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ART. XIII.—Thomas of Kendal. By T. E. CASSON, B.A.,
B.LITT.

Read at Melrose, September 11th, 1934.

THE only contemporary, or nearly contemporary,
reference to Thomas of Kendal appears to be by

Robert Manning of Brunne. In his " Story of England "
(Edited Furnivall, Rolls Series, 2 Vols.), which is dated
1338, he has two passages of considerable length, in the
first of which he describes a poem written by Thomas, and
in the second of which he states and criticises his style.

The first of these occurs in the section termed the
" Declarcio Hystorie secundum Benedictum Bedam."
Here Manning states that Bede is our sole authority for
the deeds and characters of the Saxon kings, and that
without him we should know nothing. He then proceeds
to an account of one Engle, who conquered the realm of
Britain. Engle is not mentioned by Bede; but Manning's
narrative is as follows :

" Longe after, pus write y fond,
How a Breton chalanged pys loud :

" Engle," pe story seyp he hight,
And broughte a chaumpion for to fight,

" Scardynk " highte pe chaumpioun
pat cam wyp Engle pe Bretoun ;
On al pe lond he sette chalange,
ffor his auncestres wolde he venge,
& take vengeaunce of the Anglys
pat chased pe Bretons out of pys.
Alle Anglys pys Engle dredde
ffor pe grete poer pat he ledde,
pys Engle sent until pe barouns,
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& alle pe kynges he made somouns,
To holde of hym al her ryght,
Or he schulde wynne hit of hem wip fyght,
Eyper porow pleyn bataille in feld,
Or wyp chaumpion staf and scheld.
Als a geaunt gret and longe,
pat none for drede dyrst auntre on hym,
So was he strong, mykel and grym.
ffor drede of Engle and of Shardynge,
pey maden Engle per chef kyng;
ffor pys Engle pys lond pus wan,
Engelond cald hit ilka man.
When Engle hadde pe lond al porow,
He gaf to Scardyng Scardeburghe ;
Toward pe northe, by pe see side,
An havene hit is, schipes in to ryde.
fflayn highte his broiler, als seyp pe tale
pat Thomas made of Kendale ;
Of Scarthe & fflayn, Thomas seys,
What pey were, how pey dide, what weys."

Here, then, we have a summary of a poem written by
Thomas of Kendal, although the text is unfortunately no
longer extant. It is clearly an account of the conquest of
this island by one Engle, to whom we are indebted for the
name " England." Engle employed as his chief champion
a giant named Scardynk, Scardyng or Scarthe—a man
" great and long "—who terrified the barons of the realm
into submission, rather than face a single combat with
staff and shield. As a reward, Engle gave Scardyng the
town of Scarborough, with a harbour large enough for
ships to ride therein. Scardyng had also a brother Flayn,
whom we may assume to have been likewise a mighty man
of war. We may infer too that to Flayn Engle gave
Flamborough, where perhaps ships might ride in like
manner. Or, no doubt, it would be more correct to say
that Engle gave Scardyng and Flayn their respective
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havens; and those heroes bestowed their names on their
habitations.

Thomas of Kendal's poem on this primitive matter is
lost. Happily, however, we know the source from which
he obtained the story—namely, the Kormakssaga. In
1925 Professor E. V. Gordon published in Acta Philologica
Scandinavica (i, 320 ff.) an article in which he affirmed
that Scarborough is Skarthi's stronghold. This article
was subsequently summarised in Dr. A. H. Smith's
" Place Names of the North Riding of Yorkshire: English
Place-Name Society." Of these theories the following
account is given in the " History of Scarborough," e dited
by Arthur Rowntree (1931) :

" Kormakssaga tells us that " the brothers Thorgils and
Kormak went harrying in Ireland, Wales, England and
Scotland, and were accounted the most excellent of men.
They were the first men to set up the stronghold which is
called Scarborough " (Kormaks Saga, Rejkjavik, p. 64).
It seems probable that the place takes its name from
Thorgils, for we know from two poems which his brother
Kormak addresses to him under his byname (op. cit. 44, 45)
that he was nick-named Skar6i, " the hare lip." This
account of the foundation of Scarborough must have been
been widely known, for Robert Mannyng of Brunne
(The Story of Inglonde, ed. Furnivall, Rolls Series, ii, 11.
14816 ff.) gives the summary of a story told by
Mayster Edmund (not extant)

When Engle had pe londe al porow,
He gaf to Scardyng Scardeburghe,
Toward pe northe, by pe see side,
An havene it is, schipes to ryde.

The date of Thorgil's harrying of England can be
approximately determined. According to the saga, the
brothers had joined the service of King Harald Grâfeld of
Norway (king 96o-5) and had accompanied his expedition
to Bjarmaland (Permia in North Russia) which took place
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in 966, and as the expedition to England took place
immediately after this and as Kormak died in 967, the
foundation of Scarborough as a centre of Scandinavian
influence dates from 966-7."

I regret to say that I have not, as yet, had an oppor-
tunity of consulting either Professor Gordon's paper or
Dr. Smith's work; but, if Professor Rowntree's " History
of Scarborough " has reported either or both correctly, it
is apparent that either one or both is in error. Certainly,
the " History of Scarborough " is at fault. Professor
Rowntree has, in fact, robbed Thomas of Kendal of his
ewe lamb or his brightest jewel, whichever it may have
been, and ascribed, in plain words, his poem to "Mayster
Edmund." Robert of Brunne, however, distinctly states
that the history of Engle, Skardyng and Flayn was by
Thomas of Kendal. He does, indeed, go on to speak of
" Mayster Edmund " immediately after :

Mayster Edmond seis, as me mones,
pat pe Engle hadde nynetene sones,
pyse nynetene, after pe ffader deuis,
Departed pe lond in nynetene partis."

Perhaps the historians of Scarborough were of opinion
that Mayster Edmond " was a Yorkshireman, and
would not ascribe the honour to a man of Westmorland.

It is of interest, however, to observe that we have in
this passage discovered the source of Thomas of Kendal's
poem. It is based on the Kormaks Saga, which narrates
a historic event, which occurred in 966-7.

It is now time to examine the second passage of Robert
de Brunne, relative to Thomas of Kendal. This occurs in
Mannyng's Prologue to his Chronicle, and is of considerable
length. Mannyng asserts, at the outset of his work, that
he is writing his history for the " lewed " or unlearned
man. Before him, others, like Thomas of Erceldoune and
Thomas of Kendale, had written in difficult English and
artificial prosody, impossible for the unlettered to under-
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stand. He, however, has been asked to write in plain
English and " light " or easy rhymes ; and this he will
endeavour to do. Mannyng sets out his argument, and
his criticism of Erceldoune and Kendal, at considerable
length; but it must be given in extenso, partly as one of
the two contemporary passages relative to Kendal, and
partly for the light it provides in determining Kendal's
poetical manner and place in literature.

Having said , that he intends to narrate the history of
England, if not

" From Captain Noah down to Captain Cook," at any
rate

" sen pe tyme of sir Noe "
to his own, he proceeds to say that he has, in his simple
English, followed Peter of Langtoft and Wace.

Als pai haf wryten & sayd,
haf I alle in myn Inglis layd,
In simple speche as I couthe,
pat is lightest in mannes mouthe.
I mad noght for no disours,
ne for no seggers, no harpours,
But for pe luf of symple men
pat strange Inglis can not ken;
ffer many it ere that strange Inglis
In ryme wate neuer what it is;
And bot pai wist what it mente,
ellis me thoght it were alle schente.
I made it not forto be praysed,
bot at pe lewed man were aysed.
If it were made in ryme couwee,
or in strangere or enterlace,
pat rede Inglis it ere inowe,
pat couthe not haf coppled a kowe,
pat outhere in couwee or in baston
som sulde haf ben fordon,
so pat fele men pat it hende
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suld not witte howe pat it fende;
I see in song, in sedgeyng tale
Of Erceldoun & of Kendale,
Non pam says as pai pam wroght,
& in par saying it seemes noght ;
pat may pou here in sir Tristrem;
ouer gestes it has pe steem,
Ouer alle that is or was,
if men it sayd as made Thomas;
But I here it no man so say,
pat of some coppie som is away;
So pare fayre saying here beforn
is pare trauayle nere forlorn ;
pai sayd it for pride & nobleye,
pat non were suylk as pai;
And all pat pai wild ouerwhere
All pat ilk will now forfare.
pai sayd in so quante Inglis
pat many one wate not what it is.
perfore [I] henyed wele pe more
In strange ryme to trauayle sore ;
And my witte was oure thynne
So strange speche to trauayle in ;
And forsoth I couth[e] noght
so strange Inglis as pai wroght ;
And men besoght me many a tyme
to turne it bot in light[e] ryme;
pai sayd, if I in strange it turne,
to here it many on suld spume ;
ffor it ere names full selcouthe
pat ere not used now in mouth ;
And perfore for pe comonalte
pat blythely wild listen to me,
On light[e] lange I it began,
for luf of pe lewed man,
to telle pam pe chaunces bolde
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pat here before was don & tolde.
ffor pis makyng I will no mede
bot gode prayere when ze it rede;
perfore, [alle] ze lordes lewed,
for whan I haf pis Inglis schewed,
Prayes to God he gyf me grace,—
I trauayled for your solace."

GLOSSARY. (FURNIVALL) .
disours=professional story-tellers.
seggers=story-tellers.
Couwee=a couple or more verses with a tail, tag, or

additional ryme to them.
enterlace=alternate ryme.
kowe=a tail, a tag in rhyme
baston=a kind of verse.
sedgeying=saying, telling.
nobleye= show off, renown.
ouerwhere = everywhere.
forfare=go away, perish.
ilk= each.
henyed=? heuyed, " hesitated."
light= easy.
it ere=there are.
selcouthe=strange, unusual.

Now from this Prologue of Robert of Brunne, several
points in regard to Thomas of Kendal are to be observed.
In the first place, he is set in the forefront of Mannyng's
work, and criticised at considerable length and with great
emphasis, along with Thomas of Erceldoune, a figure of
such eminence as to be mentioned in the Dictionary of
National Biography as one occupying in Scotland the
position held by Merlin in England. Again, his literary
work appears to be regarded as very nearly, if not quite,
on a level with Erceldoune's. For if the " Tristrem " be
excepted—and we may ascribe its author " Thomas " to
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Erceldoune, not to Kendal—little distinction is drawn by
Mannyng between the characteristics and style of Ercel-
doune and Kendale. Plainly, then, in Thomas of Kendal
we have a poet of the first order, to his contemporaries or
immediate successors. Secondly, we are to observe that
it is written in a metre so intricate and difficult that no
plain man, when he came to recite it, could remember it
in toto. The poems of Kendal, then, will not be written
in the rhymed octosyllabic metre employed by Robert of
Brunne. And thirdly, they were in very " quaint Inglis."
Clearly, Thomas of Kendal is to Mannyng such a man as
Aeschylus was to Aristophanes, very haughty and fond of
" precipice-writing." Scardyng and Flayn appear to
have had something of a " bronze-throat, eagle-bark at
blood," as compared with Robert's " taste for twit-
terings." Lastly, Kendal, it must be emphasised, wrote
in English. He cannot, then, be that unknown Thomas,
who wrote in Anglo-Norman, at some date between 1170

and the end of the 13th century.
This earlier Thomas is a somewhat elusive personage

who wrote a poem " Tristan in Brittany." His poem,
says Miss Dorothy Leigh Sayers in the introduction to her
translation (Tristan in Brittany, Benn's Essex Library,
1929). " appears from internal evidence to have been
written about the middle of the twelfth century. All we
know about the author is that he was called Thomas, and
wrote in the Anglo-Norman dialect. The care he takes
to stress the power and importance of King Mark, making
him king, not of Cornwall only, but of all England ; and
the glowing passage in which he sings the praise of London
" mult riche cite, melius nad en cristiente "—make it
probable that he was either an Englishman or at
least attached to England by some very close link."
Professor Pollard (art. Thomas, Dictionary of National
Biography, 1909) gives his date as approximately 1200,

and says : " Thomas (fl. 1200 ?) a romance-writer, is said
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by Wright to have lived in the reign of Richard I, but
other authorities place him in the latter half of the
thirteenth century. Nothing is known of him except
that he produced versions of the romances of " King
Horn " and " Tristan." M. Pauline Paris considers it
certain that he was an Englishman, though he lived among
French-speaking people and himself wrote in French,
imitating the style of his contemporary romancist Adènes
le Roi (Hist. Litt. de France, xxii, 551-68)." Though,
therefore, the later date here assigned to the Anglo-
Norman Thomas would make him a contemporary of
Thomas of Erceldoune, the fact that his poem is in Anglo-
Norman French militates against our identifying him with
Thomas of Kendal, seeing that Robert of Brunne expressly
states that Kendal wrote in " Inglis."

Let us, then, leave for the present this region of con-
jecture. If we next enquire what has been said of Thomas
of Kendal by English historians of literature, we shall
find* two references. The first is in Warton's " History
of English Poetry," first published in 1774. Warton
takes some slight notice of Thomas of Erceldoune, and in
the argument prefixed to his chapter he has, in capital .

letters, ERCELDOUNE and KENDALE. Unfortun-
ately, when we turn up what he has to say on Thomas of
Kendal, we find only the sentence, " Of the latter I can
discover no trace in our ancient literature." This is only
to show, however, that Warton had not read through
Robert Mannyng of Brunne.

The second reference in our literature, which is really
considerable and important, is that of Sir Walter Scott
(Sir Tristrem ; a Metrical Romance of the Thirteenth
Century; by Thomas of Erceldoune, called the Rhymer.

* Compare also Campbell's " Specimens of the British Ports " (1845), P. xl:
" Robert de Brunne certainly alludes to Sir Tristrem, as ' the most famous of

all gests.' He mentions Erceldoune, its author, and another poet of the name
of Kendale. Of Kendale, whether he was Scotch or English, nothing seems
to be known with certainty."
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Edited from the Auchinleck MS. by Walter Scott, Esq.).
In his careful and erudite introduction to this romance,
Scott twice mentions Thomas of Kendal, and his remarks
must be quoted in full.

Scott's argument, with regard to the authorship of
" Sir Tristrem " which he ascribes (as I think, rightly)
to Thomas of Erceldoune, is that Thomas of Erceldoune,
living at Erceldoune on the borders of the ancient kingdom
of Strathclwyd, had access to the floating tradition
relative to Sir Tristrem, which had come down from the
period at which Tristrem lived, the fifth and sixth centuries,
A.D. These traditions Erceldoune worked up into poetic
form, and wrote down in the " Inglis " or English
tongue, which was in his time current at the Scottish
court. At the court of England, Anglo-Norman was the
language of kings and courtiers ; but this had never been
true of the court of Scotland, which had not been com-
pletely Gallicised by the Norman conquerors. Thomas of
Erceldoune, having access to the British traditions still
current in Strathclwyd and Cumbria, was in consequence
held to be a minstrel of the highest authority by the
Norman minstrels of the Continent. It is clear that Scott
thus thinks of Erceldoune as his own thirteenth century
prototype. Whereas Walter Scott collected in Liddes-
dale and elsewhere the ballads and traditions which were
still current in the mouths of the people relative to Border
history and wrote them down, so he conceives Erceldoune
to have acted in the reigns of Alexander II and Alexander
III. When we take into account the material collected
by W. F. Skene in his " Four Ancient Books of Wales,"
regarding the battle of Arthuret and the histories of
Uther Pendragon, Llywarch Hen and Aneurin in the 5th
century, and his argument that the Welsh bards have
stolen the ancient poetic tradition of Cumbria, which
originally belonged to the region between Loch Lomond
and the Cumberland Derwent, it will be clear that Scott
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has " placed " Thomas of Erceldoune in his true position
in the line of British poets, though, no doubt, Erceldoune
was influenced by Anglo-Norman models to a greater
degree than Scott recognised. That Erceldoune did not
write the " Sir Tristrem," or that he did not write at all,
but was a purely legendary figure, after the manner of
Merlin, appears to me an untenable hypothesis. How,
otherwise are we to account for the explicit assertion of
Robert of Brunne, who was very nearly a contemporary,
that he wrote in " quaint Inglis " and intricate metres,
and that his " Tristrem," when recited as it was composed
by Erceldoune, is universally recognised as pre-eminent
in that kind ? The argument that Thomas of Erceldoune
did not write the poems ascribed to him, but that they were
foisted off on him because he was a famous mythical
personage, I dismiss as puerile. Ever so sceptical and
cool-headed a historian as the late Professor J. B. Bury
believes that there was a historical Homer, who wrote at
least the nucleus of the " Iliad." Apart from Robert of
Brunne's evidence, how can it be regarded as a rational
criticism to take away poems from an author because he
is too famous, and attribute them to an unknown and
purely hypothetical personage, because he is obscure ?
The famous historical poet must have written some poem,
to acquire fame; and it is an unwarrantable and pre-
posterous critical procedure not to take the known author
as the foundation of the argument. Moreover, Thomas
of Erceldoune is bound up with Thomas of Kendale. The
more we establish and magnify Kendale, the more we
establish and magnify Erceldoune. And, in return,
Kendale acquires light from the greater glory of Erceldoune.
In both we may see the poetic tradition of Strathclwyd
and Cumbria, stretching back to Llywarch Hen and
Aneurin, and coming down to Walter Scott, Wordsworth
and the author of " Christabel."

Turning, then, to Scott's Introduction to " Sir Tristrem,"
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we find first the following passage in which Erceldoune and
Kendal are associated as minstrels who employed " Inglis "
at the Scottish court. (Perhaps it should be said, in
parenthesis, that, in the history of Scottish literature,
" Inglis " means " Scots " ; while " Scots " mean s
Gaelic. Vide Cambridge Hist. of Eng. Liter., Vol. II, ch.
iv,) .

" From this short statement," writes Scott, " it follows,
that, while the kings and nobles of England were amused
by tales of chivalry, composed in the French or Romance
language, those which were chaun ted in the court of
Scotland must have been written originally in Inglis. The
English did not begin to translate these French poems
till about 1300, nor to compose original romances in their
own language until near a century later. But Thomas of
Erceldoune, Kendal (whose name seems to infer a Cum-
brian descent), Hutcheon of the Awle Royal, and probably
many other poets, whose names and works have now
perished, had already flourished in the court of Scotland."

Scott goes on to say that, in his opinion, the romances
Gawen and Gologras, Galoran of Galoway, Hornchild, and
the romance of Wade, no longer extant, belong to a like
ancient date, and to the Border country. The attri-
bution of Golagras and Gawane to the 13th century is
controverted by Sir Frederick Madden (Syr Gawayne ; a
collection of ancient Romance-poems, by Scottish and
English Authors, relating to that celebrated knight of the
Round Table, with an Introduction, Notes and a Glossary,
1839) ; but, I think, on insufficient grounds.

Scott continues further to comment on Erceldoune and
Kendal.

" These general observations," he writes, " on the
progress of romantic fiction in the border counties, lead
us to consider the evidence given by Robert de Brunne,
concerning the poetry of Thomas of Erceldoune, which is
thus expressed in the Introduction to his Annals :
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" Als thai haf wryten and sayd "
[Here follows the passage from Mannyng's Prologue to

his " Story " already quoted supra in this paper,
down to

" For luf of the lewed man."]
Scott then resumes his criticism:
" This passage requires some commentary, as the sense

has been generally mistaken. Robert de Brunne does not
mean, as has been supposed, that the minstrel who
repeated Thomas's romance of Sir Tristrem, disguised the
meaning, by putting it into "quainte Inglis," but, on the
contrary, that Kendal and Thomas of Erceldoune did
themselves use such " quainte Inglis," that those who
repeated the story were unable to understand it or to make
it intelligible to their hearers. Above all, he complains,
that, by writing an intricate and complicated stanza, as
" ryme cowee, strangere, or entrelace," it was difficult for
the diseurs to recollect the poem; and of Sir Tristrem, in
particular, he avers, that he never heard a perfect recital,
because of some one " copple," or stanza, a part was always
omitted. Hence he argues, at great length, that he
himself, writing not for the minstrel or harper, nor to
acquire personal fame, but solely to interest the ignorant
in the history of their country, does well in choosing a
simple structure of verse, which they can retain correctly
on their memory, and a style which is popular, and easily
understood. Besides which he hints at the ridicule he
might draw on his poem, should he introduce the uncouth
names of his personages into a courtly or refined strain of
verse. They were

" Great names, but hard in verse to understand."
While he arrogates praise to himself for his choice, he

excuses Thomas of Erceldoune, and Kendale, for using a
more ambitious and ornate kind of poetry, " They wrote
for pride (fame) and for nobles, not such as these my
ignorant hearers." Thus, the testimony of this ancient
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historian, who was a contemporary of Thomas of Ercel-
doune, establishes at once the high reputation of his work,
and the particular circumstances under which it was
written. While the English minstrels had hardly ven-
tured on the drudgery of translating the French romances,
or, if they did so, were only listened to by the lowest of the
people, our northern poets were writing original Bests,
" for pride and nobleye," in a high style and complicated
stanza, which the southern harpers marred in repeating,
and which their plebeian audience were unable to under-
stand. In one word, the early romances of England were
written in French, those of Scotland were written in
English."

Scott seems to have fallen into one slight etymological
error in this criticism. " Nobleye," according to the
glossaries, does not mean " the nobility," but " arro-
gance," or, in the venacular, " showing off." Robert of
Brunne is not, perhaps, quite so complimentary to
Erceldoune and Kendal as Scott supposes him to be. He
charges them, in short, with a certain aloofness and
haughtiness, by which they regard themselves not as other
men. But it is mingled with admiration and awe, just,
as we have seen, Ar-istophanes speaks of the archaic
grandeur of Aeschylus in the " Frogs. Erceldoune and
Kendal possess, if we may so phrase it, something of a
Pindaric hierophantic mistiness to the humble Gilbertine
of the Lincolnshire plains.

But, whatever Scott's minor lapses, he has, I believe,
gone straight to the heart of the matter, With the
delicate instinct of the poet combined with the shrewd
level-headedness of the lawyer, he has put his finger on the
essential factor that Erceldoune and Kendal stood for the
original British tradition. It is to this that they owed
their mystic phraseology, common alike to the Druids of
Caesar's time and William Blake of Scott's time ; and to
this Erceldoune owed, too, his reputation abroad as the
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holder of the prior arcanum. Erceldoune and Kendale
were " masters of their mystery," and hence objects of
reverence to Robert Mannyng, possibly to Gotfried of
Strasburg.

Scott, it will be seen, asserts that Kendal flourished and
exercised his art at the court of the Scottish kings.
Erceldoune, we know, was conversant with Patrick, earl
of Dunbar, and the earl of March, and is said to have
prophesied the death of Alexander III in 1285. But,
beyond the fact that Kendal is named together with
Erceldoune and that he wrote in Inglis, which was current
at the Scottish court, whereas French was employed at the
English, Scott adduces no evidence in support of this
contention ; nor have I found any. The character of
Kendal's poem on Scardyng, so far as it is known to us,
seems to point the other way—to the conclusion that
Kendale wrote on English subjects, in England.

If, then, we seek to " place " him among contemporary
English poets, and even in a contemporary school, the
answer is easy. The poem on Scardyng and Scarborough
seems to fall into a recognised school of the period—the
school of King Horn and Havelok the Dane. Havelok the
Dane narrates the foundation of Grimsby by a fisherman
Grim, who landed there from the Danish coast. His
name and those of his associates are still found in the
street-names and on the seal of Grimsby; and it is
pertinent to observe that Robert of Brunne quotes as
historical evidence of the story of Havelok the mementos
of that hero which he had seen at Grimsby. Here, then,
we have a poem apparently very similar in motif to the
one narrating the foundation of Scarborough by Scardyng;
and the incidents of Havelok, like those of Scardyng's story,
have been dated among the Norse wanderings of the tenth
century. On this subject, Professor W. P. Ker (Cambridge
Hist. of Eng. Lit., 1907, c. xiii, Metrical Romances, 1200-
150o) has some observations which are consonant.
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" There is another group [of metrical romances]," he
writes, " represented, indeed, in French, but not in the
same way as the others. It contains the Gest of King
Horn and The Lay of Havelok the Dane; both of these
appear in French, but it is improbable that any French
version was the origin of the English. These are northern
stories; in the case of Havelok there is fair historical proof
that the foundation of the whole story lies in the ad-
ventures of Anlaf Cuaran, who fought at Brunanburgh;
" Havelok," like " Aulay," being a Celtic corruption of
the Scandinavian Anlaf or Olaf.

In Horn it is not so easy to find a definite historical
beginning; it has been suggested that the original Horn
was Horm, a Danish viking of the ninth century who
fought for the Irish king Cearbhall, as Horn helped King
Thurston in Ireland against the Payns, i.e. the heathen
invaders with their giant champion. Also, it is believed
that Thurston, in the romance, may be derived from the
Norwegian leader Thorstein the Red, who married a
granddaughter of Cearbhall. But, whatever the obscure
truth may be, the general fact is not doubtful that Horn's
wanderings and adventures are placed in scenery and
conditions resembling those of the ninth and tenth
centuries in the relations between Britain and Ireland.
Like Havelok, the story probably comes from the Scan-
dinavian settlers in England; like Havelok, it passed to
the French, but the French versions are not the sources of
the English. There must have been other such native
stories."

Of such, then, seems to have been Kendal's poem on
Scardyng. That Kendal wrote either Havelok the Dane
or King Horn, I do not venture to assert. With regard to
Havelok, Professor Emerson in his " Middle English
Reader " (1904) writes: " The date of the poem is about
130o, and the dialect is probably that of Lincolnshire of
that time, that is, North-eastern Midland." The date

M
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and subject would suit Thomas of Kendal; but it is to be
noticed that Mannyng says Kendal wrote in intricate
metres, either with a " tail," or in alternate rhymes. But
neither King Horn nor Havelok thr Dane is written in such
a metre, but in straightforward octosyllabics. It is not
impossible, of course, that Kendal wrote in other metres
besides those ascribed to him by Mannyng. Indeed it is
quite likely. But we have no evidence that he did. King
Horn and Havelok the Dane must be regarded as belonging
to the same school to which Kendal belonged. Neither
can be positively assigned to him, in default of evidence.

If we come now to enquire who was the historic Thomas
of Kendal, we are confronted with difficulties. There is
documentary evidence as to Thomas Rymer of Erceldoune,
apart from his poems, and after the mist of legend has been
dispelled, a historic figure emerges. But, with regard to
Thomas of Kendal, we are in no such fortunate position.
One fact alone appears to afford a clue in the maze.

According to Nicholson's " Annals of Kendal," Peter de
Brus died in the 7th Edward I (1279), seised " of a moiety
of the manor of Kirkby-in-Kendale, and as parcel thereof,
of the castle." According to the article in the D.N.B.,
he died in 1271. But the point we are called on to observe
is that de Brus was in 1271, though only for one year,
constable of Scarborough. Here, then, is a connection
established between the lord of Kendal castle and Scar-
borough. The office of constable of Scarborough was one
of considerable eminence. Thus in 1272 it was held by
John de Vesci, one of the claimants to the crown of
Scotland, in 1310 by Piers Gaveston; while in 1312 Edward
II took it into his own hands. Yet earlier, we read that
it was committed to the charge of Prince Edward in 1265 ;
whilst, as king, Edward I held his court with much
splendour in Scarborough castle in 1275, and was again
present in 1280.

If, then, we may suppose Thomas of Kendal to have
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been a native of Kendal, a clerk or minstrel, who visited
Scarborough in the retinue of Peter de Brus, it does not
require a vivid flight of the imagination to associate his
poem with the constabular office of de Brus or even with
the visit of Edward I. Edward I had minstrels in his
train; as he took one with him to the Crusades, who was
rebuked by Edward for stabbing the king's would-be
assasin after Longshanks had himself dashed his brains out.
A minstrel—said on insufficient evidence to have been
Walter of Exeter, a monk—went to the siege of Caer-
laverock Castle, and has left a poem on the subject. And
Edward II took his own minstrel to Bannockburn, to
celebrate the victory. Kendal, then, may have been
minstrel to Edward I. Who more suitable than Edward
to be celebrated under the disguise of Engle and his
constable as Skardyng ?

The family of de Brus was, in fact, a Yorkshire family.
When " li sires de Briaux " came, with the Conqueror to
England, 40,000 acres in Yorkshire were assigned to
Robert de Bruce (d. 1094 ?), the head of the family. Of
these Yorkshire manors, Skelton in Cleveland was the
chief, and became the seat of the elder branch of the de
Bruce family, after the younger branch settled in Lock-
maben. It was to the elder or Skelton branch that Peter
de Bruce, lord of Kendal and constable of Scarborough,
belonged. Seeing then, that his family were territorial
lords in the neighbourhood of Scarborough, if Thomas de
Kendal were in his retinue, he might well write a poem.
relative to that district.

On the death of Peter de Brus, constable of Scarborough,
without issue, his sister Margaret succeeded to the barony
of Kendal. She was married to Robert de Ros, who was
also of a Yorkshire family, taking his name from Ros in
Holderness. He also was a man of eminence, having
acted as guardian to Margaret, daughter of Henry III,
and Alexander III of Scotland, her husband, during their
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minority, and having been accused of cruelty to the
Queen. Were Thomas of Kendal attached to the person
of Robert de Ros, he might well figure at the Scottish
court, as is supposed by Sir Walter Scott. Robert de Ros
was also a claimant for the Scottish crown, by virtue of
his descent from William the Lion. Here, then, is a
further point d' appui by which Kendal might approach
Scottish politics.

The connection of the families of de Brus and de Ros
with the southern part of the east riding of Yorkshire is of
interest for a further reason. We have rejected King
Horn as a poem which might be ascribed to Kendal. But
there is a variant poem of King Horn, named Horn Childe,
which Sir Walter Scott, in his introduction to Sir Tristrern,
is inclined to ascribe to Thomas of Erceldoune. Now I
would not have the audacity to take away " Sir Tristrem "
from Erceldoune, and attribute it to Kendal, though some
iconoclasts might not scruple. * But I should have no
hesitation in taking Horn Childe from Erceldoune (to whom
Sir Walter assigns it somewhat languidly), and in giving it
to Kendal. And, indeed, Thomas of Kendal appears to
answer many of the qualities required in the author.

Scott writes :
" The very early and well-known romance of Hornchild

seems also to be of border origin ; nay, there is some room
to conjecture, that it may have been the composition o
Thomas of Erceldoune himself. The French MS. of tb
romance, in the Museum, begins thus :

* Compare Campbell's " Essay on English Poetry," prefatory to his
" Specimens of the British Poets " (ed. 1843, p. xli, footnote) :

" There is now but one opinion of Scott's Sir Tristrem, that it is not, as he
would have it, the work of Thomas of Erceldoune, bút the work of some other
bard, that had heard Thomas tell the story—in other words an imperfect
transcript of the Erceldoune copy. Thomas's own tale is something we may
wish for, but we may despair of finding. That Kendale wrote Scott's Sir
Tristrem is the fair enough supposition of Mr. David Laing—Dunbar, vol.
p. 38).
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Seignurs of avez le vers de parchemin,
Cum le Bers Aaluf est venez a la fin ;
Mestre Thomas ne volt qu'il seit mis a declin,
K'il ne die de Horn le vaillant orphalin.

A poet, named Thomas, being thus referred to as the
author of a tale, the scene of which is laid in Northumber-
land, and in which every name, whether of place or person,
attests an origin purely Saxon, there seems no reason why
he may not be identified with Thomas of Erceldoune, a
celebrated poet, to whom every tradition respecting
Deiria and Bernicia must have been intimately familiar."
But how much more reasonably should he be identified
with Thomas of Kendal, to whom the traditions of
Northumbria appear still more familiar !

Now if we turn up a more modern edition of Horn Child
(King Horn. A Middle-English Romance. Edited by
Joseph Hall. Clarendon Press, 1901) we find :

" According to Dr. J. Caro, Horn Childe is a copy made
by a Southern scribe in the first quarter of the 14th
century from an original written in the Northern area near
the East-Midland border."

The original, then, was written previous to the 14th
century on the borders of Lincolnshire and Yorkshire.
Who more fitted to these conditions than the author of the
poem on Skardyng, namely, Thomas of Kendal ?

Another characteristic of Horn Childe, which while
pointing more closely to Erceldoune as the author, is
almost equally applicable to Kendal:

" Horn Childe, though more artificial in metre, is at
times even more popular in tone than King Horn, and
differs fundamentally in its setting from both King Horn
and Horn and Rimenhild. It has borrowed from Sir
Tristrem."

We have seen that Robert Brunne associates Erceldoune
and Kendal together in craftsmanship; and metrically, .

therefore, Horn Childe might as easily be by Kendal and
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Erceldoune. The difficulty in the way of ascribing
Havelok the Dane or King Horn to Kendal is removed in
the case of Horn Childe. The comparison of a stanza
from Sir Tristrem with one from Horn Childe will show
that each alike has the character of intricacy in metre so
precisely ascribed by Mannyng to Erceldoune and Kendal.

Take this stanza of " Sir Tristrem :"
Ysonde of heighe priis,

The maiden bright of hewe,
That wered fow and griis

And scarlet that was newe,
In warld was non so wiis

Of crafte that men knewe,
Withouten Sir Tramtris

That al games of grewe
On grounde.

Hom longeth Tramtris the trewe,
For heled was his wounde.

Now set beside it a stanza of Horn Childe:
Mi lene frende dere,
Herken & ze may here,

& ze wil under stonde ;
Stories ze may here
Of our elders pat were

Whilom in pis lond,
Y wil zou telle of kinges two,
Hende hapeolf was on of po,

pat weld al ingelond;
From Humber norp an walt he,
pat was in to pe wan see,

In to his owhen kend.
It will be seen that there are sufficient similarities here

to support the contention that the author of the second
poem was a disciple of the author of the first, which we
may suppose to have been the relation of Kendal to
Erceldoune.
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It is asserted by Mr. Joseph Hall that the Mestre
Thomas quoted by Sir Walter Scott is the author of the
French version . Horn et Rimenhild. The author, that is,,
is referring to himself, not to an objective Thomas. But
seeing that Horn et Rimenhild may quite well have
followed Horn Childe in time, " Mestre Thomas " may just
as well—indeed more naturally—refer to the author of
Horn Childe, either Erceldoune or Kendal, and, if we take
into consideration Kendal's acquaintance with the
Yorkshire coast, more fitly with Kendal. In this way,
a case may be established for the authorship of Horn
Childe by Thomas of Kendal.

If we come now to enquire specifically who was Thomas
of Kendal, I am afraid that disappointment awaits us.
I have myself no candidate for the honour. There was
no vicar of Kendal of the name Thomas in the 13th
century. We have a Thomas of Kentinere who was .

outlawed for breaking into a deer park—a Shakespearean
qualification, but hardly enough. There was Thomas of
Levens, a prior Thomas of Conishead, and others of the
name of Thomas; but nothing leads us to believe that any
was the man.

Two very fascinating candidates I have been compelled
to reject. The first is Thomas de Bruce, younger brother
of Robert, King of Scotland. Robert de Brunne was a
friend of the Bruces at Cambridge and writes thus:

Now of kyng Robin salle I zit speke more,
& his brother Tomlyn-Thomas, als it were,-
& of sir Alisandere pat we rewes sore,

at both com in skandure for dedes pei did pore,
Of arte he had pe maistrie ; he made a coruen king
In Cantebrige to pe ciergie, or his broiler were kyng.
Sipen was neuer non, of arte so pat sped,
Ne before bot on, pat in Cantebrigge red.
Robert mad his fest; for he was Pere pat tyme,
And he sauh alle pe gest, pat wrote and made pis ryme."
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But though Mannyng was present at King Robert's
feast, and tells us that Sir Alexander was the best artist
of his time, he does not say that Thomas de Bruce was the
best minstrel. Nor have we evidence of his connection
with Kendal though his father was commander of Carlisle
castle, and he himself was executed at Carlisle in 1307.
He belonged to the younger or Annandale branch of the
Bruces, not to the Yorkshire branch which was connected
with Kendal.

The second fascinating candidate is Thomas de Ros.
He was the son of William de Ros, 2nd Baron Ros of
Helmsley, and claimant to the Scottish crown. His
brother was John de Ros, admiral, and " secretarius and
familiarius " to Edward II, with whom he visited Bÿland
Abbey. Another John de Ros, bishop of Carlisle, may
have been his uncle. He thus belonged to a literary
family; but he did not belong to the Kendal branch,
which was that of the Barons of Wark. He can scarcely,
then, have been the " Thomas of Kendal " we are in
search of.

That Thomas was some great personage is apparent, if
we would classify him with Thomas of Erceldoune and
Merlin. Perhaps Thomas, Earl of Lancaster, who Was
defeated at Borough Bridge might have served our turn;
for, in his letters to Robert Bruce, he signed himself
" King Arthur." But Lancaster, of course, is not Kendal,
though the baronies were at one time unified. We
cannot, therefore, determine the historic personage of
Thomas of Kendal.

Still less can we find for him a legendary character,
which would fit him to stand beside Thomas of Erceldoune
We have no grounds for associating him with Lyulph,
" that sage of power," who was

" sprung. from Druid sires,
And British bards that tuned their lyres
To Arthur's and Pendragon's praise."
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Nor should I feel justified in finding him
" In Langdale Pike and Witch's Lair,

And Dungeon-ghyll so foully pent,"
where

" With ropes of rock and bells of air
Three sinful sextons' ghosts are pent,"

though Thomas of Erceldoune and the wizard Michael
Scott may have undergone like penalties.

Nor is it possible to attempt in this paper to identify
Kendal with the unknown author of Sir Gawayne and the
Grene Knight, or to enter into conflict with Mr. George
Neilson over the poems he ascribes to Huchown of the
Awle Ryale or Sir Hew of Eglintoun.

As Dunbar asked in his " Ballad of the Makars," where
are Clerk of Tranent,

" And good Sir Hew of Eglintoun ? "
And Walter Kennedy ? Ay, where are they ? And

where is Thomas of Kendal ? And his works ? *
Robson, in his edition of " The Auntyrs of Arthure at

the Tame Wathelynne," printed for the Camden Society,
suggests that that poem may be ascribed to Thomas of
Kendal. The MS. of the poem was preserved at Hale;
and in the 15th century a William of Kendal was chaplain
there. Robson suggests that William was possibly a
descendant of Thomas, and that the MS. had been handed
down to his charge.

* Some idea of his work and character may perhaps be formed from the
minstrel Bertram in " Castle Dangerous," who may possibly have been
suggested by Kendale.
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