


ent styles of exotic flower vases and statuettes were 
made under the influence of Constance Spry and other 
artists. Examples of these and many of the actual 
moulds also survive. For this phase of activity, two 
rectangular coal-fired kilns were built, about 1939 and 
1946, and were probably the last kilns of their kind 
in London. Their ground plan has been recovered 
in the initial excavations, and photographs also cxist. 
Another relic is a room equipped as a potter's work- 
shop with a wheel of a type made about 50 years 
ago. This was used by visiting artists, but had 
apparently been unused since about 1960, with ves- 
sels still on the shelves awaiting firing, presumably 
in the electric kilns which had then been installed. 

Information about earlier phases of the Pottery's 
activity has had to be gleaned from rather meagre 
visual and documentary evidence, and it is hoped to 
add to it considerably by excavation. The present 
buildings seem all to date from various periods in 
the 19th century. Some of them formerly housed 
circular bottle-type kilns, of which before World 
War I there were at least 9, and at times possibly 
10 or 11, in use. Of these only one still survives, gut- 
ted and much repaired and stripped of a more recent 
interior kiln which it formerly housed. Originally it 
appears to have been a salt glaze kiln of the 18th or 
early 19th century, built earlier than the building in 
which it is housed; it has been noted that the upper 
part of the brickwork bears two sets of carved initials 
with the dates 1843 and 1894. It is proposed to pre- 
serve it in the new development. The only other sur- 
viving structural feature of particular note is a wall 
some 6ft. high, now fully exposed, which is made 
entirely of firebrick and other kiln material and 
from the rough form of its construction seems likely 
to date from about the early 19th century. 

The present area of the Pottery is about acre, and 
so far only a limited part has been available for ex- 
cavations. The present site, moreover, covers only 
about half of the area likely to have been owned by 
Dwight in the 17th century. His house, which he was 
occupying in 1674, adjoined the Pottery and faced 
the village street, now the High Street; it, or its suc- 
cessor, remained in the ownership of Dwight's family 
until it and the Pottery were sold in the 1860s. John 
Rocque's map, which was surveyed in 1741-45 and 
is the earliest large-scale map of the area, shows the 
house and a double range of buildings enclosing a 
yard on the present site adjoining Burlington Road, 
much as at present. But the yard was then narrower, 
and its entrance from what is now the New King's 
Road was further to the south, since there has been 
progressive encroachment on the Pottery site to ease 
what was formerly a right-angled turn into Burling- 
ton Road. On the other hand, the Pottery seems at 

1. Lady Charlotte Schreiber Note Book, January, 1870. 
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no time to have extended north of the present 
boundary. Between the house and the present Pottery 
site there was a garden or other open space, now 
largely occupied by a very large building which was 
built in 1864-65 to house four new kilns by C. I. C. 
Bailey, who had taken over the Pottery from the 
executors of the last owner descended from Dwight. 
This building is now in use mainly as a motor work- 
shop. The private house, then known as Linden 
House, was sold in the 1880s. 

There are accounts of notable discoveries pre- 
viously made on the Pottery site. During the re- 
building work in 1864-65 a collection of bellarmines 
and alepots of Dwight's time was found in what was 
described to Lady Charlotte Schreiber as "a closed 
chamber arched . . . " Since the new building work 
was on the west side of the yard the discovery was 
probably there. Lady Charlotte goes on to refer t o  
the finding of "several metal stamps for the applied 
decoration" in a small earthen pot, which were placed 
in the British Museum, and she herself discovered 
in a cupboard two of Dwight's personal notebooks. 
which contained some of his recipes and details of 
sums of money which from time to time he hid for 
safety.l Notable portrait busts, statuettes and other 
pieces were kept by Dwight's family, and are now in 
the national museums, and there was also a family 
tradition that Dwight had finally buried his designs 
and tools in the Pottery. More recently, in 1948, 
a practically intact bellarmine of about 1700 bearing 
a medallion of the Cock Inn at Temple Bar was 
found in digging a drainage trench in the yard. This 
was apparently not far from the only well known to 
exist on the site; a single well which supplied both 
the house and the Pottery is referred to in a survey 
and description of the premises which was made in 
1865.Vottery sherds are also said to have been 
noted when mains were being laid outside the premi- 
ses in New King's Road. Thus the whole of the site, 
including the parts not affected by the proposed de- 
velopment or at present in accessible, may offer the 
possibility of highly important finds. 

Although the areas so far available for excavation 
are restricted, permission was fortunately given 
to excavate two areas which it was con- 
sidered particularly important to investigate 
and which should be significant in re- 
lation to the earliest building layout. These are the 
rear (north end) of the yard and the interior of the 
north end of the Burlington Road range of buildings. , 

Both have involved the breaking of modern concrete, 
and in the Burlington Road building the trenches 
have necessarily to be small; these were initially 6ft. 
by 4ft., sited in relation to a grid of 8ft. squares 
which has been established for the whole of the site. 

At the rear of the yard initial work was limited 
2. MS, in London Borough of Hammersmith Libraries, 

Archives Collection. 
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