever put 
into operation; but the choristers certainly disap-
pear from the accounts after 1649/50. 
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