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The cover photograph, © Cloud 9 High Level Photography, dates from 1987/1988, and is an
overhead view, looking approximately north-east, over the New House Cone base as excavated.
Directly beyond the Cone are the local Council’s temporary offices, and beyond these, with the
slate roof, stands one of the then extant buildings on the site, the offices for the glassworks in
1870. To the left of this is one of the terraces of workers’housing on the north side of the High
Street, while to the right may be seen the buildings of the former Avon Motor Company. These
are in approximately the same position as the Tesco supermarket now occupies. It is
reproduced by courtesy of Mr M Thurstan, “Denmans”, 5, West Street, South Petherton,
Somerset, TA13 5DQ, the owner of Cloud 9 High Level Photography.
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Abbreviations
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Avon Archaeological Unit
AIBT
Avon Industrial Buildings Trust
AOD
Above Ordnance Datum (also sometimes quoted as OD)
BCL
Bristol Central Reference Library
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Bristol City Museum
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Bristol Industrial Archaeological Society
BRO
Bristol Record Office
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Global Positioning System
NDLHS
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1

“Our Chance Collection comprises the records of three companies associated with the Chance family of
Birmingham: Chance and Homer, William Chance and Son, and Chance Brothers and Co. Records comprise stock
books of Chance and Homer, hardware factors, 1771-1880;ledger of William and George Chance, partners in the
exporting firm later known as William Chance and Son, 1816-1824;private ledger of Sir James Timmins Chance,
partner and manager of Chance Brothers and Co, glass manufacturers, 1838-1875;manuscript accounts of Robert
Lucas Chance, partner and manager of Chance and Brothers, later known as Chance Brothers and Co, for 1831.”
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