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S O U T H - W E S T V I E W OF C U D D E S D E N C H U B C H , O X F O R D S H I R E . 

IN the " Annales Archeologiques" for December last, M. Didron has sug-
gested this publication as a model for other societies of a similar kind. This 
is high praise from a stranger so well qualified to judge of the merits of the 
work, and we are inclined to agree with him; we might find fault with 
some of the details, but on the whole it is the best work of the kind which 
has hitherto appeared either in this country or abroad, not even excepting 
the valuable works of M. de Caumont and others on the vicinity of Caen. 
Nevertheless, the execution of the plan is not so perfect as we could wish; 
it is not equally carried out in all parts, but the idea was excellent. 

We can conceive few schemes more delightful than to form one of a party 
of friends, each well qualified in his respective department, agreeing together 
to explore and examine carefully the antiquities of any given neighbour-
hood, and to note down their peculiar features, with a view to having these 
notes afterwards collected and digested for publication, as a guide to others 
over the same track. One member undertakes to notice the architecture, 
with all its characteristic mouldings and details, to make out the history 
from the building itself, to trace out the Norman foundations, with perhaps 
a doorway and here and there a stringcourse or a flat buttress remaining 
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to shew that the walls of the twelfth century were not entirely destroyed 
when the plan was enlarged, by lengthening the chancel and adding an 
aisle, and a new character given to the work in the thirteenth, and the 
chancel again rebuilt in the fifteenth, as at Cuddesden; or to mark the 
ingenuity and skill with which the three lancet windows of the thirteenth 
have been converted into one large window, with flowing tracery, in the 
fourteenth, or Perpendicular in the fifteenth, as at Kidlington. Whilst he 
is taking these observations and studying the building, another of the party 
is taking sketches of the peculiarities which he points out. A third is ex-
amining the shields of arms which he finds in the windows or on the tombs, 
and noting the blazoning to ascertain by his knowledge of heraldry what 
families have been benefactors to the church or have been buried there, or 
possibly the individual who built it. A fourth is meanwhile examining the 
costume of the figures represented on the tombs or brasses, or the head-
dresses of the corbel-heads, and assigning the probable dates to them, and 
examining the whitewash, to see whether there are any paintings on the 
walls. A fifth is examining the deeds contained in the parish chest, to see 
whether any of them will throw light on the objects of their enquiries, and 
looking through the register for the dates of any considerable repairs, 
or other matters of interest. While the worthy incumbent is perhaps 
hindering the time now of one, now of the other, while he dilates on the 
beauty of the situation, and of the fabric, and the improvements he has 
made or contemplates; how he would gladly remove those vulgar monu-
ments, that hideous gallery, and those large square pews which encumber 
the ground, and thrust the poor into holes and corners, where they are 
almost unable to take part in the service, which he feels to be very sinful, 
but then he dreads to offend the squire and the farmers, and he must pro-
ceed cautiously, and try to persuade them to see what a great sin they 
blindly commit, from the force of bad habit and bad example. This is the 
oft-told tale, and each successive visit of a party of archseologists all agree-
ing in the same view, tends to strengthen the good intentions of the incum-
bent, and to weaken the prejudices of his opponents, who soon find that all 
well-educated persons take the same side in this matter. At the same time 
our archaeologists should take care to enforce on the incumbent the neces-
sary caution, when he does succeed in removing these hideous excrescences 
and incumbrances, to take especial care that the fabric itself is not injured, 
and that no wanton changes of the original design are introduced by that 
most dangerous person, an incompetent modern architect; and that he 
should if possible select, for any necessary restorations, one who has made 
Gothic architecture his especial study, and who has educated himself at 
home in our English cathedrals and parish churches of the olden time. 

Such are the visits which the plan of the Oxford Society evidently 
required, and a part of the results of which are now before us. The 
friends who undertook the task have not always worked steadily together, 
as is shewn by the inequality of the work, the frequent change of names, 
and the length of time it has been in hand; but notwithstanding these 
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blemishes, a very valuable work has been produced, of which we must 
now proceed to give some account. The two parts before us, which com-
plete the volume, contain a description of thirty-five churches, with wood-
cuts of their most remarkable features admirably executed, and historical 
notices of the principal events connected with each parish, the successive 
lords of the manor, or residents of importance ; the two former parts con-
tained forty-five parishes ; the notices having increased considerably in 
length and importance in the later parts, containing in some instances 
much valuable and original research into cotemporary deeds and MSS. 
It is to be regretted that the work could not be extended into a com-
plete county history upon this plan, but the Society appear to have gone 
as far as they could venture to reckon upon the support of the public. 

Their researches have brought to light some curious examples pre-
viously unknown, or at least of which the knowledge was confined to a very 
limited number of persons. Among these we may mention the singular 

Sculptures in Horsepatk Church, Oxfordshire 

sculptures in Horsepath church, said to be the figures of a bagpiper and 
his wife who built the tower, against the walls of which they are placed. 

Poppy-heads in Stanton St John 's Church. 

The poppy-heads at Stanton St. John's are the most curious that have 
ever fallen under our observation, and afford good specimens of the head-
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dresses of the latter part of the fifteenth century, or the beginning of the 
sixteenth, to which period most of our carved bench-ends and poppies belong. 

In the strictly architectural part of the work, we have, as usual, speci-
mens of all the styles in parts of the different churches, without any entire 
specimen of one style. 

Of Norman work Ave have a very rich chancel-arch at Headington, the 
tower-arches at Cuddesden, a singular window at Sandford, and a good 
font at Albury, which has been preserved, though the church has been 
rebuilta. 

Of the transition from Norman to Early English, the nave-arches at 
Marston and Waterpery, and doorways at Holton, Forest Hill, and Cud-
desden ; the latter a re-
markable specimen, with 
that sort of lozenge orna-
ment the points of which 
stand free with a hollow 
under them, which seems 
to have led to the tooth 
ornament, and is as diffi-
cult to draw as to de-
scribe clearly : in this in-
stance the Society's artists 
have not succeeded so well 
as usual. There is also 
a very curious stoup at 
Horsepath, which seems to 
be of this period. 

Of the Early English style, Elsfield is nearly a perfect specimen, and 
very good, though plain; the west end especially with its central buttress 
to carry the bell-cot, is of very good design; the low-side window, with 
the stone seat within, is a curious example, and the roof seems also original. 
The chancel of Cowley is a singular specimen with a very good east end, 
and with square-headed windows at the sides, evidently original. The 
west end of Toot-Baldon is of similar design to Elsfield, but has aisles, and 
rather wants more height in the centre. There is a rich doorway at Milton, 
and a plain one at Headington, with a good trefoil-headed window of this 
style, and a plain tower at Garsington. The walls of Woodeaton are also 
of this period, but the tower is of the fifteenth century, introduced within 
the original plan of the church, and standing on detached piers on the east 
side and on the original wall on the west, and on wooden arches on the 
north and south: this is a singular and very economical arrangement. 

Of the transition from the Early English to the Decorated styles, or 
what may be called the style of Edward the First, perhaps the most 
beautiful period of medieval art, we have a very interesting specimen in the 

" Iffley had heen previously published by Dr. Ingram, and is therefore omitted from 
the Guide. 

Η 
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chancel of Stanton St. John's, the east window of which, with the straight 
lines of its tracery, is well known. Of the same period, or somewhat 
earlier, we have a good window from Waterpery b. 

Of the Decorated style of Edward II. and III., Milton is a fine example 
nearly throughout: the chancel of Beckley is also very good, and retains its 
original roof of plain canted open timbers, with a well-moulded wall-plate 
and some valuable glass of the same period. Garsington is also in great part 
of this style, but rude and clumsy work; the clearstory windows, however, 
are good specimens of a rather uncommon class, and those at Stanton 
St. John's and Milton are still better. 

Of the transition from the Decorated to the Perpendicular style, the 
chapel of St. Bartholomew's hospital is a small, but curious specimen. 

The examples of the Perpendicular style are, the towers of Horsepath 
and Cowley, the chancel of Marston, a good wooden porch at Garsington, 
and small portions of most of the other churches, and a bit of rather curious 
domestic work of a late period in the mynchery at Littlemore. The 
parsonage house at Garsington has also considerable remains of this style. 

The font at Warborough is of lead, of the thirteenth century, with a 
pedestal of the fifteenth, both in imitation of the parent church at Dorches-
ter. The same kind of 
font occurs also at Long 
Wittenham, another de-
pendancy of the same ab-
bey, and has been en-
graved in this Journal, 
vol. ii. p. 135. At Beck-
ley the font is remarkable, 
not in itself, for it could 
not well be plainer, but 
for the stone desk for a 
book attached to it. In 
the same church there is 
a holy water stoup in the 
porch, by the side of a 
good Perpendicular door-
way. In the plain little 
church of Noke the iron 
hour-glass stand of the 
Puritan period remain's. 
There are still several of 
them in the neighbour-
hood of Oxford, and there 

were more within these Font and cesk.Bectiey. 

6 Haseley and Dorchester are also of this 
period, but requiring more full illustration 
than the limits of the Guide would admit, 

have been published separately by the 
Society. 
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few years. The churchyard crosses at Headington and Waterpery are un-
usually perfect and good: the former had its top knocked off in the time of 
Edward VI., replaced under Queen Mary, it has been suffered to remain 
to this day, though sadly neglected and decayed. The sculpture of the 
ascension of the blessed Virgin at Sandford is a really beautiful work of 
art, in wonderfully good preservation. 

The Historical Notices present us with 
many interesting particulars little known 
to the general reader, and some original 
documents hitherto unpublished ; among 
these is a Saxon charter of King Edmund, 
A.D. 946, granting to Abingdon monas-
tery the parish of Culham, the boundaries 
of which are well defined, and the chapel 
which Aelfilda (or Aelfleda) had built. 
Another, unfortunately not printed at 
length, is a grant to the same monastery 
of land in Cuddesden by King Edwy. 
A.D. 956. Beckley formed part of the 
hereditary possessions of King Alfred, 
who had a palace in Oxford. King 
Ethelred had one at Headington and 
another at Islip. This part of the coun-
try appears for a long period to have been 
the favourite abode of the Saxon kings.|j| 
and continued to be so favoured by royalty 
under the Norman dynasty. Henry I. 
resided much at his palace of Beaumont 
in Oxford, and at a later period Richard 
king of the Romans had a palace at Beck-
ley, and we find a good summary of his 
history at pp. 211—213. Under the 
head of this parish, we find also a very 
clear account of the succession and divi-
sion of property after the Norman con-
quest, which applies to a great part of the neighbourhood, and was therefore 
not necessary to be repeated under each separate parish. In the parish of 
Beckley also was Studley priory, of which we have a concise but satisfactory 
history, omitting nothing of importance and referring to other works for more 
full accounts. Of the village of Woodpery destroyed by fire in the fifteenth 
century and not rebuilt, an account has already appeared in this Journal, 
vol. iii. p. 116. The parish of Newington is remarkable for its having 
been given by Queen Elgiva, in A.D. 997, to the archbishop of Canterbury, 
and for having remained in the undisturbed possession of the see even to the 
present time. 

Under the head of Culham we have an authentic account of the turning of 
VOL. iv. N 

Sculpture, sandtord. 
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the main stream of the river Thames from that village to the monastery of 
Abingdon, about A.D. 1125, by Vincent then abbot. Similar instances on 
a smaller scale may be frequently met with, but this was an unusually bold 
one. The very curious cotemporary poem on the building of Culham bridge 
in the time of Henry V. is given entire, and carefully collated with the ori-
ginal manuscript: it had been previously printed in Leland's Itinerary, 
but with some verbal errors, now corrected: it is perhaps the most curious 
document of the kind that is extant. 

The history of the ma- A 
nor of Waterpery and the JiL 
family of Fitz-Elis is very "β " 
carefully made out from Α ;v)JjIf i, lM 
the Norman conquest to Mjd si i> p | 
the present time, almost J M ' ji J 
entirely from original do- Μ ί ^ ^ Μ Β Β Β ^ Μ 
cuments, and does much 'jeEp^- i·' .'·Μ dl 
credit to the industry of . . I ^ H f l ^ . f t . 
the vicar, Mr. Baron; it 
is a useful monograph, and 
makes us wish that the au-
thor could be induced to 
undertake the history of 
the county; the result of 
such laborious researches 
should not be limited to 
the history of a single ob-
scure village and an ex-
tinct family. W e observe 
also that the work is in- _ ι 

debted to Sir Henry Ellis ·"> 
for much valuable assist- ' 
nnce. His account of Els-

M o o u m e n t o f i ' itz ii.lis, Waterpeiy Church . 

field is reprinted with some 
improvements, and the lists of the presentations to several other churches 
are supplied by him ; these often afford the best and almost the only clue to 
further information. The curious palympsest brass at Waterpery has been 
already mentioned in this Journal. The will of Walter Curzon in 1526, the 
person to whose memory this brass was laid down, is printed entire, and 
contains some instructions for repairs of the church. 

Heraldry, which had been rather neglected in the early parts of the Guide, 
comes in for its full share of attention in the latter part, as at Milton and 
Waterpery, and is made to assist considerably in elucidating the history. 

W e sincerely hope that this work will receive the encouragement it 
deserves from the public, and that the Society will be enabled to pursue 
their plan, and other Societies induced to follow their example. 
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DIPLOM ATARI UM SUECANUM col legi t et edidit J . G . L i l j eg ren , V o l s . I , I I . 
Holmise, 1829, 1837. 4to. 

DIPLOMATARIITM SUECANUM, edidit Β . E . Hi ldebrand , V o l . I I I . Pars I . 

Holmise, 1842. 4to. 
DIPLOMATARIUM DALEKARLICUM, edidit C . G . Kron ingssvard . 4to . 

FROM the close of the eleventh century, when the people of England and 
the inhabitants of the western and southern districts of continental Europe 
began to consider themselves exempt from the periodical inroads of North-
men, Sweden and Denmark obtained little notice from the pens of foreign 
chroniclers. This fact may possibly be explained by supposing that the 
oppressed, once freed from their oppressors, were but too glad to consign 
them and their name to oblivion ; yet the memory of those early navigators, 
for whom their descendants have claimed the discovery of America, was 
long retained in England by an unpopular land tax, the Danegeld, and it 
must have lingered traditionally for centuries after that imposition had 
ceased to be a grievance. Ancient chroniclers told how the pirates had 
once established a dynasty in this country, and every religious house which 
dated its foundation previously to the Norman Conquest, had its stories of 
sacrilege, of murder and of desecration perpetrated by these "enemies of 
God and man." Whatever may have been the cause of this indifference to 
the affairs of Scandinavia on the part of English writers, it is well 
known to every student of the early chroniclers, that they rarely allude even 
to the countries on the Baltic. So entirely indeed did the affairs of Sweden 
in particular cease to create any interest, that it was not until the seven-
teenth century, when the cannon of Gustavus Adolphus were battering the 
fortresses of northern Germany, that Europe, while it affected to pity the 
rashness, was again disturbed by the prowess, long externally dormant, of 
that then poor and thinly peopled kingdom. 

It will be gathered from these remarks that we are indisposed to believe 
the Swedes did not embark, after the Danish fashion, on predatory 
voyages: that part of the subject is scarcely worth discussion; both were 
maritime people, governed at times by one sovereign, and it must be ad-
mitted that under certain conditions and at certain stages of civilization, 
the tendencies of nations, as of individuals, are the same. Still we are 
ready to admit that the Swedes had from a remote period directed their 
attention more to the east than to the west of Europe. Oriental coins of 
early date, and relics of eastern workmanship, still found in that kingdom, 
attest the existence in ancient times of intimate relations with the northern 
countries bordering on Asia, relations which may have had their origin 
either in warlike or commercial enterprise. It should be observed also that 
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the geographical position of Sweden was favourable to an intercourse with 
the north-eastern districts of Europe ; and therefore, while it is certain the 
Swedes were at times associated with the Danes, in their expeditions to 
the English coast, it is also true that they did not, from natural causes, 
appear in equal numbers. 

Notwithstanding the perpetual troubles, occasioned by contests for its 
sovereignty, to which Sweden was subjected for ages, the inhabitants of 
that country appear to have kept pace with the rest of Europe in civiliza-
tion, and in certain respects they were in advance of their neighbours. 
The important work which has suggested this notice, and to which we are 
glad to call the attention of English students, as an invaluable contribution 
to our materials for comparative history, shews that in the thirteenth cen-
tury the tenure of property was at least as secure in Sweden as in England; 
perhaps more so, for among the numerous wills here printed we find many 
belonging to persons of inferior degree, as servants for example, who could 
scarcely have made a safe testamentary disposition in this country during 
the same period. From these documents we find that the manumission of 
serfs was already in progress, and whereas few English wills of a corre-
sponding date contain emancipatory clauses, such provisions occur invariably 
in the last testaments of the sovereigns, ecclesiastics, and landowners of 
Sweden. In the same century that witnessed the grant of Magna Charta 
and the first recognised meeticg of the English commons, the Swedish pea-
sant had his property secured to him by a penal law, and while our first 
Edward was exhausting the resources of his realm on the unfortunate 
invasion of Scotland, Magnus Ladelas, king of Sweden, sank into the 
grave, craving the pardon of his subjects, whose liberties he had aug-
mented, for any wrong done unto them by his authority; and prayed that 
his name might linger in their memories, and not " pass away with the 
sound of the bells." 

The sources whence the documents printed in the volumes of MM. 
Liljegren, Hildebrand, and Kroningsvard have been derived are various. 
The records in the government archives furnish the greater part of their 
contents, and where originals were wanting their places have been sup-
plied by copies from the registers of cathedrals, the chartularies of mo-
nasteries, and from the " codices diplomatici," which are stated to be books 
of transcripts of public documents made officially in early times; corre-
sponding in some degree with our legal enrolments. Many ancient char-
ters and ordinances have been preserved by recital in the old Swedish laws. 
These materials are arranged in strict chronological order, and the editors 
have ensured the completeness and enhanced the value of their publication 
by wisely incorporating charters, &c., which were scattered through works 
printed at various times, and even in foreign countries ; a plan which should 
have been adopted in the publications of our Commissioners of the Public 
Records. A table is prefixed to each volume, indicating the depository of 
the several instruments; the seals appended to them are minutely described, 
both with respect to their condition, the colour of the wax, and to the ar-
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morial bearings, devices, and legends upon them; where a seal is wanting 
the fact is indicated, and the endorsements on every document are given 
with a proper explanation as to whether they are contemporary or modern. 
In short, this work might be safely taken as a model for that new edition of 
the Foedera which we so greatly need, and may possibly have at some re-
motely future time. The only objection which occurs to us after a careful 
examination of the collection is, that the greater portion of the first volume 
is filled with papal bulls and rescripts, dating from the ninth to the thir-
teenth century, few of which possess much historical value; they are for 
the most part couched in the vaguest terms, and rarely afford any illustra-
tion of national history, ecclesiastical or secular, at the time of their pub-
lication. 

The English student who may take up these volumes will naturally seek 
in the first instance for matters which bear upon the history of his own 
country, but in that respect they are singularly uninteresting, for with the 

.. exception of a letter from Anselm archbishop of Canterbury congratulating 
Ascer on his election to the see of Lund, and a charter of Henry the Third, 
previously known by an enrolment in the Tower, there is no direct 
evidence of the nature of the relations which existed between Sweden and 
England from the twelfth century downwards. Indeed it could scarcely be 
otherwise; commerce between the two countries was long restricted to a 
small trade in grain exported from the ports on our eastern coast, and the 
communication between the princes of the respective countries was for 
centuries confined to the occasional present of a falcon from the Swedish 
king for which the English sovereign made a complimentary return. 

The intercourse between Sweden and France, as exhibited by these 
volumes, was frequent and intimate; it had its origin in the fame of the 
University of Paris, which attracted to its schools the youth of all the 
northern regions of Europe, not even excepting England. There the 
Swedes had a quarter which bore their name; and there their churchmen 
were imbued with that scholastic divinity of which Paris was long reputed 
to be the most orthodox source; and as a necessary consequence, they 
carried back to their northern home a tinge of the manners, the language, 
and the civilization of that country, which was then, as now, one of the 
most polished in Europe. Hence the shade of Gallic phraseology which 
pervades Swedish diplomata in the thirteenth and fourteenth centuries. 
Moreover, this connection with France had an immediate influence upon 
the state of the arts in Sweden : the ecclesiastics, who had received their 
education at Paris, learned to admire the superior elegance of design which 
distinguished the churches of southern Europe: thus when the ancient 
cathedral of Upsala was burnt at the close of the thirteenth century, its 
reconstruction was not confided to native skill; the thoughts of the chapter 
turned to foreign models; and Etienne de Bonneville, " taillieur de pierre," 
or carver in stone, was invited from Paris to build the new edifice; he was 
licensed to depart, with six assistants, by the provostry of that city, A.D. 
1287. Nevertheless, it must not be supposed that the style of the Swedish 
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documents is wholly denationalized by the influence we have named; on 
the contrary, the exotic phraseology occasionally employed serves to exhi-
bit to great advantage that primitive, and frequently highly imaginative 
language, which may be remarked also in our Anglo-Saxon diplomata. 

The illustrations of costume supplied by this collection are numerous, 
and highly valuable for comparative purposes. For example, in the wills 
of the thirteenth and fourteenth centuries fibulse of silver are frequently 
mentioned, which, from the value attached to them, seem to have been of 
large size, and similar to those which have been found in Ireland. As 
antiquaries are guided in estimating the genuineness of these relics by the 
character of their form and design, among other data, we may remark that 
in 1294 a testator bequeathed a fibula of silver fashioned " like a star." 
Such a form, it is 'believed, has not hitherto occurred, among the numerous 
discoveries of these objects which have happened in recent times. There 
are frequent notices of armour, and the different parts of that defensive habi-
liment. By an ancient law, every landholder was compelled to keep a good 
horse worth at least forty marks Swedish, and those arms both for his body 
and legs by which a " good man" could defend himself. An annual inspec-
tion took place yearly before St. Peter's day, and if any one of the rural 
population aspired to an immunity from the land tax, he had only to pre-
sent himself to the royal inspectors, who, upon considering his bearing, 
character, horse and arms, and how far his possessions were adequate to 
his due support as a man at arms, were empowered to enrol him among 
the military tenants of the crown3. In this law considerable resemblance 
may be traced to the periodical arrays and musters which prevailed in Eng-
land to a comparatively recent period. There was this difference, however, 
between the two, that in Sweden the class holding by military tenure ap-
pears to have been more numerous than in England, and hence the mention 
of armour is more frequent in Swedish than in English wills of contempo-
rary date. The intimate connection maintained with France, to which we 
have already alluded, prepares the reader for the appearance in these docu-
ments of French names applied to parts as well of civil as of military cos-
tume. Thus a Swedish landholder bequeaths his war-horse with a " cupar-
thyr tester" or copper testiere, the covering for the horse's head; and an-
other directs his armour " cum sorcorcio," i. e. the surcote to be sold to sup-
ply funds for the education of his sons. Hauberks with hoods are frequently 
mentioned. 

For information respecting ecclesiastical ornaments the most valuable 
wills are those of Magnus, king of Sweden, A.D. 1285, and of Henry 
bishop of Lincoping; of the last there are two copies; the one being the 
testamentary disposition which the prelate made at Marseilles, en route to 
the Holy Land, the-other that which he dictated at St. Jean d'Acre: both 
are dated A.D. 1283. It is worthy of observation that in the latter carpets 
are expressly mentioned as floor-coverings. He bequeathed to his cathedral 
church " ties carpitas, scilicet pavimetitalia." This will disposes of many 

a Sueciss regni leges provinciales. Holmise, 1672. fol. p. 12. 
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objects of eastern fabric which had been acquired by the bishop during the 
few months he was resident in the east, among others a chess-board which 
had been presented to him at Acre. It is characteristic of the times and of 
the peril attendant on travelling in the Holy Land, that he bequeathed 
to his servant Lundwid his hauberk with a hood, vernacularly called a 
" culder." 

W e hope this short notice may convey some idea of the value of these 
interesting volumes, and that they may obtain from English antiquaries 
that attention which they so eminently deserve. In conclusion we may 
observe that this collection, together with other scarce works on Swedish 
literature, has been presented to the Archaeological Institute by the Royal 
Library at Stockholm, through M. Arwidson; a gratifying recognition of 
the importance of those objects for the attainment of which the Institute has 
been organised. 

ARCH^EOLOGIA CAMBRENSIS, A RECORD OP THE ANTIQUITIES, HISTORI-
CAL, GENEALOGICAL, TOPOGRAPHICAL, AND ARCHITECTURAL OF WALES 
AND ITS MARCHES; vol . i. 8vo . 1846 , P i cker ing . 

W E congratulate the editors on the completion of the first volume of this 
able publication, and trust it has met the success which it merits. The 
antiquities of Wales have been long neglected ; and it is a satisfactory 
proof of a growing desire for their illustration, on sound principles, that a 
work should have appeared devoted solely to Cambrian archaeology. The 
comprehensive plan adopted by its conductors will be best understood in 
their own words: 

" W e intend, in the pages of the Archceologia Cambrensis, to follow the 
example of the French Government Commissions, and to print sets of in-
structions, questionaries, or formularies, by which the antiquary will be 
greatly aided in his operations, from knowing what, and how, to observe. 
And to this end we shall avail ourselves of the printed forms issued by 
those Commissions, as well as of the similar forms used by some English 
antiquarian bodies, which have kindly given us leave to profit by their dis-
coveries. Antiquarian research may thus be carried on throughout Wales 
on something like an uniform plan; discoveries may be more easily com-
pared, illustrated, and classified; difficulties may be more readily solved; 
and communication of knowledge more rapidly sustained. In drawing up 
such formularies, however, it is necessary that the general experience of the 
antiquarian world be consulted. W e therefore solicit the aid of all who feel 
an interest in studies of this kind; and we beg of them to communicate to 
us their ideas and their observations. In making observations of this kind, 
scarcely any remark is too trivial to be thrown away : what to some per-
sons may seem unimportant or ridiculous, may, on further examination and 
comparison, prove to be of great value. Who could ever have thought of 
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looking into the composition of the mortar of ancient walls to determine 
their date ? Who could have supposed that a small deviation in the lines of 
a moulding might lead to the discovery of the age of a building, when all 
direct and documentary evidence had failed ? It is only by the conglomera-
tion of accurate details that the great mass of antiquarian knowledge is 
made up ; and we therefore recommend our readers never to consider their 
labour badly bestowed in minutely recording whatever comes under their 
notice. 

" As a preliminary step to the compilation of documents of this nature, we 
will state what we conceive ought to be the object of any body of antiqua-
rians, when professing to examine thoroughly into the mediaeval remains of 
any district. We are of opinion, then, that the following collections ought 
to be, if possible, formed for every county of Wales: 

" I. A MONASTICON ; including complete and accurate surveys, measure-
ments, delineations, &c., of all monastic remains; whether buildings, 
tombs, inscriptions, utensils, seals, &c. 

" II. An ECCLESIASTICON ; including complete and accurate sui'veys, the 
same as in the above division, of all parochial churches, chapels, &c., 
and of all objects such as tombs, crosses, &c., connected with them. 

" III. A CASTELLARIUM; including the same operations for all castellated 
remains. 

" IV. A MANSIONARIITM ; applying, as above, to all ancient houses of a 
certain degree of importance, and to their connected remains. 

" V . A VILLA RE and PAROCHIALE ; apply ing to all bui ldings, and other 
remains, of towns, villages, parishes, &c.; including all public, civil 
buildings, &c. 

" VI. A CHARTULARIUM ; including as complete an account as possible of 
all ancient documents, of what kind soever, relating to the five pre-
ceding classes." 

That the efforts of the editors and their contributors to carry out the 
system thus laid down have been fully appreciated by Welsh and also by 
English antiquaries, is proved, we think, by the recent organization of the 
Cambrian Archaeological Association, the idea of which originated in the pre-
sent work. Among the members of that Society are many whose names must 
command respect, and ensure to the subscribers the best prospect of attain-
ing those objects which are contemplated by the Committee. To the mem-
bers of the Archaeological Institute it will doubtless be gratifying to observe 
that the laws and regulations passed for the government of that body have 
been adopted by the Cambrian Society; with this variation, however, that 
no subscription is required on the part of its members, the founders believ-
ing that " it may be made a perfectly efficient body, without any call of this 
kind upon the purses of its constituents." The Association proposes to 
hold an annual meeting at one or other of the chief towns of the principality, 
and the four bordering counties. We need hardly say that the project has 
our best wishes for its success. 
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A N INQUIRY INTO THE DIFFERENCE OF STYLE OBSERVABLE IN ANCIENT 
GLASS PAINTINGS, ESPECIALLY IN ENGLAND ; WITH HINTS ON GLASS 
PAINTING. By an Amateur. " Proba est Materia, si probum adhibeas 
artificem." Erasmi Adagia. 2 vols. Oxford, Parker. 

WE cannot rise from the perusal of these volumes without having arrived 
at the conclusion, that the treatment of a subject apparently limited in its 
nature may possibly afford scope for the developement of wide and compre-
hensive views; and also that such views are by no means inconsistent with 
the closest and minutest examination of details. Although the writer has 
not wandered for the space of a single paragraph from the subject he has 
taken in hand, we are much mistaken if his work will not exercise an im-
portant influence not only on the art and study of glass painting, but also 
on other arts more or less immediately connected with it; and it will prove 
especially valuable at a time when it seems the most difficult to steer between 
two opposite evils; a slavish obedience to conventionalism and formality on 
the one hand, and a reckless disregard of all authority and experience on 
the other. 

From the very great condensation of matter, it is impossible to give an 
abstract of the contents of this work; nor indeed is it desirable. W e feel 
that we shall not be consulting the true interests of art by facilitating the 
intrusion of that too numerous class who are content 

" To catch the eel of science by the tail." 
But by giving some idea of its order and arrangement, we may perhaps 
encourage the reader to study it with the attention it demands. 

The Introduction treats briefly of the manufacture and method of work-
ing glass; the materials used by the glass painter; and the different systems 
of glass painting, viz., the Mosaic, the Enamel, and the Mosaic Enamel. 
The former of these prevailed to the middle of the sixteenth century; thus 
comprehending all the ancient glass found in our churches. A painting 
in this method consists of pieces of glass each of which is of one colour, 
which pervades the whole substance of the material in pot-metal glass, or 
forms a coat upon the surface in the ruby and occasionally some other 
colours; but may be varied by the application of the yellow stain, or the 
scraping away of part of the coating, and is shaded and pencilled with 
enamel brown; the only kind of enamel used in Mosaic paintings. The 
two latter kinds, in which enamel colours are laid on with the brush, and 
burnt in, were in use from the middle of the sixteenth century, up to the 
present attempt at reviving the art. On the comparative merits of these 
systems the author remarks, 

" The Mosaic system of glass painting, as now practised, may, I think, be 
considered a revival of the system which prevailed throughout the middle 
ages, and until the middle of the sixteenth century. The glass employed 
during this period is similar to the modern in its general character, but 
materially differs from it both in texture and colour. These differences are 



1G6 n o t i c e s o f n e w p u b l i c a t i o n s . 

the more perceptible in proportion to the antiquity of the glass. It seems to 
have been always painted, burnt, and leaded together, nearly as at present. 

" The Mosaic system of glass painting is admirably adapted to the nature 
of the material. It is however unsuited for mere picturesque effect, owing 
to the nature of its colouring, which being produced by broad pieces of 
glass whose tints can scarcely be varied either in the lights or shadows, 
(the latter being represented by means of the enamel brown,) imparts to 
works executed in this style the flat and hard, though brilliant character of 
an ancient oil painting. 

" The revival of art in the sixteenth century, and the extraordinary efforts 
then achieved in oil painting, by which the hard and dry illumination of the 
middle ages was transformed into a beautiful picture, glowing with the 
varied tints of nature, and expressing to the eye, by a nice gradation of 
colouring, the relative position of near and distant objects, seem to have 
excited the ambition of the glass painters. Not content with carrying 
Mosaic glass painting to the highest pitch of perfection it has hitherto 
attained, and with borrowing the excellent drawing and composition of the 
oil and fresco painters, they strove to render their own art more completely 
an imitation of nature, and to produce in a transparent material the atmos-
pheric and picturesque effects so successfully exhibited by the reflective 
surfaces of oil and fresco paintings. The facility of applying colour to 
glass with the brush, at the pleasure of the artist, afforded by the discovery 
of the various enamel colours, about the middle of the sixteenth century, 
soon led to their extensive employment. It was not however until the 
eighteenth century that they entirely superseded the use of coloured 
glasses in large works. 

" The introduction of enamels, though it certainly occasioned a great 
extension in the scale of colour in glass painting, was not without its dis-
advantages. The paintings lost in transparency what they gained in variety 
of tint: and in proportion as their picturesque qualities were increased by 
the substitution of enamel colouring for coloured glass, their depth of colour 
sensibly diminished. 

" The practical application of enamel colours to glass, seems always to 
have been conducted nearly as at present. Some of the earlier examples 
of Enamel painting are, however, superior in transparency to the modern. 
This is particularly the case with Swiss glass paintings of the seventeenth, 
and close of the sixteenth century; in which enamel colours are constantly 
to be met with, firmly adhering to the glass in lumps of one-sixteenth of an 
inch in thickness, and so well fluxed in burning as to be nearly, if not quite, 
as transparent as pot-metal glass. I am not aware that these enamels have 
ever been successful!)' imitated, but modern chemical discoveries have been 
of late productive of enamel colours of very superior quality, both in tint 
and transparency, to those in general use during the last century, and 
former part of the present." Part i. p. 6. 

The observations which follow, relative to the tests from which the age 
of a glass painting is to be inferred, are worthy of attention. 

" In few branches of antiquarian research will a knowledge of minute 
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details, and the consideration of internal evidence, be found more important 
than in this. It is seldom that the age of a glass painting is determined by 
the direct testimony of a date affixed to it, or of written documents; nor 
can a safe conclusion always be drawn from the situation which it occupies. 
It might at first be supposed that the glass would not be older than the 
window in which it is found, especially when the principal divisions of the 
picture or pattern coincide with the apertures of the window; but the 
inference from this circumstance cannot be relied upon, since instances are 
known in which windows have been constructed for the reception of glass 
older than themselves. It is therefore only from the internal evidence 
afforded by the work itself, that the date of a glass painting can in general 
be ascertained; and this evidence is not, as in a Gothic building, presented 
by a few prominent features, the contour of a moulding for instance, or the 
form of a window, but by a variety of minute particulars, no one of which 
is perhaps adequate of itself to decide the question. 

" Some of these tests are peculiar to glass paintings, such as those afforded 
by the nature and texture of the material, its colour, and the mode of paint-
ing it. Some, again, it has in common with other objects; such as the 
character of the drawing, the form of the letters, the architectural details, 
the costume of the figures, the heraldic decorations, &c. All these features 
are not equally trustworthy; those derived from the general practice of the 
day, as regards the manufacture of the glass, and mode of painting it, are 
more to be relied on than those afforded by the nature of the particular 
subjects represented. 

" Each period of medieval glass painting has its distinctive style of exe-
cution, but artists were at all times prone to copy the designs of their 
predecessors. This may serve to account for the occasional representation 
in a glass painting, of the armour, costume, and architectural features of a 
period anterior to that of the work itself. 

" I shall now endeavour to shew more particularly the value of certain 
tests of date. 

" Mere general arrangement affords scarcely any criterion of date. The 
"medallion window" is perhaps confined to the Early English period; and 
designs extending themselves into more than one lower light of a window, 
can hardly be said to be earlier than the Decorated. But with these 
exceptions, almost every late arrangement is to be found more or less 
developed in the earlier styles. 

" The general appearance or effect of a glass painting is a feature deserving 
the utmost attention ; but taken alone, it affords only a sure proof that the 
work belongs to some general period, without conveying a more definite 
idea of its date. The general effect of a glass painting depends indeed 
almost entirely on the quality and texture of the glass employed in it. 
Hence it varies according to the progressive changes in the manufacture of 
that material. These, as might be expected, were so slow and gradual as 
to be hardly perceptible; and glass, apparently of the same quality, was 
therefore employed during long periods of time. Owing to this circum-
stance, it becomes impossible to pronounce with certainty whether, for 
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instance, an earl)' glass painting, judging only from its general effect, is of 
the Early English, or early part of the Decorated period; whether another 
is late Decorated, or early Perpendicular; or whether to a third should he 
assigned a less general date than the space of time between the beginning 
of the fifteenth century, and the end of the reign of Henry the Sixth, &c. 

" The execution of a glass painting according to any particular mode, the 
first invention of which is capable of being ascertained, raises a conclusive 
inference that the work cannot be earlier than a certain time; but seldom 
affords any other criterion of its date. So the representation in a glass 
painting of different ornaments, costumes, armour, and architectural details; 
the symbols of the alliance of families, or of individuals holding particular 
offices, serve in like manner to limit the antiquity of the work; without, 
however, at least in the generality of cases, setting any precise bounds to 
its lateness. Thus for instance, the existence of the yellow stain in a glass 
painting, is a proof that it is not earlier than the fourteenth century. In 
like manner, a glass painting which exhibits stippled shading, or ruby glass 
having some of its coloured surface purposely abraded, may be pronounced 
not to be earlier than the fifteenth. Again, the use of enamel colours marks 
a glass painting as having been executed after the middle of the sixteenth 
century, while the trifling circumstance that the glass has been originally 
cut with a diamond, will denote that another work is not earlier than the 
seventeenth century. The represen-
tation in a glass painting of Decorated 
windows with flowing tracery, is an 
evidence that the picture was not 
painted until after the introduction 
of this feature in architecture. And 
the appearance of a shield bearing 
the private arms of a bishop impaled 
with those of his see, will in general 
raise a presumption that the work 
was executed during his prelacy." 

From the very valuable information 
contained in the notes to the Intro-
duction we give the following extracts. 

" The accompanying diagram repre-
sents full-sized sections of pieces of 
ancient ruby, selected quite at ran-
dom, and arranged in centuries, but 
not according to their order of time 
in each century. The dark lines at 
the upper part of each sheet are in-
tended to shew the depth of its colour-
ing matter. The various sheets will be 
found to agree in thickness with the or-
dinary white and coloured glass of the 
corresponding periods." Part i. p. 22. 

C O M P A R A T I V E V I E W Ο J? T H E T H I C K -
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" The leads used until the middle of the seventeenth century, are nearly 
of one uniform width, and are much narrower in the leaf than the 
common modern leads. That this was the case, can be proved not only 
by the existence of the original leads themselves, but more satisfac-
torily perhaps by the black lines drawn upon the glass, with which the 
glass painters were accustomed sometimes to produce the effect of leads, 
without unnecessarily cutting the glass. Many instances of this practice 
may be seen in plate 19. 

" Fig. 1. in the annexed cut represents 
an ancient lead of the usual width; fig. 2. 
its profile; fig. 3. the profile of a German 
lead of the early part of the fourteenth cen-
tury; fig. 4. a piece of modern fret lead 
of the ordinary width, and which is now 
considered as being very narrow; and figure 
5. its profile. It appears, on comparing 
the sections of these leads, that the ancient 
lead (No. 1.) contains as much material 
as the modern lead, and is therefore not 
weaker than it; though it presents a nar-
rower surface to the eye. The German 
lead is considerably stronger than the modern. 
Theophilus [Post Appendix A, chap. 25.] describes the making of 
the leads, which were then simply cast in a mould. Some leads 
of the fifteenth century, which I have examined, appear as if they 
had been first cast, and afterwards planed or cut to shape. The 
modern leads are cast roughly, and compressed between two rollers, 
to the proper dimension. This process makes them more rigid than 
the old leads. It is the practice of modern glaziers to surround each 
glazing panel with a ' broad lead,'—i. e. a lead three-quarters of an 
inch, or an inch, broad in the leaf,—to strengthen the work." Part i. 
p. 27. 

It may be noticed that the plan adopted of presenting a narrow face or 
front to the eye, while a considerable mass of material is preserved, wholly 
accords with the principles of composition which characterize Gothic archi-
tecture. 

The first chapter, which comprises more than half the bulk of the work, 
is devoted to the discrimination of the styles which have prevailed, from the 
first known introduction of glass painting into windows, to the present day. 

Their changes of character, during the medieval period, appear to have 
followed pretty closely upon those which mark the corresponding styles of 
architecture. Accordingly our author adopts Hickman's nomenclature, and 
classifies the styles of glass painting, as, the Early English, which extends 
from the date of the earliest specimens extant, to the year 1280; the 
Decorated, which prevailed from 1280 to 1380; the Perpendicular, from 
1380 to 1530. 

V O L . I V . Ζ 

Diagram, shewing the w i d t h and pro-
file o f ancient and m o d e r n leads. 
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The small number of glass paintings that can be traced to a Norman 
period, and their general resemblance to those which belong clearly to the 
Early English period, have induced the author to classify these two together 
without any line of demarcation. 

E A R L Y E N G L I S H S T Y L E , 8t. Nicholas Church, Wi l ton , Wilts. 

And inasmuch as the art of glass painting did not decline together with 
that of Gothic architecture, but on the contrary attained in many respects 
a higher degree of perfection, at a time when architectural works shewed 
considerable debasement, he adds the Cinque Cento style, from 1500 to 
1550. 

W e may notice that this style flourished for more than a quarter of a 
century contemporaneously with the Perpendicular. This may partly be ac-
counted for by the unequal progress of the classical revival in England and 
on the continent. 

In anticipation of a new style that shall prove worthy of the increased 
attention now given to the adornment of religious edifices, he classifies all 
the glass painting between the Cinque Cento and the present period, under 
the general head of the Intermediate style; which, though characterized by 
a falling off from the true principles of the art, still exhibits, especially 
during its early portion, some very beautiful specimens. 
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The minuteness and uniform method in which these styles are severally 
described, cannot but be serviceable to the student. After such general 
observations as may tend to convey a fair idea of each style, the following 
points undergo a careful examination: the texture and colour of the glass; 
mode of execution; figures; foliage; borders; patterns; pictures; canopies; 
tracery ; heraldry; letters; mechanical construction. 

All this chapter requires attentive perusal, which will be assisted by the 
illustrations, which, with their descriptions, entirely occupy the second 
part. 

" They are all copied from genuine examples, and are arranged in two 
classes ; the first consists of designs on a reduced scale, some coloured, some 
executed merely in outline, and which form of themselves a tolerably con-
nected series of glass paintings from the thirteenth to the seventeenth 
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century. The second class is composed of engravings of the full size of the 
original examples: these range over as wide a period as the subjects of the 
first class, and, like them, are executed some in colours, some in outline 
only. By this means I hope to familiarize the reader's eye with the hand-
ling, as well as the general effect of ancient glass paintings." Preface, p. vi. 

They have this recommendation; that they are copied precisely as they 
are seen, with no attempt at restoration, except it be the substitution of 
white glass or a blank for repairs in heterogeneous coloured glass. And 
in most of them not merely the design, but the mechanical construction and 
arrangement of the leads, are carefully given. W e may be allowed to state 
that we have been favoured with the sight of most of the original drawings, 
in which accuracy is so far studied, that the spots and stains caused by 
time, the corrosion or oxydation of materials, &c., are carefully delineated. 
These are omitted in the engravings, as tending to confuse the designs, but 
they may be adverted to as not beneath the notice of the practical student; 
since they may assist him in examining the texture and composition of the 
material, on which, as is abundantly proved in the work before us, mainly 
depends the effect of a glass painting. The specimens we are enabled to 
give will shew that justice has been done to these remarkable drawings by 
the skill of Messrs. De la Motte and Heaviside, the artists engaged to 
execute them upon wood. 

It is needless to say that additional instruction will be gained by referring 
to actual examples. Many of our cathedrals and large churches are rich in 
painted glass still remaining in situ, and not much damaged by later repairs. 
Of these, York, Canterbury, Gloucester, Wells, Tewkesbury, Great Mal-
vern, Fairford church, Merton and New College chapels, Oxford, King's 
chapel, Cambridge, and many others, are well known. The admirably 
arranged glass in the apse of Lichfield cathedral, though originally belonging 
to a Flemish church, may be studied as an excellent specimen of the Cinque 
Cento style. Of smaller churches, Lowick in Northamptonshire, Char-
tham in Kent, Norbury in Derbyshire, many of the parish churches in 
York, &c., may be named among those which exhibit extensive remains. 
In some districts, almost every parish church that has not been" too much 
restored, contains some valuable relics; though the practice of collecting all 
the painted glass in a church for the sake of exhibiting an incongruous 
piece of patch-work in the east window (a practice properly denounced by 
our author) has destroyed the interest and value of a very considerable 
quantity. 

It will be noticed, that although the specimens engraved, and still more 
those referred to in the text, take a sufficient range to prevent the work 
from having any thing of a partial or local character, still some districts, 
Kent especially, furnish a large proportion of the examples. Something of 
course must be allowed for the author's facilities in making his selection 
from one part of England rather than another, but we think we may fairly 
infer, that those districts which appear to assume a prominent place, are, in 
fact, the most rich in specimens; and their examination would amply repay 
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the student. And as many causes of local peculiarities in architecture, for 
instance a difference of material, do not apply to the case of painted glass, 
a very limited survey may enable us to form general rules in this branch 
more safely than in many others. 

P A T T E R N W I N D O W , P E R P E N D I C U L A R S T Y L E , S N O D L A N D C H O R C H , K E N T . 

The second chapter contains acute and valuable observations on the 
employment of painted glass as a means of decoration; on the true prin-
ciples of glass painting, and on the selection of a style. The following 
extracts require no comment; their force will be obvious to any one whose 
feelings of propriety, both as regards art and the higher purposes to which 
art is applied, are not obscured by party spirit. 

" The only instances in which even the richest and most splendid painted 
window can be inapplicable, are those in which it would darken the building 
too much; or, where the walls of the edifice are adorned with paintings. 
The grounds of the first objection are too obvious to require comment: 
with regard to the last, it should be remarked, that an equally advantageous 
display of rich glass paintings and mural paintings in the same building is 
impossible. A mural painting, however gorgeous, cannot vie with a glass 
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painting in brilliancy, but must materially suffer by the contrast. The 
colours of a translucent painting will always overpower those of a picture 
which only reflects light. If therefore full effect is to be ensured to the 
mural painting, the means of a disadvantageous comparison should be 
removed, by rendering the paintings in the windows as little obtrusive as 
possible, both in design and colour. They should in fact be reduced to 
mere patterns, principally composed of white glass; even yellow should 
be sparingly introduced into them, and no other colours admitted more 
positive than pinks, and purples, &c. Thus the full power of painted glass 
cannot be developed consistently with the effective display of mural paint-
ings ; but inasmuch as the latter kind of decoration seldom extensively 
exists in a church, a painted window, however rich, is hardly ever out of 
place there, and it can be introduced when grandeur in the structure, and 
architectural beauty of any kind, are quite impossible. 

" The first requisite in a painted window for a church is, of course, that it 
should be appropriate; that is to say, that it should be of a character 
suitable to a church, and not to a dwelling-house, or secular building. 
A good pattern window is no doubt always preferable to a bad picture 
window, and in large buildings an intermixture of both pattern and picture 
windows is generally desirable, but I think as a general rule that patterns 
should not be used to the total exclusion of pictures, unless this is rendered 
expedient by economy, or such other circumstances as have already been 
adverted to. 

" I do not suppose that there can be any prejudice at the present day 
against the representation in churches of Scriptural subjects, or the portraits 
of saints. The established and recognised use of altar-pieces is of itself a 
sanction for the introduction of pictures into windows; and to portraits 
of saints there seems to be as little objection. They are merely the repre-
sentations of persons distinguished in Church history, who by their virtues, 
or services to religion, have earned a title to respect. No one can suppose 
that either portraits of saints or other Scriptural subjects are introduced into 
a church with any other view than for the purpose of ornament, or possibly 
of example and instruction." Part i. p. 227-8. 

The study and knowledge of symbolism is so far necessary to the glass 
painter and architect, that it serves to guard him from absurdities, into which 
he will inevitably fall, if he attempts to imitate many ancient ornaments, 
without comprehending their meaning. But if an undue importance be 
attached to it, the unavoidable result will be a lowering of the standard of 
art; the symbolist, the conventionalist, the ritualist, will take precedence of 
the true artist, and architect. The information acquired by the former may 
be neither useless nor unnecessary; but it must not be made to supersede 
the higher attainments which alone can ensure perfection. 

In the section which treats on the true principles of glass painting, the 
materials and mechanical construction of the picture are adverted to as 
influencing its composition. 

" The chief excellence of a glass painting is its translucency. A glass 
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painting, by possessing the power of transmitting light in a far greater 
degree than any other species of painting, is able to display effects of 
light and colour with a brilliancy and vividness quite unapproachable by 
any other means. 

" On the other hand, this same diaphonous quality is the source of certain 
defects, such as the limited scale of colour, and of transparent shadow, 
observable in a glass painting, of which its inherent flatness is a necessary 
result. 

" These peculiarities will be found to restrict the successful application 
of glass painting to a particular class of subjects. 

" Another peculiarity of a glass painting, which has the same tendency, 
is its mechanical construction. Lead-work and saddle-bars, or some other 
mechanical contrivance, have been shewn to be essentially necessary for the 
support of the glass, and to enable the painting to discharge one of its most 
useful functions, the exclusion of the weather. But the metal-work, 011 
account of its opacity, cannot be concealed; and in whatever manner it 
may be arranged, it causes the picture to be traversed by a number of 
black lines. 

" These remarkable features of a glass painting then render it unfit for 
the representation of certain subjects. Such as essentially demand a pic-
turesque treatment, are better suited to an oil or water-colour painting than 
to a glass painting, the pictorial resources of which are more limited. A 
glass painting is incapable of those nice gradations of colour, and of light 
and shade, which are indispensable for close imitations of nature, and for 
producing the full effect of atmosphere and distance. And even if this 
defect could be overcome, the lead or other metal-work would infallibly 
ruin the picture. For these reasons it would be improper to select a land-
scape, for instance, as the principal subject of a glass painting. A subject 
of this description, though it might form a valuable auxiliary as a back-
ground to a design, would, if executed by itself, only betray the defective-
ness of the art in its flatness and want of atmosphere. The same objection 
equally applies to long perspective views of interiors, and the like. To these 
may be added groups of figures, or even single figures requiring a great dis-
play of foreshortening; and compositions which do not simply consist of 
figures confined to the foreground, but comprise distant groups carried far 
into the background of the picture. 

" The subjects which appear best suited to glass paintings are those which, 
when executed, are of themselves pleasing objects, and are favourable to a 
display of the translucent qualities of glass. Of this kind are ornamental 
patterns; and a variety of other designs capable of being properly repre-
sented in a simple, hard, and somewhat flat manner; by broad masses of 
stiff colouring, hard outlines, and vivid contrasts of light and shade. A 
group sculptured in bas-relief would, for example, afford an excellent model 
for a glass painter, on account of its want of apparent depth, and the means 
taken to counteract as far as possible this cause of indistinctness,—the sim-
plicity of the composition namely, and the sharp lights, and broad shadows 

V O L . I V . A A 
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of the figures. Its landscape background might indeed he almost directly 
copied in a glass painting*." Parti, pp. 239-241. 

W e may add some considerations independent of the nature of the 
material. 

In a picture a certain concentration both of subject and effect is neces-
sary. The eye should at once be caught and fixed on some particular 
objects; it should be satisfied, without any reference to the shape of the 
picture, or anything beyond it; and this effect requires at least the possi-
bility of a somewhat rapid gradation of shade and colour. Considerable 
masses of dark shadow, or of uniform or slightly varied tint, devoid of posi-
tive colour, are necessary; a near approximation to nature in tone and 
general effect is desirable; the different qualities of objects represented, 
solidity, opacity, transparency, brilliancy, the aerial effect of distance, must 
all be carefully consulted; a failure in any one of them is a positive blemish 
to the picture, and they must exist together with (perhaps we may say they 
cannot be attained without) the principle of concentration we have adverted 
to. In a fresco the object is often altogether different; a large uncertain 
space of wall has to be covered; its boundary is not an element of impor-
tance, but its extent is such as much to modify the principle of concentra-
tion. A diffusion of effect, that shall prevent the eye from being suddenly 
attracted to one particular point, is rather to be studied. Although the 
design may from its nature require some particular figure and group to be 
brought out more prominently than others, this should not be done so much 
by the strong effects of light and colour resorted to in a picture, as by the 
grandeur conveyed in the outline itself; the choice should be made rather 
by the mind than the eye. In a glass painting another element is intro-
duced, the shape of the window itself, a characteristic architectural feature 
which must neither be disguised nor rendered subordinate. Hence, although 
the mullions of the lower lights need not be suffered to interfere with the 
subject of the painting, if a large design is chosen, still the whole picture 
must not be treated in such a manner as to draw the eye from the extreme 
parts, which are bounded by the architectural lines of the window, to any 
central point, in too decided a manner. On this account, no less than from 
the nature of the material, large masses of deep and opaque shadow are to 
be avoided; a diffusion of effect, both as to light and colour, is desirable. 

The principles of composition, therefore, in the very earliest composi-
tions, are perfectly correct, though the standard of art may have been con-
siderably raised at a later period. 

In Plate 3, part of an Early English window, the effect is continued, by 

* "The raising of Lazarus, by Sebastian 1846, pp. 13,14. This Appendix contains 
del Piombo in the National Gallery, would a number of suggestions most valuable to 
form, with a little modification, a good the glass painter, and is worthy of an 
design for a glass painting: as would also attentive perusal. Had Τ fortunately met 
Raphael's Cartoons. My attention has with this work before I commenced the 
been directed to these last works by the present section, it would hav^ saved me 
Appendix, No. 2, to the fifth Report of some time and trouble." 
the Commissioners of Fine Arts, Lond. 
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pieces of positive colour in the 
canopy, and white glass round the 
trefoil arch and border, to the very 
edge of the picture ; the face itself 
of the figure being the most modi-
fied tint in the whole. The rich 
border in Plate 6, the borders, and 
more especially the canopies both 
in the Decorated and Perpendicular 
styles, answer the same purpose of 
preventing the eye from being too 
decidedly drawn from the outline 
of the window to the central parts; 
and in the more artistically de-
signed and highly finished pic-
tures of the Cinque Cento style the 
same principle is recognised as 
in the composition represented in 
Plate 22, a window in Auch ca-
thedral in France. It is obvious 
that as high a style of art may be 
developed in glass painting as 
in either of the other branches, 
though a difference of method may 
be required both in composition 
and execution. In departing from 
the Mosaic method, we should pro-
bably soon lose the best and most 
distinctive characteristics of glass 
painting; but by taking it up at 
that point at which it attained most 
of the excellences of oil and fresco 
painting, in roundness of shadow, 
and harmony and fulness of colour, 
while it sacrificed little or none of 
its own qualities, viz., of trans-
parency and brilliancy, we should 
avail ourselves of every existing 
beauty, and not improbably strike 
out a path of improvement. Such 
are evidently the views of our au-
thor. 

" It is evident that the first step 
towards elevating glass painting 
to the rank it once held amongst 
the arts, is to estimate its produc-

T H E C I N Q U E C E N T O S T Y L E , A u c h Cathedral, France-
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tions by those sound rules of criticism which are alike applicable to all 
works of art, and not by the sole standard of antiquarian conformity. But 
I fear that this principle cannot be carried into effect whilst glass painting 
is confined to mere imitations. 

" In estimating the merit of an imitative work two points are really pre-
sented for consideration; its quality as a work of art, and its conformity 
with the conventionalities of style. But inasmuch as a knowledge of the 
conventionalities of style is more commonly possessed than a knowledge of 
the principles of art, because the former is incomparably easier of acquire-
ment than the latter; amateurs, who exert a very powerful influence on the 
state and condition of glass painting, are apt in their criticisms to fall into 
the error of regarding a conformity with style, not as an accessory to the glass 
painting, but as constituting the sole end and essential object of the work. 
Hence a copy, or mere compilation, scarcely rising in merit above a copy of 
some ancient glass, or other painting, is so often preferred to a design, 
which attempts, however artistically, to carry out an ancient style in spirit, 
rather than in conventionality only: because the mere copy will naturally 
exhibit a closer and more literal compliance with the petty details of style 
than the latter more intrinsically meritorious work; a course which cannot 
fail to retard materially the real advancement of glass painting as an art, 
and the full developement of its powers. 

" Being clearly of opinion that the art of glass painting has not hitherto 
attained that perfection of which it is susceptible,—for the peculiar circum-
stances of the sixteenth century caused its decline before it arrived at com-
plete developement,—I trust I may be excused if I go counter to the gene-
rally received opinions of the age, in advocating, as the surest means of 
effecting the true advancement of the art, the total relinquishment of all 
copies or imitations of ancient glass whatsoever, whether perfect or imper-
fect in themselves; and the substitution of a new and original style of glass 
painting, founded on the most perfect practice of the Mosaic system, and 
sufficiently comprehensive to include within itself designs of the most varied 
character; some for instance bearing a resemblance to Early English glass 
paintings, some to Decorated glass paintings, and so forth, without how-
ever ceasing to belong to the nineteenth century, or degenerating into imi-
tations." Part i. p. 283. 

Without doubt the position taken by the writer, strong and tenable as it 
is, will be vehemently assailed. It will probably be pronounced incongruous 
to combine the characteristics of different centuries; and so it would be, if 
our object were to produce a work which shall be mistaken for one of a 
certain period, say for instance the fourteenth century. But if our object 
be to arrive at the highest degree of perfection, we are far more likely to 
attain it by combining such excellencies as we find, wherever they exist, 
provided they are not absolutely incompatible with each other, than by 
tying ourselves down to the copy of originals which in any point exhibit 
some positive imperfection. If figures of a graceful design and artistic 
execution but rarely occur in English Decorated windows, it is not because 
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such would be unsuitable, but because perspective drawing had not reached 
that advanced state which sculpture had. The sculptured figures in the 
Easter sepulchre at Hawton in Nottinghamshire, and the west front of 
Wells cathedral, with many other instances, shew that graceful design, 
both in the representation of the human figure and grouping, was not 
undervalued. The easy and natural character of foliage in the Decorated 
style, in which perspective drawing is not required, affords also an argu-
ment that we owe many stiff and formal designs to inability rather than to 
choice. 

The 28th plate entitled French glass, dated about the middle of the 
thirteenth century, exhibits a degree of grace and beauty that we do not 
commonly meet with. But in English Decorated work a figure of great 
beauty is occasionally met with; in a tracery light in the east window of 
Acton church near Stafford is a remarkably elegant kneeling female figure, 
probably of about the third quarter of the fourteenth century. There can 
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therefore be no real incongruity between Decorated architecture, and the 
refined drawing, grouping, and execution of the Cinque Cento period. The 
mere style of architectural ornament used in the painting is altogether a 
subordinate matter, and may be varied so as to harmonize with any descrip-
tion of edifice. 

But even in the arrangement of its architectural features the Cinque Cento 
painted window has an advantage over the Perpendicular. In figure and 
canopy windows in the latter style there is often a mere repetition of the same 
arrangement; repetition without unity of design. One canopy seems to 
rest upon the pinnacles of another, if the light is tall enough to admit two 
or more ranges of figures, and the same is repeated through the whole 
breadth of the window. In the Cinque Cento style one grand architectural 
design pervades the whole, forming an appropriate frame-work to each 
subject, and while it keeps them sufficiently distinct, ranges them in a 
manner into one composition. If we would adopt Gothic, instead of 
classical details, the Easter sepulchre to which we have alluded, and other 
monumental compositions, will afford excellent suggestions. 

Perhaps we ought not to anticipate any objection so frivolous as that the 
preference of late to early models has a tendency to introduce a style of 
pagan, rather than Christian art. Yet the earnestness with which the dis-
tinction is often dwelt upon, may justify a few remarks on the subject. 
It seems evident, that unless we can learn to judge of styles, whether^of 
architecture or of decoration, solely by their own merits, and without the 
influence of any superstitious prejudice, we shall never succeed in a true 
revival of art. An ancient example (it is true) will always possess in itself 
an intrinsic value and interest; and if it be a work of Christian art, it has 
an additional and still higher claim upon our respect; but the mere exist-
ence of such monuments, irrespective of their excellence, is no valid reason 
for the adoption of the style to which they belong. If indeed Ave had any 
style coeval with the first introduction, or with the general establishment, of 
Christianity, and if such style were continued without much change or inter-
ruption, for many centuries, no doubt it would have a very strong claim ; we 
should scarcely perhaps be justified in seeking any other for religious 
purposes; but Ave have reason to believe that the first ecclesiastical edifices 
were far more analogous to so-called pagan, than to so-called Christian 
structures; and continued so during the earliest and perhaps the purest 
ages of the Church; and also that the Christian styles sprang imperceptibly 
from the pagan, constantly adopting some neAV, or rejecting some old 
feature, and not altogether casting away even the most important ones, 
however much they may have been changed in their proportions or destina-
tions ; as for instance the column Avith its base, shaft, capital and abacus. 
Nor again did the revival of classical art betoken any lapse into pagan 
superstition; an arrangement of churches was preserved equally suitable to 
Christian forms of Avorship. The Grecian temple did not take place of 
the Gothic cathedral; indeed a building of altogether a new genus was 
struck out, combining the severe simplicity of classical architecture Avith 
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the picturesque and complicated grandeur of the Gothic. W e have no 
more right to pronounce this a pagan building, than that of the preceding 
age; we may, upon candidly criticising the architectural merits of the two 
structures, form an opinion whether it is an improvement or a falling off; 
we may, in the exercise of an unprejudiced judgment, adopt the one and 
reject the other; or perhaps come to the conclusion that there may be yet 
some undiscovered style superior to both; but till we have divested our-
selves of all prejudice, and determined to appreciate real excellence wherever 
it may meet us, we may be very sure we shall not find it. 

A strong argument why we should adopt the later styles, or form a new 
one upon their basis, is founded upon the very great difference between the 
material used in early glass paintings, and that which we can now command. 
This of itself is a sufficient obstacle to the adoption of the Early English, 
or early Decorated style, whatever may be the character of the window. 
Modern imitations of these, however well designed or executed, almost 
invariably have a thin and papery effect. 

The Appendix contains a translation of such passages from the remarkable 
work of Theophilus, as relate to the manufacture of glass or the construc-
tion of glass paintings. It is supposed to have been written in the tenth or 
earlier half of the following century3. This, besides the interest neces-
sarily attached to such a document, may furnish useful practical hints to 
the imitator of ancient works. Some documents relative to the expense of 
medieval windows; an account of the early glass which existed in Canter-
bury cathedral about the beginning of the last century, and some passages 
from Fiers Ploughman's Vision and Creed, bearing on the subject of painted 
windows, will also be read with interest. Frequent references are made 
throughout to the works of several learned continental archaeologists, which 
are very insufficiently known in this country, and merit the warmest com-
mendation for the care and profound research with which they have been 
brought forth, as also for the beautiful character of their illustrations. 
Amongst these the History of the Art of Glass Painting, by Count de 
Lasteyrie, now in course of publication, and the magnificent work on the 
windows of the cathedral of Bourges, noticed in a previous volume of the 
Archseological Journal, may be especially mentioned. 

W e have far exceeded the length of an ordinary notice, from a sense of 
the importance of the work now before us. It abounds in curious matter, 
which is well selected and well arranged; it evinces a thorough acquaint-
ance with the subject which it treats; a spirit of close and accurate research, 

' " Theophili, qui et Rugerus, presby-
teri et monaehi, diversarum Artium Sche-
dula." This important work was first 
published by Lessing, at Brunswick, 1781, 
from a MS. at Wolfenbuttel, and a por-
tion, from a MS. at Trinity college, Cam-
bridge, was printed in the same year by 
Raspe, with his " Critical Essay on Oil 
Painting." It has been again published 

by the Count de l'Escalopier, with a French 
version and notes, Paris, 184*3 ; and the 
edition recently given by Mr. Hendrie, 
with an English translation and notes, 
from the most correct and voluminous 
MS. yet discovered, preserved amongst the 
Harleian MSS., is strongly commended to 
the notice of our readers. 
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accompanied with a clear and sound judgment. No assertion is made that 
is not proved. No invariable rules are laid down that are liable to be over-
whelmed by the infinite number of their exceptions; every suggestion is 
made upon good grounds; every conclusion drawn from adequate premises. 
That it will, sooner or later, have its due effect on art in general, and tend 
to raise the standard of one particular branch of it to that level at which it 
ought to be fixed, may most confidently be predicted. 

T H E CINQUE CENTO S T Y L E , in the possession of C. Winston , Esq , 
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A HISTORY OF THE MONASTERY FOUNDED AT TYNEMOUTH, in the Diocese of Dur-
ham, to the Honour of God, under the Invocation of the Blessed Virgin Mary, 
and St. Oswin King and Martyr. By William Sidney Gibson, Esq. Embel-
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illustrations by F. Mackenzie and 0 . Jewitt. Small folio, 10s. 

T H E H I S T O R Y AND ANTIQUITIES OF THE ANCIENT TOWN AND P O R T OF R Y E , i n t h e 
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SOME ACCOUNT OF LLANTHONY P R I O R Y , MONMOUTHSHIRE, with an Appendix, 
illustrated by engravings by the Rev. George Roberts, Μ.Α. 8vo. 5s. 
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A N INQUIRY INTO THE DIFFERENCE OF STYLE OBSERVABLE IN ANCIENT GLASS 
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VOL. IV. B B 
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ing from the earliest period to the present time. By C. Tuckett, jun. Royal 
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T H E FOUNDATION STATUTES OF MEBTON COLLEGE, OXFOED, A.D. 1 2 7 0 ; with the 
subsequent ordinances of Archbishops Peckham, Chichele, and Laud. Edited 
by Edward France Percival. 8vo. 5s. 

SCRIPTORES RERUM GESTARUM W I L L E L M I CONQUESTORIS ; in unum collecti ab 
J. A. Giles, D.C.L. 8vo. 10s. 
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1218. 8vo. 5s. 

L I B E R PONTIFICALIS OF EDMUND LUCY, BISHOP OF E X E T E R ; a Manuscript of the 
Fourteenth Century, printed from the original in the possession of the Dean 
and Chapter of Exeter. Edited by Ralph Barnes, Esq. 8vo. 12s. 

Z U R ALTERTHUMSKUNDE DES N O R D E N S , von J. J. Worsaae. With twenty litho-
graphic plates. 4to. \l. Leipsic. 

ANSICHTEN UBER DIE KELTISCHEN ALTERTHUMER DIE UBERHAUPT UND BESON-
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von Leonard Dorst. Part 1, 4to. with twelve engravings. 5s. Gorlitz. 
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BIS IN'S SECHZEHNTE JAHRHUNDERT, von Ferdinand Piper, Professor der Theo-
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HAUSEN. Programm zu Winckelmann's Geburtsage. 4to. with steel plate, 2s. 
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CLARAC (COMTE D E ) — M U S E E DE SCULPTURE ANTIQUE ET MODERNE. 13me livrai-
son, 4to. (Paris), 43 plates, 1/. 10s. 

PRANGEY (GIRAULT D E ) — M O N U M E N T S ARABES D ' E G Y P T E , DE SYRIE ET DE L A S I E 

M I N E U R E , dessines et mesures de 1842 a 1845. Livraison, 1 folio, (Paris), 16s. 

M A G R I N I ( A . ) — M E M O R I E INTORNO LA VITA Ε LE OPERE DI A N D R E A P A L L A D I O . 
4to. (Padova), 11. 16s. 
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T H E CHITBCHES OP THE ARCHDEACONRY OF NORTHAMPTON, publ i shed 
by the Architectural Society of that Archdeaconry. Nos. II. to VIII. 

WE hailed with satisfaction the appearance of the first number of this 
work, which may well be cited as an example for similar publications. 
Gladly would we consider it as part of a series to be hereafter extended 
over the whole of England, and if such an idea had been entertained, it 
would have been difficult to select any district better suited for the com-
mencement of such an undertaking. The number of fine churches, and the 
variety of styles, and of interest attaching to them, could hardly be sur-
passed in any other part of the country. The Northamptonshire steeples have 
long been proverbial for their beauty, and the other parts of the churches 
are not unworthy of them. W e were therefore fully justified in considering 
such a work as not one of mere local interest, but promising to be of great 
value to all who can appreciate the ancient architecture of England. 
The subsequent numbers have not disappointed the expectations which we 
were led to entertain : as a work of art only, it is worthy of a place in every 
good library, the engravings being distinguished by their beauty, not less 
than by their accuracy, and there are no appearances of a falling off, either 
in the steel plates, or the woodcuts. 

While we give this general approbation cordially and sincerely, we 
cannot shut our eyes to minor defects, which grow more evident as the 
work proceeds. The plan adopted by the Society, is to describe minutely, 
first the Exterior, then the Interior, and, lastly, to give a summary of the 
two under the title of Architectural History ; the obvious effect of this 
is a great deal of repetition, and wearisome reading. If the object of 
the Society had been book-making, to swell out scanty materials into a 
bulky volume, or volumes, all praise would be due to their ingenuity ; 
a better plan could hardly have been devised for giving the least possible 
information in the largest possible number of words; yet we have no doubt 
that the real object of the Society is the reverse of this; they would gladly 
condense a superabundance of materials into the smallest possible space. 
They must know that the work is not likely to be profitable, and that a 
mere dry description of the architecture of a single county, extended to 
three or four volumes, is not likely to be very acceptable to the public. 
They have in fact pledged themselves to confine the work to two volumes, 
but to accomplish this, they must materially alter and abridge their plan. 

While the engravings leave nothing to be desired on that score, we could 
be well content with a fourth part of the letterpress. One of Rickman's 
terse notices, in a single paragraph, gives us a clearer idea of what to ex-
pect to find in a church that we do not know, than a dozen pages of tedious 
description of all its parts, from which we rise puzzled and bewildered. 
The use of such descriptions is not to compare each detail on the spot with 
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the description, but to convey to people at a distance some idea of the more 
interesting features of the building. 

The work has now proceeded to 136 pages, and contains descriptions of 
fifteen churches out of about three hundred and fifty which are contained 
in the archdeaconry. W e have a right to expect on the part of the public 
that the work shall furnish some account of every church in the district; 
but if the same scale were to be followed throughout, the work must 
extend to about three thousand pages; this is obviously absurd, and we 
have no doubt that the Society is fully aware of it, and that for the future 
a very different plan will be pursued. Taking Rickman's admirable notices 
as a general guide and model, with here and there a more full account of 
some church of particular interest and importance, the work may still be 
brought within reasonable limits, and become one of standard character 
and permanent value. 

Notwithstanding the lengthiness of the descriptions of which we have 
complained, and the large letters in which the " ARCHITECTURAL HIS-
TORY " is put forth in each case, we are surprised to find how very little 
historical information is really given. With such names on the committee 
of editors, we might reasonably expect some slight research, some notice of 
documents referred to, some account of the period when each church was 
built, and of the principal persons connected with it. The space which is 
wasted in mere description would have amply sufficed for all this; the 
reputation of the committee led us to expect that something of the kind 
would at least be attempted ; that we should have got a step or two beyond 
Bridges's History, and that the accounts of the most important churches 
would not be entrusted to the youngest members of the Society. 

Such a church as Irthlingborough, for instance, which is perhaps one of 
the most curious and interesting in England, should not have been committed 
to an inexperienced writer, who has slurred over the most remarkable fea-
tures, and given a very confused and unsatisfactory account of the whole. 

N o r m a n Impost o f Chancel arch . Bases i n t b e f c i a v e . 

This church is built on Norman foundations, which may be still distinctly 
traced, the bases of the twelfth century remaining perfect under those of 
the fourteenth built upon them : the capital or impost of the Norman 

VOL. iv. Ν Η 
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chancel-arch remains in its place, and shews that this part of the wall be-
longs to the original structure; several Norman moulded strings remain 
in other parts of the walls : but the impost is described as a bracket, and the 
strings are said to have been placed in their present situation within a few 
years; where they were previously placed we are not informed. The ex-
isting church is chiefly of the latter part of the fourteenth century, having 
been rebuilt by Pyel, the founder of the college adjoining. 

West Doorway , with the Stoups and Niclie3. 

The ground-plan is a very remarkable one ; its peculiarity arising pro-
bably from the use of the Norman foundations, and accommodating them to 
the enlarged plan required by the college, which leaving no convenient place 
for the campanile, it was built detached near the west end of the church, 
and connected with it by a western porch and a small domestic building of 
two stories, probably used as a porter's lodge, the college having been situated 
on the south side of the church, with a passage to it through this porch, 
and a gateway, of which one of the jambs remains, attached to the west 
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angle of the south aisle. This peculiar arrangement makes the western 
porch a very singular one, having four doors to it, one to each point of the 
compass. The west doorway of the church, which is of course the eastern 
one of the porch, has also some unusual features, a stoup for holy water on 
each side, and a double niche for two images, one over the other. Of this 
very singular and elegant doorway a beautiful woodcut is " presented to the 
work by the Marquis of Northampton, President of the Society," a good 
example, which we hope will find many imitators. W e have much plea-
sure in being enabled, by the kindness of the Society, to exhibit this wood-
cut to our readers, as well as the singular ground-plan of the church, and 
some other details. 

The north and south doorways of the porch were evidently intended to 
allow a free passage through it. 
The western doorway opens into 
the small domestic building before 
mentioned; over this doorway is 
a niche for an image, with a con-
trivance for a lamp to burn behind 
it, doubtless for one of the theatri-
cal eifects so often found in the 
Roman Church. The chimney of 
this lamp, and the opening for 
lighting it, or taking it out, from 
the upper room, still remains, 
though its object has not been understood by the writer of the paper 
before us. 

Beyond this building and connected with it is the remarkable tower, 
square below and octagonal above, which appears to have served the double 
purpose of a campanile and a domestic building, as fire-places remain in the 
rooms, and the windows were provided with moveable casements, instead of 
fixed window-frames or louvre boards. On the north side of this tower, and 
of the building connecting it with the porch, are two other small rooms, 
now partly under ground, but which do not appear to have been so much so 
originally; in one of these also is a fire-place. 

The west window is a good Decorated one standing clear above the porch, 
and flatly contradicting the notion that there was originally a room over the 
porch, which must have blocked up this fine window. 

In the north transept-chapel there is a fine arched recess for an altar in 
the east wall; the obvious use of this arch is not understood by the writer of 
the description. In the south transept-chapel are also traces of an altar 
with a singular square piscina, of which there is a woodcut, but the artist 
and the describer did not see it with the same eyes; it is described as 
" under a pointed segmental arch," but is engraved like a square bracket 
projecting from the face of the wall, with the drain in it, but without any 
arch over it, and we believe this arch exists only in the fertile imagination 
of the author. Under this transept-chapel is a crypt, which should have 
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been mentioned in its place, and not along with the tower with which it has 
no connection. 

The arms of Pyel occur repeatedly on these buildings, which were no 
doubt connected with his college ; probably they were used as offices. The 
college itself appears to have been a distinct building, though closely con-
nected with them; they are too numerous to have been the residence of a 
recluse, or of the sacristan only. The opinion entertained by this writer, 
that the college buildings consisted only of the tower and the four small 
rooms attached to it, is extremely improbable. 

John Pyel, the founder of the college, was Lord Mayor of London in the 
time of Edward III., and having purchased the manor of Irthlingborough, 
and other lands adjacent, designed the foundation of this college, but did 
not live to perfect it. It was completed by his wife Johanna, who was 
his sole executrix. The college consisted of six canons, of whom one was 
dean, and four clerks, and the right of presentation was alternate between 
the heirs of Pyel, and the abbat and convent of Peterborough, to whom 
the parish had previously belonged. The value of the possessions of the 
college at the time of the Dissolution was £70. 16s. 10^-d., equal to up-
wards of £1000 a year of our money». 

• Mon. Ang., vol. vi. p. 1384. 

Recess f o r an Altar in tbe North Transept. 



CHRONICLE o r THE MAYORS AND SHERIFFS OF LONDON, f rom 1188 to 
1274.—Liber de Antiquis Legibus.—Cronica Majorum et Vicecomitum 
Londoniarum et quedam, que contingebant temporibus illis ab anno 1178 
ad annum 1274; cum appendice, nunc primum typis mandata curante 
Thoma Stapleton, Londoniis; Sumptibus Societatis Camdenensis, 1846. 

THIS curious work is the most valuable chronicle extant of English 
affairs, particularly those of the city of London, in the thirteenth century. 
It was consulted by Stow, transcribed by Selden, and at a still later time 
by the learned Hargrave ; but so jealously was it guarded by the corpora-
tion of London, from a mistaken belief that it contained matter which, if 
published, might affect their enjoyment of certain ancient privileges, that it 
was not without some hesitation the Commissioners of the Public Records 
were permitted to take a copy of it. W e believe it is from that transcript, 
collated with the original MS., that the present volume has been printed, 
at the cost of the Camden Society3. This jealousy on the part of the cor-
poration was entirely needless, inasmuch as the transcript of Selden, and 
parts of that of Hargrave, were accessible in the British Museum, though 
not generally known; indeed we believe it was not until the Record Com-
mission had incurred the expense of the copy referred to, which was very 
indifferently made, that attention was called to the existence of Selden's 
manuscript. 

Although this remarkable work has been frequently cited for its chrono-
logical details, no real use has been hitherto made of the important evi-
dence it affords of the internal condition of the metropolis in that great 
period of transition, not only in the arts, but in political institutions, 
the thirteenth century; we are, therefore, glad to hear that it has been 
translated by a gentleman well qualified for the task, and will be shortly 
published with an illustrative introduction. It is at the possible risk of 
anticipating some of his observations that we now attempt a slight sketch 
of the state of the English capital in those times to which the Chronicle 
refers. And here we cannot but express our surprise that so little has 
been hitherto written on the history of London, both topographical and 
political. There are, indeed, the labours of Stow, and the productions 
of compilers since his time; but Stow's work is after all very imperfect, 
containing little original research, and referring, for the most part, to 
very ordinary authorities; yet such as it is it must be regarded as the 
grand source from whence succeeding writers drew their chief materials 
for the early history of the city. Topographically considered it is of 
great value, and especially in a purely antiquarian point of view, for the 
great fire, and the improvements made subsequently to that event, have 
almost entirely changed the character and material features of that laby-
rinth of dwellings which the honest tailor described so circumstantially in 

a It is to be regretted that the preface affords no information on this point. 
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the sixteenth century. The great arteries, it is true, the Strand, Ilolborii, 
Cheap, Cornhill, &c., still exist, but their subordinate districts are either 
strangely altered, or altogether metamorphosed. Yet though little more 
than names remain to connect modern with ancient London, monumental 
links being out of the question, there is not perhaps another city in the 
world so rich in documentary evidences of its growth and expansion. 
Saxon charters still preserved carry us back to those remote times when 
the now thronged and busy wharves of Thames-street acquired, as hithes, 
in the occupation of Saxon traders, the names by which, in a corrupted 
form, many are yet known in the nineteenth century. For the period after 
the Conquest these evidences increase in numbers and value : there are few 
of the great city companies whose title-deeds do not extend so far back as 
the beginning of the thirteenth century; and we have nearly intact the 
muniments of the greatest ecclesiastical corporation in the city, which pos-
sessed property in every part of it—the Priory of the Holy Trinity of Aid-
gate—commencing with the times of Henry the First, and ending only 
with the Dissolution. In the earlier documents in this remarkable collec-
tion, of which one portion is at Glasgow and another in London, we recog-
nise the prevalence of Saxon names, both of persons and places, in the 
metropolis, and see the former gradually passing away, and the latter be-
coming corrupted, as we approach the times of the Plantagenets. Again, 
the antique privilege of the Hustings' Court, a relic of Saxon municipal law, 
by which it took cognizance and granted probate of the wills of citizens 
relating to real property within the franchise, led to a registiy of wills, 
which, surpassing in antiquity, as in some respects it does in importance, 
that of the ecclesiastical courts, commences in the reign of Henry the 
Third, and is continued to the beginning of the eighteenth century. There 
is also a registry of deeds of equal antiquity attached to the same court. 
From these and other materials it would be quite possible to trace the suc-
cessive occupation of nearly every foot of ground within the walls of an-
cient London; nor would the work be uninstructive considered otherwise 
than topographically, for in perusing these ancient conveyances we neces-
sarily gather those minute details relating to the progress of society and 
civilization which are needed to complete, and it may be to explain, the 
narratives of contemporary chroniclers. 

W e have said that names, in a corrupted form, are almost the only re-
mains which associate modern with old London; it would be a valuable 
contribution to literature if some one of our numerous antiquaries would 
avail himself of the materials we have enumerated, were it only for the 
purpose of shewing the derivation of the ancient appellations which many 
of the streets and lanes in, and some of the districts surrounding, London 
still bear. Pursued with judgment, such an enquiry would yield much 
curious and entertaining information. For example, as we write an adver-
tising cart passes the window, on which the word V A T T X I I A L L is conspi-
cuous in lofty letters. Whence the name ? Many efforts have been made 
to explain it, and Guy Faux, of gunpowder notoriety, is assumed to have 
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had something to do with the "royal property." W e must go back 
to a remoter age than that of the first James, and seek a more redoubted 
owner than the hero of the slouched hat and dark lantern, before the enigma 
can be solved. " L a Sale Faukes" in South Lambeth is mentioned in 
the charter of Isabella de Fortibus, countess of Aumale and Devon, and 
lady of the Isle of Wight, dated in 1293, by which she sold her pos-
sessions to king Edward the First. Thus we must try earlier than the 
close of the thirteenth century for its derivation. In the Testa de Nevill 
Ave read, under Surrey,—" Baldwin son and heir of the earl of the Isle is 
in the custody of Fulk de Breaute; he should be in the ward of the lord 
the king; also his lands in the hundred of Brixton, and they are worth 
£18 per annum." Fulke de Breaute, the celebrated mercenary follower of 
King John, married Margaret, Earl Baldwin's mother, and thus obtained 
the wardship of her son; he appears to have built a hall or mansion-house 
in the manor of South Lambeth during his tenure of it; and from his 
time it was called indifferently Faukeshall, or South Lambeth, and is 
so termed in the 10 th year of Edward the First; the capital messuage 
with its garden, named " Faukeshall," was valued in the 20th of the same 
reign at 2s. yearlyb. W e have, therefore, satisfactory evidence that this 
famed suburban pleasure ground, the scene of the stately gaieties of the eight-
eenth, as of the less dignified amusements of the nineteenth century, owed 
its origin and name, like the keep of Northampton castle, to an obscure 
Norman adventurer, who became suddenly enriched during the turbulent 
reign of John, and was ignominiously driven from the country in the mi-
nority of Henry the Third, after withstanding a long siege in his strong 
castle of Bedford. The adjoining manor of Kennington was a royal seat 
as early as the times of Henry the Second; and it was, perhaps, from 
some traditionary recollection of the estate having been in the hands of the 
Crown that Jonathan Tyers gave his public garden the distinctive title of 
the "royal property," a name which is, we believe, still assumed. 

It is now time to quit a digression on the as yet unpublished materials 
for the history of London and its inhabitants, for the purpose of illustrat-
ing the curious volume before us, but we would fain hope that the hints 
we have thrown out may tempt some of our rising antiquaries to under-
take this comparatively unworked mine of information. 

The chronicle long called " Liber de Antiquis Legibus," contains a list of 
the mayors and sheriffs of London, with notices of remarkable events which 
happened in their times from the year 1188° to the year 1274; but it is 
not until about 1240 that the occurrences detailed become important. W e 
cannot agree with the editor in thinking that " the original portion of the 
manuscript will have been written throughout in Latin in the year 1274, 

·> Lysons says, erroneously, that the 
first mention of Faukeshall occurs in this 
year (20 Edw. I.), quoting as his autho-
rity an Escheat in the Tower. Environs 
of London, vol. i. p. 321. 

c We may here remark that in the title-
page 1178 is printed for 1188, and we 
have 1179 for 1189, in the marginal note 
on p. 1 of the Chronicle. 
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2 Edward I . ; " as it appears to us, from the character of the writing, and 
from other internal evidence, that it was compiled during the latter half of 
the reign of Henry the Third. The writer seems to have been a servant of 
the corporation, probably filling an office similar to that of town-clerk. His 
narrative is generally lucid; all questions involving points of law are clearly 
stated, and his information respecting matters foreign to the city is usually 
accurate; for example, the tumult at Norwich in 1272 is described more 
fully than in any other contemporary work. The sympathies of the author, 
invariably with the magnates or oligarchy of the city, are frequently ex-
pressed in comically earnest terms; indeed during the whole of the period 
included in his relation a violent struggle was going on between the alder-
mannic class and its adherents and the commons of the city ; it is essential, 
therefore, to a proper understanding of the circumstances relating to this 
contest, here detailed, that we should endeavour to form an idea of the 
constitution of the city in the thirteenth century, and of the characters of 
the two factions which were then contending for supremacy. 

W e possess but very scanty information as to the nature of the fran-
chises enjoyed by the "barons" or citizens of London before or imme-
diately after the Conquest, the charter of Henry the First being the earliest 
specification of their rights and privileges. W e are left to infer that the 
institutions they possessed in Saxon times must have been popular, since 
the commons invariably clamoured for their restoration: but on the whole, 
it may be fairly concluded that the rights and immunities guaranteed to 
the citizens by the Norman and Plantagenet kings had some analogy 
with those laws by which they had been governed under the Saxon rule. 
From the time of the Confessor, at least, until the appointment of Henry 
Fitz-Ailwyn, the first mayor, in 1188, there appears to have been an 
executive officer in the city, in some degree dependant on the Crown, who 
bore the title of Portreve, but we have no information respecting the nature 
or extent of his authority. W e are equally ignorant of the precise charac-
ter of the individuals called Sheriffs, who accounted to the Crown for the 
ferm of the city of London and county of Middlesex previously to the year 
1188; whether they were merely royal bailiffs, or officers elected by the 
citizens; they were sometimes four in number, and in one year, 4th Henry 
II., they were five. Being in this state of doubt and uncertainty as to the 
actual condition of the municipality during the times preceding the close of 
the twelfth century, we must be content to take as our starting points the 
charters of franchises granted by Richard the First, by John, and by 
Henry the Third. The liberties nominally conceded to the Londoners by 
those sovereigns have been fully detailed and illustrated by various writers, 
more especially by Norton, in his able " Commentaries on the History and 
Franchises of London;" and to that work the reader may be advantage-
ously referred for all information respecting them. 

It must be obvious that grants of the most ample privileges to any com-
munity are valuable only so far as the grantees are in a condition to enjoy 
them in their full extent, and are assured against their violation. At the 
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commencement of the thirteenth century the commonalty of Loudon was 
far from being in either state, as we now propose to shew. 

Within the space circumscribed by the city walls, and also in the dis-
trict immediately beyond them, but included in what was called the 
"liberty," there were, in the times of which we write, many distinct seig-
norial jurisdictions, legally termed sokes, the lords of which possessed 
independent powers, generally extending to life and limb, by virtue of 
grants from the Crown, or by antique prescription. The possession of 
these sokes was guaranteed to the Church, the barons, and the citizens, 
by the charter of Henry the First, the earliest document, as we have said, 
which throws any light on the privileges of the city: they were to " have 
their socs in peace, so that no guest, tarrying in any soc, shall pay custom 
to any other than him to whom the soc belongs." There is undoubted 
evidence that in the thirteenth century the London sokes were heritable 
estates, though it is probable they ceased to be so before the accession of 
Edward the Second. No municipal servant could execute his office within 
any of their franchises, the boundaries of which were jealously maintained 
by their owners, and unwillingly respected by the civic executive. The 
tenants of such sokes performed suit and service at their respective courts, 
and were generally exempt from municipal authority. It would be tedious 
to recite, on this occasion, the names of all these petty seignories; a few, 
however, may be worth enumerating4. First and foremost was the head 
of the great ecclesiastical body already referred to, the prior of the Holy 
Trinity, who in right of his district of Portsoken, or the soke without 
Aldgate, ranked as an alderman ; the soke of Castle-Baynard was owned by 
the Lord Fitz-Walter, hereditary banner-bearer of the city ; and there was 
the soke of Peveril, part of the honour of that name, originally the splendid 
appanage of the bastard of the Conqueror by his Saxon concubine. The 
site of the cathedral church of St. Paul and its precincts formed another 
exempt jurisdiction, belonging to the dean and chapter, besides which the 
bishop had his own soke of Cornhill with its four banal, or seignorial 
oven, respecting which the present volume contains a remarkable docu-
ment, and one of the earliest examples of the use of Norman-French in 
this country. The kings of Scotland also possessed a soke in London, 
probably in right of Maud, daughter of the Saxon earl Waltheof, who 
married David son of Malcolm the Third. It was sold in the reign of 
Henry to a citizen named Geoffrey Godard, whose daughter and heiress 
married Richard le Poter, who held it in the third year of Edward the 
Firste. In addition to these one or two belonged to foreign monasteries, 
as that of the abbey of St. Peter at Ghent, and some to English ecclesi-
astical lords. There were besides those pertaining to the great families 
of the city, the Farringdons, whose name is perpetuated in the modern 
wards so called; the Frowicks, the Gisorzes and others: in short, in 

d The reader is referred for more ample Edw. I. 
particulars concerning the sokes of ancient e See Rot. Hundr. tit. London. 
London, to the Hundred Rolls, temp. 
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the reign of Edward the First there were upwards of twenty of these 
sokes in existence, and their number was not less than thirty in the early 
part of the time of Henry the Third. Several of the wards of modern Lon-
don, more particularly Aldgate, Farringdon, Castle-Baynard, and Corn-
hill, are nearly identical in extent with the ancient sokes from which they 
derive their names. It must not, however, be supposed that these sokes 
were identical with the wards into which the city was divided for municipal 
purposes. Mr. Norton adopted this erroneous conclusion in his ingenious 
work; but, so far from there being any foundation for it, we find the juries 
of the wards of London, in the third year of Edward the First, expressly 
presenting the sokes as liberties enjoyed by private persons, or ecclesias-
tical corporations, to the detriment of the Crown. One such exempt dis-
trict, that of Portsoken, was undoubtedly a civic ward, for the same jurors 
complained that the prior held wardmotes in the priory, within the walls, 
whereas they should, of right, be holden without Aldgatef. Here it should 
be observed, that notwithstanding the Hundred Rolls enumerate twenty-
six wards as existing at the accession of Edward the First, we are not in a 
position to identify the majority of them, as they were then simply called 
after the presiding aldermen; the wards of Bassishaw, Cheap, Coleman-
street, Dowgate, Langbourne, Portsoken, and Walbrook, however, are 
specially named in the list β. 

Regarding the sokes as distinct from the wards of London, which 
they undoubtedly were, and bearing in mind their independent character, 
it is obvious that the occasions on which the rights exercised by their 
respective lords would trench upon the franchise collectively enjoyed by 
the citizens must have been both many and frequent. The owner of a soke 
could protect fugitive malefactors, harbour foreign traders, who were always 
viewed with great jealousy by the civic merchants; and the criminal juris-
diction belonging to him, involving the forfeitures of felons'1, a most impor-
tant consideration in the days to which we are now referring, was directly 
opposed to similar functions which had been conceded to the body corpo-
rate by the charter of Henry the First. Superadded to this antagonism 
of individual and municipal rights was another remarkable and anomalous 
feature: as no other qualification than residence as a householder seems to 
have been required, in the thirteenth century, to confer a right to the civic 
franchise, no qualification whatever being mentioned in the early charters, 
it followed that the lords and tenants of these sokes within the walls and 
liberties were nevertheless free citizens, having individually a voice in 

' Rot. Hundr. ut supra, 
g Before the close of the reign of Ed-

ward the Second the majority of London 
wards had ceased to be named after the 
respective aldermen; see a list of twenty 
of them in Madox, Firma Burgi, p. 30, 
taken from the Pipe Roll, 6 Edw. II. 

h When the king's attorney, in the 
reign of Edward II. , challenged the right 

of the dean and chapter of St. Paul's to 
capital jurisdiction within their franchise, 
on the grounds of disuser, those digni-
taries replied that they did not execute 
their felons within the London soke, but 
were accustomed to hang them at their 
gallows at Stepney.—Placita de Quo War-
ranto; tit. London. 
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municipal affairs, although legally and territorially exempt from municipal 
jurisdiction. 

It is important to bear in mind that these sokes, in the reign of Henry 
the Third, were co-existent with, and, one excepted, wholly distinct from 
municipal wards; because, this fact being recognised, we are thereby en-
abled to understand more clearly the state and relations of the conflicting 
parties in the metropolis in those times, which is essential to a just appre-
ciation of the narrative under consideration. This leads us to enquire into 
the character of the population of London at the period in question. 

First in rank and consideration, independently of any civic functions 
with which they might happen to be invested, were the landowners of the 
city: it was from this class that the earliest bailiffs and the first mayor 
were chosen. Besides their property within the Avails we find that the 
Bucointes, the Buckerells, the Cornhills, the Basings, Gisorzes and others, 
had estates and dwellings in all the rural districts immediately surrounding 
London. In Edgware, Edmonton, Enfield, Hanwell, Uxbridge, and Chig-
well, we find traces of these "greater barons" of London as early as the 
twelfth century. Henry the First confirmed to them the hunting grounds 
of their ancestors, to wit, in Chiltern, in Middlesex, and in Surrey; and 
appended to the charters and deeds which have descended to us, relating 
to the transfer of their property, are seals on which they are represented, 
after the fashion of the feudal lords of those days, clad in warlike panoply, 
or, Avith hawk in hand, enjoying the sports of the field. To ascend no 
higher than Henry Fitz-Aihvyn the first mayor, who was probably de-
scended from Aylwyn Child, a native of London, who founded the priory 
of Bermondsey in 1082, we find that before and after his election he held 
land of the Crown in capite, both by knight-service and grand-serjeanty'; 
and Henry de Cornhillk, one of the two sheriffs for the year 1188, was the 
husband of Alice de Courcy, the heiress of Stoke-Courcy, in the county of 
Somerset, and his only daughter was the wife of Hugh de Nevill, chief-
forester of England. In short, all the civic officers at the beginning of the 
thirteenth century were landowners, and in all probability elected owing to 
the influence commanded by their possessions. Next to persons of this 
class were the principal merchants and artizansthen comparatively limited 

' Mr. Stapleton has proved, in his ela-
borate introduction, that the present earl 
of Abingdon and lord Beaumont are now 
the joint representatives of Henry Fitz-
Ailwyn. 

k Reginald, his brother, sold a mes-
suage in the parish of St. Olave, South-
wark, for 120 marks to ransom himself 
from Corfe castle, where he had been im-
prisoned by King John; the purchasers 
were the prior and convent of St. Augus-
tine at Canterbury; and this house re-
mained the London inn of the prior until 
the Dissolution.—MS. Cotton. Julius D. ii. 
fo. 103 b. 

1 Of these the chief were the arti-

ficers in gold and iron, smiths and gold-
smiths : the smiths were for the most part 
farriers, and " locwrichtes;" it is under 
these denominations they appear as wit-
nesses to deeds in the twelfth and thirteenth 
centuries. One quarter in which the 
smiths dwelt is still distinguished by the 
name of Ironmonger-lane; the Mares-
chalcia, or Farriery, was on the north-
western side of Cheap. One of the 
sheriffs in the last year of King John, 
Benedictus Campanarius, was a bell-
founder; his son Edmund granted lands 
to the priory of the Holy Trinity : on the 
seal appended to his deed of gift appears a 
bell with a clapper of unusual length. 
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as a body, for the port of London was long rivalled by that of Southampton, 
and Winchester, a more opulent city, had almost carried off the honour of 
being the capital of the realm. Among the chief merchants then settled in 
London many were of foreign extraction : of one of them, Arnold Fitz-
Thedmar, a romantic pedigree is given in the work under notice. The 
landed proprietors and the great trailers sharing among themselves all the 
civic offices, as the mayoralty, sheriffwick, and aldermanries, constituted the 
party styled in all contemporary writings the " magnates" of the city; for 
although it is clear that aldermen were elective, even at the period to which 
we are referring, the individuals chosen were for the most part members or 
dependants of the soke-lords or aristocracy. It is of this body that the 
writer of our chronicle always speaks as discreet men, of good memory, 
who had acquired all the privileges of the city; and in his eyes the rest of 
the population, so noisy and turbulent in the folkmotes, were wretched 
beings, "sons of divers mothers, many born without the citym, and very 
many of servile estate." 

Among other oppressive measures employed by Henry the Third to 
raise money was that of demanding arbitrary contributions, called talliages, 
from the Londoners, as though they were tenants of the royal demesne. 
The sums thus demanded were levied by assessors, according to the re-
spective means of the inhabitants; but the magnates or city aristocracy 
had paid fines to the Crown, for the grant of charters which exempted their 
own body from being assessed to such talliages with the commonalty or 
poorer inhabitants of the city. These privileges were rendered more invi-
dious owing to the fact that they, by deputies chosen from their own class, 
being also the assessors, could and did, as the commons asserted, spare 
their own purses at the cost of the lower order of townsfolk, whom " they 
grievously and beyond measure overcharged and vexed." The truth of 
this statement is proved by numerous charters of exemption which are 
still preserved by enrolment; it was fully believed by the populace, and 
led to results which for a time affected the ascendency of the magnates in 
city affairs. 

The curious story narrated in this Chronicle, of the roll sealed with green 
wax, which was mysteriously deposited and found in the king's wardrobe 
at Windsor", should be perused in connection with this subject. The 
secret of the popularity of Walter Hervey with the commons0, was his 
attempt to compel the city magnates to pay up the arrears of talliages due 
by them; for not content, it appears, with the advantages they gave them-
selves as assessors, they had always paid their own share of those imposi-
tions irregularly P. It was a natural consequence of these grievances that 
the commons of the city should side with the party of Simon de Montfort 
during his memorable rebellion, and as long as his cause remained successful 

m From this expression it would almost n Page 30. 
appear that birth was a recognised quali- ° See p. 148. 
fixation for the franchise. 11 Rot. Hundr., p. 404. 
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their party was dominant in the city. Under the command of their leader, 
Thomas de Piwelesdon, they were present in his army at the battle of 
Lewes, and fled ignominiously before Prince Edward, who lost the victory 
for the king by too hotly pursuing them. It is related in the chronicle of 
Melrose that the earl of Leicester brought into the field two of the 
oldest and most respectable of the city magnates, who had in vain en-
deavoured to prevent the populace from joining him, shut up in a strong 
cage, bound with iron : returning from the pursuit of the flying citizens 
the followers of the prince seeing the cage without defenders pulled it to 
pieces, and slew the unfortunate inmates'·. This incident is told with so 
much circumstantiality that it is difficult to discredit it, but it should be 
remarked that the present chronicle, which dwells rather minutely on the 
assistance rendered by the Londoners to Montfort, does not even allude to 
such an event. 

On the suppression of the rebellion by the king's forces ample revenge 
was taken upon the leaders of the popular party and their adherents. Their 
real and personal property was confiscated, and granted to Prince Edward, 
who exercised his recovered authority without mercy. The old families 
again acquired their ascendency, but it was not long to endure. Before 
the close of the reign of Edward the First we discern new names among 
the chief office-bearers of the corporation; the old feudal families of London 
gradually disappear from the calendar of mayors and sheriffs; men en-
riched by the increasing commerce of the country were the legitimate suc-
cessors to their station and influence in civic affairs; and by the accession 
of Edward the Third the feudal divisions of the metropolis, with the excep-
tion, perhaps, of the possessions of the Church, had ceased to exist. 

Thus much for the political state of London in the thirteenth century. 
It may now be interesting to make some enquiry into its material aspect. 
From the close of the eleventh century chronicles refer continually to 
destructive fires which from time to time wasted the city and impoverished 
its inhabitants, and to strong winds which prostrated its steeples, the natu-
ral consequences of the habitations and church steeples being generally 
constructed of wood. The streets were unpaved, and if we may draw any 
inference from the fact that when the wooden steeple of Bow church fell 
into Cheap in the year 1170, the tallest beams sank out of sight into the 
earth, they must have been as muddy and ill-kept as those of Paris when 
they excited the wrath of Philip Augustus. Before the end of the twelfth 
century, however, the frequent occurrence of extensive fires compelled the 
citizens to adopt some necessary precautions in the structure of their habi-
tations. In the highly curious regulations published on this subject in the 
year 1189 we are informed that " in ancient times the greater part of 
the city was built of wood, and the houses covered with thatch, reeds, and 
the like material, so that when any house took fire the greater part of the 

q Such is Hemingfonl's account, Gale, rose says it was burut Ibid., vol. i. 
vol. ii. p. 584. The chronicler of Mel- p. 229. 
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city was consumed thereby; as it happened in the first year of King Stephen, 
when by a fire which began at London Bridge, the church of St. Paul was 
burnt, and then that fire spread, consuming houses and buildings, even unto 
the church of St. Clement Danes. Afterwards many citizens to avoid such 
danger, according to their means built on their freeholds stone houses 
roofed with thick tiles, and protected against the ravages of fire, whereby it 
often fell out that when a fire was kindled in the city, and had wasted many 
edifices and reached such a house, not being able to injure it, it there 
became extinguished, so that many neighbours' houses were wholly saved 
from fire by that house." 

It is clear from this simple narrative, which in point of authenticity is 
worth all notices in the chronicles put together, that in the twelfth century, 
there were in London many houses built of stone ; and it may be presumed 
they had increased in number by the thirteenth. That the majority, how-
ever, were still ligneous structures, may be readily believed; and ancient 
conveyances seem to make a distinction between buildings of stone and 
wood, terming the former domus, and the latter edificia. The houses, of 
whatever material, appear never to have exceeded one story in height: 
when Henry the Third visited St. Louis at Paris, he greatly admired the 
houses of that city, consisting for the most part of many stories; from which 
it may be inferred he had not been accustomed to a similar style of building 
in his own kingdom. The ground floor of the London houses at this period 
was, aptly enough, called a cellar, the upper story a solar. Although a con-
siderable quantity of ground cultivated as gardens existed within the walls, 
and we read from time to time, in the coroners'rolls, of mortal accidents which 
befel youths attempting to steal apples in the orchards of Paternoster Row 
and Ivy Lane, still the necessarily close proximity of dwellings in the main 
streets led at an early period to the enactment of stringent regulations for the 
protection of individual rights and the settlement of disputed boundaries. The 
assize of 1189 is entitled to be considered the prototype of the act relating to 
party walls which was passed in our own times; it fixed the thickness of the 
wall at three feet; determined the right of property in it; regulated the con-
struction of gutters, and even went so far as to establish " that if any one 
should have windows towards the land of his neighbour, and even though 
he had been seised of the view of the said windows for a long time, and his 
ancestors before him, nevertheless his neighbour could block up such view 
by building opposite those windows, or otherwise obstructing them, unless 
he who owned them could shew any writing to the contrary." When two 
parties agreed to build of stone, the party-wall was to be constructed at 
their joint expense ; its ordinary height being fixed by the assize at sixteen 
feet; either party having liberty to raise his own half of it, as might be 
deemed expedient. Any householder might lay down a pavement before 
his tenement, provided it were not to the nuisance of the city or of his 
neighbour. 

The result of a careful examination of the evidence relating to the ap-
pearance of London houses in the thirteenth century, leads unavoidably to 
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the conclusion, that they were both small and of low elevation; the shops 
were generally wooden sheds erected in front of the inhabited tenements. 

At the present time, when the sanitary condition of the metropolis is 
attracting so much of public attention, it may not be uninteresting to enquire 
how far it was provided for in ancient days. W e have seen that so early as 
1189 the due construction of gutters and the convenient dispersion of waste-
water were objects of consideration: the camerse privatse of the citizens 
were not left unregulated : they were prohibited within the distance of two 
and a half, or three and a half feet, from a neighbouring tenement; and the 
propriety of their construction was liable to the survey of a jury chosen by 
the authorities. The situation of London, with an easy descent towards 
the Thames, was favourable to a surface drainage, aided in a great degree 
by those natural streams which then flowed open to the river, the Wall-
brook and the Fleet, the cleansing and maintenance of which in a proper 
state were from an early period objects of solicitude to the magistracy. It 
may be collected also from the perusal of ancient evidences, that narrow 
channels ran down the centre of many of those streets which led directly to 
the river side: bad as the effect of these uncovered sewers must have been, 
they were better than jio drainage whatever. The greatest source of 
annoyance, however, was the existence of the public shambles almost in the 
very heart of the city, clustered round the church of St. Nicholas, the patron 
of butchers as well as fishermen. From a remote time ordinance succeeded 
ordinance levelled at this flagrant nuisance. There being no under-drain-
age, the refuse of the slaughter-houses was thrown by the butchers wher-
ever they could find a place : into the streets, or the Fleet, or into the river, 
where, often left on the banks, the putrefying heaps offended the olfactory 
senses of the Edwards and Henries as they were rowed between Westminster 
and the Tower, producing impressive monitions to the mayor to repress the 
intolerable excesses of the flesh-mongers; but in vain; it was a nuisance 

' that grew with the increase of the metropolis, and for which no remedy has 
even yet been provided. By a regulation passed in the reign of Richard 
the Second, the blood and offal of the shambles were to be boated into the 
mid-stream of the Thames at ebb-tide, but this and subsequent enactments 
were evaded or carelessly enforced, and we still groan in the nineteenth 
century under an infliction which our less refined ancestors tried to avoid 
in the thirteenth. 

W e seek in vain for traces of any approach to an organized system of 
police in the metropolis during the times under consideration. When 
considerable tumults arose the mayor or sheriffs appear to have summoned 
the townsfolk to their aid by the great bell of St. Paul's, and as the adult 
population was in a measure trained to arms, a tolerably efficient force was 
thus temporarily at their orders. Periodical musters of the citizens under 
arms were taken, and by the early rolls we perceive that a few individuals 
appeared equipped at all points on chevaux converts, while the majority were 
armed with those miscellaneous weapons of offence common to the times. 
The rendezvous on these occasions was Mile-end or Cheap-side. However 
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inefficient these early "trained bands" may have been in the field, they 
were quite adequate to the suppression of those disorders within the city 
which arose from the antagonism of political partizans, or jealousies between 
the various classes of operatives, which sometimes reached an alarming 
height of violence: such was the outbreak in 1260 among the goldsmiths, 
tailors, and white-leather-dressers ; who maintained a conflict in the streets 
for three successive nights, amounting in numbers, says our chronicler, to 
more than five hundred. The riot was at last quelled by the bailiffs and 
citizens; more than thirty of the ringleaders being captured were imme-
diately tried at Newgate before the king's justiciary, and about thirteen 
appear to have been hanged. But excepting on such occasions there was 
no active exertion on the part of the authorities. The city swarmed with 
thieves and bad characters; who were fostered and protected by the 
numerous sanctuaries then recognised, as well as by the facility with 
which they could escape from one soke to another where the bailiffs could 
not pursue them. In the reign of Edward the First the dean and chapter 
of St. Paul's obtained a license to enclose their church and buildings with a 
strong wall, as a protection against the malefactors who infested it nightly, 
committing every species of crime, and converting that which should have 
been the most sacred, into the vilest place in the city. If we take the trouble, 
however, to turn over the legal records of the time, the number of murders 
and violent assaults upon the person do not appear so numerous as might 
have been expected amidst a population of which every man and youth was 
constantly armed with his anlace or Irish-knife. 

W e trust these remarks may have the effect of directing attention to 
this valuable work, and that they may prove useful as introductory to, and 
in some degree explanatory of, the principal events narrated in it. Before 
concluding, however, it may be permitted to say a few words respecting 
the singular title of the work. Why it should have been called " Liber de 
Antiquis Legibus," the " Book of Ancient Laws," is not very apparent. 
No ancient laws are contained in it, if we except the assize of 1189; there 
are, indeed, numerous allusions to privileges claimed or exercised by the 
citizens, but they are wholly incidental to the narrative, and cannot be 
regarded in the light of an ordinary collection of precedents. The title 
is, we apprehend, not older than the end of the fourteenth or the be-
ginning of the fifteenth century, and was probably attributed to the manu-
script from its being frequently cited in proof of civic rights called into 
dispute, for though not a legal document, it had long been in proper cus-
tody, and was therefore admissible as evidence on behalf of the corpora-
tion, and has been so admitted in our own times. Strictly speaking it is an 
irregular narrative of historical events combined with such an amount of 
irrelevant matter as almost to deserve the name of a common-place book. 
Taken as a whole it is a curious and invaluable record of a stirring period 
in our national annals, and of popular manners and popular struggles in an 
almost forgotten age. 
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CHART OF ANCIENT ARMOUR, f rom the eleventh to the seventeenth 
centuries: with descriptive text. By J. Hewitt. 1847. 

THE TOWER : its History, Armories and Antiquities; compiled from Offi-
cial Documents, by J. Hewitt. Published by authority of the Master-
General and Board of Ordnance. Guide de la Tour de Londres, conte-
nant un resume de son Histoire. By the same. 

THE investigation of the peculiarities of ancient military costume has, 
in recent times, found much favour with students of medieval antiquities. 
The satisfactory evidence afforded by these details, in regard to the age or 
the country to which works of design should be attributed, and the facility 
with which a practised eye seizes their distinctive features, has caused this 
subject to be deservedly esteemed one of considerable interest and utility in 
our archaeological researches. Difficulties, which the antiquary of the last 
century had to encounter in the prosecution of such enquiries, have now, in 
great part, been remedied. A national collection, exhibiting a chronologi-
cal series of authentic examples illustrative of arts, manners, customs, and 
manufactures, is still greatly to be desired in this country; but much has 
been done, by aid of faithful representations of characteristic types, to sup-
ply the means of forming a critical appreciation of middle-age antiquities, 
and to reduce vague confusion into the order of scientific arrangement. In 
the investigation of costume, for example, the labours of Stothard, of Henry 
Shaw, of Waller, and other talented antiquary-artists, have brought within 
our reach a mass of valuable evidence, such as no other country, perhaps, 
can produce. 

To sum up the results of such researches, and render them available to 
every class of enquirers, is an undertaking of general utility, well deserving 
to be thankfully appreciated by the archaeologic al student. The Chart of 
Armour, compiled by Mr. Hewitt, forms a graphic outline of the subject of 
military costume during the period of its greatest interest to the English 
antiquary, sufficing to present to his view the most striking distinctive 
peculiarities which mark the changes in armour from the age of mail to 
that of buff. The author has made a judicious selection of examples, chiefly 
from the rich series of English monumental effigies, and, in the brief text 
which accompanies these illustrations, a useful resume will be found of a 
subject which not many years since was attainable only through the me-
dium of voluminous and costly publications. 

The labours of Mr. Hewitt in this branch of antiquities had been pre-
viously known in his useful manual of the History of the Tower and its 
Armories, a little work well deserving of notice, not merely by the curious 
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visitor of those collections, or the foreigner, of whose gratification the 
author has not been unmindful, but as containing, under the unpretending 
title of an " Essay on English Armour," much interesting and valuable 
information. Besides notices of every object of more striking importance, 
including the recent additions judiciously made by the Board of Ordnance, 
towards the completion of the series. An useful sketch has also been given 
of the progressive improvements in fire-arms, from the earliest invention in 
the fifteenth century3, and of the history of ancient artillery, commencing 
with the rude bombard, the chambered pierrier, and massive gun-stones, 
whence that name was derived, used in early times as projectiles. 

A detailed and critical examination of the entire contents of our national 
armories, including the collections at Windsor and Woolwich, is still much 
to be desired. An illustrated synopsis, accessible to all who take an inter-
est in costume and military antiquities, treated as Yon Leber has described 
the imperial arsenal at Vienna, but giving representations of every princi-
pal type or characteristic example, would form a most valuable accession to 
an archseological library of reference. The magnificent publications exhi-
biting the Imperial Collection in Russia, and the Armeria Real at Madrid, 
and perhaps even the Illustrations of the Goodrich Court Armory, by 
Skelton, the most useful work on the subject hitherto produced, are of too 
costly a character for general use. May we not hope that Mr. Hewitt will 
carry out his researches in a more extended form, and give such a manual 
of the armories of England as would be most acceptable, not only in our 
own country, but to continental antiquaries. 

In closing this brief notice of Mr. Hewitt's publications we must for 
a moment advert, in no captious spirit or unfriendly criticism, to the prac-
tice which appears to become increasingly prevalent amongst antiquarian 
writers, of neglecting to cite the authorities whence their materials are 
derived. In researches which render the most minute details of value, 
every facility of comparison and careful examination should be given to the 
student, who is mostly unable to gain access to originals, and thankfully 

a An excellent communication on this gun-locks, has been given in the Arcl iso-
subject, illustrated by a complete series of logia by Mr. Porrett, vol. xxxi, p. 49. 
specimens shewing the construction of 
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avails himself of reference to accurate representations, such for example as 
the instructive plates of Stothard's Monumental Effigies, amongst which 
eight of the examples selected in the "Chart of Armour" are to be found. 
Why deprive us of the opportunity of referring for more full information to 
his detailed and beautiful etchings ? Why not encourage the student to 
seek further acquaintance with the remarkable monuments of Germany, 
similar to that of Giinther of Sehwarzburg, so strikingly displayed by De 
Hefner, whose work has supplied that example b? Wherefore should those 
who enjoy advantages of access to the British Museum be debarred the 
gratification of consulting the admirable drawings of the late Mr. Kerrich, 
there preserved, from which the figure of Sir Robert Wingfield appears to 
have been derived, supplying as they do so much valuable information by 
their minute accuracy of detail and fidelity of design0. W e would insist 
on the prejudice arising from such omissions, not so much because full 
acknowledgment may be due to the author or the artist whose labours have 

*> De Hefner, Trachten des Christlichen 
Mittelalters; Costume du Moyen Age 
Chretien, Manheim, 4to. Published in 
numbers, of which about 30 have ap-
peared. 

c The original drawing may be found at 

Addit. MS. 6728, (in the B. Museum,) 
f. 213, with the companion figure of Sir 
William Chamberlain. These beautiful 
examples were painted between 1461 and 
1480. 
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provided us with materials, or because such a practice might, by an un-
friendly construction, be accounted as literary appropriation, but on account 
of the daily inconvenience which they must occasion, the hindrance to the 
free extension of intelligent research, which it should be the author's chief 
aim to stimulate. 

A GUIDE TO THE CASTLE OF NEWCASTLE-UPON-TYNE, illustrated wi th 
Plans, Sections, and numerous engravings on wood. Newcastle : E. and 
T. Bruce. London : Hamilton, Adams, and Co. 12mo. 

THE publication of this creditable little work is a testimony of the in-
creased interest felt by the inhabitants of Newcastle for their venerable 
castle, and it comes most opportunely in aid of the steps recently taken by 
the Antiquarian Society for its restoration. The author, the Rev. J. C. 
Bruce, has executed his task with praiseworthy research; the plans and 
sections are reduced from the elaborate engravings published in the Ve-
tusta Monumenta; it is further illustrated by numerous well-drawn cuts of 
details, and the printing of the pamphlet does great credit to the press of 
Messrs. T. and J. Hodgson. 

In a modest preface the author requests the communication of any addi-
tional information, for the benefit of a future edition ; we propose therefore 
to make a few general remarks on the castle, and to correct one or two in-
advertencies in his narrative. 

In the first place Mr. Bruce is disposed to agree with Brand, whom he 
usually follows, that the existing keep was erected about the year 1080 : 
this opinion is contradicted by all the ornamental details of the building, 
which are of late Norman character. It is more probable that the present 
edifice was built during the twelfth century, on the site of the fortification 
reared by order of the Conqueror. The details of the chapel, belonging to 
the latest period of the Norman style, seem to mark the date of the com-
pletion of the building as subsequent to 1180. 

It has long been a popular delusion that the apartment called the " great 
hall" of the keep was the scene of those imposing ceremonies of state which 
are recorded to have taken place in the castle during the thirteenth and four-
teenth centuries; for example,that John Baliol did homage to Edward I. in 
1292 in this room. The words of the chronicler are " in aula palatii ipsius 
domini Regis infra castrum," i. e. " in the hall of the palace of the same lord 
the king within the castle." Yet it is capable of certain proof that the hall 
referred to was a building wholly distinct from the keep. It appears by an 
unpublished survey of the castle, taken in the eighth year of Edward the 
Third, a copy of which is before us, that the king's great hall within the 
castle was a building which had two gables with a round window, once 
glazed, in each ; a description which does ilbt at all agree with the character 
of the existing room in the keep. At the time of this survey the hall was 
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so dilapidated that the mayor of Newcastle certified it would require 840 
stone of lead to make good the covering of the roof: that its timber work 
was much decayed, and that the glazing of the windows would cost 26s. 8d., 
and an equal sum for the glaziers' wages. That the hall of the palace was 
entirely distinct from the keep is further proved by the separate mention 
made in the survey of the " Great Tower," which was also in a ruinous 
state, as regarded roof, masonry, and timber work. Even the king's 
chamber was not in the keep. It is described as situated over a cellar, the 
usual mode of construction in the thirteenth century; it was built of wood, 
as the cost of timber and carpentry for its repair is estimated at £10, and 
200 stone of lead were needed for the roof. The king's chamber, accord-
ing to the plan of building then in fashion, would be contiguous to the hall, 
and is said to be so in the Inquisition of 1336. Their ruinous state in the 
8th of Edward the Third, A.D. 1334, proves that both hall and chamber 
were built long anterior to that date, probably as early as the beginning of 
the thirteenth century; the round windows described as existing in the 
gables indicate the style of domestic architecture adopted about that time. 

Mr. Bruce is also wrong in supposing the mural chamber in the second 
story of the castle, (marked C in plan, pi. iii.,) to have been the " queen's 
chamber." He seems to have relied for the confirmation of this theory on 
a passage in the inquisition taken in 1336, printed in Brand, which men-
tions " the great hall with the king's chamber adjoining thereto, together 
with divers other chambers below in Queen's-mantle." The word belotv 
cannot mean their situation under the king's chamber, for that, as we learn 
from the survey of 1334, had a cellar beneath it. It is, therefore, to be 
understood as referring to the relative situations of the several buildings on 
the same plane. Now the kitchen was situated in " Queen's-mantle," ac-
cording to the survey, therefore that name could not be applied to the 
queen's chamber: it was in short simply the designation of one of the 
towers on the enceinted, in other words " the mantel-tower." The queen's 
chamber at Newcastle, as elsewhere, was probably identical with the king's. 
It results from these facts, that the king's hall and chamber were buildings 
entirely separate from the keep, and they were probably built within the 
outer bailey, where there would naturally be more space for their con-
struction. 

Mr. Bruce took some pains to discover the site of the dungeon in this 
castle, by boring in the nave, and in the so-called vestry, of the chapel, but 
without success. Subsequent reflection, he observes, has induced him " to 
give up the idea of there having been an underground dungeon." He is 
quite right in arriving at this conclusion. Two pits or dungeons formerly 
existed in the castle, but they were not in the keep, nor were they under-
ground. One of these was called the " Great pit," the other was named, 
probably after the sheriff who built it, the " Heron pit." The first was in 
" a certain tower nigh the second door of the loft-floor," the latter was 

See Ducange sub voce " ManleUum." 
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beside the Great Gate. The sheriff's account for their repairs in the 31st 
Edward III. is now before us, from which it appears that these pits were 
formed by the masonry of the respective towers, each of which had a 
wooden loft or chamber on the top, through trap-doors in which the pri-
soners were let down ; according to this arrangement, the level of the 
dungeons was nearly the same as that of the external ground. In 1357 the 
loft of the " great pit," the timbers of which were entirely decayed, fell in, 
nearly killing the prisoners beneath, and it was on this occasion that the 
repairs were ordered which have supplied us with these details. The trap-
doors and their bolts and locks are specially mentioned; and it may be 
noted that the latter were made of " Spanish iron." There were no win-
dows in the masonry of the towers, as the workmen had candles on 
account of the darkness thereof. It was at this time also that new gallows 
were erected within the castle, and that William de Whitburn made " 3 pair 
of manicles and 3 great bolts" for the castle stocks. 

With these remarks, we take leave of Mr. Bruce, recommending his 
pamphlet to the support of northern archaeologists, and trusting that we 
may soon have to notice a second and amended edition. 

T H E ANTIQUITIES FOUND AT ΗΟΥΙ,ΑΚΕ, IN CHESHIRE ; descr ibed b y 
A. Hume, LL.D., F.S.A., &c. &c. London : Longman, Brown, Green, 
and Longmans. 1847. 

WE have already noticed the extensive collection of objects of every 
period, found in the alluvial soil at Hoylake, now in the possession of 
Dr. Hume e ; and it maybe in the recollection of our readers that they 
were exhibited at the meeting of the Institute at York. In the present 
brochure, published at his own expense, Dr. Hume has given a detailed 
account of these interesting relics, one hundred and seventy-eight in 
number. The work is illustrated by a plan shewing the locality of their 
discovery, and by numerous faithful drawings on stone, by Mr. H. C. 
Pidgeon, of Liverpool. 

T H E HISTORY OF THE MONASTERY FOUNDED AT TYNEMOUTH, IN THE 
DIOCESE OF DURHAM, TO THE HONOUR OF GOD, UNDER THE INVO-
CATION OF THE BLESSED VIRGIN MARY AND S. OSWIN, K I N G AND 
MARTYR. By William Sidney Gibson, Esq., Barrister-at-Law, F.S.A., 
&c. Volume the Second. London : William Pickering. 1847. 4to. 

WE have much pleasure in recording the completion of this splendid and 
elaborate publication, the first part of which was reviewed at some length 
in our pagesf. In the present volume Mr. Gibson has given biographical 

e Archaeological Journal, vol. iii. p. 354. f Ibid., vol. iii. p. 366. 
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notices of the Priors of Tynemouth ; historical and descriptive notices of 
the conventual church, and the parochial church ; notices of the fortified 
works known as the castle of Tynemouth; an appendix of grants, charters, 
&c., addenda, and a general index. The work is illustrated, as before, by 
illuminated borders and initial letters, executed by Mr. Henry Shaw, and is 
a splendid specimen of printing. W e cannot but again express our regret 
that the great cost of this publication will have the effect of limiting the 
usefulness of the vast mass of curious matter which the author has col-
lected, but would hope that another edition may appear divested of the 
costly ornaments of the present. 

NOTE. 

WE have received a letter from Mr. Freeman complaining of the notice 
of his description of Irthlingborough church", published in this volume. It 
is not our usual practice to attend to the remonstrances of authors whose 
publications come under review; and we depart from the established rule 
on the present occasion only because Mr. Freeman alleges that our Re-
viewer misrepresented him in certain matters of fact. Omitting those parts 
of his letter which are not relative to the matters of fact in dispute, we 
give his vindication entire. We must observe however, that Mr. Freeman 
assumes that the two notices of the "Northamptonshire Churches" which 
have appeared in our Journal, were written by the same person. This is 
merely a presumption on the part of Mr. Freeman, and like such con-
jectures in general is not correct. 

Mr. Freeman's letter does not contradict any material statements of the 
Reviewer, it rather confirms them. The Reviewer said that Mr. Freeman's 
account of the church was " very confused and unsatisfactory," and by way 
of exemplifying this, proceeded to give in a couple of pages a clear and dis-
tinct description, more intelligible to the general reader than Mr. Freeman 
had given in twenty. It is not true that he held up the " Publications of the 
Northampton Society to ridicule ;" on the contrary he praised them warmly, 
but regretted that a very difficult church, requiring much experience to 
describe it properly, had been committed to an inexperienced writer. Those 
points which still puzzle Mr. Freeman, and on which he begs for more infor-
mation, are clear enough to a practised eye. The arch-buttress, built into 
the wall of an attached building, is not a very uncommon feature, and there 
are many other examples of recesses for altars in the transepts, although they 
have often been misunderstood, and described as doorways or windows, as 
in the " Notes of the Neighbourhood of Cambridge, by a Member of the 
Camden Society." These are the ordinary mistakes of persons who begin 
to teach before they have learned : they may deserve praise for their 
activity and zeal, but a little more discretion would entitle their publications 

a See this volume, p. 268. 
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to far more attention and weight than they at present deserve. Much 
credit is due to the Northampton Society in general for avoiding this error, 
and not trusting implicitly to any individual. 

It now appears that Mr. Freeman's notes required to be re-arranged and 
digested into order after they had been corrected by other members. This 
was not done, and hence the " confused and unsatisfactory" manner in 
which they appear, and of which the Reviewer justly complained. 

There is very little real difference of opinion between the Reviewer and 
Mr. Freeman. The complaint is not that the account of the latter is erro-
neous, but that it is "confused." The leading facts are not brought out 
clearly. The Reviewer said that " the existing church is chiefly of the latter 
part of the fourteenth century." He did not say that the pillars and arches 
are of the same date, he did not enter into detail at all, not being called on to 
do so. He was content to point out the remarkable and unusual features 
of the building, and give an intelligible account of them, and only incident-
ally pointed out those errors in Mr. Freeman's description which it seemed 
necessary to correct. 

To the Editor of the Archceological Journal. 

% i f ·Λ· # 

AN author who, like the Reviewer, is so intimately acquainted with the details 
of the Society's proceedings as to know that the letters E. A. F. denote " an in-
experienced writer," and "one of the youngest Members of the Society," might 
also have known that no description, though bearing the initials of its immediate 
author, rests upon the individual authority of any single Member. Each paper 
is laid before the Committee, is carefully inspected by them, and usually verified 
on the spot by one or two of their number. In pursuance of this system, I have 
at present in my possession descriptions of three Churches written by one older 
and more experienced than myself which I am requested to verify. In like 
manner my account of Irthlingborough was corrected on the spot once, if not 
twice, by other Members of the Committee. The result was several alterations, 
none of which brought the description nearer to the Reviewer's opinion, and which 
indeed produced more than one of the passages which he has expressly selected 
for animadversion. 

For instance he says, " the west window is a good Decorated one, standing 
clear over the porch, and flatly contradicting the notion that there was originally 
a room over the porch, which would have blocked this line window." I was told 
that there had been such a room, and, like the Reviewer, thought it improbable, 
though I was not inclined to throw aside the information quite so cavalierly 
without looking into its evidence. The notes in pp. 114 and 116 were inserted 
by the Secretary on the authority of the Rector of the Parish, who surely must be 

VOL. iv. 3 C 
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allowed to know what has happened to his Church within his own incumbency. 
It is nowhere stated that the room was original, an idea only hinted in the former 
note. I do not however see anything so very absurd in the notion; the room, 
whether original or not, need not have touched the window; and the latter would 
have been in any case a great improvement to the internal effect. Even now it 
is almost lost in an external viewa-

With regard to the great blank arch in the north transept, the Reviewer 
employs his usual tone, attempting to throw ridicule upon me as ignorant of its 
use as a rere-dos or receptacle for an Altar. It so happens that I did incline to 
the belief of its being so, but that neither myself nor the rest of the Committee 
felt sufficiently certain on the point to justify us in dogmatically asserting it. I 
did not see what else it could be, but I had never seen another of the kind. If 
the Reviewer's greater experience can point out such another, one, I mean, of 
similar relative proportions, I shall be simply and without pretence, thankful to 
him for the information 

a The following questions, as referring 
to small minutiae, I have not obtruded on 
the text, but they are worthy of notice, as 
exhibiting the unfairness of the Reviewer's 
criticisms. Speaking of the remains ex-
isting of the original Romanesque Church, 
he observes, " the capital or impost of the 
original Chancel-Arch remains in its 
place, and shews that this part of the wall 
belongs to the original structure: several 
Norman strings remain in other parts of 
the walls: but the impost is described as 
a bracket, and the strings are said to have 
been placed in their present situation 
within a few years ; where they were pre-
viously placed, we are not informed." 

The three passages on which this mis-
representation is founded are as follows. 

1st. " A Norman capital is built into 
the wall, near the north spring of the 
[Chancel] arch, which may have served 
the purpose of a bracket." p. 123. 

2nd. " Fragments of Norman strings 
above and below. Note. These were found 
detached, and inserted here to preserve 
them about sixteen years ago." p. 122. 

3rd. " Below which is a string appa-
rently of Norman date." ρ 125. 

No fair person would speak of the first 
sentence as " describing the impost as a 
bracket." I may perhaps have looked 
upon it as a fragment worked up again, 
an opinion less probable, I freely grant, 
than that of the Reviewer, though I have 
seen analogous cases. But my words, or 
those of the Committee, do not necessarily 
imply even so much as this. 

With regard to the other passages, the 
Reviewer speaks as if I had stated all the 
Romanesque strings to have been worked 
up again. This is not the case, as the two 
passages are totally distinct, relating to 

different parts of the Church; and nothing 
is said as to any change of position in the 
string mentioned in p. 123. The note, I 
feel confident, was an addition of the 
inspecting Members; but in any case, 
neither they nor I could have dreamed of 
a thing so little likely to occur to any one, 
unless we had had some positive testimony 
on the subject. Perhaps however the 
Reviewer's familiarity with those ancient 
documents which he censures our Society 
so sharply for not having sufficiently con-
sulted renders all modern testimony worth-
less in his eyes. It is not a very un-
common thing to find detached fragments 
of detail; I hope Irthlingborough is not 
the only place where, if found, they are 
preserved. 

b The piscina in the other transept 
gives the Reviewer an opportunity, which 
he eagerly grasps at, of sneering at my 
" e y e s " and my "fertile imagination." 
I grant that there is a manifest contradic-
tion between the description and the en-
graving. But I cannot think that either 
author or artist could have imagined a 
feature which had no existence at all. It 
is possible that among the many correc-
tions which both MS. and proof sheet 
have undergone, some confusion or trans-
position either of the description or the cut 
may have taken place; I might even have 
inserted a note taken in some other 
Church. That there is some confusion or 
other is clear from this same piscina being 
marked sedilia in the ground-plan, and 
sedilia there certainly are none. But in 
any case the error is of that sort which 
can only arise from accident or careless-
ness, but to which ignorance or inexperi-
ence could not possibly give birth. 
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The Reviewer ventures the statement that I was not aware of the use of the 
niche in the west wall of the porch. It so happens that I was not aware of the 
use he attributes to it, inasmuch as I did not observe the chimney referred to at 
all. But how the Reviewer became aware of my ignorance I know not, for the 
more observant correctors of my MS. inserted this sentence, which I should think 
was sufficiently explicit, in the printed description. "This has evidently been 
intended for a lamp-niche, the opening or chimney being on the other side of the 
wall." The real crime seems to be that it did not occur either to me or to any other 
member of the Committee to go out of the way to speak irreverently of what the 
Reviewer is pleased to call " the theatrical effects common in the Roman Church." 
Individually, I shall always feel myself bound to abstain from sneering at any 
ceremony of the ancient English Church; as a body the Committee are expressly 
prohibited from inserting any matter " not strictly archaeological, historical, or 
descriptive." And to none of these heads can controversial language be referred, 
and least of all any attempt to cast ridicule upon any Church or sect. I have 
myself, as a member of the Committee, objected before now to what I considered 
as irrelevant attacks on the Puritans. After all, what has this purely ritual or 
ecclesiolog'ical matter to do with the architecture or history of the Collegiate 
Church of Irthlingborough ? 

On the great general difference between the Committee and the Reviewer with 
regard to the date of the Church I cannot profess to enter at length. I can only 
say that, as being supported by the opinion of so many others no mean proficients 
in Church Architecture, my statements at least deserve to be met with argument, 
and not to be passed by with a futile attempt at ridicule. I only ask for such 
treatment as was given by the Arclueological Journal in the case of an exactly 
similar difference as to the double north aisle at Higham Ferrers. I imagined 
and it appears that others imagined also, that the arcades at Irthlingborough were 
of the thirteenth and not the fourteenth century ; we may be wrong, but how 
does the Reviewer account for the appearance of the Clerestory of the Quire, which 
is manifestly of the last mentioned date, and is as manifestly an addition to the 
arcades which support it ? 

If the Reviewer, instead of amusing himself with sneering at our supposed 
mistakes, had attempted to explain two real difficulties, which none of us could 
satisfactorily solve, and on which he has not vouchsafed a single word, he might 
have conferred a real benefit on Ecclesiologists,—perhaps on arcliseologians also. 
These are the supposed gateway (p. 114) and the great arch of construction (p. 116). 
Instead of elucidating that most perplexing fragment of which the latter is a part, 
he diverts himself with a palpable σκιομαχία. He says, " the opinion entertained 
by this writer that the College buildings consisted only of the tower, and the four 
small rooms attached to it, is extremely improbable." I cannot find that I state 
any such thing ; indeed by speaking (p. 116) of " the remnants of the Collegiate 
buildings," I imply the contrary. 

A person who derived his first acquaintance with Irthlingborough from the 
Review, would naturally suppose that the description there given of the Church 
and College was something entirely new, a correction of my faulty account. On 
the contrary, where the author does not directly attack, he simply repeats, or, at 
least, coincides with, my statements ; and communicates, unless it be with regard 
to the impost of the Chancel-Arch, no fresh information whatever. And I cannot 
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refrain from saying that it does seem to me a proceeding unworthy of a Journal 
representing a body of such pretensions as the Archaeological Institute, to borrow 
our Society's wood-cuts for the purpose of the better holding up our publications 
to unmerited scorn. 

I hope that nothing that I have said may be construed into any desire to shift 
upon the shoulders of the rest of the Committee a responsibility which I am 
unwilling or unable to bear alone. I have the fullest confidence in the correct-
ness of every alteration made by them in my MS. I only wish to vindicate my 
own character for common accuracy of research, and to show the Reviewer that it 
is just possible that, while he is attempting to throw discouragement and derision 
upon young and inexperienced writers, he may be unwittingly censuring others 
perhaps not younger or more inexperienced than himself. 

I have the honour to be, Sir, 
Your most obedient Servant, 

EDWAED A. FREEMAN. 
Trinity College, Oxford, 

Oct. 9, 1847. 

RECENT ARCHAEOLOGICAL PUBLICATIONS.—FRENCH. 

ANNALES ARCHEOLOGIQUES, dirigees par Didron aine. Tome VII. 5e Livrai-
son, Novembre, 1847. Paris, 4to. Contents.—On Cologne Cathedral, by 
Felix de Verneith; with plans. Continuation of M. de Coussemaker's 
interesting Memoirs on Medieval Musical Instruments. Esthetique de 
Savonarole. Iconographie des families Royales de France, &c., with a 
beautiful plate of memorials of St. Louis, and Louis his son, at St. Denis. 

MEMOIRES DE LA SOCIETE DES ANTIQUAIRES DE NOEMANDIE, vol . I V . 
livr. 4, completing this volume of the New Series of these valuable Col-
lections and Archaeological memoirs. 8vo. each number 4 francs; each 
volume 15 francs. 

BULLETIN MONUMENTAL dirigi par M . De Caumont. Vol. 13. No. 8. 
Contents.—Painted Glass at Treguier, a letter to Henry Gerente, by 
Barthelemv. The Cathedral of St. Brieuc, by C. Guimart. Proceedings 
of the " Societe Francaise pour la conservation des Monuments," in 
September 1847. The Roodloft at St. Fiacre, by M. Houel. The 
Incised Slab of Martial Formier, by the Abbe Arbellot. The Church of 
Sigy, by the Abbe Cochet. XV e Session du Congres Scientifique de 
France. With 18 woodcuts. 
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RECENT ARCHAEOLOGICAL PUBLICATIONS. 

ENGLISH. 

A MANUAL FOR THE STUDY OF MONUMENTAL BRASSES, with a Descr ipt ive 
Catalogue of four hundred and fifty " Rubbings" in the possession of the 
Oxford Architectural Society, Topographical and Heraldic Indices, &c. 

THE ANGLO-SAXON VERSION OF THE LIFE OF ST. GUTHLAC, HERMIT OF 
CROYLAND. Printed for the first time from a MS. in the Cottonian 
Library, with a translation and notes. By Charles Wycliffe Goodwin, 
Μ.Α. ' Royal 12mo. 5s. 

THE HISTORY AND OBJECT OF JEWELLERY. B y John J o n e s . 

BOHN'S ANTIQUARIAN LIBRARY, fourth volume. Six old English Chroni-
cles, Ethelwerd, Asser's Life of Alfred, Geoffrey of Monmouth, Gildas, 
Nennius, and Richard of Cirencester. Edited by Dr. Giles, 5s. 

A SERIES OF MONUMENTAL BRASSES, by J . G . and L . A . B . Wal l e r . Part 
XVI. , November, 1847, 6s. The recently published part of this 
admirable publication, contains a singular cross flory enclosing figures 
of a knight and lady, circa 1350; Wimbish, Essex: Thomas Cranley, 
Archbishop of Dublin, 1417; New College Chapel: Humphrey Oker 
and his two wives, 1525, a very curious memorial; Oakover, Stafford-
shire : and the noble Flemish plate representing Thomas de Topclyffe, 
and his wife, 1391; Topcliffe, Yorkshire. Three of these fine examples 
were previously unpublished. 

THE HISTORY AND ANTIQUITIES OF THE COUNTY OF SUFFOLK, with G e n e a -
logical and Architectural Notices. By the Rev. Alfred Suckling, L.L.B. 
Part VII., 10s. 4to. Six lithographic plates, and woodcuts. This part 
comprises the history of Dunwich, Fordlev, Frostenden, and Halesworth. 
Part VIII., completing the second volume, will be published Feb. 1,1848. 
Subscribers' names received by the Author, Barsham, Suffolk. 

A GUIDE TO THE CASTLE OF NEWCASTLE-UPON-TYNE, illustrated with 
plans, sections, and numerous engravings on wood. By I. C. Bruce, 
Newcastle, and London. Royal 12mo. 

THE HISTORY AND ANTIQUITIES OF NORWICH CASTLE. B y the late Samuel 
Woodward, edited by his son. London and Norwich, £1. Is. Thirty 
maps, plans, and views. 4to. 
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THE ANTIQUITIES POUND AT HOYLAKE, IN CHESHIRE, described b y A . 
Hume, L.L.D., F.S.A. Longman, 8vo. 2s. Map and three lithographic 
plates. This memoir relates to a curious collection of personal orna-
ments, implements, buckles, coins, &c., found on the Cheshire coast near 
the mouth of the Dee, on the site of a submerged forest. 

AN ANALYSIS OF GOTHICK ARCHITECTURE. By Raphael and J. Arthur 
Brandon, Architects. 2 vols, royal 4to. £5. as. 

LIBER PONTIFICALIS of Edmund Lacy, Bishop of Exeter: a Manuscript of 
the fourteenth century : printed from the original, in the possession of 
the Dean and Chapter of Exeter. Edited in Rubricated Letters, by 
Ralph Barnes, Esq. A short Memoir of the Bishop, some account of the 
Manuscript, and a Glossary are added. 12s. 

SKETCHES, GRAPHIC AND DESCRIPTIVE, for a History of the Decorative 
Painting applied to English Architecture during the Middle Ages. By 
E. L. Blackburne, F.S.A., Architect. The work will consist of Four 
Quarterly Parts, each of which will contain Six Illuminated Plates exem-
plifying from the best specimens, Ceilings, Screens, Monuments, Walls, 
Pavements, Furniture, and other Architectural Accessories. Part I. 
imperial 4to. 10s. 6d. to Subscribers. 

A HISTORY OF WILLIAM CECIL, LORD BURGHLEY, LORD HIGH TREASURER 
OF ENGLAND TO QUEEN ELIZABETH ; Biographical Not i ces o f his S u c -
cessors to the present time : a Description of Burghley House, with a 
Complete Guide to its Contents ; and an Accurate Account of the Church 
of Saint Martin, Stamford Baron; its costly Monuments, &c., &c. By 
the Rev. W. H. Charlton, M.A., Rector of St. George's, Stamford. 
The Work has been produced in the best style of modern publishing. It 
contains, besides Engravings of the Lord Treasurer, Thomas Cecil First 
Earl of Exeter, (both plates selected from the costly edition of Lodge's 
Portraits,) two highly-finished Portraits of the Present Marquis and 
Marchioness of Exeter, from the well-known paintings of the same, by 
Sir Martin Archer Shee and Sir Thomas Lawrence, now in the Collec-
tion at Burghley House : engraved by C. W. Wass, Esq., engraver to 
H. R. H. the Duchess of Cambridge : also Illustrations of the Interior 
and Exterior of Burghley House, the Lodges, Park, Wothorpe Ruins, 
&c., together with St. Martin's Church, Stamford. 

THE MONUMENTAL BRASSES OF ENGLAND : a series of Engravings upon 
wood, from every variety of these interesting and valuable Memorials, 
accompanied with Brief Descriptive Notices. Part I. By the Rev. 
Charles Boutell, M.A., Rector of Downham Market, Norfolk : one of 
the Secretaries of the St. Alban's Architectural Society, &c., &c. Author 
of " Monumental Brasses and Slabs." 
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ANCIENT ART AND ITS REMAINS ; or, a Manual o f the Archaeology of Ar t . 
By C. O. Miiller, Author of " The History and Antiquities of the Doric 
Race," " A Scientific System of Mythology," &c. Translated from the 
German, by John Leitch. Demy 8vo. 14s. 

PICTURESQUE ILLUSTRATIONS OP ANCIENT ARCHITECTURE IN HINDOSTAN, 
from accurate Drawings made on the Spot: with Historical and Critical 
Notes, elucidative of its Rise and Progress : and a Chronological Notice 
of the various Religions in India, and their Architectural Styles, &c. &c. 
By J. Fergusson, Esq. Part II. 1/ Is. 

HISTORY AND DESCRIPTION OP THE TOWN o r INVERNESS ; its principal 
Buildings, Public Institutions, &c. : with a Guide to the various Objects 
of Interest in its Neighbourhood; also a Statistical Sketch of the County 
of Inverness. 18mo. 2s. 6d. 

THE BOOK OF SOUTH WALES, the Bristol Channel, Monmouthshire , and 
the Wye. With a Picture of Bristol. By Charles Frederick Cliffe. 
Small 8vo. 6s. illustrated with maps and engravings by eminent artists. 

BOHN'S ANTIQUARIAN LIBRARY.—1. Bede's Ecclesiastical History, and the 
Anglo-Saxon Chronicle. 2. Mallet's Northern Antiquities, by Bishop 
Percy; with an Abstract of the Eyrbiggia Saga, by Sir Walter Scott. 
New edition, revised and enlarged by J. A. Blackwell. 3. William of 
Malmesbury's Chronicle of the Kings of England. 4. Six old English 
Chronicles, viz. Asser's Life of Alfred, and the Chronicles of Ethelwerd, 
Gildas, Nennius, Geoffrey of Monmouth, and Richard of Cirencester. 
5s. each. 

A GUIDE TO THE BIRTH-TOWN OP SHAKSPEARE and the Poe t ' s Rura l 
Haunts. By George May, Author of " A Descriptive History of Eve-
sham." 2s. 6d. 

THE LIFE OF SHAKSPEARE ; containing many particulars of the Poet and 
his Family never before published. By J. O. Halliwell, Esq., F.R.S., 
F.S.A. , &c. 8vo. with 76 engravings of objects, chiefly new, from draw-
ings by Fairholt, cloth, 15s. 

THE HOME OF SHAKSPEARE, illustrated and described. By F. W . Fair-
holt, F.S.A., Author of " Costume in England." Small post 8vo. with 
33 engravings, 2s. 6d. 

VESTIGES OF THE ANTIQUITIES OF DERBYSHIRE. B y Thomas Bateman, 
Esq., of Yolgrave, co. Derby. 8vo. with 80 engravings, cloth, 15s. 



3 8 0 recent a r c h a e o l o g i c a l p u b l i c a t i o n s . 380 

ARCHAEOLOGICAL WORKS PREPARING FOR 
PUBLICATION. 

TRADESMEN'S TOKENS, current in London and its Vicinity during the 
Seventeenth Century, Described and Illustrated with Topographical and 
Antiquarian Notes, and an Introduction, comprising an account of the 
causes which led to the use of such a Currency. By John Yonge Aker-
man, F.S.A. 1 vol. 8vo. with plates and woodcuts, price not to exceed 
10s. 6d. 

AN INDEX TO THE PEDIGREES AND ARMS CONTAINED IN THE HERALDS' 
VISITATIONS, IN THE BRITISH MUSEUM, Alphabetical ly arranged in 
Counties. 8vo. bound in cloth, 7s. 6d., to non-subscribers, 10s. 

THE ANCIENT PRACTICE OF PAINTING IN OIL AND ON GLASS, and other 
Arts described in several unpublished Manuscripts, dating from the 
twelfth to the eighteenth centuries. With Introductions and Notes, by 
Mrs. Merrifield. 2 vols. 8vo. (In the Press.) 

THE SCULPTURES OF WELLS CATHEDRAL, with Observat ions on the A r t of 
Sculpture in England in the Thirteenth Century. Illustrated bv engrav-
ings. By Professor Cockerell. (In the Press.) 

A MANUAL OF ENGLISH MEDIEVAL EMBROIDERY. B y a M e m b e r o f the 
Archaeological Institute. With a Practical Section by a Lady. (In the 
Press.) 

PRIMEVAL ANTIQUITIES. The olden times of Denmark and England, 
illustrated by Antiquities found in Grave-hills, or Barrows. With nume-
rous additions and illustrations from similar remains in England. By 
Professor J. J. A. Warsaae, of Copenhagen. (In the Press.) 

AN ATTEMPT TO DISCRIMINATE THE STYLES OF ARCHITECTURE IN ENG-
LAND. By the late Thomas Rickman, F.S.A. Fifth edition. With numer-
ous engravings on steel and wood, of the best examples, drawn by 
Mackenzie, engraved by Le Keux and Jewitt. Nearly ready. 

THE DOMESTIC ARCHITECTURE OF ENGLAND, f r o m the N o r m a n Conquest 
to the Reformation, chiefly from original Documents, with numerous 
engravings of existing remains. Part I. The Twelfth Century, nearly 
ready. 
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