
XII.— NOTES ON SOME BRASSES IN THE COUNTIES OF 
NORTHUMBERLAND AND DURHAM.

By J. G. W a l l e r ,  F.S.A.

[Read on the 26th February, 1890.]

Before I give a separate description of each brass under its locality, 
some general remarks may be necessary. The monumental brass does 
not appear before the thirteenth century, and it ceases to be generally 
used at the end of the seventeenth. In England it appears mostly in 
places of commerce, and amongst the old seats of woollen manufacture 
in the eastern counties, as well as in those western counties, Oxford
shire and Gloucestershire, where there was a similar development. 
But brasses are found in a more or less degree throughout the country. 
As I shall have to describe the fine Flemish brass at Newcastle-upon- 
Tyne, it is desirable to mark wherein this type differs from those of 
English execution and design. The former is in general large, and 
consists of a series of plates rivetted together and forming an un
broken oblong surface; the latter, on the contrary, have both figures 
and canopies cut to the outline. But it would be erroneous to suppose 
that this was at all times followed, as a very fine Flemish example of 
a priest at Wensley, in Yorkshire, is cut to its outline; and we have 
some English examples, though not of large size, of the former type. 
The real distinction is in the mode of execution: the treatment of 
features, drapery, etc., and the use of a tool resembling a chisel, called 
a scorper. The design was full of elaborate detail: canopies rich in 
tabernacle work, with figures of saints, apostles, prophets, and almost 
universally the soul of the deceased as in Abraham’s bosom, attended 
by angels censing and playing upon musical instruments; sometimes, 
also, the soul in a winding sheet borne by angels. This elaborate work 
is never seen in an English brass. On the other hand, if we take a 
series of brasses of English design which belong to the first half of the 
fifteenth century, wre may defy competition for grace either of design 
or execution. The brass of the prior of Lewes, at Cowfold, Sussex, 
may be appealed to as a type, and several by this hand are found 
within the period alluded to. No example, however, of this school can
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be found iD the series about to be described; but one which belongs 
to the first years of the fourteenth century may be looked upon as a 
discovery. . ' •

One point in the history of English brasses is too often passed over, 
which is the illustration they afford of the development of our language, 
and also of a certain religious feeling. French, the language of the 
aristocracy, disappears at the end of the fourteenth century; then we 
have Latin formulae to the middle of the fifteenth century, when the 
mother tongue begins to be seen; and it is curious that the word 
* gentleman’ is first found about this time, even when the rest of the 
inscription may be in Latin. But it is in the sixteenth century, about. 
the end of thje reign of Elizabeth, that a religious development is seen 
—a Puritan element—which is often much marked in the succeeding 
reign; the shadow cast before of coming events. I refer you to .the 
memorials of Bunny at Ryton, Dorothy, wife -of Robert Parkinson, 
Haughton-le-Skerne, and Jane Bell, Hartlepool, as showing something 
of this feeling.

But previously to this time, viz., the closing half of the fifteenth 
century, there was a. phase which, as it is illustrated in one of the 
ensuing examples, cannot be passed over. It is figures in shrouds— 
skeletons and the like—a levelling thought which first crops up in the 
fourteenth century, shown in rude snatches of poetry and in the deco
rations of our churches, in which skeleton kings meet living, ones in 
the chase, and warn them that ‘ such as we are now, so will you be/ 
That this reflected somewhat of the spirit of the times there cannot 
be a doubt, the uprisings of the serf both in France and England, and 
the bloody.repression, must have left traces behind; and that this was 
shown in the popular teaching is seen in the caustic satire of the. 
Dance of Death, which often decorated the cloisters of cathedral 
churches, and which may be called the last page of the Book of the 
Laity, and the final expression of the Middle Ages. ’

Co u n t y  of N o r t h u m b e r l a n d .

Hexham.— Inscription and three escutcheons of arms :—

tacet Eobmuss flDgle fiir GEUnt Benin filte 3  
Eobm t bectin rmltttg qut obut ut btfftlia omnlu 
Ccor’ a° Drtf S l^C CC C T cutu0 ale ppictet’ D0 ame 3



The inscription is at the foot of a large slab in the south aisle of the 
chancel. In the centre of the slab is the matrix of a brass represent
ing a female, her head resting on a cushion: all under a crocketted 
canopy. In the angles of the stone there have been four shields. Of 
these three still remain. The shields are the same repeated, viz.:—  
Argent, a fesse between three crescents gules, for O g le ,  quartering, 
dr, an orle:azure, for B e r t r a m .1

All Saints’ Church, N ew castle-upon-Tyne.— Brass of 
Roger Thornton and Agnes, his wife2. 1429. The figure of Roger 
is in ordinary civilian -costume: a tunic with full hanging sleeves 
(pokys), which are like bags, but fasten closely about the wrist. It 
has a stiffly plaited collar high around the neck, fastened with buttons 
in front, and has a girdle, about the waist from which is dependent an 
anelace, somewhat longer than usual, with ornamented scabbard. The 
hilt is not visible (only slight indications of it are shown), the sleeve 
of left arm concealing it. The tunic, as usual, flows to the feet, 
where a talbot dog is knawing a bone, which is not uncommon with 
some brasses of the Flemish manufacture. The head has flowing 
locks on either side, and rests upon an embroidered cushion held by 
two angels. It is not easy to describe the lady’s dress,'but it consists 
of a tunic flowing to the feet, confined at the waist by a girdle, having 
open hanging sleeves, plaited upon the chest, and buttoned about the 
neck. Over all is an ample mantle, and it seems to have an upright 
stiff collar the wings of which are seen projecting on each side of her 
veil. Her head-dress is curious. There is an inner covering, veil
like in form, over which is the veil proper, which seems to have pro
jecting horns or pads from which it hangs down in the usual manner. 
•There is a cushion for the head similarly arranged to that previously 
described. So much for the figures; now for the rich tabernacle work 
of the canopy under which the figures stand.

This arranges it precisely as in so many other instances of the 
Flemish brass; in fact a kind of stock subject is seen everywhere. 
There is first the soul of the deceased in a winding sheet sustained by 
angels. On each side of this group, in a separate niche on the right, 
is a figure holding a scroll, most likely representing one of the old law; 
on the. left, one reading from a book of the Gospels; each flanked 

1 See plate V III., facing p. 76. 3 See opposite plate (IX .) . "
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by figures of angels; above which, in a higher niche, is a venerable 
figure nimbed, seated, holding in his lap the soul. On each side angels 
with tapers. It is Abraham’s bosom, a symbol of Paradise, surrounded 
by figures of angels in niches, which represent celestial harmony, 
according to a very ancient • belief in the Christian church that the 
souls of the just were conveyed to the realms of bliss accompanied by 
angelic music. This pretty idea, which crops out in several of the 
legends of the saints, may be traced to still earlier sources; but one 
must not forget the beautiful passage in Hamlet, Act V., last scene, 
wherein Horatio says— ‘ Good nigKt, sweet prince, and flights of angels 
sing thee to your rest.’ It is one of the many instances of Shakes
peare’s power of introducing and embodying thought that had come 
down from early Christian times through the Middle Ages.

The three shafts which sustain the canopy have seven niches or 
tabernacles in each. Beginning on the right pf the male figure is an 
angel, beneath which are the "following apostles as known by their 
emblems:—St. Peter, with book and key; St. John the Evangelist, 
with chalice, dragon issuing from it; St. Thomas,-with book and lance; 
St. Matthew, with hatchet and book; St. Bartholomew, with book and 
knife. The last is obscure, it may be St. Jude.

On the left side of the lady, at the top, the figure of an angel as 
before; then St. Paul, with sword and book. It is remarkable that he 
often appears as one of the twelve. St. James the greater, with bourdon 

. and scrip or purse; next, a young figure with book; then St. James the 
less with club; St. Andrew, with his peculiar cross; St. Philip holding 
cross and book; St. Matthias, with a pole axe. The introduction of 
St. Paul naturally displaces one of the twelve in this case, St. Symon.

The central shaft commences with a figure of the Virgin Mary, 
crowned, and holding the Child; then that of John the Baptist, with 
cross and banner, holding the Lamb; then St. Katharine, crowned, 
holding sword and broken wheel; St. John the Evangelist, again, with 
chalice, etc.; St. Margaret, with palm branch. The two last female 
saints were popular everywhere, and their legends were very frequently 
illustrated on the walls of our churches. The next is a youthful male 
figure holding two books; and it is difficult to assign this, as books 
are such common emblems. The last is. St. Lawrence, in deacon’s 
habit, and holding a gridiron, the symbol of his martyrdom.



The arrangement over the head of the lady is similar to that 
already described over that of the husband. At the feet of the figures 
are ranged fourteen smaller figures, seven males in one niche, seven 
females in another, the formal character of which is the worst part of 
the design. The inscription is on a marginal fillet enclosing the 
whole, having the symbols of the evangelists at the corners, begin
ning at the right side with the eagle of St. John, left side angel of 
St. Matthew, at base on the right the lion of St. Mark, on the left the 
bull of St. Luke. There are four escutcheons of arms, viz.:—At top 
centre, a chevron, in base an annulet impaling a chevron, a chief 
dancette, which are repeated at centre base; on right centre, a chevron, 
in base annulet, for Thornton; on left centre, a chevron, a chief 
dancett6. The inscription begins over the head of the lady thus:—

►P |>ic * jacet • tiomicella • j agrtegi • quobam • * roegeut *
tfjotnton • que • objjt tit • btgelia * fattm  * katrine * anno * 
Domini * m  * cccc • %i I jnroptmtur * Drag • amen \)\t * jacet * 
rogerug * tljont I ton * mcator ■ nout • caCtrt Cuper • tmam • qut * 
objjt • anna • tint • mtUeltmo * tttt • %% • x% (Et * ttj • Die • 
janiarij | . . . .

The termination was not completed, and it is to be remarked the 
‘ cujus anima’ is .omitted. No capitals are used, and the name Eoger 
is spelt in two different ways. It often happens, in Flemish brasses 
in England, that mistakes are made which show that they were exe
cuted abroad, and not by workmen sent over from Flanders. This, 
however interesting, is an inferior work to that of Topcliffe, York
shire, and many other of the .Flemish brasses in this country.

St, Andrew’s New castle-upon-Tyne,— Remains of brass 
of Aymer de Athol, now in the Black Gate Museum, of date about 
1400, consisting merely of the feet resting upon a lioness, which is 
not at all common. The feet have sharply pointed sollerets, and the 
spurs'are short and rowelled.

C o u n t y  of D u r h a m .

St, Andrew’s Auckland.— 1. A boldly and well executed 
figure of a priest, head partly gone. He wears a cassock with closely 
fitting sleeves, with cuffs buttoned about the wrists. Over this is a



One-fourth full size.

R e m a i n s  o p  B r a s s  o p  A t m i r  d e  A t h o l , from S. Andrew’s Church, Newcastle, 
(now in the Black Gate Museum).
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short surplice, with long loose sleeves; an almuce, with hood and long 
pendants; and over all a mantle or cloak, which is remarkable for its 
being gathered about the shoulders—a by no means usual form. The 
date is about 1400. It is not the habit in which the rector or vicar 
is generally represented, but that given to the master of a chantry, 
or one haying academical honours, etc.

2 . A small oblong plate, of very remarkable and unique design.3 
In the centre is a plain cross of Greek form, across the angles of which 
is a flowering plant in saltire; above is a rose irradiated in middle of 
a scroll on which is—

Y I C T R I X  * C A S T A  — > F ID E S  > -

The rose is derived from the arms of Barnes, as granted 13th Elizabeth, 
Y[zt:— Azure, on a bend argent between two estoiles 'or, a boy front
faced holding in both hands the tongue of a bear statant sable 
estoiled of the last, a chief of the second charged with three roses 
gules radiated as the third. At base another scroll, on which is—

4 — > O * F R ID E S M O N D A  * V A L E  —̂
Beneath this scroll is a mediaeval convention for clouds, of the middle 
of the fifteenth century. On each side of the horizontal arms of .the 
cross, on a scroll, is—

8 A P R I L .— A N  • D N I • 1581.
An inscription encloses the whole thus:—

F R ID E S M O N D A  * B A R N E S IA  • E X  * I L L V S T R I  • A C  ;  G E N E  | R O S A  

G IF F A R D O R V M  * F A M I L I A  • O R IV N D A  | C A S T IS S IM A  • C O N IV N X  . 

R I C H A R D I  * B A R N E S II  • E P I  | D V N E L M E N  • H IC  - S E P V L T A  

I A C E T . ' ( ■

When the church was restored in 1881 by Mr. Blomfield, it was 
found that this brass was nearly half an inch thick, and let into the- 
centre of a matrix of a very pretty cross flory with a figure within it, 
which, I should think, was for a priest. There were two coats of arms, 
and the inscription went around in an enclosing fillet. Supposing 
this slab to be in situ, one can hardly approve of it being used a - 
second time, especially for the wife of a palatine bishop of Durham. 
In Raine’s- Auckland Castle, p. 72, is an excerpt from the bishop’s 
'accounts, 1583, which tells of a payment ‘ to the gouldsmythe at Yorke 
for a plate to sett over Mrs. Barnes, 32s ’ This is interesting, and 
accounts for the very pretty design, as the artist and goldsmith were 
often one, and it is a pity we have not here his name. In the church 

'3 See plate X., facing p. 80.
VOL. XV. ‘ , K



of Great Berkhampstead, Herts, is a palimpsest brass having on one 
side an elaborately executed inscription to Thomas Humfrey, a gold
smith of London, early sixteenth century. The initial letter 0  has a 
very excellently designed figure of St. Jerome as a cardinal, with the 
lion of his legend, finely and minutely executed. Richard Barnes 
was the second Protestant bishop of Durham.

St. Helen’s Auckland.— Figure of a gentleman in long tunic 
edged with fur, with his hair cropped around by the ears, pointed 
shoes, and wearing a rosary. Upper part of the figure of his lady gone 
to the waist. Beneath him six sons, and beneath her [ ] daughters.4 
Inscription lost. About the middle of the fifteenth century (1460-70).

Billingham* Durham— l. Figure of a priest, head lost.5 He is
vested in the garments due to a dignitary, as a canon, often seen in
.masters of colleges, &c., viz., a surplice, flowing to the feet, with long
full sleeves, through which appear the sleeves of the cassock. He
wears the.almucium or aumess, a tippet made of the fur of the grey
squirrel, having a fringe of pendant tails and long lappels with tails,
possibly having a leaden weight to keep them down. There are many
variations of this costume. The inscription, in three lines, a good
deal worn, runs thus:—

IMc facet bns tRobect’ JBrerles jtup prebenbatfus fiue porconadus I ecclia 
pocbfali be fRorton ac vie art' ecclie pocblalts be beltngbm bunelm' bloc' qiu 
obtft . . . .  bie . . .  H° bm mDcccc°lyyr . . . cuf afe ppfcietur beus amen.

2 . The following deviates in some details from established forms:—
©rate pro aia S>ni Jobls IRecebm capllf ac 
IDicarij qubm mine eccUe qui obijt in ttclto 
Set tRicbolai Bpi 2lnno bnf millmo GGGG°
Ivy* Guius anime ppictetur beus amen

It commemorates John Neceham, both chaplain and vicar, an associa
tion not often met with. ‘ Quondam istius ecclesiae ’ usually follows 

'the name, and the mode of abbreviation of ‘ capellani’ is out of the 
common form. The evangelistic symbols are those of the lion of St. 
Mark and the bull or calf of St. Luke. The scrolls are unusually twisted.
3. Surtees (B m iii., p. 146) describes a brass to the memory of 
Percival Lambton de Bellases, of which there is now no trace in the

4 The remainder of the brass is hidden by a pew, so that the number of 
daughters cannot be seen. '

5 See opposite plate (X I,).
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church, unless the following brass, now very much worn, has been 
misread by him and his predecessor Hutchinson :—

bic jacet wlllm' [?] Won [?] b’bellaffis 
Eoma qt obbt. . .  bic menf /iBaij Mmo 
Bni flftGGGG . .; Guf aie . ,. be . Mmc

Brancepeth Church,— 1. Demi-figure of a priest in academ
ical costume, with hood, cape, etc.; the inscription, much defaced, as 
follows:— ,

facet EtctfsS 2Dra;t CUcusf.tn-6 troq? iuvz Baculari’ 
qtiotia Sector I tftf zttUz q’ obtjt inc nataltg bet . . . 
C C C °  . . . proptmt’ W

All parts, however, are very much worn, and much of the inscription is 
indistinct. There are the four symbols of the evangelists, but they can 
scarcely have belonged to this memorial. ^

2. Figure of a knight in armour about the end of the fourteenth^ 
or beginning of the fifteenth century. It is much worn and was badly 
executed. He wears a sharply pointed bascinet with camail, having a 
fringe at its base; a breastplate with taces, beneath which is a hawberk 
of mail, the lower part of which appears; a baldric across the loins 
attaches sword and dagger; the knee pieces, or genouilli&res, are sharply 
ridged, and the sollerets very long and pointed; a lion is at the feet.
It is one of those figures which mark a transitional period to the more 
complete use of plate superseding mail.

Gainford.— 1 . Inscription, fifteenth century:—
ziz I pet!) 3[oi)n S>tefcenCon 2L$nz$ SL l$0  &  

Stp’ garet tipg tops’ tol)D0 Cauipg ffiu. fjafce. m’ cp
2.—  '.

Ibic iacetJKaillms ©egg qui qutb’m Willms obiit ££iiii° Wc mcV IRovebt' Mc 
bni /IRtllio GGGG0 luw j 1Raterina_ vjor eiim quobm fflia 
Gbome :fiSrakenbet£ Brmigeri que quibm Tkatetfna obiit uv° fcte 
/IRef Julij M° bni /IlMllio GGGG01uiv i  Quor* atab3 ppiciet* Deua Mmc

3. Inscription in excised letters, with some capitals of Lombardic 
type, probably early in fifteenth century, very boldly; cut:—

tarn ljumatusf 3&og;n;’ l&prfctip uocttatttss 
'SEempU p’latug erat tCttajS tntt'tulatug 
flDwt qutfq? Deo trarnot ut fit nug mtCeren&o 
Cctmtna tetgett&o p’cat ubtqj reo



‘ Templi prelatus’ is a very unusual term; I never saw it before. It, I 
presume, means rector.

Greatham Hospital Chapel.— 1. Inscription in excised 
letters, ground finely cross-hatched:—

©rate pro alabus IMcbolat bulme Jobls" ‘fftelpng 
et ‘CMiUmi jEWelbe clecfcorp quonba buius bolpitaUs 
magiftrop ac^parentu ffunbatoru ftiop benefactoru atO ]  
q3 omt fibelu befuctop quop aiab3 PP'ctet’ beus %xaem

This inscription is remarkable for the way in which letters are run 
together, as be, da, pa, dispensing with one stroke for brevity, which 
is by no means common in the Gothic letter, but appears in the Roman 
letter in the seventeenth century inscriptions. The terminal4 AmenJ 
is to be noted for the N being in form a capital letter.

2. Inscription on a fillet round a slab, in Lombardic characters:—
*  H I C  I I  ACE | T  ; M A G IS T E R  j W IL E L M V S  \ D E  ;

M I D D IL T O V N  ■ S A  | C R E  j P A G IN E  | D O  | C T O R  | Q V O N D A M  ■

C V S T O S  : D O M ’ : IS T IV S  ; O R A T E  | ; P R O  ; EO • .

Fourteenth century (circa 1351). It is not very common to find a 
priest described as a teacher of the sacred pages, though it occasion
ally occurs. William de Middiltoun was custos or master of the
hospital.

Hartlepool Church.— Figure of a lady in large hat, ruff, 
farthingale; a scroll from mouth, with c a s t a  f i d e s  v i c t r i x .  In
scription as beneath, with arms on a lozenge preceding:— Gules two 
bars gemel argent, a chief of the second charged with a martlet of the 
first for difference, for T h o r n h i l l  (see Proceedings, vol. iii., p. 9 ).

O H E R E  V N D E R  T H iS  ST O N E  L Y E T H  B V R Y E D  T H E  

B O D iE  O F  T H E  V E R T V O V S  G E N T E L L W O M A N

I a n e  B e l l ,  w h o  d e p t e d  THis l y f e  t h e  * v i  •
D A Y E  O F  I  A N V A R  i  E  1 5 9 3  B E iN G E  T H E  D O W G H T E R  

O F  L A V E R A N C E  T H O R N E L L  O F  D A R L iN G T O N  G E N T  &

LATE WYFE TO PABSAVEL BELL, NOWE M A iR E  OF T H iS  
T o w e n  o f  H  a r t  iNPOOELL. M a r c h  a n t .

wbos vertues i f  tbou wilt bebolbe 
perufe tbts tabel bangtnge bse .. . iETATlS SYffi

wbicb w ill tbe fame to tbe vnfolb , 40.
bg bet goob l£fe team e tbou to  Me.
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HARTLEPOOL CHURCH.
MEMORIAL BRASSES.

/ f o o t .

1 T £RL 1VETtiSH~̂VHOSC BIRTH AVU03T. LTF.E W HOSE F,NO 
POEALLINÔE HiR If ,VYPY $TATL̂C0> IM L X D ’’ V' j. l llR BIPTHi: WAS WOKSI t,t VI-VIX. OP 02NTL £ Bl.OOD 
HTR VERTVOVS LIFE STILL PRAISED VOR DOlSC GOOD 

! H1KG 0 f.iLY OLA f̂ V. B L AV EN LY Li K E H A IT H CMNHn 
♦WrtlC H N bV LR™1NN C T DC \ TNX0 C S CANCl>#

POROTHY DAVCIiaj-R Or R101 I OUCHOia&rXY EiWIKC th e  A 
. T'HlHni'ONNETTlfS''RirHAI5j> ClIOHMI&XT KNlf.n i LaTC £ 

w v f p. o r  Robert Par kinson or \yhessr.v !C ia"0,ii'm,\n 
D cpsr-ccu th is  L ircTntc'X !N TffJor iv e i’ r k o x  a no
LYX TH  OVEY i-.D N E M iC  TYilS fTA C E. U ' U I I  11J.K [‘AS Ol:

,T>-V I CS R [C F-KRO r*A R KINJ ON .1N o M A(i M A. [)V R E IA R K" I Si ON 
A .XC’V-Cj;.V Oi- '< Hi", .s.w dRom vp i r » ^ ()K O T H i' t; '
OONlvCU'fElrS’O C tU R m  !‘\KV c n s j lV ^ f O  M ,\,i ( I'.: I’ CSVrTA*

HAUGHTON LE SKERNE CHURCH.





H aughton-le-Skerne,— A curious figure of a lady holding in 
either arm a babe in swaddling clothes. She wears the French hood, 

.ruff, and farthingale open in front displaying an embroidered skirt 
This inscription follows :—

D o r o t h y  d a v g h t e r  o f  R i c h a r d  C h o l m e l e y  E s q y i r e  t h e  

T H IR D  SONN E TO S *  R IC H A R D  C H O L M E L E Y  K N IG H T  L A T E

W i f e  o f  R o b e r t  P a r k i n s o n  o f  W h e s s e y  G e n t l e m a n

D E P A R T E D  T H IS  L IF E  T H E  N IN T E N T H  OF IV L Y E  1 5 9 2  A N D  

L Y E T H  B V R Y E D  N E A R E  T H IS  P L A C E  W IT H  H IR  T W O E

T w i n e s  R i c h a r d  P a r k i n s o n  a n d  M a r m a d v k e  P a r k i n s o n

SONNES OF T H E  SA ID  R O B ER T  A N D  D O R O T H Y E

C O N IV G I F IL IIS Q  : C H A R ISS : P A T E R  C O N IV N X Q . M ^ S T IS S  : P O S V IT .

An escutcheon of arms:— Gules oil a chevron between three ostrich 
feathers argent three torteaux, a label of three points, P a r k in s o n  

impaling gules two helmets in chief proper, in base a garb or, 
C h o lm e le y . The motto, e t  v i t a  e t  m o rie , beneath on a scroll.
Also the following:—

H e r e  l y e t h  s h e  w h o s e  b i r t h  w h o s e  l i f e  w h o s e  e n d  

D o e  a l l  i n  o n e  h i r  h a p p y  s t a t e  c o m m e n d

H I R  B IR T H E  W A S  W O R S H IP F V L L  OF G E N T L E  BLOOD

H i r  v e r t v o v s  l i f e  s t i l l  p r a i s e d  f o r  d o i n g  g o o d  

H i r  g o d l y  d e a t h  a  h e a v e n l y  l i f e  h a i t h  g a i n e d  

W h i c h  n e v e r  c a n n  b y  d e a t h  o r  s i n n  b e  s t a n e d .

Houghton-le-Spring.— Figure of a lady kneeling; hands 
conjoined in prayer; a veil flowing over her shoulders. She wears an 
over dress open in front, with slashed sleeves terminating at elbow. 
Figures of eight sons and three daughters are behind her. An 
escutcheon of arms at one corner, viz.:— Argent a chevron gules, 
between three fleur-de-lis azure, for Bellasis, impaling, two bars, in 
chief . . . , and the following inscription beneath in Roman letters:—  

H e r e  v n d e r  r e s t i t h  t h e  b o d y e  o f  m a r g e r y

BELASS1S W IF E  TO R IC H A R D  BELASSIS OF H E N T K N O L

W H O  H A D  V N TO  H IM  • V I I I  . SONNES A N D  4  D A V G H T E R S

T H E N  SH E B E C O M IN G E  W ID O W E  SO C O N T IN V E D  

T H E  REST OF H E R  L Y F E  T H E  SPACE OF • 5 8  * YE A R E S BE  

ST O W IN G  H E R  W H O L E  T Y M E  O N LY IN  H O S P IT A L IT IE  

A N D  R E L E IF E  OF T H E  POORE A N D  B E IN G E  OF T H E  '

A G E  OF * L X X X X  . D E C E A SE D  T H E  . X X  • OF A V G V S T  1 5 8 7 .

It is remarkable that the inscription frequently combines two and
three letters together, not uncommon at this time, but rarely seen
as in this example. . . . .



Norton.— Surtees {Bur. iii. 157) gives a brass inscribed:—
. 1btc jacet 3W e s  30uKton cuj: a'i'e p'pfcietur fceus 

%xntn. 2lnno 'Bni /IftCCGClv
He says it was formerly within the altar rails, but ‘ now removed/

Ryton Church Chancel— Within the altar-rails on the north 
wall are the following five small brass plates, formerly on the portion 
of the north wall removed for the arch of the organ-chamber:—

1.—
F r a n c ’ t h e  t h i r d  s o n n e  o f  R i c h a r d  B v n n y  o f  N e w l a n d  n e e r e  

W a k e f e i l d  E s q v i e r , & o f  B r i d o e t  R e s t w o v l d  o f  y e V a c h  i n  

' B v c k i n g h a s h i r e  o f  v e r y  W o r ^  p a r e n t a g e , w i f e  t o  t h e  s a i d e  

R i c h a r d  B v n n y  : w a s  i n d v c t e d  in t o  t h i s  p s o n a g e  o f  R y t o n  

A 0 1578  S e p t  • 13 • a n d  h a d  f i v e  c h i l d r e n , E l i z a b e t h  t h e  

e l d e s t  b e i n g  m a r i e d  t o  W i l l m  F e n  a y  o f  F e n a y  n e e r e  A l m o n ^  '

1 e z l j t  i n  Y o r k s h i r e ,  d i e d  w t h 0 v t  i s s v e  & l y e t h  b v r i e d  i n  Y o r k  

i n  y e  Q v y e r  o f  A l l h a l l o w e s  C h v r c h ,  I o h n  t h e  e l d e s t  s o n n e ,  

H e n r y  t h e  t h i r d  s o n n e ,  M a t h e w  t h e  f o v r t h  s o n n e ,  d i e d  v e r y

Y O V N G  &  W E R E  A L L  B V R IE D  IN  T H IS  Q V IE R  OF R Y T O N  C H V R C H  

W H E R  ALSO L Y E T H  F R A N C IS  Y E SECOND SONE OF F R A C IS  A F O R E SA ID  

W H O S E  M O N V M E N T T H IS  IS : H E  M A R IE D  M A R Y  D A V G H T E R  &  SOLE  

H E IR E  OF IO H N  W O R T L E Y  SECOND B R O TH ER  OF S E R IC H A R D  

W O R T L E Y  OF W O R T L E Y  & N IG H T : H E  D IE D  W ™ 0 V T  ISSV E  FE B  2 6  A 0 

1 6 1 0  B E IN G  M O R E T H E N  2 6  Y E A R E S  O LD E. H E  W A S  BORNE A 0 1 5 8 4  N O V E M : 9

I  W A S  SO M ETIM E B V T  N O W  I  AM  

A N D  S H A L L  L IV E  T H V S FOR A Y E .

I  A M  I  S A Y  IN  IO Y  T H A T  LASTS

A n d  n e v e r  s h a l l  d e c a y .

I  W A S  : B V T  T H E N  I  D ID  B V T  D R E A M E

M y  p l e a s v r e s  w e r e  b v t  p a i n e .

M y  IO YES W E R E  SH OR T &  M IX T  W ™  G R E IF  

A D E W  T H E N  L IF E  SO V A IN E

2 . Painted and not incised, on an escutcheon, mantled gu. and 
arg., with a helmet and the crest a goat’s head erased sa. horned or, 
a gemel ring of the second pendent from the sinister horn, Quarterly 
of nine:— 1. B u n n y : Arg., a chevron between three goats’ heads 
erased sa. 2 . H a s i ld e n : Gu., a cross flory or, on a chief az. three 
buckles of the second. 3. B e s t w o ld : Per saltire erm. and gu. 4. 
B e s t w o ld : Arg., three bendlets sa. 5. D e  l a  V a c h e : Gu., three 
lions rampant arg. crowned or. 6. 3a., three lions rampant arg. 7 .



RYTON AND SEDGEFIELD.»

B o iy i le  : G u a fess or between three saltires arg. 8. B o i v i le  : 
Bendy of ten arg. and gu. 9. Arg., three boars’ heads couped between 
two cotises embattled sa.—impaling W o r t l e y  : Arg.',. on a bend, 
between six martlets gu. three bezants.

3. The B u n n y  shield of nine quarterings, painted, with the same 
crest differenced by a mullet or, and the motto m o n te  d e ssy s . In
cised on the brass below:—

Henry [Arms.] Iohn ye
ye fone of fonne of

 ---- N/--------- - -------- -
■ Francis Bunny and 

lane his wyfe.
- —  „■ a

we were and shal be.
Borne Ian: xj Born Iul. xj.
An0 1585 . died A 0 1582 died
Sept • 25 - A° 1588 • Oct 14 158 . .  .

• 4 . The B u n n y  shield of nine quarterings, etc., painted, with no 
mark of cadency.

5 . —  F r a n c i s  B v n n y  b o r n e  M a y  t h e  8 t h  a<> 1543
B E G A N  TO P R E A C H  GODS W O R D  N O V E M B *  T H E  

F IR S T  AN O  1567 IN D V C T E D  IN TO  A  P ’ B E N D  

A T  D V R H A M  T H E  9TH OF M A Y  A N N O  1572 
m a d e  A r c h d e a c o n  o f  N o r t h  v m b e r l  a n d  

A o 1573 O c t *  y e  20 & t h e  x i ™  o f  S e p t : A o 

1578 m a d e  R e c t o r  o f  R y t o n ; h a v i n g  b v r i e o

H E R E  H IS  4 SONES & H IS *D A V G H T E R  A T  Y O E K E  

H A S T E N E T H  TO H E A V E N  A F T E R  T H E M  & T R IV M  

P H IN G  FOR H OPE OF IM O R T A L IT IE  S A IT H  T H V S

M Y  B A R K E  N O W  H A V IN G  W O N N E  Y B H A V E N  

I F E A R E  NO STOR M Y SE AS  

G o d  IS  M Y  H OPE, M Y  H O M E IS H E A V E N  .

M y  L IF E  IS  H A P P Y  E A SE

T h i s  h o p e  t h i s  h o m e  t h i s  l i f e  m o s t  s w e e t  

W h o  s o e  w i l l  s e e k s  t o  w i n n e  

M v s t  b i d  a d i e w e  t o  a l l  d e l i g h t s  

T h e  s o w e r  r o o t s  o f  s i n n e

Obijt-16 die Aprill • 1617.

Sedgefield.— 1, Small figure of a lady kneeling, 11 inches long.6 
She is habited in a loosely fitting dress, girt at the waist, but the close 

6 See plate X II., facing p. 88.



fitting sleeves probably belong to an under skirt. Over all is a mantle 
richly folded, gathered up partly by the left arm, the hands being, as 
usual, conjoined in prayer, not quite in centre but a little to the right. 
She wears both a veil and a wimple. It is rudely engraved, but 
the character of the whole points to an early date, not later than 
the beginning of the fourteenth century. Thus it must be compared 
with the earliest of our brasses, viz., that of Jone de Cobham; Oobham, 
Kent, 1300, and Margaret Camoys, Trotton, Sussex. If anything 
might be wanting to confirm this early date, it is found in the shape 
of the two coats of arms which accompany the figure, viz., on the 
dexter side, gyronny of 12 or and [ ] ; on the sinister or, a chevron
between 3 leaves slipped [ ].

Rude as this brass is, it has some unique features, and it is remark
able that the face is so much better executed than, the rest, for by it 
you identify its date; such conventional treatment is universal at the 
end of the thirteenth and beginning of the fourteenth century, in 
paintings, miniatures, incised slabs, and brasses. It is a valuable 
addition to our knowledge.

2 . An inscription surmounted by a helmet, with a crest consisting 
of three trefoils bound by a torse of early form and mantling7:—  *

m t t  tottlmgf l£ototi • qtu jfoi0 M z  £>eptebr7
an n o * tin i-|filiU m o .C C C C o*i:lt0*cur aiz pptmtur be7 a me7 a

I know of no other instance of a crest alone with inscription.

3. Inscription:—

©rate fcml p alab3 tboe b̂ ft buic ecclie nnqularts 
bnfcor' a* obijt Die menr January Bo bo* filMllmo 

‘ GGGG Ijliljto et bartm berbotell armiqt qi obijt vjto ble 
January a°_bo« AfHmo GGGG QUOt3 ata'b3
pplcletur omps beue Bmen 2

4 . Two figures, of skeletons in shrouds, one of which is probably 
a female, as sex is shown by mammae, and the winding sheet covers 
over the central portion of the body, the other being exposed. This 
hideous fashion began in the fifteenth century.



N it 'ff lif  © i t e  ftoniir-iiiii liliut-fiij airsi'inijii' 
8mi8 Oil iisuiitui-ff€€- f li t  ruf o r  ]piiirtiiriii'',amf->

C R E S T , & c„ O F  W I L L I A M  H O T O N , 1445.

  }3* L0NC ---------------------

F IG U R E  O F  a  L A D Y , circa, 1300- 10.

PHOTO- LIT HO. SPRAGUE & C? LOHDONi

M E M O R IA L  B R A S S E S  IN  S E D G E F I E L D  C H U R C H , Co. D U R H A M .

( sc a l e  a b o u t  ONE-FOURTH )









Sherburn Hospital Chapel.—On altar step:
T H O M A S  L E A V E R  P R E A C H E R  -  

TO K iH G  E D W A R D  T H E  S iX T E  

H E  D i E D  iN i .V L Y  1577.

Among ruins of Sockburn Church:—

1bic iacet Jobes Congers /Iftiles bni be fo&burn qui obijt nonobecimo 
bie februartj a° bf° M°CCG nonogettmo quarto cut' aie ppeciet’ beu’ amen.

The characters of this inscription are somewhat abnormal. The 
contraction of ‘ domini’ is peculiar, and the last word but two,
‘ propecietur,’ substitutes e for first i.

-btc facet IRobert Congers armtg bns be fohbur qut obljt uiceftmo 
qutnto bte aprilis a  b<o M0CCCC° triceflmo itj° Cut’ aie ppeciet’ beu’ amen

-btc Jacet Jtabella vsor TRoberti Congers armigjue obtjt none bie 
aprtlis 21° b‘o M° CCCC0 tricetimo itj° Cut’ aie ppeciet’ beus amen.

Both these last have the same peculiarities as previously noted. .

4 — Marlotia bona morum probttate becora 8 
Militis ac tponta Congers Jacet tumulata 
lEccletia coluit tanctam timul et peramauit 

' Septus bofpicio bebiles capiens recreauit 
vt nati cura bnm timeant fuit buius S 
Marcij mentis erat fejtabecima luce cuius 
2lnno milleno quater C Septuageno 2 
Mortua came manet ate spus requie bet.

This inscription records a Margery Conyers, spouse of the knight 
Conyers, who died on the 16th March, 1470.



MKMORIAL BRASS IN CONISCLIFFE CHURCH. 207
/

carte mee sigillum meum apposui et sigillum officii maioratus d. v. N.C. pre- 
sentibus apponi procuravi. T. Roberto de Hibburn tunc maiore Willelmo de 
Midelton tunc vicecoinite d. y. N.C.’ A.D, 1415.

XIII.—Grant from Robertus Davell Master (no brethren) to Thomas Heppell of a 
tenement in Denton Chare :—‘ Habendum et tenendum , . . . . de capitalibus 
dominis feodi illius pro servitia inde debita et de iure consueta in perpetuum. 
Reddendo inde annuatim mihi praefato et successoribus meis novem solidos 
legalis monete anglie. . . .  In cuius rei testimonium huic presenti scripto 
meo sigillum meum apposui. Dat. 1° Jan. anno regni regis Henrici octavi 
vicesimo quinto.’ A.D. 1534.

X X I I .— M EM ORIAL BRASS IN  CONISCLIFFE CHURCH.

T his brass, omitted from Mr. Waller’s list1 as its exact where
abouts could not be made out, was for many years in bishop-Cosin’s 

, library at Durham. How it got there is not known. Three or four • 
- years ago it'was taken thence by the Rev. J. T. Fowler, with the con

sent of the trustees, back to Coniscliffe church, where it was fastened 
down, in Mr. Fowler’s presence, in its proper matrix, as was evident 
from the exact fit of margin and pin-holes. The following is the 
reading of i t :—  * ■ * ■

flDratt cp aTa Mtfllm Bertopg quoitbm balitu Dr Confcltff 

q< obijt bmrno Die Dlxi 2t£° t)cjrijc° fra Dmcaltg * b*

A  brass in Brancepeth church was in the same way-removed from 
. its matrix many years ago, and was by accident fortunately discovered 

by a collector who was searching for objects of antiquarian interest 
amongst the old shops in Wardour street. He at once bought and 
replaced his find in the church, where it now is ; and long may it 
remain ! It is the second brass described under Brancepeth, in Mr. 
Waller’s 4 Some Memorial Brasses in the Counties of Northumberland ' 
and Durham.’ 2

So again a shield of great interest was found a few. years ago in 
Durham by Mr. Fowler, and restored to its matrix in a stone at 
Staindrop church. ■ * ,


