


cartographical record of it. As the maps published 
by Bowles were largely derivative, the last certain 
appearance of the mill is on Faden's map of 1785 
where it is shown by means of the usual pictorial 
windmill symbol,'6 but a manuscript map also by 
Faden and based on an original survey of 1770 
shows the mill in plan as a hatched circle situated 
between two  building^.^ A map in the possession of 
the Duchy of Cornwall Office, purporting to be a 
copy of Rocque's map of 1761, shows the group of 
buildings in a similar way, but inspection of the 
original map reveals no sign of any building on the 
site,H and therefore the copy must have been made 
from some other unidentifiable source. 

No entries specifically relating to the mill are to 
be found in either the Lambeth Rate Booksg or the 
Land Tax Assessmentsro for the period, the most 
likely explanation being that the charges payable 
were proba'bly included in amounts due from per- 
sons owning several pieces of property, the in- 

FIG.  2 Detail frim " A  Map of the new Roads from 
Westminster Bridge" published in 1753, showing the 
three windmills near Three Coney Walk (now Lambeth 
Walk). Surrey Collection, Lambeth Public Libraries 
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dividual items not being described separately. For 
instance, one of the tenants, George Rutt, is assessed 
for rates on several properties (land, warehouses, 
etc.) and although the mill is not mentioned as such 
it was doubtless included in the total assessment. 

Pictorial records provide the only other source of 
information about the mill, and these are both in- 
formative and contradictory. A fine watercolour by 
Paul Sandby shows it standing amid a group of 
buildings which appear to consist of a warehouse or 
barn with a loading bay, some dwelling houses and 
various minor outbuildings (fig. 3). The mill itself 
is shown as a small 'brick-built tower mill of only 
three storeys, with a curiously shaped cap. A stage 
runs round the tower at first-floor level, and a man 
on the stage can be seen to be operating a rope or 
chain hanging down from a gable at the rear of the 
cap to wind the mill. The sails are shown in some 
detail, and in addition to strengthening struts behind 
each sail, bracing ropes can be seen joining the ends 
of the sails together and also to the unusually elon- 
gated windshaft projecting in front of the cap. The 
top of the cap consists of a box-like structure with 
a straight-pitched roof, and although some authori- 
ties have cast doubt on the capacity of this cap to 
contain a brake wheel of sufficient size, the dimen- 
sions of the cap would seem to be in keeping with 
the diminutive size of the tower, and as the out- 
buildings and associated objects seem to be of 
normal proportions it is reasonable to assume that 
the artist has depicted the mill itself with the same 
accuracy. This view also exists in the form of a 
print, in which the entire scene is reversed, as in a 
mirror image, an effect which would be produced 
if an engraving were made directly from the original 
painting, without a reversal process. There 
are two versions of this print," both signed "P. 
Sandby," of which the earlier is dated 1780, thus 
putting the date of the original at some time pre- 
vious to this. Another watercolour, apparently a 
sketch or uncompleted painting, shows the mill and 
outbuildings in a similar way but in much less detail, 
and here the river background is replaced by level 
ground (fig. 4). In this view the artist has placed the 
cap at second-floor level, thus giving the mill a very 
squat appearance, and the stage is not shown at 
all. 

A third watercolour shows the group of buildings 
from the opposite side, and confirms the layout of 

6. B. M. Map Room: Crace Collection no. 159 
7. Ibid no. 136. 
8. G. L. C. Map Collection. 
9. Surrey Collection, Minet Public Library. 

10. G. L. C .  Record Office. 
1 1 .  G. L. C. Print Collection. 







juxtaposition of buildings shown in the illustrations, 
but it is sufficient to indicate that the windmill stood 
amongst a group of outbuildings of some size and 
therefore may well have been the "Drug" mill de- 
picted by Sandby. 

Careful inspection of the records of the Society 
of Apothecaries has failed to reveal any evidence 
for their reputed ownership of this n~ill.~"he sur- 
viving records consist of court books, account books 
and detailed inventories of property and goods, but 
there is no mention of any item in the Parish of 
Lambeth, let alone a windmill. However, confirma- 
tion of the site of the mill and an explanation of its 
connection with drug manufacture is to be had from 
the Court Rolls of the Manor of Lambeth.23 On 
10 July 1759, the Reverend John Dry of Thames 
Ditton, Surrey, surrendered to the Lord of the 
Manor, 

"All that Customary Messuage or Tenement Windmill 
and piece or parcel of Ground containing by Estimation 
Two Roods and Fourteen perches holden at the yearly Rent 
of 6d in  the Tenure or Occupation of George Rutt of 
Friday Street London Druggist and also all that customary 
piece or parcel of Garden Ground adjoining thereto con- 
taimng by Estimation One Acre Two Roods and Twenty 
two Perches abutting North, on Three Coney Walk, South 
upon Garden Ground in the Occupation of Edward Man- 
ning, East on Garden Ground now in the Occupation of 
Thomas Riddlesdale and John Riddlesdale and West on 
a Walk called Grays Walk and holden at the yearly Rent 
of 3d lying in Cotman's Field Together with all and every 
the Appurtenances to the aforesaid premises belonging or 
in anywise appertaining." 

The following year, after some dispute as to 
whether John Dry was legally entitled to the pro- 
perty, George Rutt was formally admitted as 
tenant on 8 May. The next reference occurs in 1778, 
22 Guildhall Library. 

23. Lambeth Palace Library: microfilm in the Surrey 
Collection. Minet Public Librarv. 

when a court sitting on 22 May heard of the death 
of George Rutt, and admitted the trustees of his 
estate to the tenancy of the windmill and its as- 
sociated property. In addition to Rutt's widow, the 
trustees appointed by his will included Samuel 
Etheridge of Lewisham, a hosier named John 
Howell of Newgate S'treet, London, and John Field, 
an apothecary of the same address. On 9 May 1791, 
the death of John Field was reported to the Court 
and although arrangements were made to deal with - 
his own freehold properties, no mention was made 
of his obligations as one of the trustees of George 
Rutt's estate, and there are apparently no further 
references to the windmill in the Court Rolls. It  is 
clear however that the mill was in the tenancv of 
persons following the trades of druggist and apothe- 
cary for a considerable number of years and was 
doubtless used by them for the preparation of their 
materials. It  seems that in its earlier years the mill 
may well have been used for grinding materials in 
the manufacture of pottery, as the following adver- 
tisement which appeared in The Country Journal, 
or, The Craftsmun for 10 January, 1730, apparently 
refers to this site:24 

"To be Lett at Lambeth in Surrey a Polt'ter's Wind-Mill; 
together with a small House and Garden thereunto belong- 
ing: And also Two Acres and an half of Garden-Crounu. 
Enquire at Lambeth Wells, or at Mr. Dry's Lodgings, at 
Mr. Bray's House in Pearl-Court in White Fryars." 

(Adapted from Michael Shoit's Windmills in Lambeth: 
an historical survey, to be published by the London 
Borough of Lambeth in October, at £1.95). 
24. B. M. Burney Collection. 
I am grateful to Miss Rhoda Edwards, Assistant Archivist 
of the London Borough of Lambeth, for drawing my 
attention to the above two sources. 

The Departure of Royal Qoulton from Lambeth 
THE E N D  in Lambeth of an at least 400 year old as- 
soc~ation with pottery making was marked by the depar- 
ture of Royal Doulton in August, 1971. Although the last 
kiln was fired in Lambeth when the works closed in 1956, 
and Doulton's main factory has been in Burslem in 
Staffordshire since then, the central offices of the firm 
at Doulton House have been a landmark on the South 
Bank by Lambeth Eridge since they were built in 1939. 
Now that the firm has moved to smaller offices in Pall 
Mall, it seems that even Doulton House may not long 
remain. 

Lambeth's long tradition of pottery making can be 
traced from the Tudor earthenware potters, through the 
17th and 18th century fame of "Lambeth delft," to the 
development in the 18th century of the most profitable 
industry of all, the making of utility stoneware. The firm 
of Doulton's was founded in 1815 by John Doulton at a 
period in time when developments now known as the 
Industrial Revolution opened up  a new market for ceramic 
products. The financial success of Doulton's in the period 
1840-80 was owed to the demand for industrial and chemi- 

cal ware above that of the domestic market. One result 
of the industrialisation and consequent increase in the 
population of towns was the demand from the 1840's for 
sanitary reforms, which, in turn, brought John Doulton 
and his sons a fortune from the manufacture of stone- 
ware drain and sewer pipes. 

During the years 1830-80, Doulton's acquired almost the 
whole area of riverside Lambeth from Lambeth Bridge to 
Vauxhall, buying out many smaller potteries. The biggest 
development was the factory entirely given over to the 
making of drainpipes, which were loaded straight from 
the production line onto barges in the Docks under the 
Thames Embankment, to be sent all over the world. 

The Lambeth factory was also famous for "Lambeth Art 
Pottery," which was developed as a s~deline in the 1860's 
at the instigation of the Lambeth School of Art. This 
Doulton's studio pottery has become sought after by collec- 
tors, and probably will ensure that the association of 
Doulton's and Lambeth is not forgotten. 

The story of the firm is fully told in Desmond Eyles 
book, Royal Doulton 1815-1965. 
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