
Building the British Museum 
ON THURSDAY 21st January I attended the Press Launch for 
two small exhibitions at the British Museum and this proved to 
be a most enjoyable experience. I must admit however that I 
spent all of my time in the exhibition entitled Building the 
British Museum, leaving the room devoted to Roman Baroque 
Drawings f or a later visit. 

Building the British Museum is an excellent exhibition. The 
layout is clear and easy-going. The captions, for someone as 
chronically short-sighted as myself, are very accessible; I could 
read everything1 wanted to without strainor irritation and that 
doesn't happen of ten. Thelayout isnaturally chronological and 
the chaotic development of the museum -- at times subject to 
cramped restrictions and at others to grandiose expressions of 
national and personal pride - is well illustrated with plans and 
prints. The captions are so judiciously informative however, 
that one can enjoy the exhibition by following themes other 
than the purely chronological. Anyone interested in the devel- 
opment of photographic techniques would be rewarded by the 
information attached to relevant items ("salted-paper print 
from a collodion wet-plate glass negative") and the interesting 
note that Roger Fenton couldn't document the Reading Room 
in 1855, because he was at that time, Official War Photographer 
in the Crimea. Building technology is also competently illus- 
trated by detailed drawings. A particular print describes a 
dramatic accident when a massive cast iron beam fell from 
lifting tackle, injuring workmen nearby. The social historian 
will be intrigued by frequent snippets of information, for 
example; Constable Neal who apprehended William Lloyd (the 
deranged character who smashed the Portland Vase), is clearly 
identified in a print, welcoming distinguished visitors. The 
special shelves in the reading room for the storage of Reader's 
Top Hats never found favour with readers, Why? The Duke of 
Bedford (1821) was definitely a member of the NIMBY ten- 
dency; he objected to the erection of a 6oft high building close 
to his properties in MontagueStreet.Thephysica1 impact of war 
is dramatically illustrated by some beautiful, surreal black & 
white photographs of sandbags piled in the Egyptian Court and 
severe bomb-damage sustained in 1941. I was naturally interested 
in any ref erences to standards in collection care throughout the 
museum's history. There are several references to "innovative 
lighting, heating and ventilation (we all know what that means 
!)An early warning of controversies over the extent of cleaning 
acceptable in paintings was sounded by Andrea Casli (1720 - 1790) 
when discussing the Green Room of Montague House "If again 
cleaned or not well-repaired, the remedy will be wors then (sic) 
the disease". 

This is an exhibition of material which is easily damaged by 
inappropriate display techniques, so the Museum Policy State- 
ment displayed at the entrance to both new exhibitions is 
pertinent Visitors are asked to accept lower levels of light in 
order to protect the objects from damage 

Ithoroughly recommendseveralvisits to this exhibition, which 
is supported by two useful publications: The British Museum 
tool: Celebrating 250 years and Building the British Museum by 
Marjorie Cayhill & Christopher Dale, joint curators of the 
exhibition. 

Diana O'Sullivan 

Rose Theatre to re-open 
AN EXHIBITION on the site of the Rose Theatre will open to 
the public on 14 April. Thesite was discovered in 1989 during the 
works for a new off ice block (see LA 6, no. 3 (1989))~ but had to 

be reburied for its own protection. The exhibition centres 
around a sound and light presentation narrated by the late Sir 
Ian McKellen, seen from a viewing platform above the pool 
which protects the remains of the theatre. A video presentation 
telling the story of the Rose will be projected over the pool, in 
a variation on the illusionistic Pepper's Ghost technique origi- 
nally developed f or Victorian music halls and f airs.Meanwhile, 
electro-luminescents submerged in the water itself will be 
selectively lit to show where the theatre's remains lie concealed 
below. 

The exhibition is located at 56 Park Street, London SEI ~ A R  
(corner of Park Street and Rose Alley), and will be open seven 
days a week. Tickets are priced £3 for adults, £2.50 for students 
and pensioners, and £2 for children of 5-15. Reductions are 
available for prebooked parties, who will also be able to buy a 
joint ticket for the Shakespeare's Globe and Rose exhibitions. 
For further information contact the Rose Theatre Trust, Rose 
Court, 2 Southwark Bridge Road, London SEI ~ H S ,  tel. 0171 207 
6280, email admin-roseatheatre-org. 

Surprises from Roman London 
ANY IDEA that we know all about Roman London must have 
been scotched by a recent discovery at an excavation at the Old 
Bailey of the foundations of a triumphal arch straddling the 
western approach road to the Roman city(Archaeo1ogy Matters 
no. 4, April 1999). Another significant Roman find was a stone 
sarcophagus containing a lead coffin, from the Spitalfields 
excavation. 

New archaeological magazine 
THE LAUNCH has been announced of Practical Archaeology, 
described as the only magazine to focus on what is happening 
today in the f ields and cities of Britain and Europe. The annual 
subscription to this quarterly magazine is £15, which entitles the 
subscriber to priority bookings with 10% discount at the Kent 
Archaeological Field School (see Diary). For more information 
contact the Field School at School Farm Oast, Graveney Road, 
Faversham, Kent M E I ~  n~. 
Pevsner on the Web 
READERS OF Pevsner, and watchers of the recent TV series, 
will be interested to know that Pevsner will soon be availableon 
demand, so to speak, on the Internet The Buildin~s o f . .  . series 
covering England, Ireland, Scotland and Wales will be available 
in public libraries as part of Chadwyck-Healey's new informa- 
tion service KnowUK. Library users will be able to find the 
information they are seeking on buildings and monuments in 
any area of the British Isles. New and revised editions will be 
made available on the KnowUK site as they are published. A 
preview of the site will be availablein May, with the full launch 
scheduled for June r999. 

New services from the Clark Laboratory 
THE CLARK Laboratory at MoLAS, which has been in opera- 
tion for three years (see LA 7, no. 16, p. 448), is now offering a 
range of new services to archaeologists. They include archaeo- 
magnetic dating, ground penetrating radar, magnetometry, 
magnetic susceptibility, resistivity, electrical tomography, elec- 
tromagnetic induction, thermal infra-red imaging and 
microprobe timber sampling. The laboratory is also experiment- 
ing with new equipment, such as the GEM-300 Multi-fre- 
quency Electromagnetic Subsurface Mapping Instrument. 

Anyone interested in these services should contact Dr W 
McCann, The Clark Laboratory, Walker House, 87 Queen 
Victoria Street, London, E C ~ V  4 4  tel. (0171) 410 zzoo/z250. 


