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CHARLEMAGNE AND TWO DEMI-VIRTUES AT MADINGLEY 

HILARY WAYMENT 

In a south window of the nave of Madingley 
Church (s.VI) are two small figures in paint 
and stain, each on what were originally two 
quarries nearly square, and standing about 15 
inches high (Figs. 1 & 2). 1  The right-hand 
figure, towards the west, represents a 
bearded man with closed crown, sceptre and 
sword; these attributes, together with the 
rich ermine cloak and august beard, point 
clearly to the Emperor Charlemagne. The 
two halves of the left-hand figure prove on 
closer inspection to come from two different 
female figures; the upper, carrying a pelican 
in her piety and a heart, represents Charity, 
and the lower, with sword and scales, Justice. 
The glass must date from the early sixteenth 
century. 2  It was probably set up here about 
the middle of the nineteenth, and, together 
with the rest of the ancient glass in the church 
has recently (1988) been restored by Chapel 
Studio; mending leads have been removed 
and replaced by adhesive, so that Charle-
magne's features, for instance, are open to 
view, probably for the first time in the last 
century or more. 

At Warwick Castle, before its sale in 1978 
to Madame Tussaud's Ltd, there was a group 
of fragments most of which are clearly 
related to the Madingley figures. A number 
of these consist of decorative pieces in a 
grotesque style characteristic of the early 
northern Renaissance,' with rich and compli-
cated colonnettes, volutes and leaf-scrolls 
supporting winged putti, fauns, dolphins, 
couched cat-like animals, goat-heads, cornu-
copias, leaf-masks, parrots, and profile med-
allions. It is difficult, if not impossible, to see  

how these fragments could be amalgamated 
into any coherent combinations, a fact which 
suggests that they are the remnants of a much 
larger collection. Two groups of these 
decorative pieces have been made up into 
frames for mid-sixteenth-century scenes 
which do not belong to them: an oval of Lot 
and his daughters leaving Sodom (Fig. 3), and 
a small rectangular panel of Venus telling 
Cupid to fire an arrow at Phaethon (Fig. 4). 
A third group has been fitted together from 
at least four different sets so as to frame two 
square quarries which appear at first sight to 
show a complete figure in full armour and in 
profile to the right, from whose dragon-
crested helmet long flowing locks escape, and 
whose left arm supports a broken column 
(Fig. 5).4  A second look shows that this 
figure is also made up of two unrelated 
halves. The lower quarry is reversed, so that 
what was originally the right leg faces 
towards the spectator's right (Fig. 6). Parts of 
a scabbard and the shaft of a spear or halberd 
have no counterpart in the upper quarry, and 
separate tassets appear in both halves. 
Above the head of the helmeted half-figure is 
a fragment consisting of a massive crown 
between two capitals supporting an archi-
trave on which is inscribed the word FOR-
TITUDO. In style this fragment is less delicate 
than the others, and it may well have been 
imported from elsewhere, though it gives a 
correct description of the half-figure below, 
and explains the female chevelure and the 
broken column which, in allusion to Samson, 
distinguishes the virtue of Fortitude. 

What of the lower quarry? The un-nimbed, 

The male figure, which is 380mm high by 215 wide, 	. 	RCHM, West Cambridgeshire (London 1968), 178. 
proved on dismantlement to have been painted on 	3 Parallels are to be found in the engravings of the 
a single piece of glass and apparently split in two 	Monogrammatist 1G/G1 and Lucas van Leyden, 
before being leaded up. The composite figure 	largely from the 1520s. 
measures 385 x 210mm. 	 4 The capital, on an intruded fragment, probably 
Cf. A.H. Lloyd in PCAS 31 (1926), 122-3; 	originated in the lost lower quarry. 
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Figure 1. Madingley Church, composite figure of Charity/Justice, here attributed to Dierick Vellert. Photo, 
author. 
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Figure 2. Madingley Church: Charlemagne, here attributed to Dierick Vellert. Photo, author. 
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Figure 3. Warwick Castle (formerly): decorative 
framework in grotesque style enclosing a mid- 
sixteenth-century oval of Lot and his daughters leaving 

Sodom. Photo, G. King & Son. 

standing figure of Charlemagne at Madingley 
provides a clue. Must they not both, the 
complete figure at Madingley and the half-
figure from Warwick, be all that is now 
known to remain from a series of the Nine 
Worthies? When first celebrated as a group 
early in the fourteenth century by Jacques de 
Longuyon the Worthies appeared as cham-
pions of Chivalry and were usually riding on 
horseback; but they were often shown as 
standing figures, especially on their adoption 
as symbols of excellence by burgher cities 
such as Cologne and Luneburg.' In the glass 
screen north-west of the organ-loft in King's 
College Chapel there are four examples from 

Figure 4. Warwick Castle (formerly): decorative 
framework in grotesque style enclosing a mid- 
sixteenth-century panel of Venus telling Cupid to fire an 

arrow at Phaethon. Photo, G. King & Son. 

a set of Worthies and Valiant Women, 
deriving apparently from Rouen or Antwerp 
about 1510; these are head and shoulders 
only, shown in profile. 6  That of Charlemagne 
bears the two-headed eagle of the Empire, 
only half of which is visible; this, impaled by 
a fleur-de-lis of France (dimidiated, like the 
eagle) is his normal attribute as a Worthy. He 
was, however, shown as a rule without these, 
but with imperial and martial attributes such 
as he wears at Madingley. 

If the Worthies (les Preux) have female 
counterparts, as they not infrequently do, 
these are usually Valiant Women (Preuses); 
and so they appear to have been in the King's 

5 R.L. Wyss, 'Die neun Helden', Zeitschrift fur 
Sch weizerische Archaologie und Kunstgeschichte 
17 (1957), 73-106. 

6 Wayment, King's College Chapel, Cambridge: the 

Side-Chapel Glass (Cambridge 1988), under 
window 48; the medallions are there attributed to 
Arnold of Nijmegen and an assistant. 
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Figure 6.
Restoration chart
of Figure 5, as
drafted by Dennis
King.

Chapel set. The Worthies consisted of three
Jews (Joshua, David, and Judas Maccabeus),
three Pagans (Hector, Alexander, and
Caesar), and three Christians (Arthur,
Charlemagn~, and Godfrey of Bouillon).
The group of women at first paired with the
men was composed exclusively of heroines
from the classical world, many of them little
known. The nine Worthies who met Henry
VI on his triumphal entry into Paris in 1431,
for instance, were accompanied by nine
Amazons or other martial women, few of
whom are known to fame.? Those engraved
by Burgkmair in 1519-20, however, corre-
sponded closely with the men:8 there were
three Jewesses, three Pagans, and three
Christians. Both groups of heroines are
trying to rival the men at their own game,
whereas the seven Virtues belonged to an

I
7 B. Guenee and F. Lehoux, Les entrees royales

franfaises de 1328 a1515 (Paris 1968), 64.
8 M. Geisberg, The German Single-Leaf Woodcut

altogether different order. The four cardinal
virtues, Justice, Fortitude, Prudence, and
Temperance, had been personified by the
Greeks, and St Paul had suggested the three
so-called theological virtues who completed
the group of seven. They had appeared, for
instance, with the seven Mortal Sins in the
cavalcade accompanying Charles VII when
he in his turn made a triumphal entry into
Paris in 1437.9 It would be entirely appro-
priate for the Worthies and the Virtues they
embodied to be linked in a single group.
Both sets had been variable during the
fifteenth century, and the Virtues often
appeared in smaller or larger groups. Only
four of the Warwick/Madingley series are
identifiable, and it is of course only possible
to guess at the composition of the original
company. However, they seem likely to have

1500-1550 I-IV (New York 1974), nos 469-74.
9 Guenee and Lehoux (see n. 7), 76.
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Figure 7. Lübeck, 
Marienkirche: two 
angels from the 
Coronation of the 
Virgin (1521, destroyed 
1942); attributed to 
Dierick Vellert. Photo, 
Castelli. 

formed a set of sixteen or eighteen figures 
such as would have appeared most appro-
priately in a public building like a town hall 
or a court of justice. 

There can be no doubt that the glass was 
designed and painted in Antwerp. In the 
made-up panel from Warwick there are two 
examples (one inside out) of a monogram 

10 M.J. Friedlander, exh. cat. Ausstellung von Kunst -
werken der Mittelalters und der Renaissance aus 
Berliner Privatbesitz veranstaltet von der Kunst-
geschichlichen Gesellschaft (Berlin 1899), 18; A.E. 
Popham, 'The Engravings and Woodcuts of Dirick 
Popham, 'The Engravings and Woodcuts ot L)irick 

consisting of a five-pointed star between the 
capitals D V, all set within a wreath. This was 
recognised by Gustav GlUck in 1901 as being 
the device of Dierick Vellert, who is gen-
erally agreed, on the basis of a suggestion by 
Max Friedländer, to have been the designer 
of the later windows of King's Chapel. 10  
Although the decorative fragments 

Vellert', Print Collector's Quarterly 12 (1925), 343; 
N. Beets, 'Dirick Jacobsz Vellert, Schilder van 
Antwerpen: V. Gebrande Glazen', Onze Kunst 40 
(1922), 85. 
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remaining cannot now be fitted into a coher -
ent frame for the figures, of which only one is 
complete, there are clear indications of a 
common source. Just below shoulder level at 
the edges of the square panels containing the 
torsos of Charlemagne, Charity, and Forti-
tude are small projections which represent 
the extremities of abaci or entablatures. The 
figures were evidently set in an architectural 
framework, and even if this did not belong to 
the series of which the decorative fragments 
at Warwick formed part, it must have been 
very closely related. There are, moreover, 
significant similarities between the composite 
figure at Warwick and the winged putti which 
flank it: the puffed shoulder-pieces, for 
example, and the right legs (remembering 
that the left-hand putto is reversed). 

Comparison with full-size figures already 
attributed to Vellert serves to strengthen the 
connection. In St Mary's, Lübeck, until 1942, 
a Coronation of the Virgin which is known to 
have been commissioned from Antwerp 
about the middle of the second decade of the 
sixteenth century carried, on either side of an 
arch in the background, two examples of the 
five-pointed star within a circle. 11  The 
absence of the initials D V is quite natural in 
an ecclesiastical context, and there is no need 
to question the reliability of this symbol as an 
indication of Vellert's authorship. Before the 
dismantlement of the LUbeck window during 
the last war the late Professor Hans Wentzel 
had arranged for one panel, showing two 
attendant angels, to be photographed (Fig. 
7); I used this, in my Corpus Vitrearum 
volume on the King's windows, to show that 
Vellert must have painted two male heads in 
the scene of the Fall of the Idols (VI, 2, Fig. 
8), and went on to trace his autograph work 
in several later windows, including the axial 
window in the east. 12  The Warwick! 
Madingley figures can only serve to confirm 
this hypothesis. To compare them first of all 
with Vellert's signed engravings, the head 
and hair of Fortitude and the hands of the 
Madingley figures are closely paralleled in A 
Woman with a Coat of Arms (B. 19, 1525) and 
St Luke painting the Virgin (B.9, 1526, Fig. 

Figure 8. King's College Chapel. window VI, 2 
(1517): two male heads attributed to Dierck Vellert. 

Photo, P.A.L. Brunney. 

9), and the Worthy's legs she has been fitted 
with are not dissimilar from those of Christ in 
B.6, Christ and the Woman of Samaria 
(1526). Compare, on the other hand, Chari-
ty's half-open mouth, not showing the teeth, 
with that of Aphrodosius' companion in the 
King's College Fall of the Idols (1517, Fig. 8), 
and, most striking of all, Charlemagne's 
bearded head with that of the majestic Pilate 
in the east window (c. 1541, Fig. 10). There 
can be no doubt that the Warwick!Madingley 
glass provides valuable and reliable clues for 
the tracing of Vellert's hand in all the periods 
of glazing in King's Chapel, from the 1515-17 
campaign to the celebration of Henry VIII's 
marriage with Catherine Howard in 1540-42. 
Moreover, they have one great advantage 
over the King's windows. Full-scale work was 
almost always carried out by a team of glass-
painters. The master-glazier might paint the 
head of a key figure, but assistants would 
often be responsible for the rest of it, and for 
the background; whereas these small figures 
can only be the work of a single hand. Here 
we can admire not only in the heads, but in 
the shimmering delicacy of the drapery, the 
skill and vigour and grace of one of the 

11 Die Bau- und Kunstdenkmäler der Freien und 
Hansestadt Lübeck II (Lübeck 1906), P1. opp. 176. 

12 Wayment, The Windows of King's College Chapel, 
Cambridge, Corpus Vitrearum Medii Aevi, Great 

Britain Suppi. Vol. I (London 1972), 21; see also 
Wayment, King's College Chapel, Cambridge, The 
Great Windows, Introduction and Guide (Cam- 
bridge 1982), 12. 



Figure 9. Dierick Vellert, St Luke painting the 
Virgin (B.9, 1526). 

Figure 10. King's College Chapel, east window: 
Pilate, from the Christ before Pilate, here attributed 

to Dierick Vellert. Photo, P.A.L. Brunney. 
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outstanding glass-painters of the Renais-
sance. 

Vellert was probably born in Amsterdam 
about the middle of the 1480s, and died after 
1547. After leaving his home town c. 1508 he 
seems to have worked at Mechlin in the 
atelier of Adrian van den Houte (c. 1469-
1521) before joining the Guild of St Luke at 
Antwerp in 1511 . 13  The Warwick/Madingley 
figures probably date from between 1517, 
when Vellert must have painted the profile 
head in King's Chapel with the open Italia 
nate mouth, and 1526, the date inscribed on 
the engraving of St Luke painting the Virgin. 
There is in fact reason to believe that they 
were done in the first half of this decade. The 
flat area on the right thigh of Justice, defined 
by looping folds, repeats a common feature 
of Adrian van den Houte's style, and sug -
gests a date not too long after Vellert's 
presumed stay in Mechlin. 14  Moreover, the 
designs of Justice and Charity, truncated as 
they are, can be seen in all probability to 
have formed the basis of two roundels with  

the same subjects which are preserved in the 
Historical Museum at Basle (Figs. 11 & 12). 15  
These date from about 1550 and are 
attributed to David Joris, the Anabaptist 
glazier (c. 1501-56), who before the early 
spring of 1522 had been attached for a year or 
more to an unnamed glazier's workshop in 
Antwerp ;16 Joris was highly eclectic in his 
borrowings, and is known late in his life to 
have used designs culled from other artists 
much earlier on. If he borrowed from Vel 
lert, then the designs he used must date from 
before 1522. 
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13 Wayment (1972, see previous note), 18-22. 
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