ART. XVIII. Robert Adam's Drawings for Appleby.
By ROBERT C. SMITH, Professor of the History of
Art at the University of Pennsylvania and Research
Associate at the Henry Francis du Pont Winterhur
Museum.
—

Read at Seascale, July 13th, 1962.

HE Library of the School of Fine Arts of the University
of Pennsylvania has recently acquired a collection
Tof twenty-one
drawings pertaining to a project to erect

a Court House at Appleby, Westmorland, which date
from the third quarter of the 18th century. This project
is of particular interest because the great architect Robert
Adam was associated with it, at the request, it appears,
of Sir James Lowther, first Earl of Lonsdale. Unfortunately nothing by Adam was put up. For reasons now
unknown, an insignificant design by a local builder was
constructed instead.
For the undertaking Robert Adam submitted no fewer
than twelve plans and elevations, representing four distinct schemes. Three drawings, including two plans and
a façade elevation, bear Adam's signature and the date
1766. Another set of three, revealing a simpler version
of the scheme, is signed and dated 1767. There are two
more versions of three drawings each but these are neither
signed nor dated. They are, however, unmistakably by
Robert Adam and closely related in style to the signed
plans and elevations. All seem to be contemporary, but
the unsigned pieces are probably slightly later. They
represent smaller and less costly, though extremely handsome projects, for the court-house, which Adam seems
gradually to have cut down in size and importance, probably upon instructions from his wealthy but eccentric
patron.
Sir James Lowther (1736 -1802) succeeded his cousin
x
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Viscount Lonsdale in the baronetcy in 1750 /51. Shortly
thereafter he inherited great fortunes and estates from
other kinsmen and in 1784 was created Earl of Lonsdale.
Through his marriage in 1761 with Lady Mary Stuart,
the oldest daughter of John, third Earl of Bute and Prime
Minister (1762-63), he had access to the highest London
circles. A member of Parliament from 1754. until his
elevation to the peerage, Sir James Lowther enjoyed a
long political career,' during which he came to control
no less than nine seats in the House of Commons.
Tyrannical and eccentric by nature, he used his great
wealth and political power for ruthless domination of his
constituencies, engaging in long and bitter controversies
with his local rivals of the Tufton and Bentinck families.
Denounced by contemporary writers and hated by his
tenants and employees, Sir James Lowther was widely
known throughout the north as "the rich, bad earl."
Robert Adam (1728-92) is the most famous British
architect of the 18th century; his name, like those of
Chippendale and Boulle has become a household word.
Adam's fame derives from the great influence he exercised as the first English architect to capitalize upon the
new decorative style inspired by the excavations of
Herculaneum and Pompeii, which was developing in
Italy when he went to Rome as a student in the mid-18th
century. Returning in 1758, Adam created a family firm
for building and decorating, which customarily designed
not only a structure but a large part of its furnishings
as well. Although he successfully attacked the hegemony
of the architects of the Palladian Revival, established by
Lord Burlington in the second decade of the century,
Robert Adam retained certain features of planning and
fa ç ade arrangement which the Palladians had themselves
taken from antiquity, following the examples of their
mentor. Andrea Palladio, a North Italian architect of
1 Brian Bonsall, Sir James Lowther and Cumberland and Westmorland
Elections, 1 754 - 75, Manchester University Press, 196o.
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the 16th century. To these he gave a fresh expression
through the use of elongated proportions, new combinations of motifs and the handsome archaeological ornament he invented in Italy.
At the time he designed a court-house for Appleby,
Robert Adam was the most fashionable architect in
England. He was working for a large number of rich and
illustrious patrons, including the Duke of Northumberland at Syon House, the Earls of Coventry at Croome
Court and Harewood at Harewood House, Lord Scarsdale at Kedleston and Lords Bute and Shelburne at
Lansdowne House. The Earl of Bute may have introduced
the architect to the future Lord Lonsdale, for the latter
was Bute's son-in-law.'
Over a period of more than two decades Robert Adam
then submitted designs to Lord Lonsdale for various
projects of moment in Cumberland and Westmorland,
which are preserved in the collection of Adam drawings
at Sir John Soane's Museum in London. In 1766 he made
sketches for alterations at Whitehaven Castle, a Lowther
property in Cumberland, including the design of a plaster
ceiling with its friezes for the dining-room.' In the next
year he began a long series of designs for an immense
residence at Lowther in Westmorland which continued
until 1785. 4 There are drawings for a great house in
classical style with portico, quadrants and wings and an
alternate grandiose castellated version with gatehouses
and other subsidiary buildings in the Gothic taste, which
was just entering fashion, emphasizing the impressive
motif of a circular tower set within an octagonal structure.
There is also a design for a castellated gate for White2 H. M. Colvin, A Biographical Dictionary of English Architects, 166o1840, London, 1 954, PP. 28-36. See also A. T. Bolton, The Architecture of
Robert and James Adam (1758-1794), London, 1922, 2 vols.; John Swarbrick,
Robert Adam and his Brothers: their Lives, Work and Influence on English
Architecture, London, 1915; The Works in Architecture of Robert and
James Adam, London, 3 vols., 1771-1822; 2nd ed., 19o1-o2; 3rd ed., 1959.
3 Sir John Soane's Museum, Robert Adam Drawings, vol. XXXIII, nos.

59-66; vol.
4

LIII,

no. 30.

Ibid., vol. XXXIII, nos. 35-58.
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haven Castle and, most interesting of all, a group
of drawings of 1766 for a model village to be erected
presumably at Lowther, with continuous symmetrical
housing either in the form of a Greek cross or a circle
with a round market house in the centre.'
Not one of these schemes seems ever to have been
undertaken. It remained for Sir James Lowther's kinsman, William, Earl of Lonsdale, to build Lowther Castle
in 18o6-1 i on designs by Sir Robert Smirke, who in 1811
erected a Gothic Revival market house in Appleby and
the assembly rooms at Whitehaven two years later, thus
assuming in large measure the role to which Robert Adam
had aspired some fifty years before.'
The architect seems to have made his first drawing
for the Appleby court-house in 1766, the year in which
he appears to have begun his long association with the
then Sir James Lowther. No correspondence between
Adam and Lowther is known but strong evidence that
the architect was working for Sir James in connection
with the Appleby project is found in a group of drawings
for the court-house in the Soane Museum, which bear
inscriptions on the verso indicating that this project was
undertaken for Lowther and that the drawings should
appear in a certain order, e.g. "these plans go 4th into
the Book."' This would indicate that Adam intended to
arrange the drawings in a book or portfolio to be presented to Sir James Lowther for approval.
The Soane Museum drawings differ from those at the
University of Pennsylvania by being simple line affairs
5 Ibid., nos. 67-7o. Lowther, a village 44 miles south of Penrith in
Westmorland, had been rebuilt as New Town in 1682 by Sir John Lowther,
who set up their carpet and linen manufacturies (Samuel Lewis, A Topographical Dictionary of England, London, 1831, vol. 3, p. 113). A. T.
Bolton (op. cit., vol. i p. 6 .5), mistaking a description of this place by
Richard Warner (A Tour through the Northern Counties of England and
the Borders of Scotland, Bath, 1802, vol. 2, p. 88), thought that the model
village had been constructed near Whitehaven. Although Lord Lonsdale
erected a subscription library in 1797 in this town on the Irish Sea (Lewis,
op. cit., vol. 4, P. 457), there is no record that he further embellished it
or its vicinity.
6 Colvin, op. cit., pp. 546, 548.
7 Robert Adam Drawings, vol. XXXVI, nos. 19-25.
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with such details as decorative sculpture, capitals and
fan-lights sketched in pencil and no washes employed.
The drawings at the University of Pennsylvania, on the
other hand, are very finished work, carried out in ink
and wash in great detail. It is reasonable to suppose
therefore that they post-date the plans and elevations in
London, which were the sketches. All but three of the
excellently preserved drawings now in Philadelphia have
been pasted into a folio and these three are mounted
separately on linen backing, so that it is not possible to
see the watermark of any of the paper. No drawings
corresponding to what is here called the fourth scheme
are included in the London set.
All four of these designs represent classical structures
derived from Palladian models but with the lighter and
slightly elongated proportions which are typical of Robert
Adam's taste. They are conventional rather than audacious and may be said to constitute a sort of retrospective
repertory of favourite Palladian Revival formulas for
handling a fine fa ç ade brought up to date by a fashionable architect. Only occasionally does the elaborate
classicizing ornament of the architect appear in the work,
which may have been a conscious effort to please an oldfashioned provincial taste or to approximate the conservative style of Adam's principal rival, Sir William
Chambers, who in 1766 designed and built for the Duke
of Marlborough the town hall of Woodstock in Oxfordshire in typical Palladian vein.'
The Appleby designs vary in size from façades of 72
to 125* ft. in length. The grandest scheme (104 ft.)
shows a typical Palladian Revival five-part façade with
three pavilions framed by Ionic columns and pilasters.
There is a conventional rusticated ground storey containing an arcade with a single entrance through the central
arch. Here it is interesting that Adam proposed for the
fanlight a design with old-fashioned "spoke" muntins
8 Colvin, op. cit., p. 133.
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rather than one of his graceful new arrangements in
which delicate motifs in lead would be set against a broad
expanse of glass. For the upper storey of the centre block,
on the other hand, the architect provided four handsome
engaged Ionic columns with capitals based on an Athenian
model, rather than a Roman one, a form which had just
been introduced by Stuart and Revett, 9 and with which
he was at this time experimenting in the ante-room of
the state suite at Syon House. 10 These capitals also contain one of the few specific instances in the drawings for
Appleby of the kind of ornament the architect was
popularizing, namely a collar below the volutes filled
with a vertical archaeological motif.
Above the pediment of the centre pavilion in the
drawing for Appleby, Adam would have placed three
allegorical statues in typical Palladian fashion, while the
so-called Palladian motif or Venetian opening enclosed
in an arch would have brought grandeur to the en d
pavilions, as at Burlington House in London, erected
almost a half century before." In its general lines the
central section of the court-house is almost identical with
that of Lansdowne House,l" the great London residence
which Adam began, probably in 1762, for Lord Bute and
completed in 1768 for the then Lord Shelburne, later first
Marquis of Lansdowne.
The building at Appleby was to serve as court-house,
town hall and gaol. In addition, the ground floor plan of
the first scheme presents a central hall flanked by identical
stair, which was destined "for the Merchants and also
for a Coffee Room", containing a large fireplace in the
left wall. At the right end of the floor there appears a
"Public Store room or Warehouse" , while the left end
is divided into two "Insolvent Prisons", a "Condemn'd
.

9 James Stuart and Nicholas Revett, The Antiquities of Athens, London,
1762, chap. II, pl. III.
10 The Works in Architecture (r959), illus. p. 13.
11 Built in 1719 by Colin Campbell (ibid., 88, C. Campbell, Vitruvius
Britannicus, London, vol. 3, 1725, pls. 2 3-24).
12 Ibid., illus., p. 66.
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Hole" and a gaoler's room, with both fireplace and oven.
The rooms for prisoners opened at the rear upon a large
yard, which according to the plan could be "divided in
two for the different Prisoners as most convenient." This
answered the criticism of the old gaol, "a little, mean,
incommodious building, without one inch of ground out
of doors, wherein the prisoners might receive fresh air." 13
The plan of the upper storey of this major design contains a county court-room in the centre and a town hall
and court with a columned dais at the right extremity.
Both rooms have water-closets adjoining them. The left
end of the building on this level would have contained
two "Insolvent Bed-rooms", connected with the cells
below by a narrow stair and a jury room entered from
the main corridor. This room was to have had a fireplace
on the wall opposite the great Venetian window, which
was the only source of light. Had this building been
erected, it would have provided one of the grandest
municipal structures in England, making Appleby as
important architecturally as Mistley in Essex, a town
Adam saved from obscurity by the church he built there
in 1776.14
In 1767, the year after the original project, the architect reduced his first Appleby scheme to a block 8o -i ft.
in length, retaining the central pavilion, though without
the statues and the decorated capitals. This was probably
because Sir James Lowther, in spite of his great wealth,
considered the first project too costly or too grand for
such a place as Appleby. In the new façade pairs of
undecorated window-frames now flank the centre motif
and there is a row of plain rectangular niches above them.
The ground floor arrangement remained much the same
as in the larger plan, with the exception of the stairs,
which reduced to a single set, are relegated to a rear
13 N. & B. i 319. The old gaol had been installed in the 17th century in
a suppressed chantry, which according to the Appleby Official Guide (n. p.,
n. d.) was condemned in 1761 (p. 22).
14 Sir John Summerson, Architecture in Britain, 1530-1830, Penguin Books.
1 953, fig. 152.
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corner, with access only through the merchants' hall.
By following this procedure, Adam was able to maintain
almost the same proportions for the principal rooms which
he had proposed for the larger version. The new merchants' hall would measure 26 by 182 ft. instead of 23
by 29, the warehouse 22 by 182 ft., instead of 192 by
292 ft. On the other hand, he gained space for the gaoler's
room, which would now be 22 by 144 ft. instead of only
142 by 134 ft., while the two "Insolvent Prisons"
were increased from 9 by 134 to io4 by 144 ft. In place
of two "Insolvent Bed Rooms" (9 by 134 ft.) on the
upper storey, the new plan offers but a single room (12
by io ft.) next to the ` `Condemn' d Hole", of approximately the same size as before (8 by io ft.).
Either obliged to produce a still smaller building or
desiring to offer one as an alternate design, Robert
Adam prepared a third set of three drawings involving
a structure of a single block 72 ft. in length. Again he
employed a rusticated ground storey but without the
arcade. The entire upper storey is effectively articulated
by three identical Venetian windows set in arches, framed
by Corinthian pilasters, which produce an effect like that
of the rear façade of Lord Burlington's casino at Chiswick, erected on designs of William Kent between 1725
and 1729." The Venetian windows, unlike those of the
first design, are enriched with blind balustrades, apparently to give greater weight to this handsome design, and
in their delicate and slightly attenuated proportions,
typical of Adam's style, 16 they foster the illusion of
height. Also by adding identical walls with gates at the
sides of the block, Adam gained forty feet, thus creating
the further illusion of a façade longer than that of the
original project and providing important balancing members for the actual edifice. This is not unlike the device
employed in the Provost's House at Trinity College,
15 H. Avray Tipping, English .1lonaes, London, 1921, vol. 1, fig. 17o.
16
Cf. the façade of the Royal Society of Arts, 1772-74 (The Works in

Architecture, 1959, illus. p. xlii).
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Dublin, where the structure is flanked by two low
dependencies joined by curtain walls. 17 At Appleby the
gates themselves would have been functionally important
because they were the only access to the six rooms for
prisoners which now occupy the entire ground floor with
the exception of space allotted to a vestibule and stair
entered from the central doorway.
The plan of the floor above, which contains two courtrooms separated by a jury-room, is of great interest because of the design of the vestibule preceding the juryroom. It consists of a small exedra with niches separated
from the main area by a pair of columns. This would
have provided a distinguished effect and one characteristic
of Adam's planning, although it would have rendered
insignificant the entrances to the court-rooms by emphasizing the door of the jury-room.
A final solution to the problem of the municipal
structure for Appleby is contained in a fourth set of three
drawings. Here Adam proposed a structure of 125* ft.,
which would have been the longest of the series. On the
other hand, however, it would have been only 231- ft. in
height, with the two court-rooms rising through both
storeys. One would have occupied the centre section,
the other, on a different axis, the right end of the building. The prisoners and their gaoler would have been
housed in seven rooms on both floors in the left end.
The façade of this scheme, a design of great simplicity,
is composed with a wide centre block, slightly projecting,
containing three handsome arches. This motif, found
frequently in Palladian Revival stables and orangeries
like those at Mereworth Castle, designed by Colin Campbell between 1722 and 1725, 18 completed the architectural
17 Built in 1769 by John Smythe (Maurice Craig, Dublin, 166o-186o,
London, 1952, fig. NV) in imitation of Lord Burlington's house for General
Wade in Great Burlington Street, London, 1723, dem. 1935 (Vitruvius
Britannicus, vol. 3, p1. 10).
18 Tipping, op. cit., fig. 56. See also the stables at Newby, which may
date from Robert Adam's additions to this Yorkshire estate in 1767-1776
(Bolton, op. cit., vol. 2, p. 145), and Robert Morris, Rural Architecture
(London, 1750), plate 17.
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exercise demonstrated by Adam's Appleby drawings.
First he had proposed the noblest and most conventional
solution, the use of an engaged portico motif. This he
had simplified to a design featuring ornamental windows,
Finaly, abandoning the habitual rusticated ground storey,
he had substituted a central arcade of monumental effect,
set in a pedimented pavilion.
None of these projects apparently found favour.
Eventually a very modest building was erected, which
is also represented among the projects at the University
of Pennsylvania. Another set of three drawings shows
plans and elevations for a gaol without court-rooms,
measuring some 36 by 25 ft., resembling on its exterior
a small hipped roof residence with angle quoins. The
principal drawing, marked "the Plan agreed upon",
bears the name of the builder, Robert Fothergill.l 9 This
is undoubtedly the structure mentioned in 1777 by Nicolson & Burn, who wrote "Now lately, viz. in the year
1771, hath been erected on the other side of the river a
new gaol, with a yard, and other conveniences; which,
when finished, will be a much more comfortable habitation than the former to the miserable inhabitants and
adjoining hereunto, new court-houses are intended to be
erected wherein to hold the assizes and session." 20
Adam's drawings for Appleby at the University of
Pennsylvania represent a rare aspect of the architect's
career. As a fashionable builder with a large and demanding clientele, he was mainly occupied for over thirty
years with designing and furnishing great town and
country houses, on which his firm depended for its
existence. Public buildings, especially in small provincial
centres, offered little inducement, unless undertaken in
relation to grander schemes for wealthy patrons, like the
19 No. 5. The Ground Storie of the Goal [sic] at Appleby, the Second
Storie the same. The Elevation to be Ornamented according to Plan and
Scale anese'd by Robt. Fothergill. The Manner of the Work and All
Materials Except arching the Goal to be Governed by the former proposals.
Ink and wash. 33.5 x 23 cm.
20
N. & B., oP. cit., i p. 31q. The present court-house appears to date
from 1874 (A5pleby Official Guide, p. 23).
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work of Sir William Chambers at Woodstock, or Adam's
own activities at High Wycombe and Hertford.2 1 In the
case of the court-house at Appleby Robert Adam's efforts
came to nothing, but the drawings, in themselves of great
beauty, constitute a precious evocation of 18th-century
building practices and tell a fascinating though far from
complete story of a great architect's relations with an
eccentric nobleman.

21 At High Wycombe, Bucks., Adam rebuilt the Shambles and Butter
Market in 1761, while working at several great houses in the neighbourhood. the boldly original plan, which combines an arcaded octagon with
a half circle offers a strong contrast to the conventional formulas of the
Appleby schemes. Among the drawings to the Soane Museum, some twentyfive represent projects for government buildings in Scotland, theatres,
taverns, prisons, assembly rooms, and a coffee-house, few of which were
ever carried out.
On a royal grant James Adam designed and built the court-house or
Shire Hall at Hertford 1768-71 with a traditional arcaded centre section
beneath a Jonesian loggia (Bolton, "The Shire Hall, Hertford", Architectural Review, vol. XLIII, 1918, pp. 68-73).
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Catalogue of the Drawings by Robert Adam for a Court
House at Appleby, in the Library of the School of
Fine Arts of the University of Pennsylvania.
1. Front of a New Design of a County Court, Town Hall, etc.
for Appleby in County of Westmoreland. Signed Robt. Adam,
Archit. 1766. Ink and wash. 42 x 66.5 cm. Same as Sir John
Soane Museum, Robert Adam Drawings, vol. 36, no. 25.
2. Plan of the Ground Storey. Signed Robt. Adam, Archit.
1766. Ink and wash. 42.4 x 69.3 cm.
3. Plan of the County Court, Town Hall, etc. for Appleby in
Westmoreland. Signed Robt. Adam, Archit. 1766. Ink and
wash. 25 x 41.8 cm. Shows the upper storey. Same as Soane,
Adam Drawings, vol. 36, no. 24.
4. Front of a New Design of a County Court, Town Hall, etc.
for Appleby in the County of Westmoreland. Signed Robt."
Adam, Archt. 1767. Ink and wash. 25 x 41.5 cm. Same as
Soane, Adam Drawings, vol. 36, no. 21.
5. Plan of the Ground Storey. Signed Robt. Adam Archt. 1767.
Ink and wash. 23 x 40.7 cm. Same as Soane, Adam Drawings,
vol. 36, no. 23.
6. Plan of the County Court, Town Hall, etc. for Appleby in
Westmoreland. Signed Robt. Adam, Archt. 1767. Ink and
wash. 42.3 x 70.3 cm. Same as Soane, Adam Drawings, vol.
36, no. 22.
7. No. r. Principal Front of a New Design for a County Court,
Town Hall and Gaol for Appleby. Ink and wash. 32 x 43 cm.
Same as Soane, Adam Drawings, vol. 36, no. 19.
8. Plan of Gaol 8c. for Appleby. No. r. Ink and wash. 5o x
43 cm. Shows the ground storey.
9. No. 5. Plan of County Court, Town Hall, etc. for Appleby.

Ink and wash. 32 x 45.2 cm. Shows the upper storey.
io. Front of a New Design for a County Court, Town Hall and
Gaol for Appleby. Ink and wash. 31.7 x 49 cm. This design
and its accompanying plans does not appear among the
drawings at Sir John Soane's Museum.

z 1. Plan of a New Design of a County Court, Town Hall and

Gaol intended to be built near Appleby. Ink and wash. 55 x
47.1 cm. Shows the ground storey.

12. No Title. Ink and wash. 34 x 47 cm. Shows the upper storey.
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Court house for Appleby (First Elevation, 1766).
-
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Fin. z.—Court-house for Appleby (Second Elevation, 1767).
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Fic. 3.—Court-house for Appleby (Third Elevation) .
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FIG. 4.— Court-house for Appleby (Third Plan — Upper Storey).
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FIG. 5.— Court-house for Appleby (Fourth Elevation).
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FIG. 6.—The new Gaol at Appleby.
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