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It is seldom our good fortune to come upon a work of 
such importance, and one we can so sincerely praise for 
the depth of its learning and the charm of its format, as 
this monumental classification of the standing crosses 
set up earlier than the twelfth century, in part of that 
greater Northumbria which, once extended from the 
Humber to beyond the Tay. An area whose culture, the 
common creation and inheritance of Angles, southern 
Piets, and the Romanized Britons to whose lordship they 
had succeeded, has never (even by Mr. Collingwood) been 
studied as a whole, but which preserved regional unity 
regardless of political vicissitudes from the seventh century 
to the end of the thirteenth and to a lesser extent from 
the Revolution of 1688 to the present day. . A sea-borne 
coastal culture not uninfluenced by. eastern and southern 
shores of the North Sea, a culture of Mediterranean origin 
but as ready to export ideas as to import them.

Mr. Collingwood describes, and'illustrates with his own 
delightful pen and ink drawings, the different types of 
crosses evolved in Northumberland south of the Forth and 
in parts of Cumbria. He analyses their ornamentation and 
the characteristic features of each group or period and he 
seeks to prove that this school of monumental art originated 
at Hexham in the episcopate of Acca and exerted its
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influence ultimately in some form or another over the 
whole of north western Europe.1

In this we think he has succeeded, and his dates seem 
to be at least as reasonable as the somewhat earlier ones 
put forward by professor Baldwin Brown.2

Northumbrian Crosses is remarkably free from those 
minor errors which slip in so easily and which an author 
is himself the first to notice, but in one or two places a 
joint is -referred to as “  dowelled ”  where the drawing 
shows a tenon. A  distinction of importance because 
dowels are appropriate to stonework, tenons to timberwork 
—the discovery of “  Woodhenge ”  was no surprise to 
those of us who had grasped the meaning of the tenons on 
Stonehenge.

It would add to the interest of a future edition if some 
reference were made to. the resemblance of certain 
ornaments on the Acca cross to those on the entrance 
doorway of Brechin round tower, especially if this led to 
a comparison with the similarly decorated windows at 
Kouthais in Armenia. There are, by the way, serious 
discrepancies between Mr. Collingwood’s drawing3 of the 
remaining portion of the Acca cross head and the diagram4 
in professor Baldwin Brown’s book.. :

Although Northumbrian Crosses will not be superseded 
as the standard work on its particular subject, finality has 
perhaps not yet been reached on the problem of chronology 
in Northumbrian art. Since the publication of James 
Fergusson’s great History of Architecture it has been 
possible for a traveller, dropped in an unknown uninhabited 
country among ruins of a vanished people, to establish the

1 H e m ight have added part of the western hemisphere; recent 
excavations in the graves of early settlers in Greenland have 
revealed m any models of cusped cross heads sim ilar to the first 
Northum brian pattern.

2 Mr. Collingwood’s history of eighth century Northumberland 
is most am usingly in contrast with Professor Brow n’s in The 
A rts in  E a rly  E ng land, vol. V , p. 298.

3 Page 30.
4 Baldwin Brown, op. c it , p. 169.



succession if not the actual dates of the monuments which 
surround him. He may note the rude beginnings of a 
^regional style, trace how refinement and truth to nature 
were attained in an “  Augustan age,”  follow the decline 
through over-refinement to mere prettiness and lazy 
repetition of worn-out classic formulae, and watch a neo- 
archaic revival pass through .the same phases as the parent 
style. To all this Northumbrian art, according to accepted 
theory, is the great exception. Its first monuments were its 
Augustan age, and it passed away in crudest archaism 1 
We used to be told this was due to the fact that the arts 
were introduced from overseas to Northumberland by 
Christian missionaries, but in other times and places 
missionaries bring with them the sacred forms of their 
homeland and these are decorated by native craftsmen as 
best they may. Here alone did missionaries import crafts
men to decorate structures—little square sanctuaries and 
standing stone crosses—unknown in' their own country. 
Mr. Collingwood is rightly sceptical about the mission 
craftsmen and does well to claim the existence of native 
carvers, but he does not clearly account for their sudden 
acquisition of technique.5 Perhaps part of the puzzle 
might be solved if historians could reconcile themselves to 
the possibility of an unbroken Tyneside Roman building ( 
tradition, and to the inescapable fact that the Saxon 
invasion made far less break in the architectural history of 
Northumbria than was made by the Norman conquest. An 
early cross shaft differs little from a late Roman stele, and 
the figures who look out of windows at Otley and Ruthwell 
remind us of the pathetic little face of “  Publeia the third 
daughter of Marcus ”  peeping out of her pillar of memory 
in far off Italy. We sometimes need to be reminded 
that one of the finest existing pieces of “  Saxon ”  long 
and short masonry is in a temple at Sbeitla in North 
Africa.

5 Compare the long apprenticeship of French sculpture as 
dealt with in the admirably lucid introduction to Denise Jalabert’s 
L a  Sculpture Romane.



The final word may well be written when someone 
has done for the early Christian arts of Gaul and Africa 
what G. G. K in g has accomplished for those of Spain : 6 
but the writer of that, final word will be deeply indebted to' 
Mr. Collingwood for endowing him with an invaluable' 
historical study of northern cross design in a form equally, 
pleasant to read and to handle.

H . L . H o n eym a n .

T h e  L a s t  Y e a r s  of a F r o n t ie r . B y  D. L . W . T o u g h , 
m .a ., b .l i t t ., formerly Modern History Exhibitioner 
of Merton College. The Clarendon Press, Oxford, 
1928. 18s. net. xxviii + 299 pp., including glossary,
index, 12 maps and plans and 12 plates. 9" x 6\

This book is a narrative of the tangled story of the 
Anglo-Scottish border during the fifty years before the 
union of the crowns. It deals with both the English and 
Scottish sides of the matter, containing articles upon 
English and Scottish border law, the wardens of the 
marches, with lists and particulars of all who held the office 
on either side, of “  Border Warfare ** and other matters 
forming a mine of Border lore, with numerous references 
to primary and secondary authorities. The author gives 
as one important cause of the decay of the English border, 
the number of Scots who settled here and paid higher rents 
than Englishmen could afford because they lived in 
England with more security than the English.

Another conclusion is that the “  Tynedale tenements 
were divided equally among the male children when their 
father died, thus causing loss of service, and forcing youths 
to become thieves for lack of sustenance.**

The author hopes to bring out a further volume

6 Georgiana Goddard King. Pre-Romanesque Churches 0} 
Spain. Bryn Mawr. U.S.A. 1924. A  most interesting book 
singularly disfigured by marginal decorations.



continuing the border story after the union of the crowns. 
The present admirable volume causes lively anticipation of 
the second.

The candid critic must, however, point out that both 
index and glossary to the present volume leave much to be 
desired. For example, “  sogne beir or orgmount,”  i.e. 
parched barley, is not in index or glossary; “  trodd ”  is 
indexed only under the word 11 law.”  “  Hote troade 
and ‘ ‘ cold troade ”  are explained in the text, p. 117,  yet 
they are not in either index or glossary. Again, 11 close 
valentines ”  is explained in a footnote, p. 169, but absent 
from index and glossary.

No brief review of the present volume can do justice to 
its many merits. All north country historians should 
read the author at length, “ and if then you do not like 
him, surely you are, in some manifest danger not to 
understand him.”

P. B.




