
c ,r individual matched up to a supposed Roman 
:deal -- we should ask how people used the materi- 
315 and artefacts available to  them to express their 
~dentities, to  meet their particular needs and gen- 
crally to  live within the world at that time. On this 
reading, those who lived without samian pottery 
( ) n  the rural settlements being excavated in increas- 
Ing numbers throughout Greater London, were no 
Icss important participants in the Roman world 
than those who drank Rh6ne-valley wine in the 
city. 

-1.0 future observers, then, will Londinium seem a 
lcss friendly, less comfortable, less Roman city? 
Perhaps. On the other hand, even after he had lived 

there several years, the middle-aged Salahuddin 
Chamcha continued to see London through rose- 
tinted spectacles .... 
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A visitor's view of the exhibition 
Ruth Orton 

Hi& Street Londinium is the name of a replicated 
reconstruction of the findings of the excavation at 
No. r Poultry in the City of London, a site where 
unusually good preservation of buildings from 
the Roman period led to the idea of a unique type 
of reconstructive exhibit at the Museum of Lon- 
don. The nature of the display, its portrayal of one 
particular site, naturally imposes limitations on its 
content. One might like to  see more rooms, a 
greater variety of occupations represented or a 
wider range of artefacts which did not feature at 
the I Poultry site. However, the Museum's adjoin- 
ing Roman Gallery covers all aspects of life in 
Roman Britain and therefore enables the visitor to 
follow up areas of interest or place the site within 
a wider context. 

The comparatively small scale of the exhibition 
negates the need for costumed interpreters or 
modern guides. The display is preceded by an 
informative, well-subtitled, five minute video 
which the visitor is "recommended" to  watch 
before entering. This explains the background and 
nature of the exhibit and its importance for ar- 
chaeological London. The visitor is also offered a 
map with explanatory notes on individual rooms 
which prevents the necessity of providing modern 
labelling or explanatory notes in the display itself. 
The exhibition is "peopled" by a bustling sound- 
track evoking busy street life and in one of the 
rooms a video reconstruction shows the life of a 
busy Roman street outside one of the windows. 
These effects give the visitor the uncanny impres- 
sion that the inhabitants have but briefly stepped 

outside and might return at any moment to  their 
workshops and living quarters. 

A good variety of levels of Romano-British soci- 
ety are represented in the room layouts and arte- 
facts. There is also a convincingly "lived in" feel to  
the place. I t  is explained that some of the dwellings 
are older than others and one still under construc- 
tion by its Roman owners, and everything looks as 
though in everyday use. Any item or artefact 
which is not either self-explanatory or covered by 
the notes on the map provided, is very likely to  be 
explained in more detail in the more formal dis- 
play cases at the end of the tour where the original 
finds can be compared and matched to  what the 
visitor has just experienced. 

What really sets this exhibition apart is that be- 
cause the entire area, the building work, furniture 
and objects are all modern replicas, it is possible for  
the visitor to view, touch, pick up and handle 
items which would normally be beyond reach. For 
those who have squinted awkwardly in frustra- 
tion at exhibits, asking questions such as "How is 
that made?", "What does the back look like?" or 
"How heavy is that?" the Museum of London's 
approach to  their new display is truly revolution- 
ary. Although the experience is specifically aimed 
at the younger age groups, it will be enlightening 
for those of all ages. In many ways it is more 
satisfying even than the concept of "dark rides" 
(such as those at the Yorvik Viking Centre or the 
former Tower Hill Pageant). At Hi& Street Lon- 
dinium the visitor can travel at their own pace and 
connect in a much more intimate way with their 
surroundings. 


