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A LATE MEDIEVAL TRUMPET FROM BILLINGSGATE 

AMONG THE MOST important objects found during the 
Department of Urban Archaeology's watching brief at Billings- 
gate, following the formal excavation, is a complete copper alloy 
straight trumpet in four sections'. The sections were found, 
disassembled but lying together, by a volunteer from the Society 
of Thames Mudlarks and Antiquarians using a metal detector2. 

Mechanical removal by the contractors of intact medieval strata 
from the south end of the site had almost been completed when 
the opportunity was taken to examine the last patches of 
foreshore deposits still in situ, adhering to the landward face of 
the modern river wall. Despite a high level of signal interference 
from the metal reinforcement within the wall, skill and 
persistence enabled the finder to recognize that something else 
was present against the background noise. A few moments later, 
the trumpet was dug out, saving it from almost certain 
destruction, when, soon afterwards, the machines moved back to 
finish their work. Associated finds have still to be fully assessed, 
but the probable date of the trumpet's deposition is at the end of 
the 14th century, or just into the 15th. 

Research into the significance of the find confirms its 
importance3. The instrument, manufactured by highly specialized 
craftsmen, was assembled from some 20 pieces of copper alloy 
sheeting, each of the four sections comprising several pieces. This 
seems to be the first medieval trumpet found in the course of 
archaeological investigation. No definitely earlier trumpet is listed 
in a survey of surviving medieval instruments, and only a handful 
of comparable later examples is known4. 

Not all of the sections were made at the same time. Analysis of 
alloys and solders by the Rcscarch Laboratory at the British 
Museum suggests that two brass sections - the bell and the tubing 
with a knop - were used together with two made of latten 
(copper-zinc-tin) - the mouthpiece and the plain tube. There has 
been a repair to this last section, where a piece of tube of redder 
colour and with a slightly more decorative collar than elsewhere 
on the instrument has apparently been added to the broken end 
of the original tube. The parts of the trumpet as found seem, 
therefore, to have been made at three different times. The main 
seam along most of the bell consists of a series of interlocking 
tabs. This is a very sophisticated and strong form of joint, which 
is known on other early trumpets. There is an applied sheet 
escutcheon on the bell (possibly covering damage to the metal), 
but no trace of a coat of arms survives. . 

In the late medieval period, trumpets were expensive items, 
owned by institutions and the rich. They were used in 
celebrations, processions, and to announce the presence of 
dignitaries, as well as to give signals on board ship and in battle. 
The Billingsgate trumpet was probably in a playable condition at 
the time of deposition. It seems most likely that it was accidentally 
lost in the Thames, dropped from a river vessel or from the bank. 

Investigation of the instrument continues. The first scale 
replica, which is nearing completion, will allow an assessment to 
be made of the sounds which could have been produced some six 
centuries ago6. GEOFF EGAN 
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The replica is being made by Graeme Lawson (Cambridge). 

BRITISH ARCHAEOLOGICAL AWARDS 

THERE WILL BE eight award5 for 1986, as follows: 

1. Pitt-Rivers Award (sponsored by the Robert Kiln Trust) for 
the best project carried out by a voluntary body or individual 
(professional technical help is permitted). 

2. Country Life Award for the best project by a professional (or 
mixed professional/voluntary) team or unit. 

3. Illustrated London News Award for the best sponsorship of 
archaeology. 

4. Richard Colt Hoare Book Award (sponsored by the David 
Thomson Trust) for the best book on British archaeology 
published in the last two years. All eligible books will be 
automatically considered. 

5. Heritage in Britain Award (sponsored by HBMC and CADW) 
for the best project which secures the long term preservation of 
a site or monument. 

6. B P Award for the best non-archaeologist who, in the course 
of his normal employment, finds archaeological remains and 
causes them to be reported to the appropriate authorities. 

7. Young Archaeologist of the Year Award: for details contact 
BAA at the address below (or Dr. Kate Pretty at New Hall, 
Cambridge). 

8. The Legal & General Silver Trowel Award for the greatest 
initiative and originality in archaeology (all entrants for the other 
awards will be considered, but others may be entered). 

Entry forms are available from the British Archaeological 
Awards, 317 Norbury Avenue, London SW16 3RW. The closing 
date for entries is 30 June. 

NEW SOUVENIR BOOK 
THE MUSEUM OF LONDON has produced a souvenir book, 
giving a popular introduction to its collections. It explains how the 
Museum developed from the amalgamation of the London 
Museum and the Guildhall Museum, and discusses the Museum's 
philosophy and plans. There is a description of the work of each 
of the six curatorial departments. 

The book has 170 illustrations (fifty in colour) and costs £2.95 
from the Museum bookshop (plus 60p if ordered by post). 

T E S S E R A E  
THE NEW ADDRESS of the North London team of the 
Museum of London's Department of Greater London Archae- 
ology is 3-7 Ray Street, London EClR 3DJ, tel. (01) 837 8363. 

OUR NEXT ISSUE will carry a report on Anne Mowbray, 
Duchess of York, whose body was found on a building site in 
London in the 1960s. This should be of great interest to both 
archaeologists and historians. 


