
EATING OUT IN SOUTHWARKHISTORICAL ARCHAEOLOGY 

Hinton’s: a 19th-century Eating House in
 
Southwark 
Tracey Gooch 
Introduction 
This article is the fruit of a 20-day 
placement assessing the archives of 
various 19th-century sites in Southwark 
and Lambeth. The specific assemblage 
was chosen for study in depth because 
of the unusual nature of the 
personalised ceramics within it. Despite 
the paucity of the archived paper 
records, which have added little to 
locating the exact position that these 
pieces came from, it was felt that 
enough evidence could be obtained 
from a personalised inscription which 
corresponds to 220 Borough High Street 
today. The inscription reads “Hinton’s 
Eating House. 96 Blackman Street. 
Boro”. 

This site, 218–224 Borough High 
Street (218BHS79), was excavated in 
1979, eventually archived at the 
Museum of London Archaeological 
Archive and Research Centre (LAARC), 
and boxed up and left on the shelf until 
the time came for a student to attempt 
to piece together what had long been 
forgotten. 

The principle aim of this 
investigation was to use historical data 
to provide a context for the use of the 
archaeological material from this site. 
Historical data were used as a means of 
understanding three themes – the 
Hintons, Blackman Street/Borough High 
Street during the period the Hintons 
occupied the site, and eating houses in 
general during this period. 

The ceramic assemblage 
The assemblage consists entirely of 
ceramics. A total of 376 sherds from a 
minimum of 44 vessels were recovered, 
including four different types of 
ceramics: blue-and-white transfer-
printed wares (17 vessels); green 
transfer-printed wares (13 vessels); plain 
whitewares (13 vessels); and one sherd 
from a bone china saucer. Plates and 
rounded bowls/slop bowls dominate, 
suggesting that food consumption was 
the most common usage of the 
ceramics in this assemblage. 

On being presented with the 
assemblage, the first thing one notes is 
the presence of green transfer-printed 
wares with the unusual inclusion of a 
personalised insignia in a scrolled 
cartouche. Once the sherds had been 
carefully pieced together, a collection 
of seven plates and three rounded 
bowls were formed all bearing the 
message “HINTON’S Eating House 96 
BLACKMAN ST.BORO” (Fig. 1). A 
further three green transfer-printed 
bowls with a different (non
personalised) print were also found. 

Three different-sized plates are 
present, corresponding to Table Plates 
(10 inches, 250 mm), Supper Plates 
(9 inches, 230 mm) and Muffin Plates 
(6 inches, 150 mm) as listed in the 
19th-century Staffordshire price-fixing 
lists.1 The rounded bowls also come in 
different sizes (160 mm- and 140 mm-
diameter). 

The word ‘Sicilian’ is stamped on 
the underside, informing us of the name 
of the transfer print used on all of the 
personalised wares. This pattern was 
used by Milton, Pountney and an 
‘unknown’ maker  1830,2 and Miller 
suggests that coloured transfer printing 
began in 1828.3 As we will see later, 
the Hintons took up residence at 96 
Blackman Street in 1828, making this 
the earliest time such pieces could have 
been produced, and it is possible that 
this assemblage represents an early 
adoption of the new green transfer-
printing technology. 

Eleven Willow Pattern plates were 
recovered in two different sizes 
(160 mm- and 240 mm-diameters); 
three of them were stamped with the 
CLEWS makers mark, implying they 
were bought as part of a matching set. 
This mark tells us that they were made 
between 1818 and 1834 when James 

Fig. 1: Hinton’s personalised plate: 240mm diameter 
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and Ralph Clews of the Cobridge 
Works, Cobridge, Staffordshire were in 
business.4 

The Willow Pattern was ubiquitous 
among households in the 19th century, 
irrelevant of their social standing,5 and 
was the cheapest of all transfer-printed 
patterns,6 although it was still up to 
three times more expensive than plain 
whitewares in this period.7 

John Hinton 
The most striking element of the 
assemblage is the presence of the green 
transfer-printed plates, enabling the 
historical context of the assemblage to 
be deduced. Analysis of the 
documentary evidence reveals that John 
Hinton lived at this address with his 
wife and two daughters between 1828 
and 1843, listing himself as a cook 
when questioned in the 1841 census. 
He was successful enough to employ 
three servants while his daughters 
pursued independent occupations of 
milliner and teacher. This is the family 
who lived, and used, and worked with 
these ceramics, both as owners of an 
eating house and as domestic 
consumers. 

The practical function of the 
personalised plates is presumably quite 
clear in this context; they would have 
been used in the eating house. Rather 
than simply performing an aesthetic 
function, perhaps as decoration within 
the establishment, the multiple size and 
forms of the personalised wares 
indicates the multiple food 
consumption functions they performed. 
The same sized ceramics may also have 
performed multiple functions; for 
instance the bowls may have been slop 
bowls or rounded bowls and have been 
used in different ways. Slop bowls were 
used primarily in tea services to receive 
the dregs of tea cups at the table8 and 

rounded bowls may have been used for 
stews, soups, porridges and more 
besides.9 

However, whether these 
personalised plates were always used in 
the eating house or whether the other 
transfer-printed wares or the whitewares 
were also used is uncertain. It would be 
expensive and time-consuming to 
continually replace such plates, when 
the non-personalised wares could be 
purchased at ease from a local china 
dealer when necessary. Plates and slop 
bowls/rounded bowls were also present 
in plain whiteware, and two different 
sizes of plates were present in Willow 
Pattern, showing that the multiple food 
consumption functions performed by 
the personalised wares could also have 
been performed by the non
personalised wares within the business 
function of 96 Blackman Street. 

What is clear is that a conscious 
decision was made to commission these 
personalised plates for the business; this 
allows us to question the motives for 
doing so. 

Praetzellis and Praetzellis see 
display in dining rooms and parlours as 
the result of conscious decisions related 
to popular aesthetics, impression 
management, and the maintenance of 
social boundaries;10 this assemblage is 
highly indicative of such concepts, and 
the cost and effort of producing 
particular wares for the eating house 
should be seen as a conscious effort by 
the Hintons to portray themselves and 
their establishment in a particular way. 

‘Popular aesthetics’ seems to have 
been high on John Hinton’s agenda. 
Coloured transfer-printing began in 
1828,11 the year he moved to 96 
Blackman Street. The Sicilian pattern 
was made by Milton, Pountney and an 
‘unknown maker’  1830,12 again 
within our timeframe, and transfer-

printing in general was still in its 
heyday. If this commission came within 
the first few years of opening then the 
choices made were very much in 
keeping with the period and, if these 
plates were printed in 1828 or shortly 
after, they would have marked Hinton’s 
out as being at the forefront of new 
technology and fashion. 

John Hinton appears to have been 
well aware of the concept of 
‘impression management’, even if such 
a phrase would have been completely 
alien to him, as the first impression of 
an establishment with its own 
personalised plates would surely have 
been far greater than that of one with 
plain whitewares. Such impression 
management can be highlighted by 
studies which have found that what was 
put on the plate did not necessarily 
reflect the standard of the tableware13 

or the economic capabilities of 
households.14 Of course, this was not 
always the case, but it indicates the role 
of ceramics in producing an impression 
of quality, and such an impression 
would have been critical to an eating 
house owner to attract customers. 

The last concept suggested above is 
that of ‘maintaining and constructing 
social boundaries/relations’. The 
Hintons can be seen as actively 
constructing an identity for their eating 
house and in turn for themselves, 
through their choice of tableware. We 
have seen how their choice of prints 
represents up-to-date technology and 
fashion which would have been 
recognised by the wealthy of this period 
at whom these relatively expensive 
pieces were aimed, and a certain level 
of aspiration can be seen in this. It is 
possible to imagine John Hinton 
wishing his eating house to be seen as a 
respectable establishment and in turn, 
himself as a respectable man as 

House head of household 
no. 

age Occupation total size 
      of household 

no. of 
servants 

Other 

91 Richard Yate 75 druggist 8 1 3 surgeons 
92 Nicholas Collison 55 tax collector 6 0 1 pattern maker 
93 Mark Marks 45 carver/gilder 5 0 1 carver/gilder 
94 Jonathan Warmington 40 tailor 5 0 2 independent means 
95 Edward Collinson 35 lamp manufacturer 4 1 1 apprentice 
96 John Hinton 50 cook 7 3 1 milliner, 1 teacher 
97 Richard Lamport 30 butcher 4 2 
98 Henry Dodson 50 baker 18 4 7 baker ? 
99 Robert Clark 65 cork cutter 7 1 1 cork cutter 
100 James Baynes 25 dyer 3 2 
Table 1: summary of occupation at 91–100 Blackman Street, 1841 census. 
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Fig. 2: Borough High Street, 1826 (Source: Southwark Local History Library) 

opposed to just a ‘cook’ as he is 
described on the 1841 census. The 
success of his eating house seen 
through the documentary evidence 
suggests this goal was achieved and a 
respectable class of patron could well 
have been the norm in these dining 
rooms. This interaction between John 
Hinton and the respectable classes may 
subsequently have impacted on his 
aspirations and his respectability in the 
neighbourhood. 

Kruczek-Aaron reminds us that 
households are not one-dimensional 
static compositions, but contain within 
them different tensions.15 Here we 
should remember that the eating house 
was not the only element of 96 
Blackman Street and that John Hinton 
was not the only occupant, nor was he 
the only decision-maker in the 
household. His wife Jane, and to some 
extent his children, would also have 
played an active role. 

Deposition 
Deposition was highly selective, with 
only pottery being discarded. The 

existence of matching sets suggests 
deposition was not  due to 
breakages, and it is likely that 
deposition occurred once the 
personalised pieces lost their 
significance in 1843 when the Hintons 
moved away. By 1843 the Willow 
Pattern pieces produced between 1828 
and 1834 may have looked distinctly 
worn and unfashionable, and this may 
have also influenced deposition. Other 
ceramics may have been taken by the 
Hintons when they moved out, for 
example more expensive pieces such as 
bone china, or purely practical wares 
such as red earthenware. It is possible 
to suggest, therefore, that pieces which 
were produced for their aesthetic and 
symbolic value, made of relatively low 
grade material, were discarded, and 
that practical pieces which were not for 
show, and relatively expensive wares 
such as bone china, continued in use. 

Blackman Street 
Borough High Street and Blackman 
Street were busy thoroughfares during 
the 19th century (Fig. 2). In 1841 

virtually every house on Blackman 
Street was a business, with public 
houses and milliners most common. 
Tallis’s Views of 183816 show us that 
the houses on Blackman Street were 3
or 4-storey terraces, and the census 
returns indicate that the majority of 
these houses were occupied by just one 
family, with 80% employing at least 
one servant. Table 1 shows the nature 
of occupancy in the houses 
immediately adjacent to 96 Blackman 
Street in 1841. 

Tallis’ describes 
the street as “a broad, open street, 
principally consisting of well supplied 
tradesman's shops. Its thoroughfare is 
very considerable, it being the leading 
road to the south of England.” Such a 
description is corroborated by the trade 
directories and contemporary images. 
Fig. 2 shows the top end of Blackman 
Street as it joins Borough High Street, 
depicting a flow of carts and 
pedestrians travelling up from 
Blackman Street or passing down into 
it, confirming that at about the same 
time as John Hinton moved to 
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Blackman Street it was a busy 
thoroughfare both for those on foot and 
horse drawn vehicles. 

So this is the context in which 
Hinton’s Eating House was in business. 
A busy street with much passing trade, 
where successful businesses were 
plenty and a family could support 
themselves and employ servants. This is 
the context in which the Hinton's 
decided to commission their 
personalised plates. It is possible to 
imagine a group of travellers on their 
way into London from the south looking 
for a decent and comfortable place to 
stop and have a meal before continuing 
their journey. It is possible to imagine 
them looking through the window at 
Hinton's and being impressed by the 
standard of the tableware and deciding 
to pause in their journey and take a 
meal there. 

Through establishing the context of 
Blackman Street the assemblage can be 
seen as a physical representation of the 
material culture associated with a 
successful establishment on a road 
where small businesses could thrive in 
the 1830s/40s. It takes us behind the 
street frontages seen on Tallis’ 
and the names found in census returns, 
to the exact material culture used by 
these people, to decisions they made in 
their lifetimes, and to the standard of 
living associated with such a family. A 
family on this street could afford to 
discard certain wares created for their 
aesthetic and symbolic function, but 
would re-use functional wares and 
higher value ceramics such as bone 
china. The one sherd of bone china 
suggests that a family in this context 
could afford to own pieces of this 
material, yet its absence in any number 
suggests its discard was not taken 
lightly. 
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; multiple forms for multiple 
functions in an establishment which 
offered varied fare. 

Conclusion 
Janet Spector uses imagination to 
stimulate curiosity in her work, 19 and 
other such narratives are dispersed 
through Praetzellis and Praetzellis’ work 
on West Oakland.20 This article has not 
gone so far as to create fictional 
narratives based on archaeological and 
historical data, but the foundations are 
laid to ‘stimulate curiosity’ through this 
contextualisation of data, and brings 
enough information forward for such 
narratives to be created if such a step 
was chosen. 

This article has concentrated on the 
minutiae of life in one particular house 
on one particular street. This 
assemblage can also be used in 
conjunction with other comparable 
assemblages, such as excavations 
which took place at 106 Borough High 
Street21 which would give a different 
perspective of life on this road, or an 
assemblage in nearby Lambeth which 
gives evidence from a very different 
occupancy pattern, presenting different 
forms and fabrics. Such comparisons 
would help to highlight the different 
experiences of individuals and groups 
in the 19th century, while also 
highlighting similarities which 
transcend all groups. 
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