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IN
a manuscript volume of the Borough records of Guildford/

on p. 26, is the following entr}^ :
—

"Item that this yeare the Guildhall of the Towne of

Guldeford was enlarged & made longer att the north

ende And the Queenes Armes and the Armes of this

Towne sett in the windowe att that north ende."

The entry (which has the title "The Guilhall [sic] enlarged" in the

margin) is without a date, but the next following entry includes

the date 26th May in the 31st year of Queen Elizabeth, and the

last date preceding it is twenty days after the feast of St. Hilary,
in the same year of her reign. We may therefore conclude that the

lengthening of the Guildhall was carried out in the year 1589,

when George Austen was Mayor.
Dr. G. C. Williamson quotes the entry, with some inaccuracies

(notably "windows" for "windowe") and a wrong date, on p. 1 of

his book on the Guildhall. ^ He goes on to say that "inasmuch as

Queen Elizabeth's arms and the arms of the town do still appear
at the north end of the Town Hall, it seems probable that this

entry, on the Monday after Hilary, the 31st of Elizabeth (1588-89),

refers to a part of the existing building."
The present article is not concerned with the date of the existing

structure as a whole, but with the three heraldic panels to be seen

among plain leaded glass in the large window above the dais at the

north end of the hall. They were taken down for safety during the

war and have recently (19-i9) been replaced ;
the opportunity was

taken of studying and photographing the panels at close quarters.
It is curious that Dr. Williamson leaves it to be inferred that

there are only two shields in the window and says nothing of a

third ; nor does he seem to have perceived that, although one of

the shields is charged with the Tudor royal arms as borne by
Queen Elizabeth, the shield with the arms of Guildford is entirely
different from this in style and technique, but accords with the

third shield, which shows the arms not of Elizabeth but of Den-

mark, in reference undoubtedly to Anne of Denmark, Queen of

James I. Several questions consequently arise which can only be

answered conjecturally by a detailed examination of the three

panels.

>

Guildford Court Book 28 Eliz.-27 Chas. II (1586-1675).
* The Guild Hall of Guildford and its Treasures, Guildford, 1928.
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The earliest of the three (Plate VII) is that ^^^th the royal arms,

quarterly, France Modem and England, as borne by Elizabeth

and her predecessors in the 15th and 16th centuries. The shield

is badly damaged, but shows interesting technical features. The
lilies of France, in golden-yellow glass, have been inserted in

openings ground out of the blue pot-metal of the field. The

technique has been obscured by repairing leads in the first quarter
of the shield, but is seen unimpaired in the fourth

;
this process,

calling for a high degree of skill in the glazier, was first introduced

into England in the 15th century. In the second and third

quarters, also much damaged, the lions have been rendered by
abrasion—that is, by grinding away the "flash" of the ruby glass
so that only the "white" (colourless) sheet remains, which is then

stained with silver-yellow to give the gold tincture of the charge.
The shield is enclosed by the Garter, with motto in the Roman
capitals introduced under the influence of Italian artists in the

reign of Henry VIII. An irrelevant fleur-de-lis, probably from

another royal shield now lost, has been inserted in the front of

the crown which surmounts the whole. The interval between the

shield and the Garter is filled with dark green glass coated with a

thin smear of grey enamel through which a feathery diaper has

been scratched, a feature seldom found in English glass-painting
after the reign of Elizabeth. It is possible that this shield may be

the Queen's arms inserted in the north window in 1588, as related

in the town records, although the style and technique show little

advance from that which already prevailed under Henry VIII.

On this panel a name, Rich^ Simmonds (presumably that of a

glazier who repaired it), and the date August 10th, 1885 (or

perhaps 1835—it is not very clear) have been scratched with a

diamond, as well as a name {Castillis ?) not easily legible.

The two other panels are much damaged, patched and jumbled,
but seem originally to have been made both at the same time,

presumably in the reign of James I if not also in the lifetime of

Anne of Denmark, whose arms are displayed in one of them ; she

died in 1C19, six years before her husband. The technique is here

widely different from that of the earlier panel, whicli is still

essentially that of the mediaeval glass-painter. We no longer find

coloured "pot-metal" {i.e., glass dyed throughout its substance by
the admixture of a colouring oxide during the manufacture, whilst

the glass is in a molten state in the furnace); instead, the necessary
colours have been obtained by painting on plain white glass in

enamel colours which are subsequently fixed on the surface of

the glass by firing at a low temperature in a muffle. A drawback

of this technique
—

conspicuously exemplified in these later panels—is that the enamels, particularly the blue, are hable to flake off

as time passes, owing to faulty composition and a coeflicient of

expansion unequal to that of the glass itself.

The shield of the Queen (Plate VIII) is emblazoned as follows: A
cross gules surmounted by another argent : in the first quarter or.



PLATE VII

Stained Glass, Guildford Guildhall.

On right of plate is a photostatic extract from the Borough records of Guildford :

'Item that this yeare the Guildhall of the Towne of Guldeford was enlarged
and made longer att the north ende And the Queencs Amies and the Armes
of this Towne sett in the windowe att that north ende."

[Facing p. 98
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Stained Glass, Cuildiokd Cni diiall.
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seme of hearts proper three lions passant gardant azure armed

gules crowned or (Denmark) ;
in the second quarter gules, a lion

rampant imperially crowned holding in its paws a battle-axe

argent (Norway) ;
in the third quarter azure, three crowns or

(Sweden) ;
in the fourth quarter or, ten hearts (four, three, two

and one) proper and in chief a lion passant gardant azure (Goth-

land) ;
in a compartment gules, at the base of the shield beneath

the cross a wyvern tail nowed and wings expanded or (the Vandals).
Over all an inescutcheon quarterly : 1 or, two lions passant

gardant in pale azure (Sleswick) ;
2 gules, an inescutcheon argent

three holly-leaves between three nails in triangle all proper

(Holstein) ;
3 gules, a swan argent membered sable ducally gorged

(Stormarn) ;
4 azure, a chevalier armed at all points brandishing

his sword all proper upon a charger argent barded or (Dithmar-

schen) ;
surtout-de-tout an inescutcheon of pretence party per

pale or, two bars gules (Oldenburg) and azure, a cross paty fitchy
or (Delmenhorst). It ma}^ be observed that the Holstein quarter
is faultily rendered, through misunderstanding or lack of space.
The Danish shield is enclosed by scrollwork of the ferronnerie

type which was developed by Antwerp designer-engravers about

the middle of the 16th century, with flowers—carnations and

marigolds can be recognized
—in the intervals ; for this design

blue and mauve enamels have been used, with yellow stain (com-

bining with the blue to give the green of foliage) and a deep amber
colour. To the right at the top (on the sinister side of the shield)
this ornament has been broken away and replaced by a piece of

contemporary glass painted with a cupid sitting on a scroll ;

there are other defects below, at the base of the shield, where a

bearded man's face and the waist and dimpled hand of a draped
female figure have been inserted. The crown is complete though
broken and shows in the curve of the arches, when compared with
those of the Tudor crown, the impact of the incipient baroque
style.

The third panel (Plate IX), of almond-shaped outline, with the

arms of the town of Guildford, is more seriously damaged. The
shield shows the customary sable field, the castle argent with its

triple-towered middle tower, the two embattled flanking towers
each with a spire surmounted by a ball, its port proper charged on
the centre with a key and portcullised or, its two roses in fess or,

its lion couchant gardant or on a mount vert before the port,
and the two woolsacks in pale on each side of the castle ; the
escutcheon quarterly France and England with which the middle
tower should be charged has been omitted, doubtless owing to the

great difl&culty of rendering this complicated detail by glass-

painter's technique, whilst the water which should occupy the
base of the shield has been broken awa\\ A curious feature of this

version of the arms still remains, the luxuriant rushes growing
on the mound, a flight of the designer's fancy not provided for in

the official blazoning. Above the shield and on the upper half of
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its dexter side the panel retains its original framing design of

ferronnerie, with cutwork scrolls, in the openings of which are set

apples, grapes, gourds and other fruits. There can be Httle doubt
that this panel was executed by the same painter and set up in the
Guildhall at the same time as that with the arms of Queen Anne,
that is, some time in or after 1603. In the place of the missing lower

portions has been gathered a jumble of fragments of painted glass.

Among these can be made out a fragment of a crown similar in the
treatment of its cross and jewels to that of the Tudor panel.
Other fragments, apart from several unsightly pieces of plain
modern coloured glass, are enamel-painted with cut strapwork
similar in style to the original work in the upper part of the panel,
but brought from another source. To the left, just below the

middle, in the same enamel technique, is the upper half of a naked

boy with outstretched arms and a cartouche in front of him.
A careful examination of these inserted fragments seems to

indicate that unless they were introduced from some other build-

ing
—which is not very likely

—
they are remnants of stained glass

which once occupied other windows in the Guildhall, perhaps those
on the west side of the Court Room now filled with plain leaded

panes. The presence of a second crown of 16th-century type, taken
in conjunction with the recorded placing of Queen Elizabeth's

arms in the north window of the room, perhaps implies
that her arms may have been repeated, or those of her predecessors
have had a place, either in one of the west windows of the room
or in some window of that part of the building which was
demolished to make way for the present facade, built in 1683. It

is also evident from the records that there must have existed a

panel with the town arms earlier than that still to be seen, which,
as has been shown, can hardly be dated before the beginning of the

17th century. It is, of course, possible that the town shield put
up in 1589 was damaged or destroyed soon after and the existing
shield made to take its place. The presence among the fragments
inserted in this panel of part of a crown similar to that surmounting
the shield of Anne of Denmark makes it likely that there was at

one time another royal shield in the windows of the Court Room
and this may be supposed to have shown the arms of James I.

If it is asked why the arms of Denmark should find a place in

the Guildhall it has to be said that no sufficient reason is to be

found in the town records, which are silent as to any visit of the

Queen Consort to Guildford
;

it is, however, likely that she was
from time to time in the town, since she resided during the last

three years of her life at Byfleet Manor, which was given to her

in 1616, after the death of Henry, Prince of Wales. ^ There is no

record of a visit to Guildford by James I before the death of

Anne (1619). It may be noted that the arms of Denmark, together
with those of the King and other members of his family, appear in

the east window, dated as late as 1621, in the chapel of Abbot's

1 S.A.C.. Vol. L, p. 101.



PLATE IX

Stained Glass, Guildford Guildhall.

[Facing p. loo
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Hospital, in the immediate neighbourhood of the Guildhall.^ It

need not therefore be argued that the Guildhall panel with the

Danish arms must necessarily be dated before the death of the

Queen. We have seen that the fragments of other panels used to

make good the damages of those survdving comprise several similar

in style and technique to that with the Danish shield, including

part of a royal cro%\Ti which may well be that of James I. It is

recorded that on 27th July, 1622, "King James knighted at

Guildford Sir Richard Weston and Sir Robert Spiller""'; the former,
of Sutton Place, was "the great promoter of the plan for rendering
the river Wey navigable from the Thames to Guildford, in putting
which into execution he was the first to introduce into England
the use of water-locks which he had seen in Flanders."^ This may
have been the occasion for embellishing the Guildhall with the

royal arms, but it is more likely this would have been done in

celebration of the charter granted to the town in the first year of

James's reign in England ;
the setting up of the town arms besides

those of the King and Queen would have been appropriate to

such an occasion. This charter appointed the Mayor of Guildford
and others to be Justices of the Peace, in pursuance of an unfulfilled

promise of Queen Elizabeth.

Thanks are due to our ^lember, Mr, C. E. Sexton, for placing at

the disposal of the Society for reproduction photographs taken by
him, which are the first ever made of the Guildhall glass.

^ The authorship and origin of the Abbot's Hospital windows are discussed
in the Journal of the British Society of Master Glass-painters, Vol. X (1947-
1948). pp. 6-8 (Bernard Rackham, "The East Window of the Chapel of

Trinity Hospital, Green\vich").
*
James Nichols, The Progresses, Processions and Magnificent Festivities of

King James the First, Vol. IV, London, 1828, p. 774.
'

ibid., p. 774, note.


