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ON THE

Architectural History of Chester Cathedral,*
AS DEVELOPED DURING  

TH E P R E SE N T  W ORK OP RESTO R A TIO N .

BY GEORGE GILBERT SCOTT, R.A.

I N addressing the Chester Archaeological Society on the subject 
o f CHESTER CATHEDRAL, and in that of my capacity as 
architect to its restoration, my proper object would be rather to 

describe the present condition and necessities of the fabric; to detail 
what we are doing and desire to do, and to chronicle the discoveries we 
have made during our operations,—than to attempt an antiquarian 
history of the Cathedral, a task for which many of my audience are 
better fitted than myself. As, however, some slight sketch of the 
history of the building would form a useful introduction to my subject, 
and especially with such among my hearers as are in any degree 
strangers to it, I  will venture on giving a rough outline of what little I  
am able to learn of it, uniting it, as occasion serves, with my remarks on 
the existing buildings.

I  may begin by saying that, unlike the majority of great mediaeval 
churches, its origin and the date of its foundation are unknown. 
Chester having been a Roman city, it follows that it must, during the last 
century of the Homan occupation—when the empire was Christian— 
have possessed churches, and one may have stood upon this site. The 
same may be said of the'interval between the departure of the Roman 
legions and the Anglo-Saxon conquest; a period prolonged in this 
instance through the district which includes Chester having been held 
much longer by the Britons than most parts of England. They were 
Christians, and must have had churches, and one may have stood here.

*  Read at a Meeting of the Society, held in the King’s School, on June 
8,1870. '
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Whenever founded, the original church is said to have been 
dedicated to St. Peter and St. Paul; and Mr. Parker conjectures it to 
have been Romano-British. During the Anglo-Saxon period, however, 
the dedication of the church was changed from St. Peter and St. Paul 
to St. Werburga and St. Oswald. This] was at least as early as the 
reign of Athelstan, as he and several later kings are recorded as having 
paid their devotions at St. Werburga’s Church. I  wish much that we 
knew with certainty when and why this change of dedication was made. 
I imagine, however, that it was about the year 908, during the time of 
Ethelred, duke of Mercia, whose wife Elfleda was the "daughter of the 
great King Alfred, and resembled him both in piety and valour.

I t  may seem a somewhat strange step to transfer the honours of 
dedication from the two great princes of the glorious company of the 
Apostles to names which may appear to us to belong to an obscure and 
semi-barbarous period. The change was, no doubt, remarkable; but 
far less so to those who made it than it appears to us. The country 
had just been saved by the good providence of God, and by the hand 
of the immortal Alfred from a devastation more general and more 
dreadful than we can now conceive. After possessing the country for 
nearly four centuries, and after having become Christian for between 
two and three, the very existence of the English nation, and of the 
Christian religion in England, was threatened. All the north and 
north-east of the country had been almost re-peopled by hordes of Pagan 
Scandinavians. The churches and monasteries from one^end of the 
country to the other had been overthrown; the pious King of the 
East Angles had suffered martyrdom, and the admirable successor to 
the west Saxon throne had been only saved by long concealment, 
while no one of the other royal families of the Heptarchy remained 
to defend their race or their religion. The cloud had at length dis
persed ; right, religion, and order had been re-established; the new 
settlers were becoming Christianised, and all agreed in submitting to 
the rule of the one remaining English King—Alfred.

No doubt the old church of St Peter and St. Paul, like a thou
sand others, had suffered from the hands of these Northern ravagers 
(who we know took the city in 894), and what could be more natural 
than that the heroine daughter of our hero King, in re-founding it, 
should dedicate it to the memory of two English and royal saints— 
worthy representatives directly of two, and indirectly of several more, 
of the dethroned or extinct royal families of the Heptarchy ?
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St. Oswald, the early Christian and chivalrous King of North
umbria—who had freed his kingdom from the united forces of the 
British Cadwallon and the still Pagan Penda, the savage king of the 
Middle Angles or Mercians, and had added temporarily to his dominions 
the very district in which Chester stood—was a most natural type of 
a Christian royal race contending for their country and their religion. 
He had died, not far from here, in battle against the Pagans, and 
praying for those around him. His character, as sketched by an
eminent French historian, is as follows :—“ Gentle and strong, serious 
and sincere, pious and intelligent, humble and bold, active and gracious, 
a soldier and a missionary, a king and a martyr, slain in the flower of 
his age on the field of battle, fighting for his country and praying for 
his subjects. Where shall we find in all history a hero more nearly 
approaching the ideal, more richly gifted, more worthy of eternal 
remembrance ?” “ Who,” says an ancient writer quoted by Camden,
“ is Alcides, who is J ulius Coesar, who Alexander the Great ? Alcides, 
they say, conquered himself, Alexander the world, and Caesar the 
enemy. But Oswald conquered at once himself, the world, and the 
enemy !”

" Quis fuit Alcides ? Quis Caesar Julius, aut quis 
“ Magnus Alexander ? Alcides se superasse 
“ Pertur, Alexander mundum, sed Julius bostem.
“ Se simul Oswaldus et mundum vicit et bostiem.”

Can we wonder then at the selection of a saint for the re-dedication of 
a church so circumstanced as this, at once royal, English, and 
chivalrous—the very type of what a Christian and an English King 
should be ?

But who, it may be asked, was St. Werburga, that her name 
should be coupled with that of this hero of romance ?

If St. Oswald, I would reply, was one of that catena of royal 
saints which we may trace from Ethelbert, through St. Edmund and 
Alfred, to Edward the Confessor, the last king of the royal English 
race, St. Werburga was equally one of the yet more unbroken chain of 
saintly princesses which extends from Bertha, the grand-daughter of 
St. Clotilda, whom we received from France and whose gentle 
encouragement introduced Christianity among our race, to St. Margaret, 
whom we gave to Scotland and who restored the true royal blood of 
England to our later kings. Nothing can be found, perhaps, in the 
world’s history more remarkable than this succession of saintly English- 
princesses. Their name is truly legion ; and not only were they the

r  •
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almost immediate descendants of Pagan Kings, but were actually of 
the family of the great demigod of Scandinavia, Woden himself ; as if, 
in gracious retribution on a family whose head had been the object of 
Pagan worship, his descendants were destined to become the special 
instruments in the overthrow of Paganism !

The same French historian whom I have before quoted says of 
them : “ Strength, veiled by gentleness, is in their very breath. Their 
appearance in history is characterised by something clear and firm, 
sober and yet animated, as well as by that sacrifice of life in its flower, 
which is of all things in the world the most touching. These are the 
daughters of the Anglo-Saxon kings and lords, and with them a true 
nation of virgins, voluntary prisoners of the love of God.”

First in precedence comes St. Hilda, the foundress of the Abbey 
of Whitby and the patroness of the first English poet, Ccedmon, the 
Milton of the Heptarchy. Of her three nieces—St. Etheldreda, St. 
Sexburga, and St. Withburga—the two first were Queens of Northumbria 
and Kent, and subsequently abbesses of Ely, and the latter was abbess 
and foundress of the Monastery of Deerham. The daughter of St. 
Sexburga was St. Ermenilda, first the Queen of Mercia, and during 
her widowhood abbess of E ly ; so that the three first abbesses of that 
great monastery were ex-queens of three of the Anglo-Saxon kingdoms; 
a fact symbolised to this day by the three crowns in the arms of that 
see.

The daughter of the third of these queen abbesses was our own 
St. Werburga, and she became in her turn the fourth abbess of Ely, 
besides being superintendent general of the nunneries of Mercia, of 
which her father Wolfhere, and after him her uncle Ethelred, were 
kings. Thus the relationship of our two saints, Oswald and Werburga, 
is most remarkable. He, first the conqueror and then the victim of 
the savage Penda, and she, the granddaughter of the same Pagan 
monarch, devoted to the religion which he had so fiercely opposed. 
Alban Butler describes her as the very mirror of piety, humility, 
meekness, and obedience. Her father had been the founder of the 
great monastery of Peterborough, and of the Cathedral and Abbey of 
Worcester, and her uncle probably of that of St. John at Chester; 
while she, by her aid, founded those for nuns at Trenlham, Stone, 
Hanbury, and Weedon on the street. She died at Trentham, in699, and 
was buried at Hanbury, where her remains were, a few years after
wards, placed in a costly shrine, In 875 they were removed to Chester
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for safety during the first great Danish invasion, and eventually en
shrined by Elfleda, the daughter of King Alfred, in the church 
rededicated in .the joint names of this royal and saintly lady, and of 
Oswald, the typical English Christian king—a fit memorial at once 
to the old English royal race (all of which are represented), to true 
English patriotism, and to the holy religion then again so recently 
threatened by the inroads of Paganism, yet now so happily re-estab
lished. I  may mention that Elfleda founded a monastery at Gloucester 
in memory of St. Oswald, thus showing her devotion to both of 
our saints. Indeed her life seems to have been devoted to building 
churches, founding castles, and carrying on in person furious wars both 
against the Danes and the Welsh. A mediaeval poet, long aftenvards, 
was as enthusiastic in his praise of Elfleda as one already quoted was 
of Oswald. She, in her turn, is described as more splendid in her 
actions than Caesar himself.

O Elfleda potens, 0  terror virgo virorum,
# # * # * # * #
Csesare splendidior virgo, virago, vale !

A century and a half later we find the church to have become 
ruined, probably during the second great Danish invasion, and restored 
or rebuilt during the reign of King Edward the Confessor, by Leofric, 
the wise and great Earl of Mercia, and his pious Countess Godwina or 
Godiva, of famous memory. The restored English rule thus again did 
homage to the memory of their royal saints ; nor, when our country 
fell once more under foreign dominion, was their memory dishonoured, 
for the first Norman earl, Hugh Lupus, sister’s son to the Conqueror, 
and his Countess Ermentruda, refouuded the church on a far greater 
scale, converting It from a church of secular canous (just such a 
collegiate body as now exists) into a Benedictine monastery; and that, 
not at the instigation of the English alone, but of the great foreign 
ecclesiastic, St Anselm, then Abbot of Bee, but soon to become Arch
bishop of Canterbury.

Thus we have had in review a long series of kings, princes, and 
rulers, as well as of royal and noble ladies—century after century— 
promoting the interests of the church; and we find that this only 
shared with many others their pious and princely munificence. We 
find two kings of Mercia, Wolfkere and Etkelred, with the Princess 
Werburg—daughter to one and niece to the other—founding churches, 
abbeys, and cathedrals throughout the length and breadth of their 
extensive dominions. Two centuries later we find the Duke Ethelred
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with his Duchess Elfleda, refounding both the great churches here, and 
at the same time others in all parts of their duchy. Then, after 
another century and a half, Earl Leofric and his Countess Godiva, 
restoring the churches here, and founding the cathedral and monastery 
at Coventry, and founding or enriching the priory at Leominster, the 
churches of Weulock, Worcester, Evesham, Stow, and others, through
out their earldom; and, lastly, we find the first Norman earl and his 
countess following in the steps of their English predecessors. I t  is 
now as much as we can do to get funds to keep the few which remain 
to us of their great foundations in a state of decent repair! “ Oh,
but,” I hear some one reply, “ did not these people act upon mistaken 
motives ? Did not they seek to purchase heaven and atone for their 
sins by all this munificeface ?” Be it so, I would venture to rejoin ; it 
may be that they were no nearer heaven through “ honouring the Lord 
with their substance,” but it may, nevertheless, be the case that we 
shall be further from it if we neglect to do so.

Not only was it customary with the Normans, while dealing with 
the ecclesiastical structures of their predecessors, to make a clean sweep 
and reconstruct them on a greatly enlarged scale, but the change from 
a comparatively small collegiate institution to a great monastery of 
necessity involved this. I t  is, therefore, not to be wondered at that no  ̂ , 
vestige of the older buildings remains. Our architectural investigation 
must consequently commence with the new foundation, begun by Hugh 
Lupus about 1195. The previous church, if only a restoration of the 
older Saxon edifice, was probably of no great dimensions; though, if 
it was actually rebuilt by Leofric, it would be contemporary with the 
Confessor’s work at Westminster, and might therefore have been of 
largo size. We have, too, a work remaining, partly erected by Leofrie, 
at Stow, in Lincolnshire, which might afford some suggestion as to the 
probable scale on which he would have been likely to build; but all 
such speculations are useless.

Of the Norman structure, however, we have enough remaining to ' 
give a very fair idea of its dimensions and arrangement. The parts of 
it existing above ground consist of the lower portions of the north 
transept, of the wall of the north aisle of the nave, and of the north
western tower. In addition to the above, the bases of the columns,
&c. of the choir have been found beneath the pavement; and we have 
recently discovered the lower courses of the walls of the choir aisles, 
with the bases of the buttresses, and in one case the commencement
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of its curving off apsidally towards the east, I t is probable also that 
the lower part of the piers of the central tower belong to the Norman 
church.

The plan, which may be in a great measure deduced from these 
existing evidences, is not unlike that of some others of the churches 
built by the early Normans in England. I t  may, perhaps, be specially 
likened to that erected by Lanfranc at Canterbury, itself an almost 
exact copy of St. Stephen at Caen, founded by the Conqueror, and over 
which Lanfranc had presided. Possibly this, in its turn, may have 
been imitated from the great abbey of Bee, in Normandy; and, if so, it 
was natural that this church, refounded under the influence of Anselm, 
and his nominee, Richard, the first abbot, himself a monk of Bee, 
should also bear some resemblance to it. Its characteristics are a nave 
of moderate length, whose aisles were terminated westward by towers, and 
unaisled transepts of only two bays in length, from which, on their 
eastern side, projected chapels of, probably, an apsidal form. There 
was, of course, a central tower, beneath which, and extending probably 
one bay into the nave, were ranged the stalls of the choir. The eastern 
arm, as at Canterbury and Caen, was aisled, was small in length, and 
apsidal in its eastern termination. Here, however, the resemblance 
would seem to have ceased, for, though the older eastern ends have 
been removed both at Canterbury and at Caen, it is not generally 
supposed that the aisle passed continuously round their apses, or that 
they possessed radiating chapels, both of which are seen to have existed 
at Chester. For the types, then, of our eastern end we must look 
elsewhere. At Gloucester, Tewkesbury, Chichester, Leominster, Nor
wich, and in many other early Norman churches, we have the aisle 
continuing round the apses, round wliich the arcade and its range of 
columns is also continuous ; and from the aisles radiate the chapels to the 
east, north-east, and south-east. In all these cases, however, the 
chapels projected boldly from the aisle, while at Chester there seems to 
have been a unique modification of this arrangement, the side chapels 
not projecting directly from the aisle, but being partly cut out of its 
width in a very curious manner, which I have shown by a plan as nearly 
as the scanty evidence enables me to do.

I t  would not appear that the entire church was completed at a 
single movement. As was usually the case, it is probable that the 
parts first needed were earliest built. Those parts would be the 
eastern arm, the central tower (as high at least as its interior formed a
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part of the church), and probably one bay of the nave. This would 
give the choir and the chapels—in fact, the parts absolutely requisite 
to divine service. Accordingly, we find in the transept the earliest 
(English) type of Norman, while in the western tower we find the style 
in a more advanced form. This feature, so far as it exists, is particu
larly fine. I should conceive its date to he about 1120. In a line 
with it, and bounding the western side of the cloister, is a very fine 
structure of considerable size, vaulted throughout upon a central range 
of Norman pillars. This formed the substructure of the abbott’s hall, 
and was probably of the same date with the tower, though the narrow 
chamber between them, forming the passage from the abbot’s lodging 
to the cloister and supporting the Abbot's private chapel above, is later; 
in a style, probably, as late as quite the middle of the 12th century. 
These substructures are found in all early works of a semi-domestic 
character. I t  was the custom of the period for persons of rank to have 
their living-rooms well raised above the ground. We accordingly find 
almost every important room in dignified residences of these early 
periods placed on an upper floor, and vaulted substructures placed 
beneath them, which were used for stores, ^cellars, and for other less 
important purposes. Even private chapels were often similarly raised 
for the convenience of being on a level with the living-rooms. It is so 
with the Abbot’s Chapel just mentioned, and this is the reason why 
St. Stephen’s Chapel at Westminster, and the Sainte Chapelle at Paris 
(both the private chapels of the palaces,) were erected over crypts. We 
see the same in the Prior’s Chapel at Ely, in the chapel at Ely-place, 
London, in the chapel of the Tower of London, and in many other 
instances.

We know nothing of the history of the fabric for a considerable 
time after the erection of the Norman church. All we read is of the 
places were the abbots were interred; and six of these are still marked 
by arched recesses in the northern wall of the nave, facing the cloisters. 
These are of different periods during the 12th century. They were 
intended probably for the tombs of the first six abbots, though I can 
only hear of four who were really buried there, after whom most of 
them were for the next cepfury buried in the Chapter-house. Towards 
the end of this century, that is to say about 1195, the eastern parts of 
the church appear (from some malconstruction probably) to have become 
dilapidated and to have threatened actual ruin. So far as I can make out, 
it seems to be said that the choir had been rebuilt from its foundation by
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about 1205: but as tbe Norman foundations of both the outer wall and 
the columns of the eastern arm still exist, this expression mnst either 
have been an exaggerated one, or their use of the term “ choir ” must 
have been limited to the central crossing where the actual choir—that 
is, the monks’ stalls—were placed. Probably, however, there was some 
considerable reconstruction of the eastern part, though not literally 
from the foundations, for we find the eastern chapel of the north 
transept to have been rebuilt at this time, and its form changed from 
apsidal to square ; and, in excavating among the foundations of the 
portions east of the choir, we have found numerous fragments of 
beautiful architecture of this transitional period, which I canuot account 
for, except on the supposition that the eastern portion of the old church 
had been a good deal altered and remodelled at the end of the 12th 
century. We have quite recently found under the remains of the 
apsidal end of the south aisle the foundation of an older square-ended 
aisle, wmch shows that these works must Lave been more extensive 
than we were previously aware of.

From the lugubrious tone in which the monks make petitions for 
pecuniary aid, and the exaggerated style in which they describe the 
ruin of the church and their own poverty, I fancy Geoffrey the Abbot 
must have been much like his contemporary at St. Alban’s, John De 
Celia, whose high artistic aspirations, united with uubusiness-like 
habits, are so humorously described by Matthew Paris. Geoffrey 
describes the choir of his church as “ intolerably threatened with ruin, 
and threatening with danger of death those who assisted at the divine 
offices.” He boasts of having rebuilt it at great cost from the founda
tions, yet we find within a century all had been rebuilt again, and not 
a vestige excepting one small chapel left of his work. Just in the same 
way De Celia at St. Alban’s had begged throughout the kingdom, and 
paraded through the country a monk asserted to have been raised from 
the dead by the relics of one of their local saints, and had “ added many 
gifts of gold and silver, if perchance they might promote the work ;’’ 
but that unfortunate work (says his biographer), like the sea, swallowed 
up all the rivers, nor as yet had a happy advancement begun, and after 
thirty years’ labour “ scarcely had the work added in that period more 
than two feet to its height.” We happily possess the remains of his 
unfinished work, and nothing more admirable survives to us of that 
most remarkable period of our architecture. Our Abbot, or his 
successor, was more fortunate ; for we find that in 1211 the choir and
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tower were finished. The relics we possess of his work are scanty in 
the extreme, but, like those of his contemporary at St. Alban’s, they 
are of a very high merit.

About 1240, the number of the monks was increased, which 
probably led to the rebuilding of the Chapter-house, which would 
naturally be too small for its greater number of occupants ; and it was 
probably from the same cause that in the time of Edward the First, or 
somewhat earlier, they again undertook what was called at the time 
“ the great work of rebuilding the church,” for the choir also must have 
been found too small. In Jy59, the monks met to consider the 
rebuilding, though only 50 years since it had been before rebuilt. In  
1281, they came into possession of considerable property. In 1284, the 
King made a grant of venison from his forests at Delamere and W irral; 
and a memorandum in the margin of the grant says that it “ was for 
the monks engaged in the great work of rebuilding their church.”

The very important works of which we possess this scanty 
information were carried on during the abbacy of Simon de Albo 
Monasterio, or Whitchurch—a prelate apparently of great ability, a 
man of energy, a man of taste, a man of piety, and a thorough man of 
business. I  may describe him as the Dean Howson of his age. He 
ruled the monastery from 1265 to 1289. He freed the Abbey from 
sundry lawsuits, obtaining decisions very much to their advantage, and 
it is clear that he must have at least commenced the reconstruction of 
the entire eastern arm of the church, including the Lady Chapel. I t  
is to his work that I shall have occasion now to direct your special and 
most detailed attention.

The conclusions I  have come to respecting the order in which 
these works proceeded differ somewhat from those of Mr. Parker ; he 
thinking that some parts of the choir are earlier than the Lady Chapel, 
while I cannot avoid a contrary conclusion. The reconstruction of the 
time of King John is, and must remain, a mystery. I can trace no 
relic of evidence of it, excepting in the northern chapel, now used as a 
vestrv, and in the scanty fragments we have exhumed. As, however, 
no cause is given for it but the ruinous condition of the older choir, 
and as no increase had as yet taken place in the number of the monks, 
I  see no reason to suppose that a radical change of outline had taken 
place. If the old outline of the choir remained, a glance at the plan 
will shew that the Lady Chapel and the apsidal ends of the choir aisles 
might have been added by Abbot Whitchurch without causing any
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disturbance to the choir or the services of the church We find that, 
in 1983, King Edward L attended high mass here, probably in the old 
choir, as yet undisturbed, So far as I am able to judge, the whole of 
the eastern portions of the building formed a single and complete 
design, but were carried out piecemeal, the details being varied at 
pleasure as the works were, bit by bit, carried into execution.

This design bore no kind of resemblance to that of the old choir. 
Instead of the apsidal altar end, with its continuous aisle and radiating 
chapels, we have the prolonged choir with a square end and parallel 
aisles. The three chapels, however, of the old structure were provided 
for in a very marked manner. For the central or eastern chapel was 
substituted the present beautiful and spacious Lady Chapel, and for 
those radiating to the right and left were substituted chapels at the 
ends of the aisles, each having an elegant apsidal termination of its 
own. The high altar was necessarily placed at least a bay in advance 
of the east end, a screen or reredos running across from pillar to pillar, 
which made the aisles, if viewed as a processional path, continuous, and 
afforded an unobstructed access to the Lady Chapel. Though all this 
was planned at once, the part first carried into execution was the Lady 
Chapel. With it, or very nearly at the same time, were erected the 
piers and arch forming its entrance, and, on the south, one pier only 
of the apse of the aisle, while, on the north, the whole of that apse 
was, at the least, commenced. These were works which could be 
completed in great measure without touching the choir. And we find 
not only a decided change in detail before the work was carried on 
westward, but that it must have been effected very much by degrees, 
as numerous changes of character are traceable in the choir, its aisles, 
and its clerestory.

I will limit your attention for a time to the Lady Chapel. I t  was 
a structure of peculiar beauty, and was erected at one of the very 
best periods of our national architecture—that which may be called the 
second transitional period. The first and great transition was from the 
round to the pointed-arch style ; and, had the works of the close of the 
12th century remained, we should no doubt have had a beautiful 
specimen of this most interesting period, as, indeed, is proved by the 
fragments which we have exhumed. The clerestory and triforium of 
the neighbouring church of St. John are beautiful specimens of that 
period. The second transition was from the lancet style, in which the 
windows were single and undivided openings, into the middle pointed 
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or decorated period, in which they consist of wide openings divided by 
mullions, and their arches filled with tracery. One of its earliest 
examples in this country is the eastern part of Westminster Abbey, 
erected between 1245 and 12G9; and perhaps its richest production is 
the eastern part of Lincoln, dated about 1280. The example before 
us is less advanced, but not necessarily earlier. Its windows have the 
comprising forms of the large windows of the later style ; but, within 
this, they are filled by openings purely of the lancet form, though the 
full knowledge of the formation of tracery is proved by the design of 
the piscina, which has a beautiful traceried head. The Lady Chapel 
is internally 58 feet long by 20J feet wide ; it is divided into three 
bays in length, each of which contains a three-light window, while at the 
east end there is one of five lights. The details are of the most studied 
and perfect character, every moulding being perfectly and artistically 
designed—simple, elegant, and refined.

Unhappily, its structure was less perfect than its design. The 
foundations were not well constructed, and the thrust of the vaulting 
overpowered the buttresses to such an extent that in the course of two 
centuries the walls were nearly a foot out of the perpendicular, and the 
building threatened ruin. This led to the erection, probably early in 
the time of Henry V III., of side chapels as abutments. These were 
made to cover two bays on either side, the windows of those bays being 
roughly converted into arches uniting the chapels. The remaining 
three windows were deprived of their original mullions, and filled with 
very common perpendicular tracery. The overhanging walls were 
pared off to render their deviation from the perpendicular less apparent; 
the roof with its gable was lowered to a flat pitch ; the old cornice and 
parapets removed, and the whole, so far as the exterior was concerned, 
reduced to a mere wreck of its former self. While the decay of the 
stonework was going on, even this wreck had become still more 
ruinous.

A few years back I was commissioned, in conjunction with Mr. 
Hussey, to do a good deal in the direction of restoring the interior, 
which was undertaken by a munificent and excellent lady. And, so 
far at least as the interior went, we took much pains in recovering the 
original design, and I think that as regards the windows, we did so 
with a great degree of certainty. The mouldings of the jambs of some 
of those which opeued from the Lady Chapel into the side chapels 
remained perfect, and we found enough of their heads to enable us, with
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some study, to ascertain their old forms, The positions of the mullions 
were arrived at by a curious piece of evidence. Beneath each window 
externally there had been curious little buttresses, which rose from the 
base moulds of the building to a few feet in height. Their meaning I 
have never been able to ascertain, as it is clear that their original 
intention had been abandoned. By carrying up, however, their 
perpendicular lines we found that, both in the side windows and in the 
great east window, they gave us true centre lines for the mullions of the 
windows, proportioning the lights so as to perfectly satisfy the eye.

Though our work at that time did not extend, in any but the most 
minute degree, to the exterior, I  nevertheless devoted much thought to 
the question of its probable design. The remains of the eastern 
buttresses showed them to have been of a chamfered form with detached 
shafts against the chamfered sides. These buttresses I at once 
recognised as being almost precisely like three which I  had long ago 
carefully sketched at Bangor, then nearly the only object of much 
beauty visible in that cathedral; so like indeed were they, that I at once 
concluded that the same architect had been at work on both, aud in 
all my attempts to recover the design of those at Chester I made use 
of the more perfect evidences procured from Bangor.

Since that time both works have been simultaneouly investigated, 
and both with most successful and most interesting results. Both 
must have been built at about the same time—the days of Edward 
I . ; that at Chester erected, probably, during the time of the frequent 
visits of that great king, while engaged on his wars against Llewellyn; 
that at Bangor, let us hope, as a kind of “ chapelle expiatoire,” after 
the overthrow of that valorous prince and the appropriation of his 
principality. Anyhow, he was ever oscillating between Chester and 
Bangor. He was here either as a prince or a king in 1250 and 1274 ; 
again, when marching against Wales, in 1270; again, for the siege of 
Bhuddlan, in 1278; again, in 1281, 1282, and 1283, when, on St. 
Augustine's Day, he, with Queen Eleanor, heard mass in our church 
on his return from a Welsh campaign ; again, in the following year; 
and ten years later again to suppress the rising of Prince Madoc ; and, 
in 1300, the Welsh did homage here to the young Prince Edward, the 
first Prince of Wales who was heir to the English throne. And it is, 
to say the least, interesting to find at each place what may be called 
sister works of his period.

In a report I have recently made to the committee for the
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restoration of Bangor Cathedral, in which, as in the present lecture, it 
was my object to describe the results of recent investigations. I have 
offered the following remarks :—
• “ These may be viewed as sister works :—sisters in date, sisters in
dilapidation, and sisters both in the investigation and the restoration of 
their beautiful details. If a person interested in what is being unfolded 
at Bangor were to visit the Cathedral at Chester under the intelligent 
guidance of the Superintendent of the Works,* he would find a precisely 
similar course of investigation and of restoration going on. In both 
cathedrals the portions which form the main subjects of investigation 
are of the same date, and perhaps the works of the same architect.
. , . . During the long intervening ages, the work of
Edward at Bangor was burned by Owen Glendower, , , .
and after lying waste nearly a century, was restored in the time of the 
semi-Cambrian dynasty of the Tudors, though the restoration was more 
destructive of ancient work than even the conflagration itself; while the 
sister work at Chester, after suffering severely by structural failure, was 
at about the same time subjected to a somewhat similar process of 
destructive restoration, in which nearly all its ancient features were 
obscured and its exquisite design rendered unintelligible. I t  has been 
reserved to our own day, by a happy coincidence of time, to search out 
among the debris of both works, imbedded in the later walls, for 
fragments displaced from the older work and immured in safety, to be 
ready to come forward now as intelligible evidence of what each of these 
sister works originally was.”

The result of these investigations at Bangor has been the recovery 
of the beautiful design of the transepts and crossing, of which we 
possessed before nothing but three buttresses. The result of the 
parallel investigations here has been the restoration to its old form of 
what was before a mere wreck, and, as I shall be able presently to show 
you, the recovery of other features of the most rare and unexpected 
character.

The beautiful cornice of the Lady Chapel, though non existent 
externally, remained within the roofs of the side chapels, but the 
parapet was gone. Where, however, it would have abutted against the 
east end of the choir I  long since found a sinking, into which the top 
moulding of the parapet would have been inserted, and which gave me

* I refer to Mr. Frater, of whose untiring and intelligent research into 
every item of evidenee as it came to light it would be impossible for me to speak 
in too high terms.
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both its height and, approximately, its section. My son also, some 
years ago, found over the vaulting of the chapel a fragment of the 
parapet itself, which gave me its mouldings perfectly, and showed it to 
have been pierced ; he also found there a stone, of which for years all 
my endeavours failed me to make anything. Ileeent investigations, 
however, have unravelled the entire design of the parapet, and showed 
that the mysterious stone was one of the bases of its slender mull ions : 
so we have recovered both cornice and parapet. Of the terminations, 
however, of the buttresses we as yet knew nothing, or very little beyond 
what we could guess from those at Bangor, Those which remained 
had been remodelled at a late period, and those which had once existed 
where the side chapels had been added had been removed. There was, 
however, visible on the wall the outline of where they had impinged 
upon it, a sloping line on either side diminishing their width from 
3ft. Sin. to 1ft. 9in., and crossing the cornice at the reduced width. 
The number of attempts I made to recover the design from this 
evidence no one would credit. I  have them in all sorts of shapes, 
made years before the present restoration was undertaken. At length, 
however, the bright idea struck me (one only wonders that it was not 
the first thought of) that two of the veritable buttresses themselves 
might be immured in the end walls of the later chapels. 1 made an 
incision near the base of the northern chapel, and there I found one, 
but when we attempted to trace it upward it soon disappeared. I tried 
the other one, but my time failed me before I  found anything. At 
another visit, however, 1 pursued the search, and to my intense delight 
I  exhumed almost the entire side of the southern buttress, including 
the lower part of its gabled head. So now we possessed nearly all 
which was wanted, as high as the top of the parapet—hut no higher; 
not a vestige could we find of the gable of the roof nor of the extreme 
apex of the buttress, for we see that they had continued up again 
another stage above the gables. Every now and then, however, some 
little new scrap or other fell into our hands to perfect that which we 
had found, and to make sure the ground won. Nor would I allow a 
step to be taken in advance of evidence obtained, and which indeed at 
that time was limited to the one bay projecting eastward of the side 
chapels.

I will now quit the Lady Chapel to follow up our investigation in 
an adjoining part. I have before mentioned that the choir aisles had 
terminated apsidally. These apses had been destroyed when the side
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chapels had been added to the Lady Chapel, but their previous existence 
remained evident from the jambs of tlieir side windows retaining the 
direction of the diagonal walls, and the last bay of vaulting to the aisles 
was clearly the beginning of that of the apses. There was other minor 
evidence. A print in Ormerod's History shows the side window of 
the southern apse, which was unhappily destroyed some fifty years 
since, and several of the old plans show a buttress at this point 
projecting obliquely, which was, no doubt, a corner buttress of the 
apse. Over the groining of either aisle are three low and massive 
arched ribs in the roof, greatly strained by the weight they have 
supported. Those on the north side still carry a stone roofing to this 
part, and those on the south side clearly must have been for the same 
purpose. All this was manifest enough. The stone roof on the north 
side, however, is of moderate height; and against the eastern side, as 
seen from within the roof of the later chapel, the marks are visible of 
that part of the stone roof which belonged to the lost apse, showing 
that the whole of the roof, externally and internally, was of stone. 
We never thought, however, but that the roof of the south apse had 
been similar to that of the north, and of the same moderate altitude. 
But on removing a part of the later timber roofs of the south chapel, 
and some of the rubbish which had accumulated beneath it, we found 
concealed by it portions of the sloping surfaces of the old apse roof of 
that side. These were small in extent, but potent in evidence. The 
first thing which struck us was their excessive steepness of slope— 
almost like the spire of a church ; and on tracing up these slopes to 
their intersection, what was my surprise at finding that they represented 
a stone roof of no less than 42 feet high above the tops of the walls 
The western side of this extraordinary structure we found to have been 
vertical, for a fragment of the lower part of it remains with the weather 
mould of the aisle roof upon it. Against the clerestory is the mark of 
another very high stone roof running at right angles to this spire, and, 
as we find, intersecting with it. This is [shown in all the old prints, 
and still exists. We found, then, that we possessed ample proofs of 
the former existence of a feature which, though unique in England, is 
in several instances found in France, especially at Norrey in Normandy, 
where the radiating chapels at the east end are precisely similarly 
roofed. We found vestiges of its eaves-course at its intersection with 
the east wall; and, on cutting into the modern wall below, we found 
remnants of the corner buttress shown on the old plans, and of the 
window-jamb attached to it, as well as of the window of its southern
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face; so that, though we had not yet perfect material for its repro
duction, we had a good instalment of the necessary evidence.

The double fact that we possessed evidence of such an architectural 
curiosity, and that we possessed also nearly sufficient details for the 
restoration of the beautiful design of the side of the Lady Chapel, gave 
rise to the idea, at first but timidly thought of, whether it might be 
considered lawful, under circumstances so exceptional, to remove the 
southern chapel, which had been the means of obliterating both, and to 
restore the southern side to its original design, as it was in the days of 
Edward I, At first it seemed to go counter to our established views 
in restoration, and it was only the extreme architectural value of the 
features to be recovered which led me to entertain it. Many archi
tectural antiquaries were consulted, and there seemed to be a general 
consensus of opinion that the exceptional circumstances would warrant 
an exceptional course ; and so, after long consideration, we determined 
on it. The result has been that in the later walls which we have 
removed, nearly all the remaining evidence and details have been 
discovered, and we are now enabled to reproduce this remarkable apse 
with almost absolute precision and perfectness.

We have found the gable caps of its buttresses intersecting with 
the stone roof; its eaves-course ; many stones of the angles of its roof; 
the watertabling of the buttresses ; the sills and jambs of every window, 
and also their traceried heads, showing two alternating patterns. The 
same mine has supplied us with additional aid for the Lady Chapel 
itself, and for the buttresses of the south aisle, so that we have profited 
largely by working it.

I  have before mentioned that the Lady Chapel was built before 
the choir and its aisles, and that on the south side only one window- 
jamb of the apse of the aisle was coeval, or nearly so, with the Lady 
Chapel. I may add that all the other jambs are wholly different from 
the older one, and that the tracery is a good deal later in style than the 
Lady Chapel. The tracery of the two windows of the south aisle next 
to the apse has, if anything, an earlier look than that of the apse itself, 
though really, it is probable, coeval; but the two westernmost windows 
of the aisle are of unquestionably later date. A similar difference 
obtained also between the eastward and westward windows of the 
opposite aisle, though here only one window was of the later date. On 
the south side a curious discovery has been made in the second bay 
from the transept. The lower stage of the buttresses of this bay was
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thicker than the upper stage, the difference lying on the inner sides 
facing each other. This was found to represent the thickness of the 
walls of a building which had formerly projected here, and opened by a 
lofty arch into the aisle. This arch, on the removal of the building, 
had been carefully walled up, and both a doorway and a window inserted, 
the former being in its turn walled up at a subsequent period. 
Curiously enough, though the arch towards the church is high and 
strangely pointed, that towards the projecting building was excessively 
flat. There was also a sort of doorway into this building from the 
west, close to the wall of the aisle. This may have been a chapel 
or a sacristy ; but it is most singular that after existing apparently 
only some 30 or 40 years it should be done away with. That it did 
not exist in the Norman period is clearly proved.

Internally this aisle has, near its eastern end, a piscina and sedilia, 
and near them a fine arched recess for a tomb very curiously united 
with the vaulting shaft. The vaulting of the aisles, excepting in the 
apse, though its springers are original, was not finished till the 15th 
century. It is unique in its original scheme, as not having been 
intended to have transverse ribs. The cornice, parapet, and pinnacles 
of the south aisle were entirely lost. 1 have adopted a very beautiful 
cornice remaining in the north aisle. My restoration of the parapet is 
only conjectural, but that of the pinnacles is founded on a fragment 
discovered in the wall of the late chapel. I t is of a very peculiar 
character; and in reproducing it, partly conjecturallv, I have been guided 
by the design of the pinnacles of the Sainte Chapelle, at Paris, and 
those of the Eastern Chapel at Beauvais, which I found very suggestive 
iu completing the design from the recovered fragment,

The order in which the different parts of the choir were erected is 
quite an architectural enigma. Nearly all writers—excepting, I think, 
Mr. Hickman—have fancied that at least the eastern bays, including 
the eastern arch, were older than the Lady Chapel. 1 fancy, on the 
contrary, that it is susceptible of proof that they are later. The eastern 
arch is coeval with one jamb on the south and two jambs on the north 
of the apses of the aisles. This one jamb on the south is older than 
the rest of the apse, which, in its turn is, as I think, coeval with the 
first two bays of the south aisle, and these with the two first pillars of 
the choir eastward. Consequently these two pillars are later than the 
eastern arch. This eastern arch itself is not, I admit, identical in its 
details with the Lady Chapel, but there can be very little difference
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between them in date, and I  imagine the chapel to be earlier.* The 
western arches and pillars of the choir are manifestly of later date 
than the eastern ones.

I t is evident that the older parts (to say the least) of the choir 
were not at first carried up beyond the level of the triforium; for 
whatever may be the difference of age in the arcades below, the 
clerestory is throughout of later style. I t  is probable that a temporary 
roof was placed on the lower stage, and the work carried on without 
stopping the uses of the choir. This has in our own day been done 
in erecting the nave of Cologne Cathedral, which was for years roofed 
in temporarily at the triforium level, and its interior left undisturbed, 
while the upper stage was being completed. The style of the clerestory 
is rather advanced, though still not late, Decorated. Two only of its 
windows retain to our day their original tracery, all the rest having 
been barbarously renewed, probably in the seventeenth century. The 
exterior, too, had been pared down, uot refaced, as Mr. Parker supposed, 
and most of its details obliterated, By careful study, however, of 
what remains, I have been able to recover their entire design, to which 
the southern range is now restored. The parapets had been renewed 
at a late period, though a fragment of the old cornice remained agaiust 
the tower. This, with the later plain parapet, looked so ill, when 
renewed in smooth stone, that I have been constrained to depart from 
my rule, and to add, from conjecture only, a pierced parapet with pin
nacles, which I  have designed with reference to old features in the 
cathedral. The choir, I should mention, was, like most parts of the 
church, designed for vaulting, but never completed, the present groining 
being of lath and plaster.

The next great work undertaken was the reconstruction, on a most 
extraordinary scale, of the south transept; and simultaneously, as I 
suppose, with it, of the south aisle of the nave. The south transept, 
as first erected, was no doubt like the north, consisting of only two 
uuaisled bays; it now consists of five bays, with aisles on either side; 
being, in fact, of precisely the same dimensions with the choir. I have 
failed to meet with any information as to the time or circumstances of 
this prodigious addition, beyond what is suggested by Canon Blomfield 
in his interesting paper on St. Nicholas’ Chapel. If always intended

* It may be, however, that the first window of the south aisle is older 
than those of the apse and coeval with their one earlier jamb. In which ease it 
(with the two first pillars) would agree in date with the eastern arch, and would 
consequently be still a shade later than the Lady Chapel.

a2
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as the parish church of St. Oswald, it, to say the least, assumed a 
curious form; its structure running from north to south, while a 
single bay of one aisle served as its chancel. Its equality of size with 
the choir seemed to point to a feud or rivalry between those whose 
devotions favoured St. Werburg or St. Oswald, The plan of the 
building, taken shortly after the dissolution, and now in the Harleian 
Library, shows things nearly as they are now, excepting that no separation 
existed between the transept aud the rest of the church. The chancel, 
as now, occupied the central bay of the eastern aisle, while two other 
bays are respectively the Chapels of St. Nicholas and St. Mary 
Magdalen. The former of these chapels alone is vaulted, and 
apparently at a later date; perhaps at the time when the old chapel 
of St. Nicholas was desecrated, i.e. 1448.

Here again the first builders only worked to the triforium level, 
leaving the upper stage to their successors, and probably temporarily 
roofiug in what they had done. This transept aud the nave were 
prepared both for vaulting and for flying buttresses, but neither was 
carried into execution. I have no doubt that Mr. Parker is correct in 
assigning this work, with the commencement of the reconstruction of 
the nave, to Abbot Pdchard Synesbury, who held the abbacy from 1340 
to 1363, and was deposed for wasting the goods of the monastery. 
Perhaps the erection of this vast transept for the parishioners of St. 
Oswald may have been a part of this alleged waste, and truly it must 
have been a costly work. Its character is of the latest variety of the 
“ middle pointed ” or “ Decorated ” style, and is an excellent work of its 
period. The shattered fragments of the southern ends of its aisles are 
as fine as any work we possessin this style. Unhappily, the main 
south front has been replaced by as mean a work as the present century 
has produced. The old prints, though not very intelligible, show it to 
have been once of great magnificence, and I  earnestly trust that it will 
become so again, and I wish this most important feature may be one of 
the earliest works undertaken. Its upper stage is in a later style> 
though of what precise age I cannot judge. The nave and transept are 
said, though on what authority I cannot ascertain, to have been finished 
by Abbot Simon Ripley, between 1485 and 1492, who is also said to 
have erected the northern arcade of the nave in imitation of the 
southern one of a century and more earlier date. In the latter opinion 
I  um disposed to coincide, but I  confess I should have thought the 
clerestory of the transept ty have been of very much earlier date than
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that of the nave, nor can I without strong proof believe it to be other
wise. I t seems to me to agree with that of the first bay of the nave 
from the west, which is clearly an early specimen of the Perpendicular 
style.

The windows of the west aisle of the transept and the south aisle 
of the nave, though of the decorated period, did not receive their tracery 
until after the establishment of the succeeding style. The latter have, 
however, within the last few years, been renewed in the earlier style. 
The earlier documents frequently speak of the “ Campanile,” which I 
imagine to have been the south-western tower. This was taken down 
by Abbot Birkenshaw, and the foundation of a new tower laid in 1 5 0 8 , 
when a new west front was also commenced.*

He only succeeded, however, in carrying up his tower to one stage 
of its intended height, and with this work, including the west end and 
the south front, closed the mediaeval building of St. YVerburg’s Abbey 
Church. The great central tower had been already rebuilt, though at

# It has been suggested, by Mr. Thomas Hughes, that the Campanile so 
often mentioned was not the southern tower, but the northern one, of which we 
have still such interesting remains. My own information does not enable me to 
decide this.

[The following entries, relating to one or other of these Towers, are copied 
from the MS., Treasurer’s Accounts of the Dean and Chapter:—

1544, Pd. for a kay to the new Steple, iiijd.
1552, Pd. for reparcons don on the bell house, xliijs ixd.
1553, the Commissioners left, inter alia, to the Dean and Chapter of 

Chester, iij bells in the steple by the Quere, and a clok, and ij great bells in the 
new steple.

1559, For iiij, gret pecys of tymber for Reparacons in ye Tower, viijd.
1562, Pd. for a new rope to ye great bell in ye oulde steple, vjs.
1567, For mendying one of the bells in ye quyre steple, iiijd.
1574, To Hugh Stocken, for peesing the clapper of the great Bell belong

ing to the Quier, iijs. iiijd.
1576, For a rope to one of the Quere bells, iijs. vjd.
1591, Sep. 6. Paid to Wm. Welch, Jo. Welch, and three labourers for 

caryinge intoe the Chapter house the Roufe of the g r : bell house and other 
leade, and tymber, blown downe by tempestuous weather, iijs.

1610, Paid to Jo : Wclshe for cariage into yc Store house from ye ould 
Steple all ye Boardes wch were fallen of, iijs. iiijd.

1612, Paid to Arratt Watt, for takinge downe the Roofe of ye owld 
steeple, xxs. iiijd,

1626, Bestowed about the greate Doore towardes the old Belfry, in nails 
and a bolt and other things, iiijs.

1699, May 20. Paid to James Evans, for helping about pulling down 
the Towers, 0 : 2 : 0 ]
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what period I am uncertain. I t  is attributed to Abbot Ripley. It is 
a very fine structure, and was prepared lor a lofty spire, which would 
have added greatly to the dignity of the church.

I  will here remark that we much need a chronological series of 
notices bearing upon the church, simply in the words of their authors. 
Nearly every writer has given us his own comments upon them, but 
with scanty quotations from the actual documents ; and if these com
ments chance to be erroneous, we have no means of correcting them 
without going through the laborious process of again searching out the 
documents. This is especially needful, as regards the perpendicular 
work of the nave and transept, which is so intermingled and complica
ted as almost to defy our attempt at disentangling the works of 
different dates. We sadly want Professor Willis to take the subject in 
hand, the only one antiqnary who unites all the qualifications for such 
a task.

I  accompanied my sketch of the history of the eastern part of the 
church by a description of the restorations we are effecting there. As 
regards the western parts, these consist, externally, simply of the 
renewal of decayed portions in some parts more and in others less 
extensive. The decay of the external stonework throughout the 
Cathedral is most lamentable—probably no building in England has 
suffered so severely. In many parts, in fact, it is impossibla to retain 
any portion of the old stones, so that restoration means renewal. Such 
has been the case with the eastern clerestory, with almost the whole of 
the Lady Chapel, and with the central tower. The decay had gone 
deep into the stone and left its courses projecting, rounded and shape
less, like the layers of a mouldering rock ; so that it was only by 
accident, here a little and there a little, that it was possible to trace 
out the ancient design which has been further hidden by mauy 
barbarous reparations. I t  is a distressing kind of work, yet if con
scientiously carried ont it is the saving of the old design, even though 
the old material gives place to new. At the east end the foundations, 
too, have given much trouble and caused great expense, having had to 
be under-built to a very great depth—a thankless duty, which just 
goes for nothing with the public, though it ensures the stability of the 
building. Internally, we have as yet done but little Among our 
greatest internal works will be the completion of the vaulting—the 
aisles in stone, but the higher vaults in oak—as we fear to load the 
pillars and clerestory walls with stone. That of the nave is now in
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preparation. I t  follows precisely the lines given by the incipient ribs 
contained in the old stone springers. I have taken the vaulting of the 
beautiful neighbouring chancel at Xantwich for my guide as to the more 
ornamental portions. The same will, I hope, be carried out when the 
great southern transept is undertaken

Among ancient features, internally, I will call attention to the 
sedilia of the choir, a beautiful work of the 14th century (once a bay 
further to the west than at present) ; the bishop’s throne, once the 
substructure of the shrine of St. YVerburg ; the choir screen, formerly 
painted with pictures of English Kings (also both of them works of the 
14th century); and the beautiful stall work of the choir, belonging to 
the 15th century. I may here mention that the position and extent of 
the choir have undergone several changes. In Norman times it 
extended from the pillars of the great apse, through the central crossing, 
and one bay into the nave. When the reconstruction of the 13th 
century was completed, it probably extended to one bay short of the 
arch into the Lady Chapel. When the side chapels of the Lady 
Chapel were added, its east end was probably carried forward to its 
present position, and its western end moved to the eastern arch of the 
crossing. At that time, probably, the paintings but now discovered on 
the western piers of the crossing were executed. In our own day the 
screen and choir have been brought back to the western side of the 
central tower.

I t  will be gathered from what I have said that our Cathedral, 
though its beauty is now so sadly dimmed by decay and barbarous 
repairs, is a building of great architectural merit, and of great 
antiquarian value. I will add that few of our cathedrals exhibit 
a more complete consecutive series of specimens of the different 
varieties and chronological phases of our mediaeval architecture, from 
the Norman Conquest to the Reformation. Of the earliest Norman 
we have a specimen in the north transept Of the middle Norman we 
have the remains of the north western tower, and the substructure of 
Abbot’s Hall, with, perhaps, the recesses for tombs in the north wall 
towards the cloister ; of yet later Norman we have the passage from 
the Abbot’s House to the cloister, with the chapel above it, and later 
still the doorway from the eastern cloister into the nave. Of the 
transitional style from Norman to Early English we have the Chapter 
House with its vestibule, as beautiful works as could well be produced, 
We have also the beautiful refectory of the monks in which this Lecture
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is delivered, and which contains one of those exquisite pulpits—such as 
we find at Beaulieu, at Shrewsbury, at St. Martin aux Champs at Paris, 
and in many other monasteries. Of the transition from Early English 
to the Middle Pointed or Decorated style, we have the Lady Chapel; 
of the somewhat more advanced “ Decorated ” we have the two eastern 
bays of the choir aisles, with a further advance in their western bays 
and the clerestory. Of the later Decorated we have a truly magnificent 
example in the south transept, and smaller ones in the substratum of 
St. Werburg’s shrine, the sedilia, and the choir screen. Of the Early 
Perpendicular I should have thought that we had specimens in the 
clerestories of the south transept and of the eastern bay of the nave ; 
of the more advanced style in the central tower, and in the stall work 
of tlie choir ; of the latest phase in the west eud, and in the clerestory 
of the nave. The cloisters also belong to one of these two latest phases. 
Thus we have the whole series of changes which the middle ages 
produced represented in this one cathedral, all alike, however, clouded by 
decay, and all crying equally loudly for restoration. It is for the public 
to respond to that cry, and to render this, the great central Temple of 
God in this diocese, worthy at once of its sacred uses, of its rank as 
the great Diocesan Church, and of the importance of the diocese, 
including, as it does, some of the most princely residences of the 
nobility, and the greatest mercantile emporium of the greatest com
mercial country. The Church has come down to our day—what with 
decay and barbarous repairs—a mere wreck of what it once was—a 
melancholy relic of former ages, and a reproach to our own. I t  is for 
the men of Cheshire and Lancashire to do honour at once to the past 
and the present by liberally aiding their excellent and zealous Dean 
in effecting its proper restoration.

The Editors of the Chester Archaeological Journal feel bound to 
acknowledge their obligations to Mr. Scott for the admirable series of 
Illustrations, contributed at his request by his Assistant, Mr. Edward Hughes, 
an old Member of this Society.

I n ter estin g  D iscovery  at C hes 'Ie r  Ca t h ed r a e .—  
Last week, while some of the workmen at the Chester 
Cathedral were engaged pulling down a portion of the 
will at the west end of the Cathedral enclosing the 
staircase to the Old Bishop’s Palace, they discovered a 
portion of the old shrine of the Cathedral, in an almost 
perfect state of preservation. It was at first thought to 
be part of an ancient monument, but after careful ex
amination and comparison it was found to be apabtof 
the old shrine, the remainder of which forms part of 
the Bishop's throne in the Choir. A portion of the 
interesting relic was found to be in fragments, and 
the greatest care is now being taken so to adapt the 
parts as to form a perfect whole.
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In conformity u itli the practice uniformly adopted in previous 
Numbers of this J ournal, it was intended to supplement the present 
Double Part with an “ Abstract of Proceedings at the Ordinary 
Meetings of the Society,” taking up the thread at the point where the 
narrative broke off at the close of the Second Volume. On many 
grounds this would have been a desirable precedent to follow ; for the 
“ Abstract,” as will be at once seen on reference to former Numbers, 
is not without its own special and individual interest. Not unfrequently, 
the discussions which take place after the Lectures themselves are 
concluded, and which are always carefully reported at the time, abound 
with information of the most valuable character. There is an additional 
feature, moreover, in these “ Abstracts ” which must not be overlooked, 
viz. :—the exhibition from time to time of Local and other Antiquities, 
Works of Art, Manuscripts, Drawings, Ac., the discovery and full 
description of which are always carefully chronicled in these Proceedings. 
I t  is, therefore, quite intended to continue the series of “ Abstracts ” in 
future numbers of the J ournal ; and an effort will be made in the next 
Part to bring the record down to a comparatively recent date, and 
thenceforward to keep the series up regularly as heretofore.

The rule has been departed from in the present instance, in order 
to include, in this new Double Part, the very valuable and popular 
Lecture by Mr. George Gilbert Scott, “ On the Architectural History 
of Chester Cathedral as developed during the present work of Restora
tion,” (see pp, 159-182). This Paper the Editors were desirous to put 
before their brother Members with the least possible delay; and hence 
it has Ijeen taken somewhat out of its chronological course, to the 
temporary loss indeed of the “ Abstract,” but to the great gain and 
manifest embellishment of the current number of the J ournal .


