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ART. II.-A Cross-shaft of the Viking Age at Kirkby 
Stephen. By W. G. COLLINGWOOD, M.A., F.S.A. 

Read at Penrith, July 13th, 1911. 

THE photograph and drawing represent the four sides 
of a shaft-fragment which the kindness of Mrs. 

'Mason of Redman House, Kirkby Stephen, enables , me 
to bring before you. The stone was formerly in the wall 
of a pigstye on the site now occupied by Redman Cottage, 
at the north-western end of Silver Street ; it was taken 
out when the cottage was pulled down some years ago, 
and brought into the garden at Redman House. As 
there can be little doubt that the stone came from the 
church, Mrs. Mason proposes offering it as an addition 
to the interesting Anglian and Anglo-Scandinavian monu-
ments which are preserved there. 

It is of sandstone, red on one side and greenish grey 
on the other, being a piece from the varicoloured beds 
which have supplied material for contemporary crosses 
at Great Clifton, Cumberland, and Lythe near Whitby. 
The use of stone in which the colour is thus remarkable 
:suggests that the stone itself was meant to be seen, in 
these cases ; though there are reasons for believing that 
most of these crosses were painted. The style of painting 
must have resembled that of woodwork carved in inter-
laced patterns, such as is seen in some northern museums, 
and the illuminations of Irish and Anglo-Saxon manu-
scripts give an idea of the richness of effect when colour 
was used on plait work. 

The fragment measures 24 inches long by 9 broad 
and 62 to 6 inches thick. It hardly tapers at all, . which 
may mean that it is only a comparatively small part of 
a long shaft. Though the arrises are rounded off, the 
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stone is very rudely squared, and quite out of the straight,. 
the work of a hasty or careless mason ; and the carving-
is roughly done with the chisel and the pick. It may be 
noted that there are three kinds of tooling in such stones 
(z) clean cutting in relief with the chisel, which is charac 
teristic of Anglian (seventh to ninth century) and of Nor-
man work, but rare in Anglo-Scandinavian ; (2) when. 
lines are deeply incised, the chisel is sometimes used to-
give a series of hacked touches, emphasizing the line ;. 
this, I think, is unknown in earlier Anglian carving, but. 
came into fashion in the ninth century ; e.g. the Tunwini 
shaft at Urswick ; (3) hacking with the pick or mason's• 
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hammer, which is common in the tenth century, an easy 
way, no doubt, of chipping out a surface pattern without 
going to the trouble of getting relief ; and where a little 
ground was wanted, the pick could be used to deepen it, 
in a rough way, leaving a pitted surface to contrast with 
the flat straps of the ornament, as often seen in repoussé 
work. This stone, which is very little weathered, came,  
out unusually clear from the hard mortar that encrusted_ 
it, after a morning's work with dilute hydrochloric acid ;.. 
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Í have to thank Dr. Mason and Major Roberts for helping-
in that labour. Its clean surface shows in rather instruc-
tive contrast the small triangular marks of the chisel-
hacking along the edges of the straps, opposed to the 
larger, round marks of the pick in the bits of sunk . 
ground. 

The side a has a bifurcated plait of Scandinavian type ;• 
in one place the strap simply ends at the frame, without 
any volute. Side b has a step-pattern, in which the carver 
has made several false cuts ; no doubt the steps were set 
out with lines chalked across at measured intervals, and 
a line was drawn down the middle ; but the carver did. 
not take care to rub out the parts of the lines that were-
not to be cut, and was led into mistakes. Side c again 
gives evidence of haste ; a double ring-knot is the basis 
of the pattern, which terminates as usual by joining the 
straps which run through the rings ; but beneath this the 
same pattern begins again without making a proper fresh 
start. Side d has another step-pattern; the carver did not 
trouble to remember or invent a variation. It is hasty 
and rude work, but the faults are not those of an amateur ; 
indeed, there are parallel exàmples which I think it is. 
interesting to note, and the inference that can be drawn 
from them is useful. 

Ring-knots of exactly the same treatment and execu-
tion are found at Gainford, Wycliffe and Stainton-in-
Cleveland, all in the Tees valley. Further down the 
Cleveland coast at Lythe (where also the particoloured. 
stone was used) is a shaft with step-patterns on the two 
edges, and plaits ruder than these but similarly handled._ 
Flat, hacked strap-work is common in Yorkshire, but 
with bifurcations like these is rare ; it is seen at Otley. 

Now Otley is connected with Kirkby Stephen in another 
way. The famous Bound Devil at Kirkby Stephen 
church, a work contemporary with this Redman House 
shaft, is peculiar for his round shoulders. At Gainford. 
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was, and now in Durham Cathedral library is, a similar 
horned figure with the same round shoulders. At Forcett, 
not far from Gainford, and at Crathorne, near Stainton-
in-Cleveland, are other figures with round shoulders ; to 
give a quasi-scientific name we might call them the ansate-
armed type, because the arms are like handles to pitchers. 
There are shoulders approaching this type on the Sigurd 
crosses at Halton (North Lancs.) and Leeds ; on the Dacre 
(Cumb.) cross is another. But the nearest analogies are 
on a stone at Leeds Museum and in the Warrior Stone 
at Otley. 

I think we can infer that the same carver or group of 
carvers worked in the later half of the tenth century at 
all these places. One might guess that they had their 
headquarters in or near Gainford, where there was a ninth 
century church and monastery, and monuments were 
still made after the Danish conquest. From this centre 
a workman could go out over Stainmoor to Westmorland, 
east to Cleveland, and south along the great road to 
Wharfedale and Elmet, accordingly as commissions came 
in. Masons were scarce in the tenth century in these 
parts and it is extremely unlikely that any amateur 
attempted to win and square a big piece of stone. The 
poor workmanship results from the decadence which pre-
vailed hereabouts at the time, and from the haste shown 
in this particular work, the reason for which must be left 
to the imagination. 
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