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Editorial 

After two themed volumes these Proceedings return to the usual PCAS format of mixed papers, covering excava-
tions, local history, landscape archaeology, architecture and historical geography. Indeed, in the finest antiquarian 
tradition many of the papers involve more than one of these disciplines. There should therefore be something to in-
terest all members in this miscellany. 

Two departures from recent practice are the inclusion of Conference synopses and an abbreviated Conduit. The 
synopses are by popular request, rising from a realisation that many members would be grateful to have a lasting 
reminder of these important papers. We are grateful to the authors who supplied copy so conscientiously after the 
event (naturally we had not thought of this in advance), and to Derek Booth who collected them all together. 
Conduit had to be an even more last-minute construct, when it became clear that the County Council could no 
longer keep up with the necessary production time-scale. This year's approach is a bit of an experiment, and it will 
be useful to know what reaction we have both from members and from affiliated societies. 

Alison Taylor 

President's Address 

Two years as President is too short a time to see through any substantial programme of reform for CAS. When I was 
elected there were a number of initiatives I wanted to start in the hope they would mature in another Presidents 
time. To this end Derek Booth as Secretary and I put out a questionnaire in the year 2000 to profile our membership 
and to canvas opinion on possible changes. 

It has been a central part of my Presidency to re-imbue the Society and its membership with confidence in its 
right to express opinion on heritage issues. It is essential that there remains a well-informed independent Society to 
safeguard archaeological and related services at a time when other pressures and agenda take precedence within 
local and central governmental organisations which we perhaps naively assume will be acting in our best interests 
in protecting the past. It is particularly regrettable that CAS has been excluded from representation within long-
established fora to discuss and scrutinise public heritage services within Cambridgeshire at this time. 

Another issue I hoped we could address was to reverse the decline of amateur archaeology, perhaps by re-estab-
lishing the Society's post of Director of Fieldwork, and to encourage research-led investigation in the County once 
more. This latter still awaits the right person and opportunity, but I am pleased there are encouraging signs in the 
way local groups have attracted grants which will give them solid research foci and draw in new members. Notable 
amongst these are Thriplow Society, Fulbourn Village History Society, Haverhill and District Archaeological Group 
and Cambridge Archaeology Field Group. 

We asked members if it would be beneficial for CAS to develop other venues for meetings, and would there be 
interest in workshops on current research topics. We have developed the workshop idea with this years conference 
dedicated to the archaeology, architecture and history of Ely, a town that has had considerable investigation in the 
past ten years, with some startling new discoveries but little co-ordination or academic discussion. Synopses of the 
talks are published within this volume. From October we shall be holding our monthly meetings in more comfort-
able and more accessible surroundings, in the newly built Divinity Faculty at the Sidgewick Site. 

Other positive steps are that, after two years I can report that the Web page is now complete and will shortly 
appear at www.Cambridge-Antiquarian-Society.org.uk, and that the Society has taken back full ownership of Conduit 
which, over the past ten years, had been produced jointly with Cambridgeshire County Council. 

In summary there has been good progress over the past two years and the Society will continue to build upon 
its strengths as the paramount amenity society guarding Cambridgeshires heritage. Government policies at central 
and local level are capricious and we cannot afford to put faith in them without constant scrutiny and challenge. 
With the advent of regional government and root and branch reform of the planning system, a Cambridgeshire 
focus for our heritage provided by CAS will be ever more imperative. The Society is therefore essential and I thank 
you all for continuing to support and contribute to it. I am pleased to leave it in the capable hands of your secre-
tary Liz Allan, and new President, Tony Kirby. 

Tim Malim 



Gateways to Heaven: the approaches to the Lady Chapel, Ely 

Philip Dixon 

Surveys of the Lady Chapel and Choir at Ely Cathedral, ac-
companying an excavation of the area where the new 
Processional Way and Services has now been constructed, 
have revealed new evidencefor the dating, sequence, and nt-
ual arrangements of this pant of the cathedral in the early 
14th century. This paper shows that the architect of these 
works designed two separate entrances to the Lady Chapel, 
in order to segregate the monks from the laity. 

For nearly 450 years access to the Lady Chapel at Ely 
Cathedral has been through a low doorway hacked 
roughly into the back of one of the niches at the south-
eastern corner of the Chapel, an undignified approach 
into one of the great glories of English Decorated ar-
chitecture. The original entrance is visible in the centre 
of the southern side; this is an elaborate double portal 
with a figure on an elaborate corbel facing the direc-
tion of arrival. Until the rebuilding of this part of the 
Cathedral during the latter part of 2000, this double 
door simply gave access to a post-Reformation vestry. 
The southern end of the original access to the Lady 
Chapel was always visible in the northern aisle of the 
Choir. This highly decorated and painted grand en-
trance had been blocked up (probably at the 
Reformation), and then provided with a small service 
door by Scott during the repairs of the mid 19th cen-
tury. Occupying much of the space once taken up by 
the passageway which linked these two openings was 
a late Victorian blower chamber for the organ, largely 
unused and decidedly lacking in quality. During 2000 
the blower chamber was demolished, the site was ex-
cavated, and a new passageway built to connect the 
Choir and Chapel in a fitting way. Before these works 
began a general survey of the buildings was carried 
out by the writer, in collaboration with John Heward. 
The present account draws on all these projects to out-
line a particular problem: the way in which different 
groups of people entered the Lady Chapel in the 
Middle Ages. 

The upper doorfrom the Choir 

A little above head height in the first bay from the 
Octagon, at the west end of the Choir, in the north wall 
is a blocked doorway. This was the entrance to a 

bridge or flying gallery which ran from the Choir 
along the east front of the adjacent North Transept to 
the south-western corner of the Lady Chapel, and 
from there along the side of the Chapel almost as far as 
its East End. The sill of this blocked door is a little 
more than three metres above the paving of the north 
aisle. On the choir side of the door the springers for 
vaulting across the Choir aisle still survive, and a long 
slot in the wall suggests that the vaulting was created 
in timber. Where the southern side of this vaulted arch 
rested remains uncertain. The angle of the springing 
suggests that the bridge should have come into con-
tact at least with the eastern side of the first pier of the 
main choir arcade. No signs of that are now visible, 
but the pier has been restored at this point (probably 
by Scott), and a scar may have been removed. 
Atkinson, however, in his plan of this area shows the 
bridge ending in a spiral within the aisle. 

This conjecture has the advantage of allowing the 
bridge to avoid the arcade pier, but it would be quite 
awkward to fit both an arch and a stair into the aisle, 
which is only 5m wide. Furthermore, no signs of this 
arrangement remain in the surviving slabs of the floor-
ing below, which has the position and shape of the 
bridge marked out in cut slabs: these appear to be 
medieval. On the whole, therefore, it seems better to 
suppose that the bridge cleared the aisle and ended at 
the arcade, and that some staircase from the end of the 
bridge was contrived from within the choir itself. This 
point would be immediately to the north of the altar of 
St Peter in the Monks' Choir, as shown in fig. 1. 

The Bridge 

On the outer side of the door, the north-east buttress of 
the Octagon comes down hard against the doorway's 
western jamb, and the projection must have partially 
blocked passage along the bridge (fig. 6 and fig. 7). 
Carefully angled springing, in consequence, supports 
the bridge around the buttress. From this point north-
wards there are no traces of the bridge until the south-
western corner of the Lady Chapel. At this level the 
original wall face of the North Transept survives large-
ly intact, and so the absence here of tusking, creases or 
other scars shows that the bridge was carried across 
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Figure 1. The medieval arrangements of the Eastern Arm of the Cathedral, showing the awkward placing of the old 
Lady Chapel, based on a drawing by TD Atkinson 

the face of the transept as a wholly free-standing 
structure, apparently no more than two metres broad, 
and a little less than a metre to the east of the transept. 
This must have been an elegant almost flimsy struc-
ture. It was perhaps roofed, but there are obviously no 
surviving traces of this, and the reconstruction must 
be based only on the evidence of roofing of the north-
ern run of the bridge, against the side of the Lady 
Chapel. 

At the re-entrant angle between the North Transept 
and the Lady Chapel [in what has been used as the 
post-Reformation vestibule to the Chapel], the bridge 
reappears as a scar, with the shape of an arch, almost 
5.4 metres long, running east-west on the Lady 
Chapel wall. Three of the four supports of the arch are 
preserved. The fourth, to the south-east, is missing. Its 
position is close to a post-Reformation doorway 
through the east wall of the Transept, and all traces of 
the bridge at this point seem to have been removed by 
the stoning up of the jamb. The scar on the eastern 
wall of the vestibule shows that the bridge was 1.78 
metres [6 feet] wide overall at this point, with a walk- 

way of a width of about 1.65 metres [5 feet 6 inches], 
wide enough to walk two abreast along it. How the 
right-angled junction between the eastern and the 
northern runs was achieved is not at all obvious. The 
simplest fashion would be to set the fourth, south-
western pier about 2 metres short of the corner, thus 
making the inner, freestanding, arches smaller than 
the outer arches against the walls of transept and 
Lady Chapel. 

It is not certain how the underside of the bridge 
was constructed, but there are reasons to suppose that 
it was finished with a diagonal rib from each impost. 
This would have produced a simpler version of that 
vaulting which still in part survives in the original en-
trance vestibule [that is to say, the rebuilt vestry]. In 
this case the vaulting at the corner would be an inter-
estingly complex task, sketched below, fig. 2. 
Alternatively, the north-south running bridge could 
have been finished at a point about two metres from 
the Lady Chapel wall (where the post-medieval door 
has removed evidence of abutment), and the corner 
could have been formed by shortening only the outer 
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Figure 2. The vaulting of the Lady Chapel Bridge, showing the relationship with the linking range 

arch of the east-west bridge against the Lady Chapel. 
However, in that case one would have expected to 
find either a scar on the transept to match that on but-
tress 5, or the creation of a separate square bay at the 
angle, leaving evidence on the wall of the Lady 
Chapel. In either case the visible external arch of the 
bridge in bay 5 would be no more than 3.5 metres [5.4 
metres, less c. 2 metres], about a metre and a half 
shorter than the other arches of the bridge, which are 
all about 5 metres in length. 

Once past the corner, the bridge passed through the 
adjacent buttress by a round-headed arch, now glazed 
to light the space which was used by the townspeople 
as the entry to the Lady Chapel after the Reformation 
(fig. 3 and fig. 4). Beyond this point the bridge ex-
tended through a space between buttresses, an area 
since the 19th century used as a staff room. Traces of 
the bridge, very similar to those in the vestibule, are 
visible on all three walls (fig. 5). Two differences are 
clear. The arch was almost 500 mm shorter, matching 
the spacing of the buttresses. The strongly accented 
upper moulding of the buttress, which forms the 
western wall of the staff room, was carried up verti 
cally at a position which must have led to its forming 
the outer order of the moulding of the bridge arch. 
This detail and other variations, such as the absence of 
a plinth further to the east [in the 'flower room'], show 
that the bridge was an integral part of the planning of 
the Lady Chapel, and that preparations were being 
made for it as soon as the walling had extended above 
ground level. This was presumably after the first sea-
son or so of building. This is a very important point in 
understanding the phasing of the work, and is dis-
cussed below. 

From the staff room the bridge passed through a 
further round-headed doorway in the next buttress, 
and came into the space used until 1999 as the Lady 
Chapel Vestry. Here the traces on the walls show a 
quite different arrangement. Instead of a single arch 
on the face of the buttress which forms the western 
wall of the Vestry, there are two, showing that the 
bridge was at least doubled in width at this point (fig.  

2 and fig. 3). The buttress itself is wider than the one 
to the west, and part of its southern face formerly ex-
tended further southwards (as would be necessary to 
support the southern side of the additional vault). The 
width of this doubled section of vaulting is shown on 
the northern face of the Vestry, where the original 
double door entrance to the Lady Chapel is sur -
mounted by an arch with a span of about 3.3 metres. 
The result must have been to produce a double vault 
leading to the double doors. All trace of the eastern 
wall of this vault has now disappeared, but it is clear 
from the evidence on the buttress at the eastern side of 
the Vestry that the bridge from here eastwards was 
again only of a single width span. The double vault 
must thus have formed a deep projection extending 
over a little more than half the space between the third 
and fourth buttresses. 

On the northern wall of the Vestry a series of scars 
and roughly smoothed masonry show the position of 
the first steps of a stair descending from the bridge 
height of about 3.25 metres towards a round-headed 
doorway in the eastern buttress of this bay. This door 
sill lies at about 1.8 metres above floor level. The stair 
must have continued approximately 1.7 metres be-
yond this buttress, into the space now called the 
Flower Room. The face of the Lady Chapel wall here, 
however, shows no signs of a plinth, and therefore the 
wall was not regarded in the same way as the rest of 
the Lady Chapel, but was seen as internal. The eastern 
side of the buttress, unfortunately, has been complete-
ly rebuilt in brick, and no evidence of steps survives. 
It therefore seems likely that the lower part of the stair 
was either of stone unbonded into the walling, or of 
some other material, such as timber. The bottom of the 
stair (assuming a regular series of steps) would have 
been at least one metre short of the eastern door of the 
Lady Chapel. This would have allowed something of 
a dignified or measured approach, and not a short 
stumble into the entrance of the Chapel itself. 

The details of the remainder of the bridge are clear 
enough from the evidence described in the previous 
sections. The roofing, however, needs further discus- 
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sion. In its original form the roof over the centre of the 
bridge was flat, and about 1.2 metres wide. To its 
north, against the south wall of the Lady Chapel, the 
roof sloped down nearly 800 mm, in order to clear the 
sill of the chapel windows. How this concealed valley 
was drained is not clear, but some arrangement of 
downpipes to clear the bridge would be possible: a 
later downpipe of this sort is visible in the eastern face 
of the fifth buttress. This was introduced at a period, 
probably in the 18th century, when the present Staff 
Room was part of the open court. The outer, southern 
side of the bridge is more of a problem, since it is hard 
to show that originally it was ever enclosed. It would 
be possible to argue that the roofing ended with the 
flat top, leaving a draughty open side. The holes now 
visible in the buttresses probably held a timber wall 
plate, but these may represent a modification of and 
improvement to the bridge, which need not, of course, 
have been long in coming. 

The reconstruction drawing [fig. 9] shows the 
southern side enclosed, in the form in which at least 
later it assumed. When it came to the space between 
the third and the fourth buttresses (at ground level the 
entrance vestibule to the Chapel), the roof seems at  

first to have extended no further here than elsewhere 
along the bridge. If this were so, the outer side of this 
vaulted area would have been unprotected. For a del-
icate piece of work as the soft Clunch vaulting below 
shows, exposure to rain seems unlikely, and so a roof 
supported by the putlog holes extending the line 
southwards seems only reasonable; but these holes, 
too, seem likely to be an afterthought, rather than part 
of the first build. Beyond to the east, the stair resumed 
its original narrow width, and was roofed in an iden-
tical fashion to that in the western bays. Over the end 
of the stair by the eastern door there was presumably 
a roof, but no trace has survived the thorough re-
building of the western wall of the Flower Room, and 
the Victorian external porch door to its east. 

The link with the choir and its roofs 

Was the Lady Chapel always intended to be linked to 
the Choir by a range of buildings? The grandeur of the 
entrance facing into the Choir has always suggested 
that this was probable. The excavations of 2000 have 
now demonstrated that this was the case, and have 
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shown that a cranked passage ran from the Choir 
door to the area of the vaults at the Lady Chapel en-
trance. At its northern end the passage was built in 
with the primary walls of the Lady Chapel. At its 
southern side it was built against the end buttress of 
Northwold's choir (c. 1234-1252), and underlay the 
edge of the eastern buttress of Hotham's choir 
(c. 1330). The implications of this are discussed below. 
Roof scars on the buttresses of both Choir and Lady 
Chapel show that at either end the roof was treated in 
the same fashion. On the north face of Choir buttress 
7 [the eastern buttress of bay 7] is the angle of an in-
filled roof crease. This points across the court at a shal-
low angle towards the missing eastern wall of the 
Lady Chapel entrance, and the southern side of the 
adjacent Lady Chapel buttress 3 is canted to match 
this angle. These roof creases were both similarly 
filled in, when new roofs were created. On the Choir 
walls it is clear that the original roof was almost flat 
where it covered Choir bay 7, sloping to cast water on 
its outer side. 

At least two subsequent rooflines are visible on the 
Choir buttresses 7 and 8. What was probably the first 
alteration slopes steeply from the outer side of the 
buttress to the sill of the Choir window, where it 
meets the scar of the first roof. Putlog holes in both 
buttresses indicate the positions of beams to hold up 
this and the subsequent roof. The latter begins at a  

higher level and obscured the lower part of the Choir 
window, where cuts in the window moulding show 
the level of the leads. Drainage from here (as in the 
case of the Lady Chapel bridge roofs) must have been 
via down pipes through the roof covering. The first 
and last of this sequence of roofs is matched by the 
scars in Lady Chapel bay 3, particularly on its western 
side. Here, however, the final high roof is connected to 
a rebuilding of the main window. At present we can 
see a series of four lower lights and a transom in the 
window. A close examination, however, shows that 
the mouldings of the original single lights are still in-
tact beneath a coating of Roman cement, and that the 
transom and its heads are insertions. Though similar, 
the shape of the heads and the profile of the mould-
ings differ slightly from the original forms. The new 
high roof (corresponding to the final roof on the Choir 
bay 7) ran to join this new transom. Though close dat-
ing is not possible, it is likely that this alteration 
[which created a tall linking range] was made at the 
time that a new chamber was inserted into the origi-
nal linking range. This upper floor room would have 
been entered from the room above the Lady Chapel 
vestibule, and is presumably the space referred to as 
the Lady Chapel chamber at the time of the 
Suppression, used for occupation by the guardians of 
the Chapel. 
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Figure 9. A reconstruction of the Bridge and the access to the Lady Chapel. 

The Post-Reformation Alterations 

After the modifications to the bridge and linking 
range described above, the arrangements seem to 
have remained in use at least until the middle of the 
16th century. The parish church of Holy Cross, built as 
a lean-to against the northern side of Nave bays six to 
ten, was renamed Holy Trinity (probably at the 
Reformation (Atkinson)), and was demolished in 1566 
(Bentham). By then the Lady Chapel had been ren-
dered without use, and so the parochial function was 
transferred to the former Chapel. At some point after 
this period the original entrance was abandoned. At 
present we have no evidence for the date of this 
change. The earliest monument in situ within the 
Lady Chapel is probably the ledger slab of Alice 
Browne, who died in 1676, though the slab may have 
been placed at the death of her husband in 1706. By 
then the former main double entrance had been con-
verted into a side room to the parish church, presum-
ably for use as a vestry. At or before this period a new 
entrance to the Chapel was formed through the west-
ernmost bay of the Chapel, reached from a new 
vestibule which sat between the Chapel and the North 
Transept, where the bridge had once turned east -
wards. The northern transept chapel was cleared, and 

a door formed to give access to the vestibule as part of 
this work, providing an undistinguished and winding 
entrance to the new parish church. 

The new vestry was similarly pieced together from 
the remains of the medieval arrangements. Its north-
ern wall included the end of the bridge and beginning 
of the stair descending towards the eastern door of the 
Chapel. Its eastern wall was formed by the buttress 
(after the demolition of the former re-entrant angle 
against the staircase). Its southern wall, at first about 
60 cms lower than at present) was fairly roughly built 
of rubble and some cut down ashlar, and may have in-
cluded a window. The three-light opening which has 
now been removed from here probably belongs to the 
refurbishment of the area, and the creation of the rest 
of the service rooms, during the second half of the 
19th century. No certain date has yet been identified 
for this work. However, a note in Bacon's manuscript, 
tells us that this room had been transformed into a 
furnace to heat the Church, but in 1864 the roof caught 
alight, and required replacing. His description does 
not fit the construction of the present roof, which must 
belong to a still more recent restoration. Some work 
had clearly been carried out in this area c. 1840 for, in 
an earlier note, Bacon records the discovery of the 
tiled passageway of the linking range which ran be- 
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tween the Choir and the Lady Chapel. Some of its tiles 
were relaid on the southern side of the Octagon, 
where they still remain. 

The Date and Function of the bridge and the linking 
range 

The ground-floor gallery or linking range clearly was 
constructed to provide a covered way between the 
Choir door and the Lady Chapel. At its northern end 
this was set out at the very start of the Lady Chapel 
foundations, that is to say on Lady Day in 1321. At its 
southern end it postdated the eastern buttress of 
Northwold's mid-13th-century work, and antedated 
the western buttress of Hotham's choir, built in the 
later 1320s. All this fits well with a date for the linking 
range of 1321 or 1322, and not later. The grand door to 
this range from the Choir aisle, however, fits quite 
awkwardly on the aisle side, and seems to be aligned 
not with the upper wall face, but with the bench at the 
base of the wall. In a recent survey of this area John 
Maddison has identified this bench as part of the 
Norman church, its position retained during 
Hotham's rebuilding. The clear implication of this is 
that the Lady Chapel entrance door was inserted into 
the final surviving bay of the Norman Choir, and that 
the walling in which it is now set was replaced around 
it. Thus this doorway too fits the dating of c. 1321. 
Though the slight angle or canting of the link is a lit-
tie awkward, it may not have been very obvious in 
practice, and it was compensated for by the skewing 
of the south face of buttress 3 of the Lady Chapel, 
which is clearly an original part of the plan. Alow roof 
was included in the design in its first form (as shown 
by the crease on Choir buttress 7). 

The flying bridge to the Chapel was clearly part of 
the initial laying out of the Chapel, as the variations in 
the piinth and the scars of the arches makes obvious. 
At this period too an upper door from the Choir to the 
bridge must have been set in the then Norman 
wailing of the Choir aisle. The collapse of the central 
tower in February 1322 and the building of the 
Octagon led immediately to changes in this area, and 
this sequence explains the awkward placing of the 
present upper door with a crooked start to the bridge 
around the bottom of the Octagon buttress. 

Both the sequence and dating of these works are 
now clear. To establish the functions of the bridge and 
the linking range is more difficult. Some attempt to 
provide an explanation was made by the editors of the 
Victoria County History, who give a series of possibil-
ities, all of which are described as having their diffi-
culties. They suggest that it may have been a place for 
an anchorite, a pew for the prior, his guests, or the 
bishop, a place for the display of relicts, an organ loft, 
a place for singing boys, or (what seems to be their 
choice, following Atkinson) a pew for Queen 
Philippa, above the vaulted vestibule into the Lady 
Chapel. Some of these functions may have been 
served by the bridge across the Choir North Aisle: its 
disappearance leaves little to be said, and relics could  

easily be positioned here, matching the Saxon dis-
plays in the wall which closed the northern side of the 
choir in the Octagon. 

None of the nine examples of such a bridge cited in 
the Victoria County History (in Durham, Cambridge, 
London, Malmesbury, Norwich and Winchester) is 
particularly apposite, since the comparanda are all rel-
atively short, and most are internal features, unlike 
our Ely bridge. The external passage to an upper pri-
vate pew within the chapel (such as that seen leading 
from the Grutehuis to the chancel of the church of Our 
Lady, Brugge) may be in the mind of the authors. In 
the case of the Ely bridge, however, it is quite clear 
that the floor levels are quite wrong for such a pew 
with a view of the chapel. The sill of the window is 
1.76 metres above the floor of the bridge, and from 
this position only the middle part of the opposite win-
dow can be seen. There is, furthermore, no room for 
a raised floor here, or anything larger than a step-lad-
der, since the whole space between the arched en-
trance from the bridge and the start of the stair 
downwards is less than 3 metres wide. While the 
heightening of the adjacent ground floor link would 
have allowed a useful 'royal' withdrawing chamber 
(some 10 metres by 4 metres in size) entered from this 
space, this room had no direct connection with either 
the Choir or the Lady Chapel. It was in any case an 
afterthought which does not relate to the function of 
the bridge itself. 

The apparently larger size of the upper room [the 
'pew'] over the vault may be caused only by its 
ground floor design; that is to say, it follows from the 
provision of a double vaulted space to give a suitable 
vestibule to the main Lady Chapel doors below. The 
small size of the original roof above this upper room 
(covering only the inner side, as described above) is 
some evidence, after all, that the builders were initial-
ly thinking of the bridge as a continuous narrow pas-
sage, and not as a first-floor room. The introduction of 
the later wider and higher roofs, then, would be a sign 
that the upper area was now being used as a room. 
But even then this was by no means necessarily royal: 
its later use was to house vestments and provide ac 
commodation for the guardians. The demonstration 
that the original plinths of the Lady Chapel of 1321 
reflect the detailed layout of the bridge makes it very 
unlikely that Queen Philippa was in any way 
involved, since she arrived in England only in 1328, 
when the building was already much further 
advanced. 

Who precisely were the intended users of the 
bridge access from the Choir to the eastern Lady 
Chapel door is still to be decided. It is important to 
note that the entrance to this bridge or flying gallery 
was probably not from the aisle (as shown in 
Atkinson). Instead it was from the central space of the 
Monastic choir beside the altar of St Peter, or possibly 
along a northern walkway from the pulpitum of the 
Choir. We have evidence for only one destination for 
the gallery, to the eastern door of the Lady Chapel. 
This eastern door is in bay 2 of the Chapel, immedi 
ately in front of the altar. Neither the start nor the fin- 
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ish of this route suggests a path for any secular visitor, 
and the most likely explanation is perhaps the sim 
plest, apparently not considered by the editors of the 
Victoria County History or Atkinson, or their authori-
ties. The ground floor double entrance was not 'the 
Monks' Door'; rather, the bridge was intended solely 
for segregated access from the Choir to the eastern 
door of the Lady Chapel, distinct from a more public 
access at ground level from the Choir aisle to the west-
ern double door. 13  

It is therefore likely that the whole bridge arrange-
ment was contrived to allow processions of the reli-
gious community from the Cathedral into the Lady 
Chapel without conflicting with the access of the 
laity.'4  The upper room above the vaulted vestry is 
well suited for the proper assembly of such a proces 
sion before descending to the floor of the Chapel be-
side the altar. It is therefore notable that two quatrefoil 
openings were subsequently cut into the thin wall 
below the window in bay 3, half-way down the final 
stairs. These openings were not glazed, but are much 
too high to look from into the Chapel. Their purpose 
was probably to allow singing in one place to be heard 
in the other, so as to coordinate the progress of the ser-
vices. 

To reach this point the monks had crossed the 
ground floor approach twice, once in the Choir aisle, 
and once at the vestibule of the Chapel. This seems a 
complex arrangement, but it is explained by the pre-
vious history of the Lady Chapels in the Cathedral. 
Among the most favoured chapels for the townspeo 
pie were the chapel of Crux Ad Fontem, the site of 
Aetheldreda's well of the foundation story, and the 
chapel of Our Lady. Both were in the southern aisles, 
Ad Fontem in the nave, looking in to the Cloister, but 
reached from the west door, and cut off from the 
monastic church by the great screen and the pulpitum. 
The Lady Chapel, however, stood during the 13th cen-
tury in the south aisle of Northwold's presbytery, and 
access to it was problematic. It involved entering the 
Cathedral by the parish door in the North Transept, 
then either crossing below the pulpitum and across the 
south aisle (which would conflict with passage from 
the conventual buildings to the Monks' Choir), or 
rounding the eastern end of the Monks' Choir and 
crossing between the altar of St Peter and the High 
altar. Either route produced conflicts, and the result 
was made clear in the Visitation of Bishop Ralph de 
Walpole in 1300, in one of his longest precepts: 
women were to be excluded from all parts of the con-
ventual buildings, but especially the choir. 15  Under the 
then existing layout of the chapels, this was scarcely 
possible. 

That this problem was the cause of the building of 
a new Lady Chapel is perhaps too great a claim: the 
development of the Marian cult is well attested else-
where, and emulation of Peterborough, Bury or 
Norwich was always a consideration in the building 
at Ely. But it was clearly a factor. 16  The architect of the 
new building had as part of his plan the separation of 
the monks and the congregation. He succeeded in de-
livering the processions of celebrants from the Monks' 

Choir, high in the air, to the altar of the Lady Chapel 
without even coming into the sight of the laity. The 
latter's approach to the glorious new building was 
grand enough, but remained solidly on the ground, 
and the townspeople were delivered in this way firm-
ly to their proper place at the western end of the 
Chapel. 
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