
                                                                                                 

bringing the artefacts to life. Much has not been 
included, such as the impact of English trade and 
ship technology, which is important to understand 
the growth of London at the time, but the 
Museum has provided enough for the visitor to 
get a feel of the complexity of life in the medieval 
period. 
As one would expect, the displays include a range 
of technological enhancements. There is a chance 
to digitally ‘survive’ medieval London as a child 
from a variety of social backgrounds, illuminating 
the lack of social mobility and some of the perils 
Londoners faced. Children may enjoy a chance to 
dress their characters and an insight into their 
various dwellings could also be provided. The 
language tower shows the diversity of tongues in 
London but could be overlong for children and 
visual representations of the speakers would be 
useful. The three ‘book’ games are informative 
and brief distractions from the gallery. It is 
unfortunate that the three computer terminals may 
be overlooked as they in fact have a lot of 
information, under broad themes, linking the facts 
and objects within the collection with historical 
figures. The games on these terminals include a 
chance to link people with typical objects from 
their sub-period and a shopping game which 
introduces the layout of London and why certain 
areas got their names. 

The interactive exhibits are a vital element, as
 
they are almost the only way ‘the people’ of the
 
period feature in the gallery. Elsewhere, the
 
approach remains traditional, with artefacts
 
grouped by type, material or chronology and
 
placed individually in glass cases. Although this
 
creates a clear and aesthetically pleasing display
 
it does not produce a visual idea of how they
 
were used. If an awl were displayed piercing a
 
hole in a belt it would be obvious how the tool
 
was used and visitors would not need to rely on
 
the accompanying text. More visual images and
 
virtual representations of people and objects in
 
‘real’ situations would help here. It is also a
 
shame there is not more within the gallery for
 
people to handle as this would really help people
 
to empathise with the past.
 

To sum up, those of us who had seen the old
 
gallery felt that the new exhibition was a great
 
improvement and an enjoyable experience, but in
 
a very conservative tradition. The Museum had
 
an opportunity to create a forward- thinking
 
exhibition and use its collections in a dynamic
 
and ground-breaking way. It is, largely, an
 
opportunity missed.
 

Andy Agate, Sophie Brown, Louise Campbell,
 
Tracey Gooch, David Gordon
 
(Archaeology of London MA students, UCL)
 

Letters
 
London’s Roman hinterland 
I completely agree with Gromaticus' suggestion in 
your last issue [Winter 2005] that we should be 
making better use of the information about 
London's hinterland that is now available as a 
result of research into medieval and later 
documents. In my own small way I have already 
attempted to use this evidence to throw light on 
the Roman countryside around the city, with 
some suggestions about landscape zones and 
landowner strategies (in J. Bird, M. Hassall and 
H. Sheldon (eds), 1996, Interpreting Roman 
London: papers in memory of Hugh Chapman, 
217–32, and in I. Haynes, H. Sheldon and L. 
Hannigan (eds), 2000, London under ground. The 
archaeology of the city, 151–74). What is needed 
now is much more detailed analysis of local 
archaeological evidence and in particular new 

environmental evidence so that we can put some 
flesh on the bones of conjecture – indeed finding 
more bones would be a good first step! 
Clearly it is necessary to be careful when using 
evidence from one period to throw light on an 
earlier (or later) one, as of course many aspects 
of life will have been different, often in ways we 
cannot properly comprehend. Our understanding 
is also biased by contemporary fashion: I detect a 
growing anti-Roman feeling in many recent 
publications which I suspect is based on very 
little, except modish post-colonial guilt (see for 
example, in your last issue, Collingridge's book 
on Boudica, reviewed by Odette Nelson). Who 
were these 'Romans' anyway? In the case of 
Britain, the military were a pretty cosmopolitan lot, 
often from anywhere but Italy, and many of the 
civilians seem to have been fellow Celts 
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(whatever they were). Pretending that the Roman 
period was little more than a passing episode at 
the end of which the nasty 'invaders' all went 
'home' and left the 'natives' to go back to being 
nice to one another again (an apparently serious 
recent suggestion in a letter to British 
Archaeology) will not do. We need to see the 
period as part of the continuing story of Britain, 
varying by locality, a story in which most people, 
whatever their origin, played a full part, and which 
left a lasting legacy. 
David Bird 

Delftware tiles 
In his fascinating article on the 17th-century 
delftware tiles from Covent Garden (LA 11, no. 3, 
64–71), John Brown conjectures that the subject 
of Fig. 5d may be the Temptation of Eve, since 
‘the figure on the left appears to be a devil’ and 
there is ‘possibly’ the snake wrapped around the 
tree; alternatively, he suggests, this last element 
may be part of the cross of Jesus. In fact, the 
figure on the left is Moses, who was often 
depicted, in fine art as well as at this craft level, 
as having horns – due to a mistranslation of 
Exodus 34:29–35. The best known depiction is 
probably Michelangelo’s statue of 1513–15 in 
Rome. The scene on the tile is that of Moses and 
the Brazen Serpent, found in Numbers 21:8–9. 
The serpent in this scene is typically shown 
entwined on a tau-cross, of which only the foot is 
preserved in Fig. 5d. John Brown also 
conjectures that the bearded man in Fig. 5f may 
be one of the Gospel saints, or the scene may be 
the Dream of Joseph. Although the normally 
depicted shackles are not apparent, I think this is 
likely to be St Peter in prison, with the angel 
(depicted on the left) who comes to free him. The 
story occurs in Acts 12:6–11. Fig. 6b is probably 
the story of the man with the withered hand, who 
is cured by Jesus on the Sabbath. Although the 
story is supposed to take place in a synagogue, 
at least one representation of the scene on a 
Dutch tile shows the various participants, as here, 
outside, and identifies the story by including the 
biblical reference. The story occurs in Mathew 
12:9–14. 
On a minor point, the story of Rebecca at the 
spring, shown in Fig. 5b, occurs in Chapter 24, 
not, as stated, in Chapter 28 of Genesis. 
Terence Paul Smith 
MoLSS 
Mortimer Wheeler House 
46 Eagle Wharf Road 
London N1 7ED 

We are grateful to all the readers who have 
written in with similar observations. 

Patrick Loobey 
It was with great sorrow that I read of the death of 
Patrick Loobey. I first met Patrick and his wife 
back in 1974 when they were members of my 
class doing the first year of the Certificate in Field 
Archaeology run by the then Extra-Mural 
Department of London University, down in 
Wandsworth. Patrick was already a keen and 
experienced field worker with tremendous 
knowledge of the antiquities of the Thames 
foreshore. During a class on the Mesolithic, after I 
had told the students that tranchet axes were not 
that uncommon, Patrick related how one evening 
walking home on the foreshore at Battersea as 
was his wont, he had come across a tranchet 
axe. So before removing it, he hurried home to 
get his tape measure to record its position 
properly, only to find a second axe on his return 
journey. Needless to say, at that time he had a 
most impressive collection from the river. 

His interests extended well beyond the stone age, 
right through to the modern era. In the 1970s the 
medieval church of St Mary’s in Putney was the 
victim of an arson attack that caused serious 
damage. At the next meeting we wee discussing 
this, and Patrick told us that he had been woken 
up by the sound of the fire engines and from his 
window could see the flames and guessed the 
location of the fire. He was of course heartbroken 
and shocked by what was happening, but as he 
admitted he could not quite repress the thought 
that what a wonderful opportunity there now was 
for carrying out an excavation in the Chantry 
Chapel of Bishop West. 

He was above all else an enthusiast who threw 
himself into whatever activity he was engaged in. 
This included driving. On our many field trips, 
Patrick and Joan’s red mini almost always got to 
each site first, sometimes also disgorging a rather 
shaken fellow student passenger. 

He was a dedicated and productive student of all 
aspects of west London’s past. So much has 
traditionally come from the trained and 
knowledgeable such as Patrick; long may the 
tradition continue. 

Paul Craddock 
Department of Scientific Research 
The British Museum 
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