
 

 

CHAPTER 5 

 

The Pottery Descriptions 

 

Introduction 

This section contains explicit descriptions of the imported 

pottery types that have been found in Middle Saxon Ipswich and 

other major Saxon sites in this country.  It will also be used to 

describe and discuss the distribution of some later Saxon period 

wares such as Pingsdorf ware and Early Glazed ware, which are 

also found in Ipswich.   

 

The distribution of Middle Saxon imported pottery in Britain is 

concentrated in the south and east of England, and tends to occur 

on specialised emporia sites, or on prestigious royal or 

ecclesiastical sites.  The distribution pattern of Middle Saxon 

pottery given by Hurst for 1973 (1976b:289, fig. 7,1c) is now 

somewhat out of date.  Hodges' update (1981a:54, fig. 6,1) shows 

many more areas with Middle Saxon pottery, but still 

misrepresents the distribution of pottery for this period, even 

though he does differentiate between areas with pottery 

industries and those with infrequent domestic potting.  In 

reality, the patterning is much more uneven than either Hurst or 

Hodges implies, and the distribution covers a much more extensive 

area (see Fig. 1.1).  The absence, or scarcity, of pottery in the 

north-west of Britain implies a huge swath of aceramic 

settlements, whose occupants were not immediately affected by the 

incoming continental pottery users.  The distribution suggests 

that, in ceramic terms,  the Middle Saxon period was a time of 

minimal contact between geographical areas.  The distribution 

picture is unlikely to be an accurate reflection of the state of 

interpersonal and group relationships in the Middle Saxon period; 

ethnoarchaeological studies demonstrate very clearly that the 

boundaries and connections displayed by material culture often 

overlap and even contradict those that are held as mental 

constructs by the producers of the artefacts (see, for example, 

Hodder 1982a, 1985).  As was stressed in chapter 1, the emphasis 

archaeologists place on ceramics may be completely out of 

proportion with their actual importance in any given society.  

Excavations, and publication of the early medieval ceramics found 

since 1973, have allowed the distribution map to be 'filled-in', 

showing us once again that distribution maps reveal more clearly 

where archaeologists have been working, than the actual 

distribution of material (see Orton 1980). 

 

Another problem facing Middle Saxon pottery researchers is that 

it is often difficult to distinguish their ceramics from later 

prehistoric material.  This is especially the case with simple 



 

 

hand-made ceramics, manufactured in sandy or shell-tempered 

fabrics.  To some extent the 'filling-in' of the distribution map 

is due to an exponential increase in the number of workers in the 

field of early medieval ceramics; and therefore an increase in 

the number of people capable of recognising Middle Saxon pottery.  

A similar advance has come about in the recognition of imported 

pottery from Middle Saxon sites.  There are many instances of 

Saxon sites in the south of England where sherds of imported 

pottery Saxon pottery have been misidentified as being residual 

Roman, particularly where the Saxon site had a Roman predecessor.  

It is often only in those cases where a Roman predecessor is 

ruled out, for example at Dundurn in Perthshire (Coutts 1989), 

that the pottery will be passed on to a specialist. 

 

The following section outlines the current state of research in 

the field of Middle and Late Saxon imported pottery in this 

country. Although I have attempted to make it as up to date as 

possible, there are inevitable gaps where access to unpublished 

or recently excavated material has been limited, or where 

repeated enquiries to specific individuals or institutions have 

remained unanswered.  This research draws heavily upon extensive 

SMR research; this research proved to be immensely rewarding at 

times, and was virtually useless at others.  The research 

permitted me to take an overview of the recorded distribution of 

imported pottery groups that have been found in Ipswich and 

elsewhere in England, as well as native ceramics of this period 

(the work is collated in Appendix 1).  The dating, forms, 

origins, and distribution of the imported pottery will also be 

discussed in this section.  Each 'type', kiln group, or fabric 

will be dealt with separately. 

 

II Rhenish Types 

Pottery originating from the central Rhineland can often be 

sourced more accurately than pottery of the same date from 

northern France, as a result of the more diagnostic inclusions 

found in some of the Rhenish fabrics and the macroscopic 

distinctiveness of the ceramic forms and decoration.  It also 

reflects, to some extent, the amount of work published on the 

subject in the two countries.  The major ceramic traditions of 

both areas have Roman predecessors; large scale ceramic 

production had  been carried out more or less continuously 

throughout the first millenium AD.  The major Rhenish pottery 

types that can be found in Britain come from a small area of the 

Rhine valley south of Bonn.  The best known of these is Badorf-

type ware (from hereon referred to as Badorf ware), which has 

been found in England in small, but significant quantities, 

throughout most of this century.  The large scale urban 

excavations of the 1970's within Southampton and Ipswich produced 



 

 

a comparative wealth of this type of pottery.  More recently, 

excavations in London and York have also been producing small 

quantities of central Rhenish pottery.         

 

In the later Saxon period Badorf ware was superseded by Pingsdorf 

pottery, which was produced in large quantities in kilns close to 

the Badorf production centres.  Pingsdorf ware is found in 

greater quantities than Badorf ware on many English sites, 

particularly in the east of the country, and is generally a more 

prolific type on the continent too.  The forms and fabrics of the 

two types are usually fairly easy to differentiate. 

 

Another important pottery type is the so-called Tating ware.  

Unlike most medieval pottery, the name of this type does not 

refer to a kiln site, or to a site where the pottery was thought 

to have been made, or even to the area that the pottery is 

thought to have originated from.  Tating ware is something of an 

enigma in that it appears to have been made at a number of 

centres, but quite where these centres are, is still a matter of 

debate (Coutts & Hodges 1990, Peacock 1985).  The inclusions in 

some of the Tating sherds indicate that the central Rhineland was 

one of the production areas for the ware. 

 

There are a number of other Rhenish groups that occur in England 

in small quantities, the most notable of these are Mayen, 

Bornheim-Waldorf, Walberberg and Hunneschans ware.  Ceramics were 

also imported from production centres in the Low Countries, but 

never in any significant amounts until the medieval period 

proper.   

 

Unless the contrary is indicated, all of the groups described 

below were thrown on a fast wheel.  

 

1a. Classic Badorf ware 

i) Description. 

Badorf ware is usually a smooth, hard fired, light yellow-brown 

coloured pottery.  The colour varies, but not to any great 

degree, from cream to mid-orange (10YR 8/4 very pale brown to 5YR 

7/8 reddish yellow).  Some Badorf variants occur with powdery 

surfaces, others with slick and glossy surfaces.  The classic 

Badorf fabric is most commonly a hard, very pale brown colour 

with few visible inclusions.  Badorf is also found as a grey, 

reduced type in a small number of instances; it does not appear 

as if the reduced fabric was the desired or deliberate result of 

firing.  Many examples of Badorf ware display firing cores, 

indicating that not all of the carbon present in the clay had 

been oxidised; a common variant displays a pale brown surface 

with a light reddish-yellow core.   



 

 

 

The size and frequency of inclusions varies, but most vessels 

have fairly common, small quartz-sand inclusions, as can be seen 

in the rim sherd in plate 00 (Badorf vessel no. 12, context IAS 

4801 1748).  Badorf ware typically contains a light scatter of 

sub-angular, fairly well sorted quartz grains, up to c.0.5mm in 

size.  In addition to quartz, iron ore pellets are also found 

within the clay matrix, as well as occasional muscovite and rock 

fragments.   

 

Under thin-section a Badorf sherd will typically have a 'clean', 

anisotropic, light brown clay matrix with a moderate scatter of 

sub-angular quartz at 0.3-0.5mm, and an additional abundant-

common background scatter at 0.05-0.01mm.  Iron ore often appears 

to be common at 0.1-0.3mm across.  Muscovite occurs infrequently.  

The range and size of quartz crystals in a Badorf thin-section 

contrasts markedly with that found in a Pingsdorf thin-section.  

In a Pingsdorf thin-section the size range of crystals is 

narrower and the sorting is very good.  The temper also tends to 

be more densely packed (see Appendix 4 for individual 

descriptions of the thin-sections, particularly nos. 180-188 and 

200-205).   

 

Hodges' thin-section analysis of Badorf and RBA sherds from 

Hamwic and Dorestad suggested that the same clays were used to 

form both pottery types.  Two basic fabric types were identified; 

the first had an anisotropic, brown clay matrix, with prolific 

inclusions of sub-angular quartz-sand from 0.01-0.4mm, and 

occasionally at 1.0mm, with a few specks of muscovite.  The 

second type had a clean, anisotropic brown clay matrix, with sub-

angular quartz-sand at c.0.1-0.2mm.  Both of the types were the 

result of the thin-section of one sherd of Badorf ware and one 

sherd of RBA, so the statistical significance of the groupings is 

open to question, however, it does appear that the second type is 

closer to Pingsdorf in appearance and may thus be late in the 

Badorf sequence.  

 

ii) Forms. 

Tischler wrote a typological essay on the ware in 1952.  Little 

more has been written specifically about Badorf ware since the 

middle of this century, even though the body of data has grown 

substantially.  Badorf is classed as pottery type 1 in Hedeby by 

Janssen (1987:17-18), where it makes up 19% of the settlement 

pottery and 5% of the harbour pottery (ibid:71, tab. 4) 

 

Badorf ware forms suggest strong links with the wine trade; the 

vast majority of the vessels appear to have acted as wine 

containers.  Two of the most common vessel forms are the spouted 



 

 

pitcher and the jar.  These are well illustrated in the Dorestad 

report (van Es and Verwers 1980), and range in size from 24cm to 

32cm high.  Most of the pitchers and jars have lenticular bases, 

and upright, slightly everted rims.  The vessels are often in a 

sub-biconical or globular shape.  Small strap handles are found 

on the pitchers, with a single handle located on the opposite 

side of the rim to the spout.  Such vessels are typically 

decorated with repeated bands of roller-stamping (or rouletting), 

using small squares, rectangles or elongated triangles as their 

stamp shape; single or double rows are common.  The decoration 

extends from the rim, or base of the neck, to the point of 

maximum girth on the vessel, which is usually about one third of 

the way down the vessel wall.  Badorf ware is less commonly 

patterned with incised 'combed' decoration in wavy lines (eg. 

Badorf vessel no. 2).  Some storage vessels are undecorated.  

 

Relief-band Amphorae. 

In addition to the spouted pitcher and jar, the third common form 

produced in the Badorf area is the amphora.  The Badorf amphorae 

are ovoid or egg-shaped and stand c.0.5m high; larger examples of 

c.1.00m are also known.  The most common sort of decoration on 

these vessels is in the form of decorated relief-bands, which 

arch across the shoulder of the vessel (see Fig. 5.3), giving 

rise to the name by which they are commonly called - relief-band 

amphora (RBA).  These bands are usually c.20mm wide and c.5mm 

high, but the extent of relief varies somewhat.  The bands are 

most frequently decorated with quadruple rows of rouletting, but 

thumb-impressed decoration is well known on RBA, particularly, it 

seems, on earlier vessels (see Janssen 1987: taf. 13-18, for an 

excellent series of illustrations showing the variability that 

can be found on the relief-bands).  The walls of RBA are 

sometimes surprisingly thin for such large vessels; an example 

found in Ipswich has walls only 5mm thick. 

 

In the 1940's Frechen published the results of thin-section work 

on several Badorf vessels, showing the variations that can occur 

in thin-sections of these central Rhenish types (see Tischler 

1944-50:79, 1950:219-20).  As Hodges noted in his analysis of the 

Hamwic and Dorestad pottery, the clays utilised by the Badorf 

potters were very similar (or indeed the same) to those used by 

the RBA potters.  The clays used in the central Rhenish 

industries change over time, so that there is a marked degree of 

difference between the classic Badorf and Pingsdorf fabrics, as 

well as varying according to the preferences of individual 

potters and the clay available to them.   

 

iii) Origins and distribution. 

As mentioned above, Badorf ware originates in the Rhine valley in 



 

 

an area to the south of Bonn.  The pottery found its way to 

England, the lower Rhineland, Frisia and Scandinavia.  In Hedeby 

it made up an astonishing 85% of the imported pottery assemblage 

from the harbour area, and 38% of the imported assemblage from 

the settlement and harbour taken together (Janssen 1987:71, tab. 

4).  None has so far been found in the excavations at Quentovic, 

but small quantities do occur on the English south coast at 

Hamwic.  On the basis of current excavations, it seems that the 

largest quantities of Badorf ware to be found in England have 

been produced in the Ipswich excavations.  It might be suggested 

that London was the most important port to have Rhenish 

connections in this period, but given the inherent difficulties 

in locating the Middle Saxon period settlement in the city (see 

chapter 2) it may never be possible to ascertain this.  The 

geographical proximity of Ipswich and London to the mouth of the 

Rhine suggests that these were the two emporia most likely to 

have been favoured by Rhenish traders (Hodges 1984a).  

 

Badorf ware also occurs in England at Norwich in the form of RBA 

(Jennings 1981:26-7, Hodges 1981a:42), at Brandon as a fine 

roller-stamped pitcher (see Fig. 5.2), at Winchester (Dunning 

1962, fig. 27,3), at Canterbury as a roller stamped pitcher 

(Dunning et al. 1959, fig. 26,2), at London (Dunning et al. 1959, 

Cowie 1987), at Old Windsor in Berkshire (Coutts in prep), at 

Quinton in Northamptonshire (Hodges 1981a:43), at Sedgeford in 

Norfolk in the form of a fragment of roller stamped pitcher 

(Hodges 1981a:43), at Jarrow in the form of a Badorf costrel 

(Cramp 1969:64-5, fig. 25), and at Hamwic.  The published Hamwic 

collection is surprisingly small, comprising a MNV of four 

vessels plus three sherds of RBA from the SARC excavations of the 

1970's (Hodges 1981a).  Most of the trenches excavated between 

the mid-1970's and the mid-1980's in Ipswich have produced Badorf 

ware and RBA, giving a MNV of c.130 vessels. 

 

On the continent, the Dorestad excavations have unearthed 

enormous amounts of Badorf and RBA pottery.  Badorf seems to have 

been a particularly popular ware in Scandinavia; it has been 

recovered on the sites of Ribe, Hedeby, Kaupang, Helgo, and Birka 

(Hodges 1982a).  The fact that Ipswich has produced such large 

quantities in comparison to Hamwic may suggest that the eastern 

seaboard of England, or East Anglia, formed an integral part of 

the Frisian/Scandinavian cultural sphere, whereas the south coast 

was much more closely tied to Frankish trade networks. 

 

iv) Dating. 

Production of this ware probably started in the 7th century, but 

the ceramic tradition of this area has its roots in the Roman 

industries.  Badorf manufacture and export reached its height in 



 

 

the time of Charlemagne, around the end of the 8th century and 

the beginning of the 9th century.  Pingsdorf ware superseded 

Badorf as the major central Rhenish industry in the mid-late 9th 

century.  Production and export of RBA continued through the 10th 

century.    

 

1b. Coarse Badorf ware 

i) Description. 

Some Badorf types are much more obviously gritted with rounded 

quartz-sand than the classic fabric described above.  The coarse 

type has a hard fabric, usually redder than the classic Badorf 

(eg. 7.5YR 7/6 reddish yellow), containing  common-sparse sub-

rounded quartz at up to c.2.0mm across.  The clay is often poorly 

mixed, showing clay pellets of different colours.   

 

Thin-sections (14 and 53) reveal an anisotropic clay matrix 

(colour variable from yellow-grey to orange-brown), containing 

common, sub-rounded to sub-angular quartz inclusions (sorting is 

variable), of 0.2-0.6mm across.  Iron ore varies between being 

common and abundant, at 0.05-0.2mm, with occasional lumps at up 

to c.0.5mm.  This coarse fabric also contains minerals such as 

plagioclase feldspar and muscovite in small quantities, and some 

TSs reveal limestone, and/or volcanic rock fragments.         

 

ii) Vessel forms and decoration. 

RBA are the only forms identifiable in this fabric from Ipswich, 

some of these have undecorated relief bands (see Fig. 5.3.8, 

plate 00).  A Domburg RBA example in this fabric is decorated 

with low-relief thumb impressed bands.  It is not possible to say 

whether this fabric is confined to RBAs, as most of the body 

sherds could be from smaller jars or pitchers. 

 

iii) Origins and distribution. 

This fabric type originates in the Badorf area, or perhaps 

further south in the foothills of the Eifel?.  Identified at 

Domburg and Ipswich. 

 

iv) Dating. 

An early type of Badorf ware, possibly contemporary with the 

Mayen industry and dating to the 7th/early 8th century. 

 

 

2. Mayen ware 

i) Description. 

Mayen pottery is characteristically very hard-fired to a dark 

grey or red-brown colour (see plates 00 & 00).  Within the clay 

matrix, streaks and blobs of lighter coloured (usually yellow or 

reddish-yellow) clay can frequently be seen.  Other visible 



 

 

inclusions are rare.  A thin-section (no. 251) sample for this 

ware was taken from a Mayen rim sherd from the Dorestad 

excavations and shows an optically isotropic dark red-brown clay 

matrix, containing abundant inclusions of sub-angular quartz at 

0.05-0.2mm across.  A single large quartz grain was present in 

the thin-section, at 1.4mm across.  A sparse scatter of 

plagioclase feldspar was present, with crystals measuring 0.2-

0.3mm.  One augite crystal at 0.5mm, and two hornblende crystals 

at 0.2 and 0.3mm across could also be identified.  Occasional 

grog/clay pellets and rock fragments were notable because of 

their size, which ranged from 0.3-1.6mm across.  Other 

characteristic inclusions in Mayen ware are trachytic lava 

fragments, sanidine feldspar, sandstone, and magnetite (Redknap 

1984:403), also aegirine-augite, biotite, apatite, titanite, and 

greywackes (Steeger 1948:264).  These inclusions do not occur 

frequently enough to be found in all, or even most, of the Mayen 

thin-sections.  (see Appendix 4, nos. 177-179 for TS descriptions 

of  Mayen sherds from Mainz). 

 

Three clay types were identified by van Es et al. (1984) as being 

used by the Mayen industry.  One of these was similar to a 

Walberberg clay.   

 

ii) Vessel forms and decoration. 

The most typical form for Mayen pottery is a globular jar with 

pronounced shoulders and a small everted-beaded rim.  Other 

vessels have high-standing rims, and are transitional between 

Merovingian bi-conical vessels and the globular Carolingian 

Kügeltopf.  Mayen vessels with everted or lid-seated rims also 

occur in the early production period.  The pots usually have flat 

or lenticular bases.   Decoration can take the form of 

burnishing, incised lines (straight, lattice or zig-zag), 

pecking, stamping or indenting (see Redknap 1984).  Occasionally 

vessels have a single incised line around the shoulder.  

 

iii) Origins and distribution. 

The Mayen industry of the early medieval period was based to the 

south of the town of Mayen (to the east of Koblenz) in the Eifel 

mountains.  Ament's excavations of a village near Mayen produced 

large quantities of this ware (Ament 1974).  The volcanic 

inclusions found in the pottery are unique to this region (cf. 

Fulford and Bird 1975).   

 

Mayen ware is not commonly found in Britain.  The few possible 

Mayen sherds from Whitby have been largely discredited after 

thin-section examination (Dunning 1943:80-82, Hurst 1976b:311).  

Sherds have been found at Hamwic and York, and a single sherd was 

recovered in Ipswich (in trench 5203, at Greyfriars Road, which 



 

 

was particularlu rich in 7th century pottery).  On the continent 

Mayen ware is found at Birka, Domburg, Dorestad, Hedeby, Katwijk 

and Kaupang (see Ambrosiani 1981, van Es & Verwers 1980, Hodges 

1981a, Janssen 1987, and Kars 1983).  It does not appear to have 

been exported in similarly prolific quantities as Badorf or 

Pingsdorf, and indeed it is rare to find large quantities of this 

ware on early medieval sites. 

 

iv) Dating. 

The industry was in large scale production from the late Roman 

period to the beginning of the 8th century.  In the 8th century 

it was largely replaced by the Badorf industries further north, 

although it did carry on as a contemporary of Badorf ware, with a 

poorer hold on the export market.  Exportation is rare after the 

mid-8th century.  Certain forms can be closely dated by their rim 

forms; lid-seated rims are now considered to be 7th century for 

example, after well-dated finds were made in late Merovingian 

cemeteries (Ament 1974). 

 

3. Pingsdorf ware 

i) Description. 

Pingsdorf ware is a very hard fired proto-stoneware pottery that 

occurs in a wide variety of colours, which result from the firing 

temperature and whether the atmosphere in the kiln was reducing 

or oxidising.  The colours range from buff/yellow to grey/brown; 

occasionally reddish-yellow variants occur.  The sherd surfaces 

are rough.  The core of the sherd walls are frequently a 

different  colour to the surface of the vessel.  One of the major 

differences between Badorf and Pingsdorf pottery lies in the 

tempering of the fabric; Pingsdorf is more densely tempered, with 

a well sorted scatter of quartz sand.  A typical thin-section 

description would reveal a well sorted, common to abundant, sub-

angular scatter of quartz grains at 0.2-0.4mm.  Inclusions other 

than quartz are rarely present, but there may be occasional 

fragments of iron ore (see Appendix 4, nos. 189-192 and 206-209).   

 

The ware is usually fairly distinctive in thin-section, as well 

as in the hand specimen, but thin-section analysis can be a 

useful means of differentiating Pingsdorf from non-Pingsdorf 

pottery.  Thin-section (no. 207) is a fairly standard example, 

and reveals an optically anisotropic brown clay matrix, 

containing an abundant scatter of quartz at less than 0.05mm, and 

a well sorted common-abundant scatter of sub-angular quartz at 

0.2-0.4mm.  In addition there was sparse iron ore at 0.1-0.2mm.   

 

ii) Vessel forms. 

The most common Pingsdorf type is the spouted pitcher.  This 

tends to be more egg-shaped and less biconical than the Badorf 



 

 

pitcher, as well as being somewhat taller.  A typical size would 

be 30cm high x 26cm diameter.  The bases of these pitchers are 

sagging, but have a slightly frilled foot-ring attached, which 

stabilises the vessel when it is standing.  The handles are 

typically short, wide straps, which extend from the rim to the 

pronounced shoulder (see Figs. 5.4.2 & 4).   

 

Virtually all of the Pingsdorf vessels are decorated with red 

paint, although this can be difficult to see on heavily-reduced 

vessels.  The most common design consists of painted 'commas' 

running in ladders from the neck of the pot, diagonally down 

towards the belly.  A variation on this theme is repeated rough 

spirals of paint; good examples of this come from Domburg.  Other 

Pingsdorf vessels only have a few splashes of paint on their 

walls.  Many of the early red-painted wares such as the Zelzate 

costrel (dated 870-80, see Naster 1950) have straight painted 

lines (Verhaege 1969:106-8). 

 

The spouted pitcher is only one of many forms produced by the 

Pingsdorf industry, but it seems to be the most common, at least 

in England.  Indeed, replicas of these pitchers are popular, 

albeit expensive, souvenirs at the Jorvik centre in York.  Their 

original popularity may well relate to their function as wine 

jars.  There is an undisputed correlation between the siting of 

the central Rhenish pottery industries and the proximity of 

large-scale vineyards.  Hodges (1977b:48) has suggested that the 

Badorf-Pingsdorf industries could have been auxiliary to the 

Rhenish wine trade, possibly controlled by the Carolingian 

Emperor.  This royal interest could explain the high profile the 

area enjoyed in the negotiations for the treaty of Verdun in AD 

843 (cf. Ennen 1956); it can also be easily explained by the high 

profile of the wine itself, and its importance to nobles and 

religious houses alike for ritual and prestige.  Other Pingsdorf 

forms include bowls, small jars, costrels and sagging based 

cooking pots (see Fig. 5.4). 

 

iii) Origins and distribution. 

The Pingsdorf kilns are situated in a group of villages to the 

north of the Badorf area (Fig. 1.2), in the low hills of the 

Vorgebirge region, to the west of the Rhine.  The kiln sites were 

first discovered at the beginning of this century and a number of 

kilns are now known, excavated in the 1950's.  Pingsdorf ware is 

found on numerous sites in this country and elsewhere in northern 

Europe, particularly on port sites.  It appears to be less 

prolific in the south of England than in the east, and little is 

found in Belgium in comparison to the Netherlands and Germany 

(Verhaege 1969:106).  Pingsdorf ware has not been found on the 

excavations at Quentovic, but is common at Hedeby, suggesting a 



 

 

similar Frisian/Scandianavian distribution to Badorf ware.  It 

reaches Scotland slightly later than the south-east of England; 

six sherds  of Pingsdorf pottery were found during excavations in 

Perth in 1975-7, dating to the 12th to early 13th century 

(Verhaeghe 1983:5).  In Ipswich it is one of the most common 

imports to be found in early medieval contexts.  It does not 

appear to have been imported into northern France.  There, local 

red-painted pottery industries held sway.   

 

iv) Dating. 

There have been a number of controversies regarding the dating of 

Pingsdorf ware (see Hübener 1959:122-7).  In the 1960's it was 

considered doubtful whether Pingsdorf ware was made before AD 900 

(Lobbedey 1969:121-3).  Vince considers a pre-11th century date 

for Pingsdorf ware in London to be unlikely (A. Vince pers. 

comm.).  However, there are securely dated contexts at Ipswich 

and Hamwic which show that Pingsdorf was being imported into this 

country as early as the second half of the 9th century, albeit in 

small quantities.  The Pingsdorf industry thus seems to have 

started up in the middle of the 9th century and reached its 

zenith between the 11th and 13th centuries (see Böhner 1950, 

Stamm 1962:157, and Hinz 1965).  The majority of the Pingsdorf 

pottery in this country probably dates to the 11th century and 

later.         

 

4. Bornheim-Waldorf 

i) Description. 

Pottery from Bornheim-Waldorf is hard fired, oxidised to a light 

red (5YR 7/8), and contains a well-sorted scatter of quartz at 

less than 0.5mm.  Occasional lumps of iron ore are present at up 

to 3.0mm.  Small pellets of lighter coloured clay are 

occasionally visible within the clay matrix.  The surface of the 

pottery is slightly 'pimpled' and coarse to the touch. 

 

Thin-section (no. 72, from context IAS 3506, pit 6) shows an 

anisotropic light grey-brown to red-brown clay matrix, containing 

a well-sorted scatter of abundant sub-angular quartz at 0.05-

0.2mm, and a common scatter at 0.4-1.0mm.  Iron ore occurred 

infrequently at 0.2-0.4mm across.  Muscovite was sparse, at 

c.0.2mm across.  Thin-section no. 31, also of Bornheim-Waldorf 

material, was somewhat different.  This thin-section had a common 

scatter of quartz at 0.6-1.3mm, and light scatters at c.0.1mm, 

and at 0.3-0.5mm.  Muscovite was more common, at 0.1-0.5mm.  More 

unusual minerals occurred as individual crystals: microcline at 

0.5mm, orthoclase at 1.1mm, and possibly neptheline at 0.5mm. 

(See Appendix 4 for thin-section descriptions of the material 

from the Bornheim-Waldorf kiln).      

 



 

 

ii) Vessel forms and decoration. 

Bornheim-Waldorf produced unremarkable vessel forms, usually 

jars.  Decoration does not appear to have been common.  See Fig. 

5.6 for illustrations of vessels from the Rhineland. 

 

iii) Origins and distribution. 

A product of a kiln site just to the north-west of Bonn, this 

ware is not particularly distinctive and therefore may have 

escaped recognition on many British sites.  It occurs in small 

quantities in a number of trenches in Ipswich, and in relatively 

large quantities in one trench in Greyfriars Road (5203) and has 

also been found during fieldwalking at Burnham Thorpe in Norfolk 

(Coutts forthcoming b). 

 

iv) Dating. 

In Ipswich this type is found in Middle Saxon contexts, many of 

which are pre-Ipwich ware.  In these cases, where imports were 

found with only local, hand-made pottery, the contexts were 

considered to belong to the early part of the 7th century.  It is 

generally considered to be a 7th to early 8th century ware (see 

Böhner 1955, 1958, Jürgens 1976). 

 

5. Walberberg type. 

i) Description. 

This is a hard ware, usually fairly smooth, but often with a 

slightly blistered surface.  The fabric contains a poorly sorted 

scatter of quartz at up to 0.5mm across; slight streaking is 

often apparent in the clay matrix.  Grog and iron ore inclusions 

are often apparent.  The colour varies from a yellow-orange 

through to a dull grey. 

 

ii) Vessel forms and decoration. 

The forms are similar to those used by the Mayen industry, with 

both kochtopfen and kugeltopfen being produced.  The bases are 

generally lenticular and the rims beaded and slightly 

flattenened.  The example from trench 4601 in Ipswich is 

decorated with deep, square rouletting.  Small jars are common in 

this fabric, and one was fround in trench 5203 in Ipswich (also 

see Janssen 1987: taf. 2,2), but they do not always display 

decoration. 

 

iii) Origins and distribution. 

The ware originates from Walberberg in the central Rhineland.  

The kiln site is within the same area as the Badorf and Pingsdorf 

industries.  The pottery was not exported in large quantities; 

although over a kilogramme of sherds was recovered from Hedeby 

(ibid:71).  The finds of material in East Anglia and Hedeby 

suggest that the Walberberg potters used the same export network 



 

 

as the other central Rhenish manufacturers. 

 

iv) Dating. 

Production of this pottery type starts in the 7th century, and 

continues into the 8th century.  The ware occurs in the late 9th 

century, and production carries on, on a small scale, through to 

the 13th century. (Janssen 1973, Lobbedey 1968). 

 

6. Hunneschans ware. 

i) Description. 

Hunneschans ware occurs as a variant of the classic Badorf fabric 

and is sometimes referred to as red-painted Badorf ware or 

Badorf-Pingsdorf ware (Hübener 1959:121, Braat 1960:97, Lobbedey 

1969:121).  The ware described here is the classic type with a 

fine fabric; other red-painted types will be described later.  

Examples of this type are very rare, the only one currently known 

in Britain comes from excavations at St. Nicholas street in 

Ipswich in 1983, from 9th and 10th century contexts.  The fabric 

is smooth and fine, generally having a pale brown or pinkish 

colour (7.5YR 7/4), and is hard fired, with small, sparse quartz 

inclusions.  thin-section (no. 12) shows an anisotropic light 

brown clay matrix, containing a well sorted scatter of common, 

sub-angular quartz at 0.3-0.4mm.  An additional background 

scatter of quartz can be discerned at c.0.01-0.05mm.  Iron ore 

and muscovite occur in very small quantities at less than 0.3mm 

across. 

 

ii) Vessel forms and decoration. 

The ware is transitional between Badorf and Pingsdorf, and 

contains decorative elements of both industries.  The painted 

decoration normally takes the form of straight lines; wavy lines 

are not common (Lung 1955a:67-70).  The Ipswich vessel is 

decorated with curving arcs and stripes of red paint that imitate 

the arches seen on RBA (see Fig. 5.5.1-4, plate 00), such 

decoration is also found on Alsatian ware vessels from Strasbourg 

(Henning 1912).  The reddish yellow (7.5YR 6/8) paint is thickly 

applied.  In addition to painting, the vessels are often 

decorated with rouletting in the form of elongated 

triangles/rectangles and individual rosette stamps, or with the 

square or rectangular rouletting that is commonly found on Badorf 

pitchers.  The vessel form appears to be closest to that of a 

Badorf jar or pitcher in size and shape (see Janssen 1987:173 

taf.3, and Fig. 5.5.1-4).   

 

The mid-9th century was a time when painted pottery was coming 

into vogue all over northern Europe.  Painted Stamford ware was 

being produced at this time (Kilmurry 1980), and painted pottery 

was also becoming popular in northern France and the central and 



 

 

lower Rhineland.   

 

iii) Origins and distribution. 

Hunneschans ware is a product of the last decades of the Badorf 

industry in the central Rhineland.  It appears to have travelled 

alongside Badorf ware during those years. 

 

iv) Dating.  

The earliest example of this ware occurred at Vreden in 

Westphalia, from below the clay pavement of the abbey church, 

which is dated to AD 839 (Claussen and Winkelmann 1953).  The 

Hunneschans ware in Ipswich was found in Late Saxon contexts of 

the 9th and 10th century.  The pottery type itself is dated to 

the mid-late 9th century.     

 

7. Tating ware 

i) Description. 

Tating ware is a hard, black surfaced pottery, which usually 

shows extensive burnishing.  It is occasionally found with brown 

surfaces, and sometimes without burnishing.  It generally has a 

fine fabric, frequently light grey in colour, with no visible 

inclusions.  Thin-section no. 19 (from Ipswich, context IAS 4301 

1571) shows a 'clean' slightly anisotropic, light grey-brown clay 

matrix containing an abundant scatter of quartz grains at c.0.1-

0.2mm across, and a sparse scatter of well-sorted, sub-angular 

quartz at 0.3-0.4mm across.  In addition, there are common 

fragments of iron ore at 0.05-0.2mm, and a single piece at 0.4mm.  

One crystal of plagioclase feldspar at 0.2mm and a lump of 

grog/clay pellet at 3.0mm were also visible. 

 

Hodges analysed Tating ware sherds from the following sites:  

Ribe, Dorestad, Paderborn, Kaupang, York, Winchester, Brancaster, 

North Elmham Park and Hamwic.  He recognised at least eight 

fabrics in thin-section, which appeared to fall into five groups 

(Hodges 1981a:65).  He stressed the fact that these five groups 

did not necessarily correlate to five separate production 

centres, as a number of fabrics could originate from a single 

kiln site.  This is especially true if the kiln was in production 

for a long period of time.    

 

ii) Vessel forms and decoration. 

The first example of Tating ware was published by Arne in 1914, 

since then the most common form of Tating ware found has 

undoubtedly been the spouted pitcher.  This pitcher was 

distinctive shape, quite unlike the fairly short, broad, Badorf 

pitchers.  The body of the vessel is slim and 'tear-drop' shaped, 

with a long strap handle stretching from the neck to the belly of 

the pot.  The spout is unusual in comparison with the short, 



 

 

tubular spouts found on Badorf and Pingsdorf vessels, generally 

being long and upright.  Other vessel forms include dishes, 

beakers and small bowls, but these are 'minority' forms (Fig. 

5.7) (see Selling 1955:44-5 for a more detailed discussion of the 

variety of Tating forms). 

 

Tating ware is probably best known for its unusual decoration, 

which appears in the form of strips, lattices, lozenges, 

diamonds, and occasionally circles,  of metal-foil (usually tin, 

but occasionally silver or gold-foil), arranged in patterns all 

over the vessels.  When vessels are recovered from excavations, 

all that is left of the decoration are the residues of glue which 

attached the metal-foil strips to the vessel.  It is not unusual 

to find Tating vessels decorated from rim to base covered so that 

there is more foil than pot visible (eg. a vessel from Birka, 

illustrated in Selling 1955, fig. 13,9); handles frequently have 

strips or lozenges running down them, and both the exterior and 

interior surfaces of bowls are decorated (see Figs. 0.00, 0.00).  

There are also forms of Tating ware that are decorated with 

incised lines as well as burnishing and tin-foil; such vessels 

occur at Hamwic (see Timby 1988: fig. 9,167), and at Trier 

(Selling 1955, see also Redknap 1984), or with simply burnishing 

and incised lines (eg. at Hedeby, see Janssen 1987:175, taf. 5).  

A large cross motif is occasionally found close to the base of 

such vessels (eg. Selling 1955, figs. 7, 8, 10 & 11), and this is 

one of the features that has given rise to the suggestion that 

Tating pottery was made specifically for ecclesiastical use by 

missionaries (Lundstrom 1971, Selling 1972, Winkelmann 1972).  

Such a hypothesis can find some support in the monastic 

connections that many of the find-spots have. 

 

The glue residues that make Tating ware so recognisable sometimes 

weather or erode away from the surface of the vessels, leaving 

'undecorated' areas.  Vessels of undecorated Tating ware are also 

known (where the forms and fabric are identical to decorated 

types).  When such sherds are discovered, it can be very easy to 

confuse the sherds with Black burnished wares, like those from 

northern France.  Given these problems, I have chosen not to 

refer to any vessel as 'Tating' unless there are visible glue 

residues, except in those cases where sherds can be grouped 

through thin-section analysis.       

 

iii) Origins and distribution. 

The Tating type is more easily recognisable than some of the 

other early medieval imports, thus the list of sites at which it 

has been discovered is quite extensive; however, it is very rare 

to find evidence for large numbers of these vessels on any one 

site.  In Britain it has so far been recovered from fieldwalking 



 

 

and excavation at Brancaster, Brandon, Ipswich, Middle Harling, 

North Elmham, West Dereham, and possibly Wicken Bonhunt, all of 

which are in East Anglia.  It has also been found in excavations 

at Bedford Castle, Hamwic, London, Old Windsor, York, Wharram 

Percy, and Winchester (see Addyman and Hill 1969 plate X, Carr 

1984-5:40, Hodges 1981a:17-18, Hurst and Hodges 1977, Peacock 

1985, Selkirk 1975:48, and Wade-Martins 1980:477).  Most of these 

sites are either emporia or ecclesiastical/royal sites, a 

distribution which is paralleled on the continent, where the 

pottery is found in large numbers on the sites of Birka, 

Dorestad, Hedeby, Helgo, Kaupang and Ribe (see Arbman 1937, 

Blindheim and Tollnes 1972:80, van Es 1969, Hübener 1959:40-1 and 

133-8, Janssen 1987:46, Selling 1955:44-59).  It is, in fact, on 

the emporia that these vessels are found in the largest numbers.   

 

Such a continental distribution is closely paralleled by the 

distribution of Badorf pottery, and implies a similar Rhenish 

source for much of the material.  However, petrological analysis 

of some Tating vessels indicates that there were a number of 

production centres (Peacock 1985:6, Hodges 1981a, and see below).  

The first petrological examinations of this ware were made for 

Hougen (1969) and Selling (1972) on material from Kaupang and 

Swedish sites.  Both of these analyses showed that the Tating 

ware in question was Rhenish in origin; however, Hougen's 

suggested source area was the Lower Rhine valley north of 

Duisburg, whereas Selling postulated the Lorsch area.  The 

trachytic lava inclusions in the Swedish sherds support the idea 

of the more southerly source.  It has recently been argued that 

the Mayen region is likely to be a source for some Tating ware, 

especially after a Hamwic Tating vessel was sourced to the Eifel 

mountains (Hodges 1981a, Redknap 1984:414), this would appear to 

be an equally good source area for the Swedish sherds mentioned 

earlier.  There is a similarity between a Tating fragment found 

at Lorsch and the burnished neck and shoulder design on some 

Mayen vessels, which could be used to support a Mayen origin for 

the Lorsch material.          

 

iv) Dating. 

Tating ware is generally dated to the last quarter of the 8th 

century and the first quarter of the 9th century.  This 'tight' 

dating has been made on the basis of associated coin finds in 

England, Scandinavia, and Germany and with historically dated 

strata in Paderborn (Hurst & Hodges 1977:249, Hussong 1936:84, 

Lundstrom 1971:54, Selling 1955:46, Winkelmann 1972:129).    

 

However, recent finds at Dover indicate that decoration by the 

use of tin foil may have a much longer history than the two to 

three generations usually postulated, perhaps as much as 150 



 

 

years (see below).   

 

 

8. Grey Gritted ware. 

i) Description. 

A fairly hard fabric, rough to the touch, often with a pimply 

appearance.  It contains a poorly sorted scatter of sub-angular 

quartz at c.0.5-4.0mm (average size = 1.0mm).  The colour varies 

from light to dark grey (10YR 7/1 to 10YR 5/1) and the sherds 

characteristically have a very dark grey inner core (7.5YR 3/0), 

surrounded by a 'sandwich' of white (7.5YR 8/0).  The sherds 

frequently display evidence of scorching or sooting. 

 

Thin-section analysis  (TS no. 85, context IAS 7404 0091) shows a 

poorly mixed, optically anisotropic brown clay matrix, containing 

a light scatter of sub-angular quartz at between 0.1-0.6mm, 

sparse muscovite at 0.1-0.2mm and clay pellets at 0.4-1.0mm.   

 

ii) Vessel forms and decoration. 

Vessel forms and decoration vary, but one distinctive Kugeltöpf jar 

has a hand-made body and a wheel-turned rim (Fig. 5.8.1).  The 

complete profile of a vessel of this type found in trench 3104 in 

Ipswich shows that the base was fully rounded, which explains why 

no distintive base sherds have been found in this fabric.  The 

ware is generally undecorated.  The relative roughness of this 

type, and the high frequency of scorching on the sherds suggests 

that this was a utilitarian type, possibly a class made up 

entirely of cooking vessels.  It is probably that these vessels 

were not prestigious or prestige-related, but were the personal 

cooking wares of Frisian traders in the North Sea emporia. 

 

iii) Origins and distribution. 

Found at Dorestad - similar to sand tempered type H1.  The 

Kugeltöpf form is known from Carolingian Medemblik, and is 

characteristic of the coastal region of northern Holland.  It is 

a fairly common type in Ipswich, where at least 33 vessels have 

been identified. 

 

iv) Dating. 

It is found in Middle Saxon and later contexts in Ipswich.  The 

ware probably begins production in the 8th century, and seems 

likely to carry on in production through the Late Saxon period. 

 



 

 

II Northern French Types. 

 

9a. Black Burnished ware. 

i) Description. 

Black burnished wares are generally hard fired, occasionally with 

a friable and flaky surface.  The sherd surfaces are most 

frequently a black or dark grey (eg. 2.5YR 4/0 to 2.5YR 5/0) with 

a reddish brown core (2.5YR 4/4).  This group corresponds most 

closely to Hodges class 14.5.  A typical thin-section description 

(TS no. 12, context IAS 4201 0053) gives an anisotropic, brown 

clay matrix, containing sub-angular to sub-rounded quartz ranging 

in size from 0.01-0.4mm, (A bimodal sorting of quartz is not 

uncommon in this ware, with scatters of abundant grains at 

c.0.05mm, and less frequently at 0.2-0.4mm). In addition, there 

is sparse iron ore at 0.1-0.3mm and muscovite at less than 0.3mm.  

Additional, less frequent, inclusions are sometimes present in 

the form of limestone fragments, clay pellets, scatters of large 

lumps of iron ore, occasional microcline and biotite.       

 

ii) Vessel forms and decoration. 

A wide range of vessels were produced in this fabric, including 

pitchers with tubular spouts and flanged rims, jars, bowls and 

biconical vessels (see Fig. 5.9).  Bases are generally flat, and 

handles take the form of straps extending from the vessel's rim 

to the belly/shoulder.  

 

One of the characteristics of this ware is surface burnishing.  

It can cover the entire external surface of a vessel, or be 

patchy.  Most of the vessels are plain, but decoration sometimes 

occurs in the form of stamping, particularly on biconical 

vessels.  A Black ware vessel from Quentovic was embellished with 

low relief bosses.   

 

iii) Origins and distribution. 

Examples have been found on numerous sites in England: at 

Caistor-on-Sea (Hurst 1959:18, 21), at North Elmham, Sandtun in 

Kent, and Castor (Hurst 1976b), at Wicken Bonhunt (Wade 1974a), 

at Breedon-on-the-Hill (Dornier 1977, Hodges 1981a), and at 

Canterbury, Old Windsor and Dover.  Fieldwalking in Norfolk has 

produced this ware at Bridgham, Wells-next-the-Sea, Wiggenhall 

St. Mary Virgin and Walpole St. Peter (Coutts forthcoming b).  

Large quantities have now been recovered from York (A. Mainman 

pers. comm.), and London (Vince 1990).  Hamwic and Ipswich have 

produced enormous amounts of this type (see Hodges 1981a, Timby 

1988); it is probably the most common Middle Saxon import in 

Hamwic.        

 

iv) Dating. 



 

 

The dating of this pottery type is both crucial and problematic.  

Black burnished pottery was common in Merovingian and Carolingian 

France, and in the Mayen region of Germany.  A wide variety of 

forms are known.  Black wares are found in pre-Ipswich ware 

levels in Ipswich, suggesting that they were being imported at 

least as early as the 7th century.  They are frequently found in 

association with later Saxon pottery, so their date range could 

extend well into the later Saxon period.   

 

9b. Grey burnished ware. 

i) Description. 

It should be noted here that Hodges' Class 13, a dark grey 

burnished ware, does not really exist as a separate class to his 

Class 14.5.  The Grey burnished group is a hard fired type, with 

mid-dark grey smooth, burnished surfaces.  Many vessels display a 

characteristic 'sandwich' of a firing core; the sherd will have 

dark grey surfaces, an oxidised dark red-brown core, and a dark 

grey inner core (see Plate 00).  Thin-section analysis (eg. TS 

39, context IAS 4302 0075) reveals a more well-sorted scatter of 

quartz than in the Black burnished group.  A typical thin-section 

description reads: an anisotropic dark red-brown clay matrix 

containing a well-sorted scatter of sub-angular quartz at 0.3-

0.6mm, with an additional abundant scatter at 0.05-0.1mm.  Iron 

ore occurs commonly at c.0.05-0.3mm, and muscovite at less than 

0.1mm.  In some thin-sections more unusual minerals and fragments 

occur, such as microcline, clay pellets, and chert, as well as 

large (c.0.6mm) grains of microquartz, quartzite, and sheared 

quartz.         

 

ii) Vessel forms and decoration. 

Spouted pitchers with flanged rims are known in this ware, as are 

jars, bowls, and small biconical vessels.  The range of Grey 

burnished forms correspond well with those from the Black 

burnished group, supporting the hypothesis that part of the same 

industry.  Burnishing can be comprehensive or partial.  Stamped 

decoration is known.    

 

iii) Origins and distribution. 

This is not an eastern Belgian ware, as has previously been 

presumed (see Hodges 1981a).  Such pottery is apparently 

virtually unknown in Belgium (F. Verhaege pers. comm.), and is 

far more likely to have a common origin with the group described 

above, somewhere in the Pas-de-Calais region.  Hodges' 

observation (1981a:21) that this ware seems to have a 

distribution outside of the Rhineland is particularly 

interesting, and still holds true.  Pottery of this type is found 

in large quantities in Hamwic and Ipswich.  The ware has been 

found at Breedon-on-the-Hill in Leicestershire where Hodges 



 

 

incorrectly identified a flanged jar as a Class 14 type (Hodges 

1981a: fig. 4,1 no.9), re-examination has shown the vessel to be 

a Grey burnished ware, with the characteristic 'sandwich' core).  

A number of Grey burnished sherds have been found in London and 

York. 

 

iv) Dating. 

This ware has Merovingian origins, but the fabric type carries on 

well into the medieval period, as is attested by a 14th/15th 

century milk dish at Quentovic.  Most of the sherds at Ipswich 

are from early contexts however, so a Middle Saxon date is likely 

for the majority of the vessels.  

 

9c.  Brown burnished ware. 

i) Description. 

This is a hard, wheel-thrown ware that is most likely another 

variant of the Black burnished tradition.  The surface colour 

varies from  a greyish brown (10YR 5/2) to a pinkish grey (7.5YR 

6/2), the core is sometimes darker (7.5YR 4/4 dark brown).  The 

fabric contains a well sorted scatter of quartz at less than 

0.5mm.  The fabric of the Ipswich material looks very similar to 

that of the Black burnished pottery described earlier.  Four 

vessels can be recognised at Ipswich, one of these is almost 

complete.     

 

ii) Vessel forms and decoration. 

A virtually complete biconical spouted pitcher, with a flanged 

rim and incised wavy line decoration, was found in this fabric 

(see Fig. 5.10).  As with the grey and black burnished types, 

burnishing can be comprehensive or partial. 

 

iii) Origins and distribution. 

It is assumed that this pottery has northern French origins.  It 

has so far only identified at Ipswich.  However, brown-burnished 

pottery is known to be part of the Tating ware tradition, 

although these vessels are usually plain, undecorated pitchers, 

in the traditional Tating ware shape.  Such vessels have been 

found and identified at Hedeby (Janssen 1987: Taf. 32,12), and at 

Flaxengate in Lincoln (P. Miles, pers. comm.).  It is possible 

that much of the Brown burnished pottery found is a Tating 

variant, but this is impossible to ascertain without a 

comprehensive programme of thin-section analysis.  

 

iv) Dating. 

This ware is found in contexts of Middle Saxon date.  The pitcher 

described above is an early form, probably dating to the 7th 

century.  It is likely that Brown burnished pottery spans the 

same time period as Black burnished ware. 



 

 

 

10. Grey ware 1. 

Many different grey ware fabrics occur in Ipswich which are 

unfamiliar to the resident pottery specialist.  Only a tiny 

minority of these derive from Middle Saxon, or even later Saxon 

contexts.  Where forms are apparent they most frequently suggest 

a medieval or post-medieval date (see Fig. 5.12).  However, one 

grey ware did appear to occur with some regularity and this was 

termed Grey ware 1. 

   

i) Description. 

This group of pottery possibly combines the output of a number of 

kilns, but forms a fairly homogeneous group in macroscopic terms.  

The primary characteristics of this ware are colour and 

inclusions; the sherds vary from light through to mid-grey and 

contain abundant sub-angular to sub-rounded quartz inclusions of 

c.0.5-1.0mm across. The sherd cores are sometimes much lighter  

(eg. 7.5YR 8/0 white).  The pottery is hard fired and rough and 

sandy to the touch.  A large number of the sherds display 

evidence of scorching.    

 

ii) Vessel forms and decoration. 

There are numerous different vessel forms in this group, but the 

scorching suggests that many of them, perhaps the majority, were 

used for cooking.  Simple everted rims are common in this fabric, 

but lid-seated rims  and other forms also occur.  Cooking pots, 

jars and storage vessels, with both flat and sagging bases, are 

found in this ware (see Fig. 5.11).  A number of sherds display 

evidence of knife trimming.  Decoration is rare, but occasionally 

occurs in the form of incised wavy lines. 

 

iii) Origins and distribution. 

Pottery of this type makes up a fairly large proportion of the 

Quentovic assemblage, indicating that a northern French source is 

likely.  The ware is nondescript, so identification of this group 

as an imported ware in Britain will not have been as immediate as 

with Badorf or Tating types, which are far more distinctive. 

 

iv) Dating. 

The dating of this ware is undoubtedly broad, probably ranging 

through from the Merovingian to the medieval period.  Individual 

vessels can occasionally be dated on formal grounds. 

 

11. Beauvaisis wares 

i) Description. 

Beauvaisis ware is a hard fired type, usually in cream or pale 

brown coloured fabric (10YR 8/3 very pale brown, 7.5YR 7/4 pink) 

containing a scatter of quartz at less than 0.5mm.  The surfaces 



 

 

tend to be slightly rough to the touch.  Thin-section analysis 

shows an optically anisotropic light brown clay matrix, 

containing a scatter of sub-rounded quartz at 0.2-0.6mm across, 

and a few very small grains of iron ore (0.02mm across).  Hodges 

considered that the roundness of the quartz grains in this ware 

made it particularly distinctive (1981a:19). 

 

ii) Vessel forms and decoration. 

The most familiar wares are pitchers, bowls and cooking pots.  

Until the 10th century the pitchers had flat bases, with sagging 

bases being introduced later.  The pottery is characteristically 

red-painted in a similar manner to Pingsdorf ware.  A common 

decorative motif is a row of parallel bars in the form of a 

curving ladder on the shoulder of a vessel (see Jennings 1981: 

fig. 10, 221).  Beauvaisis ware also occurs as a glazed type; in 

Ipswich sherds of this ware have been found with a light olive-

green glaze on their outer surfaces.   

 

iii) Origins and distribution. 

The Beauvais pottery industry in northern France was one of the 

largest in Europe.  Its pottery was widely exported, particularly 

to the south and east of England.   

 

iv) Dating. 

The Beauvais industry had a long lifespan, from at least the 7th 

to the 19th century.  Red-painted Beauvais began production as 

early as the 9th century (Bouard and Guibert 1969).  The wares 

dealt with here are from the earlier part of the industry's 

history, although it is unusual to find Beauvaisis ware in 

England prior to the 10th century. 

 

13. La Londe type I. 

When Richard Hodges carried out his research on the imported 

ceramics in Middle Saxon Hamwic, he identified what appeared to 

be a number of hitherto unidentified pottery groups that he 

related to a number of hypothetical continental production 

centres.  The particular groups in question were Class 11, Class 

12, Class 15, Class 16, Class 17 and Class 25.  Classes 11 and 25 

were considered to derive from the Seine valley, Class 12 from 

Trier, and Classes 16 and 17 from the Loire or Normandy region 

(Hodges 1981).  Recent excavations by the Groupe Archeologique du 

Val de Seine at a kiln site in the Foret de la Londe has shown 

that all of the ceramic groups originated from these kilns. 

 

Two of Hodges classes, numbers 11 and 12, have proven to be 

readily identifiable as imported groups in excavations in Britain 

over the past ten years, so these have been renamed La Londe I 

and La Londe II respectivesly.  Class 25 seems to be a very small 



 

 

group, not readily identifiable.  Class 15 is a mixed group of 

grey wares.  Classes 16 and 17 both appear to be mixed groups, 

not readily identifiable.   

 

i) Description. 

These are a group of hard fired, cream-coloured wares, which 

correspond to Hodges' Class 11.  Colour varies somewhat from 

white to grey (5Y 8/1 to 10YR 6/1), some sherds appear in a very 

pale brown (10YR 8/3).  Heavy scorching of the vessels' external 

surfaces is characteristic of this ware.  The quantity of 

inclusions varies between vessels; some have few visible 

inclusions, others have a moderate scatter of sub-rounded quartz 

inclusions of up to 3.0mm across, usually ranging from less than 

0.5mm to c.1.0mm.  Black iron ore is occasionally visible.  As a 

result of the different quantities of inclusions, surface texture 

varies from rough to smooth, but they are most commonly smooth 

and powdery.  thin-section (no. 38) reveals an optically 

isotropic light brown clay matrix, containing abundant, sub-

angular quartz at 0.1-0.2mm, and occasional iron ore at 0.05-

0.1mm, with one piece at 1.0mm.      

 

ii) Vessel forms and decoration. 

The most common form is the cooking pot, but bowls also occur.  

The scorched and sooted surfaces that are characteristic of this 

ware support their identification as cooking pots.  Red-painted 

variants also seem to occur (see Fig. 5.5.33) 

 

iii) Origins and distribution. 

The precise origins of this ceramic group are difficult to 

define.  Macroscopically similar fabrics are found in many areas 

of northern France, but particularly between the rivers Eure and 

Seine, suggesting that this may be the source area (Hodges 

1981a:19).  This ware is found in large quantities in Hamwic, but 

outside of this centre it appears to be rare, but sherds from the 

Graveney boat fits into the class (Evans and Fenwick 1971: fig. 

3).  Sherds have been identified from a number of trenches in 

Ipswich.   

 

iv) Dating. 

Dates for this pottery probably range from the Merovingian period 

through to the 13th century, thus rendering it an inefficient 

tool for fine dating.  Formal criteria can sometimes be used to 

refine dates.  In Ipswich it occurs primarily in early medieval 

contexts (11th-12th century), but also in 10th century contexts.  

A single sherd from trench 7402 was found in a Middle Saxon 

context.  Similarly, it is found in large quantities in later 

Saxon Hamwic.  

 



 

 

13. La Londe type II 

i) Description. 

This pottery type is a slightly powdery, fine, hard fired type.  

It is usually a neutral off-white or grey colour (2.5YR 8/0 to 

2.5YR 7/0), but occasionally comes in a slightly pinker shade 

(7.5YR 8/2) pinkish white.  The ware is characteristically 

micaceous, with few other inclusions visible, although some 

sherds contain sparse iron ore and quartz grains.  Thin-section 

analysis (no. 97) shows an optically isotropic light brown clay 

matrix, containing abundant-common sub-angular quartz at 0.1-

0.2mm.  In thin-section no. 97 iron ore is sparse at 0.1-0.8mm.  

Muscovite is fairly common.  The thin-section also contains 

crystals of plagioclase feldspar at c.0.2mm.      

 

ii) Vessel forms and decoration. 

The range of forms for this type of pottery is extensive, and 

includes the following: flanged bowls, cooking pots, pitchers, 

jars, and roller stamped mortars.  Some of the pitchers are 

decorated with incised wavy lines.  Occasional sherds are 

decorated with splashes of red-paint. 

 

iii) Origins and distribution. 

Vessels are not known from the Dorestad assemblage (Hodges 

1981a:21), or from Hedeby (Janssen 1987).  The ware is common at 

Hamwic, but not particularly so at Ipswich. This distribution 

suggests that the pottery follows the Frankish, rather than the 

Frisian trade routes.  

 

iv) Dating. 

Pottery was being produced and exported from La Londe from the 

8th century at least, and production probably carried on into 

thge medieval period.  The ware has been found in Ipswich in 

Middle Saxon levels. 

 

14. Tating type 2. 

i) Description. 

This probable French type shares many features in common with the 

Rhenish Tating ware described earlier (II.7).  It is a hard 

fired, smooth ware, with a well-burnished surface and few visible 

inclusions.  It was not possible for the author to carry out 

thin-section analysis on this second group of Tating ware.  

 

ii) Vessel forms and decoration. 

An unusual vessel from the excavations within Dover has come to 

light recently (Coutts & Hodges 1990).  At first sight, this 

vessel looks like a northern French, 7th century, or even 6th 

century, biconical spouted pitcher, heavily decorated with 

chevron stamps on its upper half.  It is highly reminiscent of 



 

 

late Merovingian forms found in southern England and northern 

France in the late 7th/early 8th century.  However, on closer 

examination, distinct patterns of metal-foil glue residue become 

apparent (see plates 00 and 00).  

 

Another vessel which probably fits into this class is the pitcher 

from Old Windsor (illustrated in Dunning 1959 et al., fig. 24).  

This pitcher is a quite different shape to the typical Tating 

pitchers that are found in large numbers in Scandinavia.  The 

vessel is rather more squat, with a fairly wide mouth and a 

tubular spout.  The rim is almost horizontal.  All of these 

features  contrast markedly with the typical Tating pitchers 

described in II.7 (see Fig. 5.7.2 for an example of a typical 

Tating ware rim sherd).  In addition to the formal features, the 

decoration is somewhat different; on most Tating pitchers, the 

metal foil decoration runs in horizontal bands around the vessel, 

whereas on the Old Windsor pitcher the divisions are vertical.  

The illustration in Dunning is somewhat inaccurate; the band of 

tinfoil from around the spout is missing, as is the chevron from 

the vertical stripe on the shoulder of the pot.  It is difficult 

to assess just how unusual this vessel really is; the large 

number of Tating pots found since the 1950's suggests that there 

is a much wider range of vessels than was previously supposed.  

Ipswich, for example, has produced fragments of a shallow dish 

and two small bowls.  The decoration on the Ipswich dish is not 

dissimilar to that on the Old Windsor pitcher.         

 

iii) Origins and distribution. 

The suggested origin of this Tating type is northern France.  One 

of its identified destinations is southern England.     

 

iv) Dating. 

It is suggested that this ware dates to the early to late 8th 

century.  It is possible that the carinated form (as found on the 

Dover vessel) continued into the later part of the 8th century, 

making the form potentially contemporary with the more common 

pitcher form. 

 

 

15. Andenne wares. 

i) Description. 

Andenne pottery is a hard fired type, usually in an oxidised 

orange or pink fabric, although reduced vessels are known.  The 

fabric is smooth, with occasional iron ore and limestone 

inclusions.  Thin-section was not carried out on this ware. 

 

ii) Vessel forms and decoration. 

Sagging based pitchers are common in this ware, but there is a 



 

 

very wide variety of forms (Borremans and Warginaire 1966).  The 

pottery is well known for its orange/yellow glazed vessels, but 

the glazes can vary widely, as is attested from the material 

recovered from the excavations in Norwich (see Jennings 1981).  

Some of the Andenne types found in Ipswich are decorated with 

roller stamping in addition to glaze.  The finest vessels are 

evenly glazed and often have thin strips of clay running in bands 

on the vessels' surface (see plate 00). 

 

iii) Origins and distribution. 

Andenne pottery was produced in the Meuse valley, and widely 

exported around northern Europe.  It is found in large quantities 

in the Netherlands, Belgium, and in the south and east of 

England, and in small quantities in Scotland (Verhaeghe 1983).    

 

iv) Dating. 

The industry was in production between the 11th and the 15th 

century.   

 

16. Loire valley ware. 

i) Description. 

This type is a smooth, very powdery ware that is soft fired.  The 

colour is a uniform pale yellow (5YR 8/3), and the fabric 

contains occasional small (less than 0.5mm) inclusions of quartz, 

and sparse inclusions of rock fragments up to 2.0mm across.  The 

fabric is distinctive, but its identification as a Loire valley 

product is tentative.    

 

ii) Vessel forms and decoration. 

The Ipswich example is probably a bottle or jar, it has rilling 

around its shoulder.  An interesting feature of this vessel is 

the small pinched lug.  All of the fragments have a heavy residue 

on their internal surfaces, suggesting the storage of some kind 

of liquid.   

 

iii) Origins and distribution. 

This ware is thought to originate in the Loire valley region.  

The distribution of this ware is unknown. 

 

iv) Dating. 

8th-9th century pottery is not common in the Loire valley.  The 

Ipswich sherds were recovered from 11th-15th century contexts, 

suggesting that this is a later Saxon or Saxo-Norman period 

import.    

 

IV Non-Sourced Groups. 

 

17. Limestone tempered. 



 

 

i) Description. 

A single sherd of limestone tempered pottery was recovered from 

the Ipswich excavations (from 5502 0059).  Thin-section no. 24 

shows a dense, optically isotropic grey to red-brown clay matrix, 

containing common fragments of angular limestone at 0.4-1.0mm 

across.  In addition there were scatters of sub-angular quartz at 

0.05-0.1mm, and 0.3mm across.  A well sorted scatter angular clay 

pellets/grog at 0.5-1.5mm was also present.        

 

ii) Vessel forms and decoration. 

Unidentifiable hand-made form, the sherd wall is 6mm thick. 

 

iii) Origins and distribution. 

Unknown, but not local. 

 

iv) Dating. 

The sherd is from a medieval context., but it was presumed by the 

excavators to be Middle Saxon in date.  This has not been 

possible to ascertain. 

 

18. Early Glazed ware. 

i) Description. 

This is a fairly hard, smooth type of pottery.  The fabric 

contains poorly sorted quartz grains up to 2.5mm across.  

Muscovite was also visible.  The fabric colour is usually a very 

pale brown (10YR 8/4), but occasional examples, such as one from 

Lincoln, occur in a light red colour (2.5YR 6/8) (plate 00).    

 

Thin-section no. 248 shows a dense, optically isotropic, light 

grey-brown clay matrix, containing  abundant, well-sorted, sub-

angular quartz at 0.02-0.1mm, and commonly at 0.1-0.5mm across.  

A single large quartz grain, 1.6mm across, was also present.  

Iron ore, muscovite and biotite were sparse at c.0.1mm across. A 

single clay/grog pellet was visible at 0.8mm.  

 

ii) Vessel forms and decoration. 

This is a lavishly decorated type; sherds are decorated with a 

four part bisected circle or 'clover-leaf' stamp, often in 

apparently random patterns, the stamp patterning on some of the 

Ipswich examples is not dissimilar to the decoration on 

Michelmersh ware.  After stamping had been applied, vessels were 

sometimes additionally decorated with red paint.  Paint strokes 

are not discernible, and the colour often appears to be a wash, 

covering large areas of the vessel's surface.  On top of the 

paint, glaze has been applied.  The glaze is generally in a 

yellow-brown colour, and often thickly, but poorly applied.       

 

A sherd of this type has been found in Lincoln which has a 



 

 

flattened everted rim, decorated with stamping and glaze.  In 

Ipswich, an extravagantly decorated lid was found in trench 4601, 

which was at first considered to be Stamford ware because of the 

fabric colour and texture (plate 00).  The Ipswich vessel (from 

which a number of body sherds have been identified) is large, 

measuring at least 24cm in diameter (plate 00).      

 

iii) Origins and distribution. 

The comparatively large quantity of this type of pottery in York 

suggests that this may be the centre for the industry (Mainman 

1990).  It is only recently that this ware has been identified, 

so as yet, it has not been 'discovered' on numerous sites.  It 

has so far been identified in York, Lincoln, Ipswich and London. 

 

iv) Dating. 

The contexts in which this ware has been found in both York and 

Ipswich suggest that it dates to around the 10th century. 

 

19. Bubbly ware. 

i) Description. 

Fragments of at least two vessels of this type have been found in 

Ipswich (trench 4801).  The pottery is fairly hard fired, in a 

reddish yellow colour (7.5YR 6/6).  The core of the second vessel 

is a pinkish grey (7.5YR 7/2).  The surfaces are smooth, slightly 

powdery, and somewhat pimply, as if bubbling mud has solidified.  

The fabric contains very little in the way of visible inclusions; 

a dusting of mica and the occasional clay pellet were all that 

could be discerned.  Scorching is apparent on the exterior of 

both vessels.      

 

ii) Vessel forms and decoration. 

The two Ipswich examples are fairly wide-mouthed jars with 

everted, flattened rims.  They are both decorated with a single 

band of diagonal roller-stamping around their shoulders (Figs. 

5.13.2-4).  The base fragments that were found were from a wire-

cut, flat bottomed vessel. It is likely that these vessels fit in 

with the tradition of globular, thin-walled cooking pots of Saxo-

Norman date. 

 

iii) Origins and distribution. 

This ware has been identified in Ipswich and York, but probably 

occurs on many other sites.  The origins of this type are 

unknown.  It has been examined by numerous members of the 

Medieval Pottery Research Group, but it could not be identified.  

It is not a Rhenish type.  An English origin cannot be ruled out. 

 



 

 

iv) Dating. 

On the basis of form and decoration, this type is likely to be 

10th/11th century.  The majority of the sherds occurred in 10th-

12th century contexts.  

 

20. Coarse red-painted. 

i) Description. 

This is a hard fired fabric, rough to the touch, containing well 

sorted, abundant sub-angular quartz at c.1.0-2.0mm.  The surface 

of the sherds is usually scorched to a brown colour (7.5YR 5/2), 

but a very pale brown (10YR 7/4) on the inner surface, and light 

grey in the core (10YR 7/1).  Thin-section reveals an optically 

anisotropic brown clay matrix, containing a  scatter of abundant, 

sub-angular quartz at 0.4-0.9mm across, and an additional common 

scatter at 0.05-0.1mm.    

 

ii) Vessel forms and decoration. 

The external scorching suggests that some of the vessels were 

used as cooking pots.  However, a characteristic of this ware is 

its decoration with red paint.  The paint, a reddish yellow 

colour (7.5YR 6/6) is difficult to discern in some cases, but 

seems to take the form of rough 'comma' brush strokes. 

 

iii) Origins and distribution. 

The ware is very similar to early (c.9th century) St. Denis types 

- particularly the gritty pre-fine type (A. Mainman pers. comm).  

So far, its identification is limited to Ipswich, where its 

distribution is confined to a single trench (4801). 

 

iv) Dating. 

All of the Ipswich sherds were recovered from early medieval 

(11th-12th century) contexts, but they were found in association 

with small amounts of earlier pottery.  A 10th-12th century date 

is postulated for this ware. 

 

21. Sandy red-painted  

i) Description. 

A hard, somewhat sandy fabric, containing abundant, sub-angular 

rose quartz grains at less than 0.5mm, and occasional lumps of 

iron ore at up to 2.00mm across.  The colour is a light greyish 

brown (10YR 6/2) with a very pale brown   surface (10YR 7/3).  

Sherds appear abraded, and perhaps scorched, on their inner 

walls.  The surfaces of some are smooth and could have been 

slightly burnished.  Thin-section (no. 55, context IAS 7404 0009) 

analysis reveals an optically anisotropic, light yellow-brown 

clay matrix, containing a scatter of common, well-sorted, sub-

angular to sub-rounded quartz at 0.3-0.6mm, and a sparse scatter 

at 0.1-0.2mm across.  Iron ore was common at 0.05mm and sparse 



 

 

0.1-0.6mm.  Plagioclase feldspar was abundant, and a single 

fragment of volcanic rock appeared at 0.7mm across.  

 

ii) Vessel forms and decoration. 

The term red-painted Badorf ware is used by a number of 

researchers to indicate any red-painted pottery that is also 

decorated by roller-stamping.  The suggestion that all of the 

pottery with this form of decoration originates in the Badorf 

kilns is not tenable, given the variety of fabric found in red-

painted and roller-stamped pottery, and in this case the 

dissimilarity of the fabric from Rhenish types.  No forms are 

discernible, but some of the sherds come from very large vessels.  

Decoration is in the form of carefully applied red paint, in arcs 

(or possibly circles) on some vessels, and stripes, zigzags, and 

dots on others (Figs. 5.5.6, 7, 9, 10, 14, 16  & 17).  Many of 

the sherds have roller stamp decoration (square stamp) as well as 

red paint.  

 

iii) Origins and distribution. 

Unknown source, found at Ipswich, and Flaxengate, Lincoln.  In 

Lincoln, because of  the combination of red-paint and roller-

stamp decoration, it is referred to as red-painted Badorf. 

 

iv) Dating. 

Most of the sherds are from 10th century contexts (MLS)., but I 

would suggest that the ware spans from the mid-9th through the 

10th century. 

 

22. Early Rhenish type 

i) Description. 

Two vessels occur in this fabric.  This is a very hard type with 

a rough, pimply surface, and an uneven fracture.  The clay 

contains large, angular, quartz inclusions, up to 2.0mm in size, 

and iron ore up to 4mm across.  The clay appears to have been 

unevenly mixed.  The surface colour on one vessel varies from 

grey to dark orange (7.5YR 7/6 reddish yellow),  the core is a 

light grey (7.5YR 7/0). On the second vessel (from 4601) the 

surface is 10YR 5/3 brown, with a light grey core (2.5YR 6/0).   

 

ii) Vessel forms and decoration. 

A flat base was recovered from 4601, the internal surface of this 

base is finger-smoothed (Fig. 5.17.11).  The walls from both of 

the vessels are 8-9mm thick.  The large sherd sizes and their 

thick walls suggest that the sherds come from substantial 

vessels, possibly some kind of amphorae.  One of the sherds from 

the 4801 vessel was decorated with combed wavy lines and 

horizontal incising (see plate 00). 

 



 

 

iii) Origins and distribution. 

Not a Mayen type  (M. Redknap pers. comm).  van Es suggests that 

the ware would have been identified as being Rhenish if it had 

been found in the Netherlands (pers. comm.).  Its macroscopic 

resemblance to the Walberberg products suggests that it could 

well be an early (7th century) type from this area (compare plate 

00 with Janssen:1987 taf. 32,2), or a variant of the Bornheim 

Waldorf tradition.   

 

iv) Dating. 

The ware is found in Ipswich in two late 9th (ELS) and two 10th 

century (MLS) contexts in trench 4801, whereas in trench 4601 

adjoining base sherds were found from Middle Saxon, through to 

early medieval (11th-12th century) contexts.  I would suggest 

that the date of this type is early in the Middle Saxon period, 

perhaps 7th century. 

 

23. Oxidised gritty 1. 

i) Description. 

This oxidised ware is represented by sherds from a single vessel 

in trench 4601.  The type is moderately hard fired, with a 

slightly powdery surface.  The colour is a reddish yellow (7.5YR 

6/6).  The fabric contains a fairly profuse scatter of quartz at 

up to 3.0mm.  The interior walls of the vessel are rougher than 

the exterior walls.  

 

Thin-section (no. 244, context IAS 4601 0690c) reveals an 

optically anisotropic, red-brown clay matrix, containing abundant 

quartz at 0.02-0.1mm, and a scatter of common, fairly well-

sorted, sub-angular to sub-rounded quartz at 0.3-1.6mm across.  

In addition two grains of anorthoclase were present at 0.3mm and 

1.6mm across. 

 

ii) Vessel forms and decoration. 

The vessel has a thick, everted, rounded rim, resting on fairly 

pronounced  shoulders (see Fig. 5.15.1).  Areas of slight 

discolouration suggest that the vessel may once have been 

decorated with red paint, but this may be illusory.  The size of 

the rim suggests that these sherds come from a substantial 

vessel, possibly an amphora.  

 

iii) Origins and distribution. 

The fabric of this vessel is distinctive, but a parallel cannot 

be found.  A similar fabric was noted by the author in the 

pottery assemblage from excavations in Dublin, from a 7th century 

context, but the Dublin vessel was also unsourced.  Suggestions 

for a source have ranged from Mediterranean Spain to Roman 

Britain.  A south-west European source remains a strong 



 

 

possibility for this ware, based on Spanish parallels. 

 

iv) Dating.  

Sherds in this type date from the later 9th century to the early 

medieval period in Ipswich.  

 

24. Oxidised gritty 2. 

i) Description. 

This ware seems to be represented by a single vessel.  It is a 

hard, oxidised type, containing large, evenly sorted, sub-rounded 

quartz grains, ranging from 0.5-1.5mm across, and a moderate 

amount of iron ore at up to 4.0mm across.  The surface colour is 

an even reddish yellow (5YR 7/6).  The core is grey.  One 

characteristic of the sherds of this vessel is that the inner 

surfaces are often missing.   

 

ii) Vessel forms and decoration. 

The vessel walls measure c.4mm thick, and have a minimal 

curvature, indicating that the vessel from which they derived was 

very large.  The rim is diameter is c.15cm, and there is a slight 

cordon around the neck.  A narrow strap handle springs from the 

rim.  The vessel is decorated with double row rouletting, with 

horizontally aligned rectangular stamps.  There is also evidence 

of slight rilling or banding on some sherds.   

 

iii) Origins and distribution. 

Possible Rhenish source, found in Ipswich. 

 

iv) Dating. 

Most of the sherds in this fabric come from 11th-12th century 

early medieval contexts, but one is from a 10th century (MLS) 

context, suggesting that the type is as least 10th century in 

date. 

 

 

V Ipswich ware. 

Ipswich ware is included in this chapter, because although it was 

obviously not an import in Ipswich, it was produced in Ipswich 

and vessels were exported to many places, particularly to sites 

in the east of England.  

 

i) Description. 

Ipswich ware is usually a hard grey coloured pottery (brown-

orange variants do occasionally occur), hand-made and slow-wheel 

turned, and fired, with a high degree of technical expertise, in 

a bonfire kiln.  The surface texture tends to be rough.  There 

are two basic types: sandy and pimply; the pimply type contains 

much larger quartz inclusions than the sandy.  These have been 



 

 

further subdivided into the following: 

 

 a) hard, well-fired sandy grey, with a smooth or   

     burnished surface. 

 b) hard, well-fired sandy grey without a smooth surface. 

 c) hard, well-fired sandy grey, with additional larger  

    grits, giving a rough surface. 

 d) hard well-fired grey gritty ware.   

 

In this type the contraction of the clay has caused grits to 

stick out, giving a pimply surface (Hurst 1976b:229).  In 

reality, (a) and (b) constitute the same fabric, differing only 

in their surface treatments, as was shown by point-counting 

analysis (see Appendix 5).  It should also be pointed out that 

burnishing is not confined to the sandy variant, but can be found 

on the pimply-gritty types as well.    

 

Thin-section analysis reveals an optically isotropic brown or 

grey clay matrix, containing (in a sandy example) a scatter of 

moderately well-sorted sub-angular quartz grains at 0.05-0.1 

(abundant), and 0.2-0.6 (common-moderate).  A pimply example will 

contain common sub-rounded to sub-angular quartz, between 0.2 and 

2.0mm across.  In addition, Ipswich ware contains sparse 

limestone at 0.4-0.9mm, common iron ore at 0.1-1.0mm, moderate 

amounts of muscovite at less than 0.1mm, sparse grog/clay pellets 

at up to 3.0mm.  One thin-section showed a crystals of olivine at 

0.1mm, and one of plagioclase feldspar at 0.1mm.     

 

ii) Vessel forms and decoration. 

Most of the Ipswich ware vessels are in the form of globular 

cooking pots and spouted pitchers.  Wide-mouthed jars with 

upright pierced lugs, and bowls are also known.  Bottles and 

lamps are rare; an oxidised bottle, in a virtually complete 

state, was found in trench 4801 and thought to be an imported 

Frankish bottle, on closer examination it was shown to be Ipswich 

ware (Fig. 5.17, plate 00).  The fact that it was mistaken for an 

imported ware is not at all surprising, an almost identical so-

called 'Frankish' bottle from a grave at Sibertswold, in Kent, is 

illustrated in Evison (1979:131, fig. 19,j).  The Sibertswold pot 

is now lost, but was described as being a coarse earth-reddish 

colour; this vessel could conceivably be Ipswich ware as well.   

 

Ipswich ware bases are usually sagging and knife-trimmed, 

although occasional concave examples have been found.  Forms seem 

to be well standardised; the everted rim type is easily 

recognisable.  The walls of Ipswich ware vessels are considerably 

thicker than contemporary thrown continental pots; an Ipswich 

pitcher might have walls that are 8mm thick in comparison to a 



 

 

Badorf pitcher with walls 4mm thick.  Most of the Ipswich ware 

vessels are undecorated, but where decoration exists, it is 

generally in the form of stamps, or incised lines.  Vessels 

occasionally occur with unusual decorational elements such as 

face masks (Smedley and Owles 1967).    

 

iii) Origins and distribution. 

Ipswich ware was first recognised in 1957.  Kilns producing 

Ipswich ware have been found within the centre of the Middle 

Saxon town (Hurst and West 1957:32, Smedley and Owles 1963).  

Very recently a new Ipswich ware kiln has been discovered in the 

centre of the Middle Saxon town (see Planning, page 7, July 29th 

1988 and British Archaeological News 3 (6):62).  The most recent 

kiln is located to the east of the earlier ones, and has produced 

some decorated bottles.  Fabric variability has given rise to the 

term Ipswich-type ware, but kilns have not yet been discovered 

outside of Ipswich.   

 

It can now be seen that Ipswich ware is distributed throughout 

England, albeit unevenly; and this changed picture is largely due 

to excavations over the past ten years.  A sherd of Ipswich-type 

ware has been recovered from excavations in the Dark Age Hall in 

Carlisle (McCarthy 1979:271, McCarthy, Caruana & Keevill 1989).  

Northamptonshire has produced it in some quantities.  There is a 

scarcity of Ipswich ware on Middle Saxon sites in the Fens (Hayes 

1988:325), but it occurs all over East Anglia (see Appendix 1).  

Recent excavations in both York and London have produced large 

quantities of the ware.  It is found as far south as Dover and 

Hamwic, and as far west as Old Windsor.  East Anglia can still be 

seen as the primary market for the ware, with a much higher 

density within this Anglo-Saxon kingdom than elsewhere.  More 

Middle Saxon sites have been identified in East Anglia than in 

all the rest of England, and this skewed distribution of sites is 

entirely due to the fact that Ipswich ware is widespread in East 

Anglia, and easily identifiable. To my knowledge it has not been 

found on the continent.   

 

iv) Dating. 

The dating of Ipswich ware is generally accepted to be c.650-850 

AD.  It may well have been in production from around 625, but 

this is difficult to ascertain (Hurst 1965:216-17).  An early 

starting date has been suggested because of sherds of Ipswich 

ware having been found at Sutton Hoo (C. Green 1963) and at West 

Stow (West 1969b:18, 1985).  The latter site was abandoned around 

the middle of the 7th century.     

 

At around the middle of the 9th century, Ipswich ware ceases 

production, and Thetford ware, thrown on a fast wheel, comes into 



 

 

being.  Thetford ware was produced in Ipswich, where kilns have 

been found (West 1963), as well as Thetford. 

 

VI Conclusion. 

The Middle Saxon period displays massive variability in ceramic 

evidence across Britain.  Many areas, having no readily 

identifiable Middle Saxon pottery, have no identified Middle 

Saxon sites.  In these areas, any imported pottery that has had 

the misfortune to be recovered from a site that can be identified 

as 'Early Medieval' will almost certainly be labelled residual.  

Counties with little recognised Saxon archaeology will be 

unlikely to employ a Saxon specialist, and thus the situation 

will be perpetuated.  This state of affairs was brought to my 

attention very sharply when I was compiling Appendix 1; the Sites 

and Monuments Records of Hertfordshire show us that there are no 

Middle Saxon sites in the county.  Was the area that is now 

administered as Hertfordshire really unpopulated in the Middle 

Saxon period?  Or is it more likely that settlements have not yet 

been identified? 

 

In those areas where Saxon pottery is recognisable, it may not 

have been differentiated into Early, Middle and Late.  This is 

frequently because such fine compartmentalisation is simply not 

possible for pottery dating from the 5th through to the 11th 

century AD.  Indeed, the Saxon and Iron Age pottery may also be 

indistinguishable, which will blur the middle part of the Saxon 

period in a late prehistoric haze.  Many of the early records for 

Saxon finds simply record the pottery as 'Saxon', even though it 

is apparent that the site is a cemetery and the vessel in 

question is a pagan funerary urn.  

 

In view of all of these factors limiting the identification and 

study of pottery of the Middle Saxon period, imports or 

otherwise, it could be suggested that we are wasting our time.  

Our body of data is composed of pottery that the relevant 

(usually non-specialist) archaeologist cannot recognise in many 

instances.  The insubstantial nature of the pits and postholes 

that represent the archaeological residue of Saxon structures 

makes the sites themselves difficult to recognise, thus 

compounding the problem of site identification. 

 

The situation is slowly changing though.  Major fieldwalking 

surveys in much of eastern England are identifying large numbers 

of Middle Saxon sites.  Archaeological survey and excavation 

techniques are being refined, so that more sites are being 

recognised and dealt with adequately.  Carbon 14 dating and 

dendrochronology are being used with much greater frequency than 

in the past, and may eventually allow us to differentiate between 



 

 

many of the blurred late prehistoric/Saxon sites, particularly in 

the west of England. 

 


