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WALL PAINTINGS FORMERLY IN THE
CHURCHES OF BEDDINGTON AND

FETCHAM.

BY J. LEWIS ANDRE, F.S.A.

IN
the year 1850 extensive alterations were made at

Beddington Church, whilst in 1857 Fetcham Church
underwent a restoration, and in both instances paintings
were discovered on the walls of the respective edifices,

but these remains of ancient art have hitherto only
received a passing notice, at the time of their discovery,
in various antiquarian publications, and are now for the

first time described more fully.

BEDDINGTON.

This church is a building mainly of 15th-century date,
but which, during the progress of the works above

mentioned, revealed traces of a much earlier period, one

of which was the discovery of a capital and shaft of

about 1180, and somewhat unusual in shape for that

period, being octagonal. The font also, it may be noted

by the way, is still more ancient, being Norman in style.

During the alterations the arches of the nave having
been found defective, had to be rebuilt, together with

the chancel arch, and on pulling down the latter, paint-

ings of scenes in our Lord's Passion were discovered,
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2 WALL PAINTINGS FORMERLY IN THE CHURCHES

Of these careful tracings were made by Mr. Joseph
Clarke, to whom the task of altering the church had
been confided, and these he exhibited at a meeting of

the Royal Archaeological Institute, held on June 7th,

1850; he moreover afterwards presented the tracings to

the Society,
" in order," Mr. Clarke observed, "that a

memorial may remain in the best custody to which it

could be committed," and in this custody they have
remained up to the present time.

An examination of these drawings showed that they
were worth reproducing, as the designs though rude,

seemed, in the opinion of some members of the Institute,

to possess considerable merit. The tracings are unfor-

tunately of three subjects only, namely, the Scourging
of our Lord

;
His Bearing of the Cross

;
and His Cruci-

fixion
;

whilst of these, the second named is a mere

fragment. The figures were rather less than life or

about three-quarter size, and 110 record is left as to the

respective positions of the subjects on the arch. As

regards the chief representation, the Crucifixion, it was

probably on one of the jambs or sides of the arch, as at

Westmeston, Sussex, where it occurred in connection

with a nave altar, as was the case also at Wisborough
Green, in the same county. Besides the Beddington
example, I know of no other in Surrey where this scene

was depicted on the chancel arch, but at Alfold it was
found above the east window. Probably the other two

subjects were also on the piers under the opening.
The Flagellation of our Lord is recorded by each of

the Evangelists, but they supply no details as to the

manner in which the punishment was inflicted, and we
find widely different treatments of it in artistic repre-
sentations. In early Christian iconography the events

in the Passion are rendered with much dignified

simplicity and repose, all approach to violent action

being avoided in the various scenes represented. This
is especially the case in the subject of the Scourging,
the Saviour being posed as standing unmoved before a

pillar and draped, whilst the "tormentors," also fully

clothed, display no undue force in the execution of their
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OF BEDDINGTON AND PETCHAM. 3

repulsive task
;
but gradually, more and more violence

and straining after effect were introduced, and the scene

became one of mere brutal ruffianism in the works of the

artists of the sixteenth and two following centuries.

In every example of the Flagellation with which I

am acquainted, our Lord is fastened to a pillar, but at

Beddington no resemblance to a column appears, but
a rough stump of a tree seems intended. The pillar
itself is purely traditional, and it is remarkable that

"the column" to which our Lord was bound, preserved
at St. Praxide at Rome, is nothing more than a black

marble pedestal with an iron ring in the flat surface

at the top, and to which criminals might have been
fastened.

1

There are three positions in which Jesus Christ appears
attached to this traditional pillar sometimes He stands

before it either with His face or back towards it, whilst

usually He is behind it. At first sight it seems a mistake

of the artist to place our Lord with His back to the

pillar, but this was often done to show that the blows
of the whips, or rods, fell on His chest according to a

theory of S. Jerome, mentioned by Mrs. Jameson in her

History of Our Lord, Vol. II, p. 73. At Beddington
Christ was shown embracing the stake to which He
is fastened, and has His hands crossed, but in some

examples, as in a reredos at Norwich, the hands are

raised above His head, as also in a picture by Israel von
Mechenen. The ample vestments which clothed our

Lord in early works, gradually grew less and less, till

in the seventeenth century He wears merely a loin

cloth. Here He is seen with a kind of kilt reaching to

the knees, and the staff or pillar to which He is fastened

appears to bend beneath His weight.
In an eleventh century example in the Cathedral at

Aix-la-Chapelle, the scourgers are by no means repulsive

ruffians, but in later representations they became more
and more villainous looking, as at Beddington ;

and at

the same time their clothing became less, and also more

1 See engraving in Venillet, Jesus Christ, p. 297,
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disordered. These "
tormenters," as they were called

in the miracle plays, were generally two only in number,
but in late works three were sometimes introduced, and
even more, as in a picture by L. Carracci, where one

unclad wretch is seen reposing as though exhausted by
his terrible work. The scourger to the right of our Lord,
as in our example, always has his face turned towards

Him, and displaying all the vindictiveness which the

artist could infuse into his conception.

Perhaps the most complete impersonation of diabolic

fury is displayed by one of the wretches on the reredos

at Norwich before mentioned, in a similar scene, where
he has so exerted himself that his stockings hang about

his ankles. The instruments of punishment are some-

times rods, but more usually, as at Beddington, triple-

thonged whips, which are frequently knotted, as in a

thirteenth century example preserved in the Louvre.
This form of whip seems to have been handed down

by tradition, as one of a similar character was used by
the Romans

;
and in the Archaeological Journal, Vol. VI,

p. 197, is an engraving of a bronze instrument, dug up
at Chesterford, Essex, and which is conjectured to have
been a flagrum. Horrible as these instruments appear in

mediaeval representations of the Scourging, they portray,

only too truly, forms of scourges employed by the

Romans. Another example found at Button Courteney,
Berkshire, was of the kind called plumbatce tribulatce, a

name sufficiently indicative of its cruel effects.

A mere fragment remained at Beddington of the

painting of our Lord bearing the Cross, in fact only
sufficient to indicate that this was the subject repre-
sented. S. John alone of the Evangelists records this

incident in the Passion, and simply states that "
He,

bearing his cross, went forth," the other writers merely
stating that it was carried by Simon the Cyrenian.
Round these slender facts there has grown a mass of

detail, partly traditional, and in part derived from

saintly visions, such as those of S. Bridget of Sweden.

Perhaps of all these legends that of S. Veronica is the

most touching, though I know of no example in which
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she is introduced in English representations of the

carrying of the cross, but as a single figure she appears
on some screens, and on a panel at North Creake,

Norfolk, is S. Veronica, wearing a turban headdress,
doubtless to show her eastern origin.
Of the Beddington paintings the best preserved

subject was the Crucifixion, and it must have presented
a valuable example of fourteenth century art. Like the

other scenes in the Passion, that of the crucifying of the

Redeemer was at first treated with solemn dignity, the

image of our Lord being rather that of a conqueror and

king, than of a suffering man ;
the expression of pain on

the countenance, and the contorted attitude of our Lord
are introductions of later times. In the fourteenth

century, as in the example before us, the head of the

Saviour reclines on His right shoulder, whilst His legs
are seen distorted with agony, and, as here, three nails

are generally used, but the introduction of a small

figure of a Jew hammering one of them into the feet of

the Redeemer, already hanging on the Cross, very rarely

appears in representations of this subject, though there

is an example in a fresco, painted in the basilica of

S. Paul outside the Walls, at Rome, and which is of

eleventh or twelfth century date
;

it also occurs on the

great door of the same church in the martyrdom of

8. Simon Zelotes, a work of the eleventh century;
whilst still older is a drawing in a Greek MS. where
S. Nestor is seen so crucified. From an early date,
S. Mary and S. John appear, as at Beddington, at the

sides of the cross, the former invariably to the right of

it, or on the dexter side. Probably one of the oldest

examples known is that figured by D'Agincourt in his

History of Art (Pt. Painting, pi. XII, No. 17) and which
was found in the Cemetery of Giulio in the Via
Flaminia. Mrs. Jameson states that " this form of the

Crucifixion is the most frequent existing," and in the

oldest examples, the mother and the disciple stand in

postures of resigned grief at the foot of the cross, with
their gaze fixed on the Crucified. In the eleventh

century missal of Bishop Robert of Jumieges, a work of



6 WALL PAINTINGS FORMERLY IN THE CHURCHES

English hands, S. Mary stands with her face entirely
hidden in her upraised mantle. In later times her

head becomes bowed, as at Beddington, and averted

from the sight of her dying Son. Duccio, a Sienese

artist, who flourished in the thirteenth and fourteenth

centuries, is said to have been the first to show a

weakness in the limbs of the Blessed Virgin, and her

swooning in the arms of S. John
;

his contemporary,
Fra Angelico, introduces the same feature in his grand
fresco of the Crucifixion, in the chapter-house of

S. Mark's Convent, Florence.

In Western Christendom, S. Mary and S. John are

nearly always the personages portrayed by the sides

of the Cross, when there are other figures besides our

Lord; but instances may be found in the early art of

England, as at Almouth, Northumberland, and Aycliffe,

Durham, where two soldiers appear in the place of the

saints. This variation, almost unknown in the west, is

common in works of the artists of the Greek Church.

Before concluding this notice of the paintings for-

merly at Beddington, it may be mentioned that there

still exists an excellent work of art representing the

Crucifixion, and which once adorned a church in the

neighbourhood of Gruildford. It is a painted rood, which
was exhibited at a loan collection of English Paintings
and Illuminations, formed by the Society of Antiquaries
in 1896. The figure of the Saviour is nearly of the same
dimensions as in the Beddington example, namely, two-

thirds life size, and the expression of grief on the

Redeemer's face is excellently rendered, whilst the cross

is edged by delicate tracery in carved and gesso work.

Doubtless there were paintings of events in the Passion

on the walls of other Surrey Churches, but the mutilated

series at Beddington is the only one with which the

writer is acquainted.
1

1 Pictures of events in the Passion often accompanied those of the

Doom, as at Mitcheldean, Gloucestershire, where there were the

Betrayal, the Accusation before Pilate, Crowning with Thorns,

Scourging, Descent from the Cross, and the Entomhment. See

ia^ Vol. 54, N.S., p. 128.
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FETCHAM.

The Clmrch at Fctcham has undergone two restora-

tions, one in 1857, the other in 1877, and during the
first of these several wall paintings of interest were laid

bare, unfortunately only to be destroyed; but of these

full-sized drawings were however made, soon after the

discovery, and exhibited at a meeting of the Surrey
Archaeological Society, held at Farnham on July 8th,
1858. They were among other objects of antiquarian
interest in a temporary museum then formed, and the

principal subject of the drawings was the Coronation of

the Blessed Virgin, which still remains in our Society's
collection of antiquities at the Castle Arch, Guildford.

The representation of the Coronation of the Blessed

Virgin appears to have been introduced early in the

twelfth century, and became very popular throughout
Christendom in succeeding ages. Mrs. Jameson, in her

Legends of the Madonna, says that " The usual type of

the Church triumphant is the Coronation of the Virgin

properly so called, Christ in the act of crowning his

Mother; one of the most popular, significant, and
beautiful subjects in the whole range of mediaeval art."

l

The earliest representation that I know of, is at S. Maria
in Trastevere, Rome, about 1140 in date, and in England
we have a sculpture of the same century at Quenington
Church, Gloucestershire. In early examples Christ alone

crowns his Mother, but later on the three persons are

introduced,
2 whilst at Albi Cathedral an angel bestows

the crown on S. Mary, but this is very unusual. Some-
times our Lord and the Blessed Virgin are standing, as

in a bas-relief at Treves Cathedral,
3 and probably so

represented in allusion to Psalm xliv, v. 11 :

" Astitit

regina a dextris tuis." More often S. Mary kneels

before our Saviour, as in a beautiful picture by Fra

1
Legends of the Madonna, p. 13.

2 At Thornton Abbey the Blessed Virgin is the subject of a sculpture,
and is seen crowned by the Three Persons of the Trinity.

3 Also on an alabaster tablet of fourteenth century date, in the

Hotel de Cluny, Paris.
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Angelico now in the Louvre, and in a fourteenth-century
work by Barnabas of Modena. 1

Occasionally she is on

the left hand of her Son, as in a German work of the

same date engraved by Mrs. Jameson, and in a pax by
Maso Finiguerra.

Among the women of the Old Testament considered

as types of the Blessed Virgin, was Bathsheba, or

Betsaby, as she was termed in England, and she was so

accounted from the fact of Solomon her son, placing
her by his side. This idea is seen in the stained glass
at King's College Chapel, Cambridge, where the two
Coronations are placed in juxtaposition.
The great popularity of the subject of the Coronation

of our Lady, may be seen by glancing over an inventory
of the goods in the Cathedral Church of Lincoln of

fifteenth-century date, and which is printed in the

Archceologia, Vol. LIII, N.S. In it we find this scene on
an ivory reliquary, a triple-branched candlestick, a great
cross of silver, and a paten, whilst it figured on four or

five cope hoods, and a magnificent altar cloth.

In carved stone it formed a boss in the west porch at

Cromer, Norfolk, and two busts in the jambs of a door-

way at Ramsey Church, Essex, quaintly set it forth. It

was painted on the walls of S. Alban's Abbey, and on

those of the Surrey churches of Dunsfold and Fetcham.
In stained glass it formed a leading feature in the centre

of the great east window at Gloucester Cathedral, and in

our own county appeared in a window at Effingham.
2

At Fetcharn, the Coronation occupied the head of a

blank pointed arch 6 ft. 6 in. wide, below which was a

kind of arcade or panel work and a band of elegant

1 Other examples are pictures by Era Angelico, Filipo Lippi, and
Hans Memling. Mrs. Jameson engraves an example of the Blessed

Virgin kneeling before the Holy Trinity, each of the three persons

holding her crown.
2 Sacred subjects were sometimes strangely associated with super-

stition in the Middle Ages, an example of which was, furnished at a

meeting of the Society of Antiquaries on March 5th, 1896, when Sir

Charles Robinson exhibited a silver object
" with the Coronation of the

Virgin
"

upon it, and inscribed round the edge with a talisrnanic

inscription. See Proceedings Soc. Ant., 2nd Series, Vol. XVI, p. 101.
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foliage ornamentation , together with a species of masonry
pattern. Our Lord and his Mother were on a bench
covered by fretwork embroidery, as is usually the case,

and having a raised back, or tester. The Saviour

appears to have been nimbed, whilst S. Mary had no

nimbus, but was crowned, the coronet having had a

circlet of fleur-de-lis ornamentation, as on a twelfth-

century seal of the Chapter at Lincoln Cathedral. Our
Lord held a sceptre in his left hand, though in many
examples he has an open book inscribed with the text,
" Veni electa mea et ponam te in thronum meum," as in

a thirteenth-century mosaic at S. Mary Major, Rome,
but in some cases the volume is closed, as on the seal of

Selborne Priory, Hampshire.
To the right of S. Mary was a much mutilated figure,

which, however, was intended for King David holding
his usual emblem of the harp. The royal prophet
appears in connection with our Lady, both as her an-

cestor, and as one who prophesied of her in the Psalms
in several places, for instance in the forty-fifth (v. 10),
" Audi filia, et vide, et inclina aurem tuam," being
especially said by old writers to refer to the Blessed

Virgin. David is introduced occasionally in pictures of

the Assumption, as in one by an artist of the school of

Taddeo di Bartolo, now in the Gallery of the Royal
Museum, Berlin.

1

At the left hand of our Lord was a small nimbed

figure, clad in a rough, shaggy coat, and which portrayed
S. John the Baptist, who appears in many representa-
tions of events in sacred history, and is often introduced
in a prominent manner in the Last Judgment. In
connection with S. Mary he is sometimes seen in pictures
of the Assumption, as in the example just quoted. He
is figured also in the Coronation of the Blessed Virgin as

in a pix of Maso Finiguerra, at Florence, and earlier in a
mosaic of the subject at S. Mary Major, Rome; but I

know of no example like the one at Fetcham, where the

precursor is seen as a child
;
but this may perhaps be

1 See Ecclesiologist, Vol. XIII, p. Uo.
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accounted for in the following manner. In the Gospel
of S. Luke, after the description of the miraculous birth

of the Baptist, we read " and the child grew and waxed

strong in spirit and was in the desert till the day of his

showing unto Israel," and it has been thought that this

passage accounts for the popular belief that the saint

went as a mere child into the wilderness. According to

Cornelius a Lapide, S. John Nicephorus asserts that the

mother of the Baptist took him into the desert when he
was a year and a-half old, and that Cedrinus adds that

he was concealed in a certain cave, that his mother died

there, and that an angel took care of the child.
1

S. Francis of Sales in one of his letters writes that
"

S. John the Baptist went into the desert at the age of

five years.
" : The departure of the child Baptist into the

wilderness forms the subject of many charming pictures,
and among them are those by Filipo Lippi, Giulio

Romano, and Murillo. In the Gospel of Nicodemus is a

curious passage in which it is stated that Simeon
announced to the saints in hell (limbo) the coming of

Christ to deliver them; they therefore rejoiced;
" and

afterwards there came forth one like a little hermit, and
was asked by everyone,

'Who art thou ?
' To which he

replied,
* I am the voice of one crying in the wilderness,

John the Baptist, and the Prophet of the Most High,
who went before His coming to prepare His ways.'

" 3

Another picture at Fetcham is said to have represented
the legend of "the Three Living and the Three Dead,"
a favourite subject on the walls of our churches, and of

which there remains an example at Charlwood.4 Of the

Fetcham wall painting very little was left except traces

of three figures. Finally, there was a scene supposed to

represent the rite of Extreme Unction, and had a seated

1 See Cornelius a Lapide, Vol. I, p. 100, Mossman's Translation.
2 Letters to Persons Living in the World, p. 170, ed. Burns and

Gates.
3

Gospel of Nichodemus, Chap. XIII, v. 11.
4
Surrey Archaeological Collections, Vol. XI, pp. 17, 18. It is

also described and engraved in the Archaeological Journal, Vol. XXI,
p. 217.
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figure towards whom a priest clad in a cope was seen

approaching ;
this is different from the usual treatment

of the subject, which generally exhibits an emaciated
man lying on a bed, over which a priest inclines, and
attended by an acolyte bearing a chrismatory containing
the holy oil, whilst the dying man's wife and family
surround the couch.

LIST OF MURAL AND OTHER PAINTINGS IN

SURREY CHURCHES.

ALFOLD.

Crucifixion over east window and lily-pots and flower-pots
of roses on north side of nave ; re-whited. Surrey A. Coll.,

Vol. VI, p. 16.

BEDDINGTON.

Over chancel arch the Scourging of our Lord, the Carrying
of the Cross, and Crucifixion. Destroyed. Archceological
Journal, Vol. VII, p. 298.

BLECHIXGLEY.

Painted arabesque pattern and stars at the back of a niche
in north jamb of chancel arch. J. L. A.

BOOKIIAM, GREAT.

Canopy, and a mosaic pattern on east wall of south chapel.
J. L. A.

BYFLEET.

Over north door a diaper with a seated figure.

West of north door, a consecration cross.

South Kensington List of Buildings, p. 50.

CAPEL.

A cross within a circle having a star* (A consecration

cross ? )
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CATERHAM.

North wall, west end of north aisle, decorative colouring.
S. K. List, p. 305.

On north wall, in the chancel, a cross, the lines of which,
with some remains of letters, are distinctly visible. Allen's

Surrey, Vol. II, p. 104.

CHALDON.

The Ladder of Salvation, occupying west wall of naA^e.

Described by J. G. Waller, F.S.A., and illustrated in colour

in Surr. A. Coll., Vol. V, pp. 275, 306.

CHARLWOOD.

On south wall of nave, the history of S. Margaret, Legend of

S. Nicholas, and Les Trois Vifs. Over the last, part of a

martyrdom of S. Edmund.

Highly-coloured niches in east wall of original chancel.

Gilding on rood screen. J. L. A.
Described in Surr. A. Coll., Vol. XI, pp. 7, 12-18 ;

Archaeological Journal, Vol. XVI, p. 89 ; and ibid., Vol. XXI,
pp. 209-217, with illustrations.

CmrsxEAU.

South wall of south aisle, on edge of recess, a pattern of six-

leaved roses. S. K. List, p. 307.

CRANLEIGH.

Paintings over chancel arch and nave arcade. Destroyed.
Surr. A. Coll., Vol. VI, p. 31, and Brayley and Walford's

Surrey, Vol. I, p. 540.

CROYDON.

South wall, SS. George and Christopher, loth century.

Destroyed.

Engraved and described in Anderson's Croydon Church,

p. 7. Archaeological Journal, Vol. II, pp. 92 and 194.

DUNSFOLD.

On chancel arch,
" a hunting scene," probably the Trois Vifs.

On walls of nave, the Fall of Man, the Nativity, and the

Coronation of the Blessed Virgin, S. Christopher, and perhaps
S. George. Destroyed.
On west end of north wall of nave an unknown subject,

loth cent.

Illustrated and described in Surr. A. Coll., Vol. XIII,

pp. 9, 10.
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FETCHAM.

Coronation Blessed Virgin Mary, 14th cent., within an
arched recess. J. L. A.
The three Dead and three Living, Extreme Unction, and a

Purgatory. Destroyed. S. K. List., p. 106.

GODALMING.

Colour on window arches of chancel, on the jamb of a triple

lancet, S. John Baptist. Illustrated and described in Surr. A.

Coll., Vol. VII, pp. 279, 280, 283, and Archaeological Journal,
Vol. XXXVIII, p. 92.

GUILDFORD, ST. MARY.

Chapel of SS. John Bapt. and John Evang. Figures
described in Archaeological Journal, Vol, XXVII, p. 413 ; but

the true interpretation of them is given by Mr. J. G. Waller,

F.S.A., in Surr. A. Coll., Vol. X, pp. 119, with illustrations.

Foliated ornament on soffit of the chapel arch faded away.
J. L. A.

HORLEY.

Painting on east respond and other parts of chancel destroyed.
Surr. A. Coll., Vol. VIII, p. 241.

Red and green on parclose screen (ibid). East pier of nave

arcade, decorative patterns, 14th Cent. S. K. List, p. 313.

Traces of paintings under the whitewash. J. L. A.

KINGSTON-TJPON-THAMES.

Paintings discovered in 1835 and destroyed. Gentleman's

Mag., May 1835 and New Series, 106 quo. S. K. List, p. 151.

A respond of south chapel cross arch has S. Blaise, 15th

cent. Illustrated and described, Surr. A. Coll., Vol. VIII, p. 60.

See Note. Allen's Surrey, Vol. II, pp. 373, 374.

LEATHERHEAD.

On the wall over the chancel arch a large painting of the

royal arms [apparently of the time of Charles II], with figures
of Moses and Aaron at the sides. Brayley and Walford's

Surrey, Vol. IV, p. 173.

LEIGH.

A niche on each side of the east window with rich colouring.
J. L. A., 1852.

Traces of painting on west end of south wall of nave.

J. L. A., 1852.
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LlMPSFIELD.

Masonry pattern on lancets south side of chancel. Traces of

three layers of paintings on eastern lancets. Surr. A. Coll.,
Vol. VI, pp. 74, 76.

Fragments of early English painting. Brayley and Walford's

Surrey, Vol. Ill, p. 360.

LlNGFIELD.

Traces of three layers of paintings. On north aisle, north wall,
S. Cyprian (?), S. Clement, S. Margaret, S. Michael ; loth

cent. Destroyed. Illustrated and described in Surr. A. Coll.,
Vol. I, pp. 7173.

MERSTHAM.

On a pillar at the south side of the nave, a small figure of a

bishop ; east of the chancel arch on south side, B. V. Mary and

Child, 15th cent., and perhaps, also, Martyrdom of S. Thomas
of Canterbury. Surrey A. Coll., Vol. Ill, pp. 7, 8.

MlCKLEHAM.

Traces of red in crosses carved on north door jambs. J. L. A.

MOULSEY, EAST.

Large figures of Time and Death painted on the west wall

over gallery. Allen's Surrey, Vol. II, p. 24.

NEWDIGATE.

Picture of S. Christopher on north wall, and decorative

colour on frame of adjacent window. Destroyed by erection of

aisle. Described by Mr. J. G. Waller, F.S.A., in Surr. A. Coll.,

Vol. VI, pp. 57 69, with illustration.

OAKWOOD CHAPEL.

Ornamental patterns and scrolls on the windows, and figures
on walls ; one group probably the Visitation. On south wall,
S. George. J. L. A.

Tracings exhibited at a meeting of the Archaeological
Institute on March 1st, 1853. See Journal, Vol. XL, p. 239.

OCKHAM.

Traces of coloured decoration in various parts of the building,

especially that over the chancel arch, which dates certainly from
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the 14th century at least. Brayley and Watford's Surrey,
Vol. I, p. 307.

PlRFORD.

Two layers of painted work. Traces of coloured decoration

throughout. Two consecration crosses in the chancel, one in

the nave.

Ceiling painted with yellow flowers on a red ground. Surr.

A. Coll., Vol. VII, pp. 58, 59 ; Brayley and Watford's Surrey,
Vol. I, p. 337.

PUTNEY.

Masonry pattern on north chancel wall and on the respond
at east end of south aisle. Destroyed. Gentleman's Mag.,
Vol. V, N.S., p. 378 ; S. X. List, p. 203.

RETGATE.

East wall of chancel, reredos, and niches richly coloured and

gilt, 15th cent. Discovered in 1845. Gentleman s Mag., Vol.

XXVI, N.S., p. 490.

Painting on roof. J. L. A.

STOKE DABERNON.

Figure of S. Thomas of Canterbury. Surr. A. Coll., Vol. I,

p. ix.

Doom, south side of chancel. Trans. S. Paul's Ecclesio-

logical Soc., Vol. I, p. xlvi.

The whole of the east wall has been painted ; very small

consecration cross on south wall of chancel. J. L. A.

Drawing of S. Thomas in collection of Surrey Archaeological

Society. See Surr. A. Coll., Vol. I, p. xxxi.

WARLINGHAM.

Angels on chancel arch and north wall. Surr. A. Coll.,

Vol. IV, p. 113.

On north wall S. Christopher. Ibid., Vol. VII, p. xviii.

WOKING.

Faint traces of painting on wall of south aisle. S. K. List,

p. 288.

WORPLESDON.

S. Christopher against south door. Brayley and Watford's

Surrey, Vol. I, p, 262.

Over the chancel arch is a large painting of Moses and Aaron
and of the Commandments, J. L. A., 1859.



16 PAINTINGS IN SURREY CHURCHES.

NOTE. At Leigh in 1852 the walls were to be seen coloured with

yellow ochre and the window openings edged with black.

J. L. A.

Many churches, as at Farnham and Merton, were, in the 18th

century, provided with " altar pieces
"

in oils, and at Merstham,
Allen informs us, that " Over the communion table is placed by

way of altar piece, a very large print, on nine sheets about six

feet high and five wide, representing the Last Supper."

History of Surrey, Vol. IT, p. 281.


