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AND NOTES UPON PISAN CHURCHES, 
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M y f o r m e r no t i ce 1 o f th is fine and interest ing Cathedra l 
is n o t c o m p l e t e w i t h o u t some fur ther part iculars , in 
con f i rmat ion o f m y v iews , and some m e n t i o n o f o t h e r 
churches in t h e t o w n c o n n e c t e d w i t h it. I m a d e a 
s l ight m i s t a k e a b o u t t h e campani le , w h i c h is an i m -
p o r t a n t par t o f t h e ev idence about the d a t e s ; I said i t 
w a s f o u n d e d in 1174 , w h i c h is true , b u t I w e n t on t o say 
t h a t t h e w o r k was continued f o r s i x t y years. I o u g h t t o 
have said it w a s suspended f o r s i x t y years, in c onsequence 
o f t h e f oundat i ons h a v i n g g i v e n w a y o n one s ide t o t h e 
d e p t h o f s ix f ee t w h e n t h e g r o u n d floor on ly had b e e n 
bui l t . T h e w o r k was resumed in 1234 , j u s t s i x t y years 
a f ter t h e f o u n d a t i o n , and there is a m a r k e d d i f ference in 
t h e construc t i on a n d s ty le o f th is w o r k b e t w e e n the 
g r o u n d floor a n d all a b o v e it ( e x c e p t i n g o f course t h e 
u p p e r s torey o f all w i t h t h e roof , w h i c h is q u i t e a 
c e n t u r y l a t e r ) ; t h e g r o u n d floor is o f t h e Ital ian R o -
manesque , c o r respond ing t o the N o r m a n in E n g l a n d . 
T h e n e x t s ix floors have t h e l i g h t and e legant arcades 
a n d co lonet tes , or w h a t w e call shafts , e x a c t l y similar 
t o those o f t h e w e s t f ront . T h e n also, in all a b o v e t h e 
g r o u n d floor there is no percept ib l e d i f ference in these 
five floors o f t h e c a m p a n i l e ; t h e w o r k seems t o h a v e g o n e 
o n s teadi ly , f or p r o b a b l y t h i r t y years f r o m 1234. T h e 
reason t h e g r o u n d floor o f t h e present w e s t f r ont o f t h e 
ca thedra l is also o f earlier character than t h e u p p e r par t is, 
t h a t i t is bu i l t o f t h e mater ia ls o f t h e o ld w e s t f ront , t o 
w h i c h t h e arcades cer ta in ly d i d n o t be long . A contrac t is 
e x t a n t for b u i l d i n g the cathedra l at a still earl ier per iod 
than P o p e Gel lasius, b y an archi tec t n a m e d B u s c h e t t o or 
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B o s c h e t t o , w h o is said t o h a v e c o m e f r o m B y z a n t i u m , 
and t o h a v e g o n e t o R o m e t o f e t c h c o l u m n s a n d o ther 
materials , as t h e o ld bu i ld ings o f t h e empire in R o m e 
served for quarries o f marb le for all I ta ly . A m o n g o ther 
th ings h e appears t o h a v e b r o u g h t a sai-cophagus for 
h imse l f to b e bur i ed in ; and there is an exce l l en t en -
g r a v i n g o f th i s sarcophagus in M . R o h a u l t ' s w o r k , as 
" t h e T o m b o f B o s c h e t t o , " w i t h an inscr ipt ion u p o n it 
g i v i n g t h e d a t e o f 1016 as t h e year o f his death . 

Τη M. R o h a u l t ' s g r o u n d plan o f t h e cathedral there 
does appear t o be three per iods in t h e walls. T h e eastern 
apse b e i n g the earliest, and t h a t is prec ise ly the part 
w h i c h is bu i l t o f o ld R o m a n materials. Mr . I r v i n e has 
v e r y careful ly r e p r o d u c e d this p lan for m e ; also t h e w e s t 
f r o n t and t h e e levat ion o f one side.1 T h e three p h o t o -
l i thographs g i v e t h e archi tectural h i s t o ry v e r y clearly. 
I n t h e g r o u n d plan the original w e s t f r ont is d i s t inc t ly 
shewn , and in the e levat ion at t h e same p o i n t there 
is a s t ra ight vert ica l j o i n t in t h e wal l , s h e w i n g that 
t h e wal l b e y o n d this , w e s t w a r d , is later t h a n t h e rest o f 
t h e church. I n t h e w e s t f ront also t h e d i f ference b e t w e e n 
t h e sol id g r o u n d f loor and t h e l i g h t arcades o f t h e u p p e r 
part comes o u t v e r y d is t inct ly . S o m e o t h e r churches in 
t h e t o w n also t h r o w l i g h t o n t h e h is tory o f t h e cathedral . 

B u t 1 wi l l first t reat o f t h e Bapt i s t ry , w h i c h , t h o u g h 
qui te d e t a c h e d f r o m t h e cathedra l local ly , is necessari ly 
c o n n e c t e d w i t h i t historical ly . Th is w a s f o u n d e d in 1153 , 
b u t again only t h e g r o u n d f loor is o f t h a t per iod , and it 
is very beautiful Italian Romanesque, especially the rich 
d o o r w a y , o f w h i c h M . R o h a u l t g i v e s one o f his beaut i fu l 
e n g r a v i n g s ; b u t here again t h e w o r k was s u s p e n d e d for a 
l o n g t i m e for w a n t o f funds , and was r e s u m e d in 1278 , as 
is r e co rded b y an inscr ipt ion, and t h e n i t seems t o have 
g o n e o n v e r y s lowly , f or t h e greater part o f t h e work is 
e v i d e n t l y o f t h e f o u r t e e n t h century , as m a y b e seen b y 
c o m p a r i n g i t w i t h t h e C a m p o Santo , w h e r e t h e dates o f 
d i f ferent parts o f t h e c lo isters are recorded b y inscr ip t ions ; 
part o f i t w a s f o u n d e d in 1278. 2 

This w o r k corresponds in s ty l e w i t h w o r k of t h e same 
1 A, is the oldest part ; B, the second 2 A.D. M.CC.LXXVII. Tempore Domini 

period ; C, the additions at the west end ; Federici Archi-Episeopi Pisani, et Domini 
D, modern. Terllati Potestatis. Operario Orlando 

Sardella ; Johanne Magistro edificante. 



Ρ I S A C A T H E D R A L . 

nr.naN, 
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per iod in E n g l a n d . T h i s was t h e w o r k o f J o h n o f Pisa, 
w h o d i e d in 1320 . 

T h e o t h e r churches in t h e t o w n t h r o w l i g h t o n t h e 
archi tectural h i s t o ry o f t h e cathedral , or ch ie f church , b y 
t h e pr inc ip le o f compar ison , as is usual everywhere . 
T h e r e are several g o o d churches in P i sa o f t h e t w e l f t h 
c e n t u r y , a n d o thers o f t h e th i r t eenth , o f w h i c h engrav ings 
are g i v e n b y M . Rohau l t . S o m e o f these are beaut i fu l 
e x a m p l e s o f the ir respec t ive periods , a n d t h e y are genera l ly 
d a t e d h istor ica l ly or b y inscr ip t i ons ; b u t their s ty le o f 
arch i tec ture is not in advance o f t h a t o f o ther countr ies , 
i n c l u d i n g E n g l a n d , at t h e same t ime . T h e s c u l p t u r e d 
o r n a m e n t is m o r e beaut i fu l ly e x e c u t e d , f or t h e I ta l ians 
are hered i tary sculptors , and w e r e perhaps in a d v a n c e o f 
a n y o ther c o u n t r y in s cu lpture after t h e fall o f t h e R o m a n 
E m p i r e , e x c e p t i n g t h e B y z a n t i n e Greeks , w h o s e w o r k does 
n o t bear on t h e quest ion . 

A t Pisa, t h e w e s t f r ont o f t h e C h u r c h o f St. P a u l (San 
P a o l o a ripa) is t h a t o f t h e . cathedral in min iature , and 
t h e t rad i t i on is t h a t i t was t h e t y p e f o l l o w e d b y t h e 
archi tec t , or rather t h a t it is b y t h e same d e s i g n e r ; the 
facts susta in ing t h e correctness o f t h e t rad i t i on are v e r y 
remarkable . H e r e also t h e l o w e r s t o r y is q u i t e di f ferent 
in character f r o m all a b o v e it. T h i s l o w e r w e s t wall is 
d a t e d b y an inscr ipt ion u p o n it, in t h e interior , A.D. 1195.1 

I n this instance t h e inscr ipt ion is c u t on part o f t h e 
or ig inal construct ion . T h e d a t e agrees we l l w i t h t h e 
character o f t h e arcades o f t h e nave , w h i c h have p o i n t e d 
arches in t h e s ty le which , in E n g l a n d , w o u l d b e Transi-
tional Norman. There is another inscription in the 
eastern part o f t h e church , b u t th is part has b e e n rebui l t , 
and t h e inscr ipt ion bu i l t in f r o m t h e o ld wall , as at t h e 
cathedral . T h e u p p e r part o f t h e west f r o n t is a series 
o f three o f t h e e l egant arcades o f t h e t h i r t e e n t h century . 
B u t there is a pa lpable d i f ference in t h e cons t ruc t i on o f 
t h e wal l in all a b o v e t h e g r o u n d floor. 

San Fred iano , founded in 1007 , is perhaps real ly 
o f t h e e l e v e n t h century , a l t h o u g h p r o b a b l y hal f a 
c e n t u r y in construct ion , and i f so is in a d v a n c e o f 
England or of the north of France, at that period. The 

1 By some accident the two inscriptions in this church have escaped the notice of 
M. Rohault in his excellent work. 
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w e s t f r ont is g o o d , b u t s imple and plain, a n d i t has f our 
small r o u n d holes, t w o over t h e w e s t w i n d o w , and in t h e 
g a b l e o f t h a t end, a n d one in t h e s l op ing l e a n - t o r o o f o f 
t h e aisle o n each side, p r o b a b l y t o g i v e air t o t h e t imbers 
of t h e roof , a w i se precaut ion , o f ten n e g l e c t e d in E n g l a n d ; 
b u t t h e small r o u n d ho les d o o c cur in Eng l i sh churches 
o f t h e e l e v e n t h century . T h e r e is here t h e sha l l ow e x -
ternal panel l ing , r esembl ing arches bu i l t in, w h i c h is a 
g o o d Italian feature, no t o f t e n m e t w i t h e lsewhere. 

T h e C h u r c h o f St . P e t e r (San P i e t r o - a - g r a d o ) is a g o o d 
and s imple R o m a n e s q u e church , w i t h a semi-deitached 
campani le , o f t h e early par t o f the, t w e l f t h century . M . 
R o h a u l t g ives t h e d a t e o f 1100 t o it , and th is m a y b e 
t h e t ime w h e n it w a s begun, b u t i t w o u l d t a k e s o m e 
years in bui ld ing , T h e s ty le is t o o l i g h t for t h e earlier 
date . I t has three apses at t h e east end , and one at t h e 
wes t , w i t h s ide wal ls and s lender piers t o t h e aisles. 
T h i s c a n n o t b e very eo.rly in t h e t w e l f t h century . 

S a n A g a t h a is a t t r i b u t e d t o A.D. 1063. I t is a s ingular 
s t ructure , a small o c tagona l chapel , w i t h an a c u t e 
p y r a m i d a l roof . T h e w i n d o w s , one in each bay , are o f 
t w o l ights , w i t h s lender s h a f t s ; over each is one o f t h e 
small r o u n d holes be fore ment i oned . T h e wal ls are bu i l t 
o f br i ck , a f ter t h e R o m a n fashion, b u t not o f R o m a n 
bricks. T h e m o u l d i n g s and t h e capita ls agree w i t h t h e 
lat ter par t o f t h e e l eventh century . 

St . Sepu l chre is one o f t h e o c tagona l churches , bu i l t in 
imitat ion o f t h e C h u r c h o f t h e H o l y Sepul chre at J e r u -
salem b y t h e Crusaders , a f ter the i r return. T h e y w e r e 
genera l ly bu i l t b y t h e order o f t h e K n i g h t s Templars , 
and w e r e for the m o s t part e re c ted a f ter A.D. 1187. T h i s 
is a small o c tagonal bu i ld ing , w i t h a small central space, 
and w i d e aisle r o u n d it, and a conical r o o f over t h e 
central part on ly ; t h e aisles h a v e near ly flat l ean- to roofs. 
T h e r e is a g o o d R o m a n e s q u e campani le , o f l i g h t cha-
racter , de tached , b u t a lmost t o u c h i n g t h e c h u r c h ; and in 
t h e l o w e r part o f the wal l o f th is is an i n s c r i p t i o n — 

" VLVIS OPERIS FABRICATOR. 

DSTE SALVETR. MINAT." 

g i v i n g t h e n a m e o f D e o d a t u s Salv i as the bu i lder ; t h e 
same n a m e occurs in the wal l o f t h e B a p t i s t r y o f t h e 
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t i m e o f t h e f oundat ion , 1 1 5 3 , in another or ig inal inscr ip -
t ion. W e m a y , there fore , safe ly assign th is C h u r c h o f 
the S e p u l c h r e t o t h e lat ter hal f o f t h e t w e l f t h cent.ury. 
I t has a c u t e l y - p o i n t e d arches, o f t h e transi t ional cha-
racter , a n d all t h e detai ls agree w i t h this. 

O n e o f t h e t o w e r s in t h e wal l o f t h e t o w n is of t h e 
same transit ional character , a n d was e v i d e n t l y inhab i ted . 

T h e c h u r c h of S t . N i cho las is a t t r i b u t e d t o t h e ce le -
brated archi tec t , N i c h o l a s o f Pisa, t h e f o u n d e r o f t h e 
Pisan Schoo l . H e is said to h a v e had great in f luence 
d u r i n g his l i fe, and bui l t churches at V e n i c e , Siena, 
Pisto ia ( this one d a t e d A.D. 1240 ) , a n d F lorence , as w e l l 
as in Pisa, w h e r e w e h a v e , bes ides th is c h u r c h o f his 
name, t h o s e o f S t . Cather ine and St. Francis . St . 
N i c h o l a s has a d e t a c h e d campani le , o c tagonal in plan, 
w i t h sha l l ow ex terna l panel l ing , a v e r y l i g h t r o u n d -
h e a d e d arcade, and a smal l oc tagonal p y r a m i d a l roof . 
T h e w e s t f r o n t w o u l d b e cal led in E n g l a n d late N o r m a n , 
because t h e ex terna l panels and t h e w i n d o w s are all 
r o u n d - h e a d e d ; b u t it is here ca l led G o t h i c , and j u s t l y so, 
f or t h e detai ls are o f that style . T h e f oundat i ons o f t h e 
campani le h a v e g i v e n w a y a l i t t le o n one side, m a k i n g 
ano ther l eaning t ower , b u t here , as a t t h e cathedra] ; and , 
l o n g b e f o r e t h a t t ime , a t t h e M u r o Torto , in R o m e , t h e 
bu i lders h a v e g o n e on w i t h the w o r k , n o t a larmed b y t h e 
l ean ing over . 

St . Cather ine is m o r e d e c i d e d l y G o t h i c in character ; 
in t h e l o w e r part t h e panels are r o u n d - h e a d e d , b u t in 
t h e u p p e r part t h e arcades are p o i n t e d and v e r y e l egant 
G o t h i c . I t has a square east e n d and aisles t o t h e 
chance l o n l y ; t h e nave is l ong and narrow, w i t h o u t 
aisles, b u t w i t h f our altars o n each s ide against t h e walls. 

St . Franc is , b y t h e same archi tect , also has a square 
east end , w i t h s ide aisles t o t h e chance l on ly , and a l o n g 
n a r r o w nave. T h e r e are seven altars against t h e east 
wall , a f ter t h e same fashion as t h e n ine altars a t 
D u r h a m , o f a b o u t t h e same per iod , b u t here there are 
also f o u r altars on each s ide o f t h e nave. T h e r e is a 
c lo ister against t h e n o r t h wall , and a chapter house a t 
t h e e n d o f t h e n o r t h transept . 

J o h n o f Pisa, t h e son o f Nicho las , inher i ted all t h e 
ta lent o f h is father, and for s o m e years t h e y w o r k e d 
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t o g e t h e r : at C o r t o n a the i r names are m e n t i o n e d in t h e 
same inscr ipt ion in t h e wal l o f t h e campani le o f St . M a r -
garet . 

T h e Sp ina at P i s a is cons idered as t h e masterp iece o f 
J o h n o f Pisa , and is an exqu is i t e l i t t le g e m , b u t m u c h 
mut i lated . M . R o h a u l t has res tored i t on paper a d m i r -
ab ly , b u t in real i ty i t has suf fered v e r y m u c h f r o m ill-
usage of all k inds . I t is bu i l t in t h e b e d o f t h e R i v e r 
A r n o , against t h e b a n k , b y t h e s ide o f a street , w h i c h is 
a g r e a t thoroughfare . I t is said t o h a v e b e e n bu i l t in 
1230 , b y t h e c i t izens o f Pisa, enthusiast ica l ly , t o rece ive 
one o f t h e spines o f t h e c r o w n o f thorns . T h e g r e a t 
floods o f the r iver have d a m a g e d i t m o r e than once , a n d 
t h e mal i ce o f i g n o r a n t m e n also ; b u t t h e b a d restorat ions 
a t t e m p t e d h a v e perhaps in jured t h e arch i tec tura l cha -
racter m o r e than a n y t h i n g else. T h e latest restorat ion is 
said t o have real ly r es to red it , in a g r e a t degree , t o i ts 
pr ist ine b e a u t y . M . R o h a u l t ' s exce l l en t d r a w i n g s a t 
least s h o w w h a t i t has been. A t t h e east are three smal l 
o c tagona l spires, s u r m o u n t e d b y figures, s t a n d i n g o n 
beaut i fu l capitals. A t t h e w e s t e n d are five pinnacles , 
w i t h figures u n d e r canopies in t h e m , t h e b a c k g r o u n d s l e f t 
open , and o n t h e t o p o f t h e t w o outer ones are o t h e r 
figures s tand ing u p o n t h e canopies. I t was an exqu i s i t e 
l i t t le g e m , and, as M . R o h a u l t says, deserves t o h a v e 
been k e p t u n d e r a glass cover . 

T h e C a m p o S a n t o has b e e n m e n t i o n e d as b e i n g o f t w o 
periods. I t is cal led t h e last g l o r y o f t h e P i s a n 
R e p u b l i c , and w a s f o u n d e d in 1278 , as r e c o r d e d b y an 
inscript ion, in w h i c h J o h n o f P i s a is m e n t i o n e d as 
Magister Operum. Some records say that it was very 
l o n g in b u i l d i n g ; i t is a beaut i fu l a n d l o f t y cloister, fu l l 
o f t o m b s . T h e or ig inal w i n d o w s are a m o n g t h e m o s t 
va luable o f t h e per iod . T h e y are o f f our l ights , d i v i d e d 
b y s lender shafts, w i t h trefoi ls and quatrefo i ls in t h e 
heads ; t h e y co r respond t o t h e c lo ister and chapter house 
o f Sal isbury , b u t are l ighter . T h e wal ls h a v e t h e I ta l ian 
sha l l ow panel l ing , t h e panels b e i n g r o u n d - h e a d e d ; b u t 
th is is usual in I ta l ian G o t h i c . O v e r t h e d o o r is a b e a u -
t i fu l set o f n iches a n d canopies , over a g r o u p o f s cu lp ture 
o f t h e adorat ion o f t h e M a g i . M . R o h a u l t g i v e s a p lan 
o f t h e cloister, and detai ls o f th is beaut i fu l burial g r o u n d . 
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T h e C h u r c h o f St . M i c h a e l has t h e same feature o f a 
g r o u p o f sculpture , u n d e r canopies corbe l led o u t over t h e 
d o o r w a y , a n d t h e s t y l e o f art is so m u c h t h e same, t h a t 
i t m u s t b e o f t h e same per iod as t h e C a m p o Santo , t h e 
end o f t h e t h i r t e e n t h c e n t u r y — t h e t i m e o f our beaut i fu l 
bu i ld ings and crosses o f E d w a r d I . a n d M e r t o n C o l l e g e 
Chapel; but at that time Pisa was certainly not in 
a d v a n c e o f s t y l e o v e r E n g l a n d . T h e r e is a c r y p t u n d e r 
th is church , w i t h some original pa int ing in t h e vaul t , o f 
w h i c h M . R o h a u l t g ives an engrav ing . H e also g i v e s a 
series of beaut i fu l engrav ings o f P i san s cu lp ture ; b u t 
these b e l o n g t o another sub jec t . 




