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A programme for the conservation of Godalming *s 11th and 13th century wall paintings, initiated in 
1972, was completed in 1994. An important new discovery -  of the painting of a saint’s head of early 
13th century date -  was made in 1993. The opportunity has now been taken not only to describe the work 
of the conservators during the last two decades but also to review the history and the dating of all of the 
church’s wall paintings. This includes the now vanished 18th century work, formerly in the nave.

Introduction

Wall paintings dating from the 11th, 13th and 18th centuries have adorned the parish church 
of St Peter and St Paul, Godalming (figs 1, 2). The completion of a programme of 
conservation, started in 1972 and concluded in 1994, is an appropriate time to review not 
only these latest works but to trace the history of the paintings over the last nine centuries. 
The reports by Dr E Clive Rouse and by Miss Ann Ballantyne, the conservators, have been 
used extensively. Their work has generally involved the re-exposure of features already known 
-  but over-painted in 1964. However, an important new discovery of the 13th century painting 
of a saint’s head is also described.

The earliest written evidence about Godalming’s wall paintings relates to the general 
restoration of the church in 1840. Ironically this was also a time of destruction -  of many of 
the medieval paintings in the south chapel and of all the 18th century paintings in the nave. 
The restoration of the church in 1879 by Sir Gilbert Scott and Ralph Nevill uncovered the 
Norman paintings in the chancel and some of the remaining 13th century work in the south 
chapel. In 1964, a totally misguided over-painting of all the exposed medieval paintings took 
place. It was the removal of this oil paint which chiefly occupied the conservators between 
1972 and 1994. The paintings in the north chapel were also re-exposed in 1994 -  certainly for 
the first time since 1840, when the chapel was completely re-modelled, and perhaps since the 
Reformation.1

During the last twenty years the conservators have not only re-worked the discoveries of the 
last century; they have also examined all the hitherto unexplored walls which show evidence 
of the uneven surfaces of medieval plaster and also all the blocked-up jambs of early windows 
where these have been accessible. It therefore seems unlikely that further paintings have yet 
to be uncovered, and further research may concentrate on placing Godalming’s wall 
paintings more clearly in their county and national context.

Paintings in the chancel (fig 1: la , lb, 2a, 2b; figs 3-6)
The east end of the two-celled Saxon church was breached to build a new chancel in the early 
Norman period.2 This work probably dates from the time when, in 1086, Domesday Book 
records ‘Rannulf Flambard holds the church of this manor [of Godalming] to which belong 
three hides [about 360 acres]. Ulmaer held it from King Edward [the Confessor]. It never 
paid geld [tax] ’. Flambard, who was the justiciar of William Rufus, became bishop of Durham 
in 1099; he died in 1128. He had a considerable reputation as a builder and completed the 
construction of the nave of his cathedral. His restless activity, says his biographer, Symeon of 
Durham, was impatient of ease and he ‘passed from one work to another reckoning nothing 
finished unless he had some new project ready’. While he was associated with Godalming for 
over 40 years, Flambard lost many of his lands during a period of disgrace cl 100, when he



went to France -  although he was later repossessed from 1109 onwards. Thus if, as
likely, Flambard was responsible for the building of Godalming chancel, it is probable that 
the work was done before 1100. Certainly the primitive styles of both the arch leading into 
the chancel, with its bold imposts, and the six surviving windows beyond, are appropriate to 
the last two decades of the 11th century.3 The Norman chancel had three windows on both 
the north and south sides. They are set about 2.8m from the original ground level and 
measure 1.9m x 1.2m internally, including the splays, the openings being 1.1m x 0.3m. 
Whatever windows there were originally in the east wall were demolished when the chancel 
was further extended in the 14th century. The building in the early 13th century of the 
elegant arcades into the north and south chapels led to the destruction of the lower parts of 
the Norman windows; the upper parts were blocked up with rubble.

Describing the restoration work carried out by Sir Gilbert Scott and himself between 1876 
and 1880, Ralph Nevill wrote: ‘The arches of these windows [in the Norman chancel] were 
previously visible but we have now opened out the splays and found on the plaster sides of 
them the original colour, of the very rudest description but interesting as having been 
covered up since Early English date. The eastern window on the north side is sufficiently 
perfect to show the opening and the internal sill’.4 In 1964, all of Godalming’s medieval 
paintings were ‘crudely and inaccurately reproduced in decorator’s flat oil paint giving a 
grotesque appearance’.5 In 1992, the thick oil paint was removed from the Norman plaster 
work in the chancel by Miss Ann Ballantyne who made the following report on the work:

Fig 2 (opposite) General view of the medieval wall paintings: south side of chancel (cl086-1100) and south (Lady) 
chapel (c l200-1220)





These windows form a fascinating set with some 
m ost unusual features, which almost seem to serve as a 
form  of craftsm an’s sample book. The windows seem to 
be in tended  to be read in pairs.

la  The edge of the plaster is in line with the
stone arch  and carries a geom etric 
decoration of zigzags with painted loops at 
the inner points. The fresco painting had 
been carried out using red, white and yellow, 
leaving the p laster nearest the window 
aperture unpain ted  (fig 3).

lb  The plaster had been tooled while wet to
create zigzags of raised plaster in a way that 
echoes the plaster triangles created by the 
pain t in window la. W here it is now plain 
stone there was originally a thin skin of 
plaster; traces of the red paint that was on 
this can be seen in a couple of places (fig 4).

2a Again the plaster had been finished in a line
that echoes the line of the stone arch. Here

the painted decoration was in the form of 
red ochre triangles (fairly roughly painted) 
of alternately slightly larger or smaller sizes, 
with the points of the triangles facing out 
into the interior of the chancel. A red  line 
has been painted which joins some of the red 
points, creating triangular shapes of the 
alternate areas of bare plaster (fig 5).

2b The edge of the raised plaster was tooled
while wet to form  a series o f triangles 
pointing towards the window (ie with the 
base of these small triangles facing out into 
the chancel); the edges of the plaster have 
been painted with a white pain t to outline 
these shapes. The triangular plaster shapes 
echo the  u n p a in ted  triangu lar areas of 
plaster in window 2a. Traces of red  and white 
pain t could again be seen along the tooled 
edges of the plaster (fig 6).

3a & 3b The westernm ost windows on north  and 
south: these were undecorated .6

Paintings in the south (Lady) chapel (figs 7-9)

In the early 13th century, the cruciform church created by the Normans was enlarged on its 
eastern side by the building of chapels to the south and north of the chancel. Both were 
adorned with wall paintings. The arcades giving access to the two chapels are similar -  both



Fig 4 Chancel window lb

have circular central columns and that at the north-west end is semi-circular; the other three 
half columns, however, are five-sided. But the south chapel is a much grander building than 
the north chapel. Perhaps a rich local benefactor was involved. Certainly the Westbrook 
family was known in Godalming from at least the early 14th century and they and their 
successors at the manor of Westbrook, to the north-west of the church, have always been 
associated with the south chapel and its furnishings.7 Originally, the chapel had three lancet 
windows in its east wall, which may for convenience be numbered 1-3 from the north, and five 
in the south wall, numbered 4-8 from the east (fig 1, 1-8). The outlines of six of these eight 
windows may still be traced (numbers 2 and 5 having been destroyed in later building works). 
Wall paintings survive on the jambs of windows 1, 3 and 4. The windows are set 2.2m from the 
ground and measure 3.0m x 1.3m internally, including the splays; the size of the openings 
cannot now be determined with any certainty.





After the death of Flambard (1128), Godalming church was in the possession of the deans 
of Salisbury and it is tempting, as a point of reference at least, to correlate the architectural 
styles of the great re-building of their cathedral, between 1220 and 1280, with the successive 
works carried out over a similar period at Godalming. While, in default of documentary 
evidence, it is impossible to be precise about the building of the south chapel, the very simple 
Early English lancets argue for an early 13th century date. The comparable, though superior, 
work at the east end of Salisbury dates from 1225.8 The dating of the building of Godalming’s 
lancet windows, of course, provides only a terminus post quem for the dating of the wall 
paintings, but there is nothing to suggest stylistically that the paintings are later than the 
building of the windows. Indeed, on stylistic grounds alone, the reverse would seem more 
likely. The background decoration on the north jamb of Godalming window 1 shows a frieze 
of Romanesque arches standing above stylized stonework laid in courses (fig 7). This 
decoration is virtually identical to that on the apse of St Gabriel’s chapel at Canterbury, which 
was walled up by the year 1200 and probably dates from the mid-12th century.9 But it would 
not be surprising to find that the style of painting in provincial Godalming was several 
decades behind that of metropolitan Canterbury. However, the juxtaposition of the painted 
round arches on the jambs of both windows 1 and 4 with the pointed arches of the stone 
lancets argues strongly for a Transitional date for both. Therefore, on the likely assumption 
that Godalming’s lancets and their wall paintings are coeval, it seems difficult to fault 
Welman’s dating of 1200-20 for the original building -  and decoration -  of the south chapel.

Within 75 years, however, major alterations were made. Two of the south lancet windows 
(4 and 5) were replaced by a group of triple lancet windows supported by red Sussex marble 
columns. Probably at the same time, the three lancets in the east wall (1-3), were demolished 
-  except for the outer jambs of windows 1 and 3 -  and a large geometrical window was 
introduced. Although stylistically it can be argued that the triple lancets antedate the east 
window, it seems more logical to view them as a complementary and contemporary solution 
to the enhancing of the south chapel.10 The style of the geometrical window suggests a date 
H250-75.11 The comparable, though more refined, work in the chapter house at Salisbury is 
dated c l250-80. The work at Godalming is generally somewhat primitive, consisting of five 
lancets with three circles above. However, the cusps in the circular lights, though restored, 
are an original and more sophisticated feature.12 In the 14th century, the remaining lancets 
(6-8) were replaced by larger Perpendicular windows, although the top of window 8 was 
retained as part of a splay.

Although the paintings on the jambs of the eight lancet windows were destroyed or 
blocked up in the 13th and 14th centuries, those on the surrounding walls apparently 
survived, for, according to Nevill, in 1840 ‘the south wall of the south chapel was [seen to be] 
covered with paintings similar to the St John [on the jamb of window 4] but they, with nearly 
all the old plaster, were ruthlessly destroyed’ .13

Describing his restoration work in 1879, Nevill noted that ‘as much as possible of the splay 
of these [south chapel] windows has been opened, and in consequence, on the side of the 
jamb of the east light on the south side we have uncovered a painting of St John the Baptist, 
of very early date. There is also colour on one of the east windows’ . As noted above, in 1964 
this and the other medieval paintings were overpainted in oil paint. But, perhaps happily, the 
shellac introduced by Nevill to secure the plaster on to the wall in 1879 had collapsed by 1972, 
which necessitated the complete conservation then of both the plaster and the painting of St 
John the Baptist by Dr E  Clive Rouse and his assistant, Miss Ann Ballantyne. This was achieved 
by the removal of the plaster on to a surface of muslin before the wall was re-keyed and the 
plaster and painting replaced.

The painting consists of a trefoil niche of which the central lobe is semi-circular -  itself 
suggestive of a Transitional date (fig 8). In his drawing of the painting, Nevill noted that the 
trefoil was supported by a capital with a decorative design in ‘diaper, perished, red lines on 
yellow’ . This is similar to the diaper pattern which survives in window 1. Further, above the 
trefoil, at the outer edge, was a banded border in red. This is now no longer recognizable.



Fig 7 South chapel: window 1 -  Romanesque frieze and diaper pattern

B elow  is a figure o f  St Jo h n  the Baptist -  his u p p er parts are naked. His head  is surrou nded  
by a halo . H e is w earing a sheepskin  g arm en t around  his loins and carries a disc with the 
A gnus Dei u p on  it. T h e  low er p art o f  the p ain ting  is missing.

In  1992 , in  advance o f  the re-plastering o f  the lower 1.5m  o f  the south wall, w hich had 
b eco m e  d en atu red  by rising dam p, it was d ecid ed  to em bark  on  an investigation and the 
con serv atio n  o f  the rem ain in g  wall paintings in the south chapel. T h is work was u n d ertaken  
by Miss A nn Ballantyne. N o sign ificant traces o f  painting  were fou nd  on  the south wall below  
th e  window sills and this area was re-plastered. Som e scraps o f  reddish co lo u r w ere, however, 
d iscovered  to th e  east o f  window 4  and som e slight, b lack  co lou red  lin ear d eco ration  below  
window 1. T h e se  fragm ents rem ain  exposed . T h e  rem oval o f  the 1964  oil p ain t from  the



u p p er splay o f  window 1 revealed  w hat Miss 
B allantyne d escribed  as a ‘n ich e , in  w hich 
o n ce  stood a figure who does n o t ap pear to 
have had a halo , thou gh  the tip o f  what 
m igh t have b ee n  a crow n is ju s t  p ercep tib le  
in  the d ep th  o f  the recess ’. B esid e the figure 
is a b a ck g ro u n d  ‘d ia p e re d  w ith a fre t  
p attern  som ew hat sim ilar to those carved 
o n  th e  walls o f  W estm in ster A b b ey ’ .14 
Above, as already n oted , is p art o f  the frieze 
o f  R o m a n esq u e  a rch e s  in  b la ck  p a in t, 
stan d in g  o n  cou rses o f  stonew ork, laid  
brick-like, and whose ou tlin e  is pain ted  in 
red  o ch re  (fig 7 ).

U p o n  u n b lo ck in g  the u p p er splay o f  
w indow  3, how ever, M iss B a llan ty n e  
rep orted :

I m ad e a m o st e x c itin g  
d iscovery  o f  a b eau tifu lly  
p reserv ed  p a in tin g  (n o t in  
true fresco) o f  the h ead  o f  a 
m ale sain t (u n fortu n ately  the 
low er parts o f  th e  fig u re  
a p p ear to have b e e n  
d estroyed ). T h is figure was set 
w ithin an arch itectu ra l n ich e , 
the backgrou n d  o f  w hich is 
p a in te d  w ith a r ich  e a rth  
green . T h e  sa in t’s n im bus is 
d eco rated  arou nd  the ou ter 
edge with rep resen tatio n s o f  
jew els. T h e  cen tres o f  som e o f 
the jew els and the red  patches 
on  the sa in t’s ch eek s are e ith er 
red  lead  o r  v erm ilio n  
(rem in iscen t o f  the cheek s on  
the face  o f  St Faith  in  the wall 
paintings in H orsham  S t Faith , 
N o rw ich ); h is b eau tifu lly  
g ro om ed  h air and b eard  are 
p a in te d  in  yellow  an d  red  
o ch re  with b oth  red  o ch re  and 
b lack  used fo r facial features.
H e appears to be h o ld in g  a 
b o o k  with a jew el(? )-en cru sted  
cov er in  his r ig h t h an d , 
though  only the u p p er co rn er  
o f  the b o o k  survives.15

Fig 8 South chapel: window 4 -  St John the Baptist, 
photograph of 1972



Fig 9 South chapel: window 3 -  head of a saint

T h e  p laster ad jacen t to the p ain ting  was conso lid ated  and the p ictu re, though  n o t easily 
seen  fro m  th e ground, rem ains exposed  -  in  virtually pristine con d ition  (fig 9 ).

W ith  such  lim ited  evidence now available (windows 1 and 3 ) , it is hazardous to speculate 
ab o u t th e  id en tificatio n  o f  the figures w hich were apparently  pain ted  on  the six ja m b s  o f  the 
windows o f  th e  east wall. Clearly these figures are in a su p erior position  to those on  the south 
wall, w here S t Jo h n  the Baptist is in  the prim e place (window 4 ), and  m ight be exp ected  to 
b e  th e m o re  sen ior subjects. Further, it may be n oted  th at w hen W illiam  de W anda, d ean  o f  
Salisbury, m ad e his inventory in 1220 -  a date con tem p orary  with the build in g  o f  the south 
ch ap e l -  h e  n o ted  that G od alm ing ch u rch  was already d ed icated  to St P eter and St P au l.16 
H old in g  as h e  does a b ook , the figure with a nim bus in window 3 is unlikely to be St P eter b u t 
cou ld  possibly b e  St Paul o r on e  o f  the Evangelists.

So  fa r as th e  west wall o f  the chap el is co n cern e d , Miss Ballantyne m ade a carefu l 
investigation o f  the m ore likely areas o f  the wall, above the arch , fo r paintings; this only 
revealed  a n u m b er o f  layers o f  slightly d ifferen t shades o f  off-white lim ewash b u t absolutely 
n o  traces o f  any decorative p ain tings.17

Paintings in the north chapel (fig 1: X ; fig 10)

T h e  orig in al early 13th  cen tu ry  structure o f  this ch ap el had  a sim ple lean-to roof. A drawing 
fro m  b efo re  th e  m ajor rebu ild in g  o f  1840 shows on e  la n ce t on  the n o rth  side w hich seem s to 
b e  orig inal. T h e  rem ain in g  windows in the n o rth  and east walls seem  to be in  la ter 13th  and 
14th  cen tu ry  styles.18 It is n o t know n w heth er th ere  were any paintings on  these walls. T h e



Fig 10 North chapel: the south wall

work o f  1840  resulted  in the substantial rebu ild ing  o f  the chapel. It  was en larged  on  the n o rth  
side. It received  a span ro o f and the new east window was inspired  by that in the south chapel. 
But, apart from  over-painting with white-wash, the orig inal uneven plaster ab ou t 1.5m  from  
the ground , a t the east end  on  the south wall, was apparently  u n tou ch ed . It was h e re  in  1985 , 
during the conservation  o f  the early 13th  century p iscina and aum bry, that fragm ents o f  wall 
pain ting  were first discovered (fig 10 ). In  1994  A nn B allantyne rep orted  that she had  carried  
ou t a fairly extensive exp loratio n  o f  the face o f  this wall, w hich involved the rem oval o f  b o th  
em ulsion paint, oil p ain t and (in  som e areas) nu m erou s layers o f  limewash as well as sm eared  
later p laster repairs. A n u m ber o f  red  and yellow lines and areas o f  p igm ent were revealed,



all o f  w hich w ere very fragm entary  even thou gh  they would ap p ear to have b ee n  painted  in 
fresco . Sh e  fo u n d  a sm all area  w here a p ain ted , sm oothly fin ished  p laster surface overlapped 
an oth er, in d icatin g  th e e x te n t o f  a giomate, o r  day’s work. Sh e con clu d ed , however, th at 
in su ffic ien t o f  th e  original p ain ted  schem e survives fo r  an id entification  o f  the su b ject m atter 
even to  b e  hazard ed .19

Paintings in the nave (fig 1: Y, Z; figs 11, 12)

Fortu n ately  th e re  survive b o th  drawings and descrip tions o f  the 18th  century  paintings w hich 
fo rm erly  ap p eared  above and partially b lo ck in g  the Saxon  ch an ce l arch , and on  th e west wall 
o f  th e  nave.20 T h e  n orth  gallery was apparend y paid fo r by pu blic subscrip tion  u n d er a faculty 
o f  1 7 1 6 ,21 and  it is likely th at the o th er galleries and th e  wall paintings in the nave date fro m  
a g e n era l re-fu rnishing  at this tim e. Certainly th e w ooden p anelling  th ro u g h o u t the nave 
seem s to have b ee n  p art o f  a h om og en eo u s sch em e o f  w hich the wall paintings at the east and 
west end s fo rm  an  integral part. In d eed  th e ir  ch aracter and su b ject m atter are typical o f  late 
17th  o r  18th  centu ry  ecclesiastical d eco ration . T h e  area above the ch an ce l arch  was fram ed  
by p ain ted  C o rin th ian  pilasters w hich reach ed  to th e  flat panelled  ceilin g  (fig 1: Y; fig 11 ). A t 
th e  base o f  e ach  were panels w hich perhaps h eld  inscrip tions o r  sacred  texts. C rim son velvet 
festoo n s w ere draped betw een and arou nd  th e pilasters. In  the ce n tre  o f  th e  wall a t the top 
w ere th e royal arm s w hich rested  u p on  a p ain ted  architrave w hich itse lf was supported  by 
fu rth e r  C o rin th ian  pilasters. R esting  up on  the architrave, on  e ith er  side o f  the royal arm s, 
w ere two o rn am en ta l round els w hich perhaps co n ta in ed  busts. Below  the architrave, in  the

Fig 11 Nave, looking east: Moses, Aaron and the Ten Commandments, watercolour by E Hassell, 1828. British 
Library



ce n tre , w ere two rou nd -head ed  tablets on  w hich were inscrib ed  th e T en  C om m and m ents. O n  
e ith er  side o f  these were large painted  figures o f  M oses and A aron.

T h e  west en d , w hich in th e 18th  century  stood o n e  bay to the east o f  the p re sen t west wall, 
had  a gallery m atch in g  those o n  the piers o f  the nave (fig  1: Z; fig  12 ). Above th e gallery on  
the n o rth  side o f  th e  west window was the painted  figure o f  a skeleton , ‘the A ngel o f  D eath  
am ongst th e  b lu e o f  heaven and ro llin g  clouds and draperies and  o n  the o th e r  side, the 
figure o f  F ath er T im e  with his scythe and the in scrip tio n  "M an co m eth  fo rth  as a flow er and 
is cu t down like the grass"’.22 C harles Softley (1829 -1916 ) d escribed  the la tter figure and the 
inscrip tion  slightly d ifferently  as ‘a M ower with a scythe and w ritten "M an that is b orn  o f  a 
w om an hath  b u t a sh o rt tim e to live and is cu t down like a flow er"’.23 H e also notes the 
paintings ‘w ere only seen  o n  o cca sio n ’ — presum ably otherw ise b ein g  covered by curtains.

In  th e restoration  o f  th e  ch u rch  in 1840 , the west wall was d em olished  w hen the nave was 
exten d ed . At the sam e tim e, the Saxon  ch an ce l arch  was fully exposed  and the paintings 
above it w ere o b lite ra ted .24 T hu s G od alm ing’s d ram atic, i f  g rand iose, 18th  century paintings 
were destroyed.
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Fig 12 Nave, looking west: Angel of Death and Father Time, watercolour by E Hassell, 1828. British Library
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N O T E S

1 Daniel-Tyssen (1869, 18) gives lists of the plate, vestments and bells in the church in 1552. Doubtless some of 
these ‘popish’ items were sold (although the bells survived) but there is no direct evidence that the wall 
paintings were despoiled at this time. Indeed, those in the south chapel survived until 1840 (Nevill 1880).

2 Welman 1900, 17-19; Bott 1987, 2-6
3 DNB; Simeon of Durham (ed Arnold), 1,140; VCH Sy, 2, 41. The Norman chancel arch was raised by Sir Gilbert 

Scott in 1879 but the original imposts remain in situ.
4 Nevill 1880, 279. According to the churchwardens’ accounts in the church’s records, the originals of which are 

deposited in Guildford Muniment Room (GMR: RB 02204), the cost of ‘cutting away walls and plastering in 
various parts of the church to show remains of ancient windows’ was £16 2s 6d.

5 Church records (Rouse 1972). The church log-book shows that the cost of all the 1964 over-painting was 
£7 7s Od.

6 Church records (Ballantyne 1993)
7 Bott 1987, 42-7
8 Welman (1900, 22) favours 1200-20, which is followed by VCH Sy (2, 38). I am grateful, however, to Dr John H

Harvey for his opinion that the windows ‘look like c l220-50 (very unlikely to be pre-1200, but quite probably 
H230-40) ’. The three eastern altars at the new cathedral at Salisbury were consecrated in October 1225 (Cocke 
1993, 3).

9 Tristram 1944, 146, pis 13, 14. Professor Tristram in fact dates the Godalming paintings rl200.
10 A similar arrangement was adopted for the chapel of the Nine Altars in Durham cathedral which is dated 1242- 

cl290 (Pevsner 8c Metcalf 1985, 90).
11 I am grateful to Dr John H Harvey for this opinion. Nairn 8c Pevsner (1971, 225) date the window d260, 

although they wrongly describe the chapel as being ‘lengthened a little’ at this time. Professor Pevsner 
describes the geometrical east window as the ‘best example in Surrey, though admittedly there is not much 
competition’.

12 Nevill 1880
13 ibid, 287
14 Tristram 1950, 229. Background decorative schemes are also discussed in Rouse (1991, 35-8)
15 Church records (Ballantyne 1993)
16 Registrum S Osmundi, 1, 296-8
17 Church records (Ballantyne 1994)
18 Bott 1987, 14-15. The pre-1840 drawing is to be published in the 3rd edition of the Guide to the church.
19 Church records (Ballantyne 1994)
20 There are drawings of the interior of the church in 1828, looking east and looking west, by E Hassell (BL: MS

Crach 1 tab. ibl, vol viii). There are descriptions of the nave paintings in Welman (1900, 44) and in Charles
Softley’s Notes in Godalming Museum (75/25618). It may be noted that Sofdey was only eleven years old when
the paintings were destroyed.

21 Manning 8c Bray 1804, 1, 631
22 Welman 1900, 44
23 See note 20. Both versions were inspired by the Bible, notably the First Epistle General of Peter, ch 1, v 24
24 Bott 1987, 4, fig 5

B IB L IO G R A P H Y

Ballantyne, A 1993 Church of Saint Peter and Saint Paul, Godalming (unpublished report in church records)
—, 1994 Church of Saint Peter and Saint Paul, Godalming (unpublished report in church records)
Bott, A, 1987 A guide to the parish church of St Peter and St Paul, Godalming 
Cocke, T, 1993 Salisbury Cathedral, perspectives on the architectural history, RCHME
Daniel-Tyssen, J R, 1869 Inventories of the goods and ornaments in the churches of the county of Surrey in the reign 

of King Edward VI, SyAC, 4, 1-189 
DNB: Dictionary of National Biography, 1908-9, 22 vols
Manning, O, 8c Bray, W, 1804-14 The history and antiquities of the county of Surrey, 3 vols



Nairn, I, 8c Pevsner, N, 1971 Surrey (The buildings of England)
Nevill, R, 1880 Notes on the restoration of Godalming church, SyAC, 7, 277-87
Pevsner, N, & Metcalf, P, 1985 The cathedrals o f England: midland, eastern and northern England  (Viking Penguin) 
Registrum S Osmundi (ed W H R Jones, 1883-4), Rolls Series, 78, 2 vols
Rouse, E C, 1972 Technical report on the conservation treatment, wall pa in tin g  St John Baptist, Godalming (unpublished 

report in church records)
— ,1991 M edieval w all paintings (Aylesbury, Shire) 
Simeon of Durham, Historia ecclesiae Dunhelmensis (ed T Arnold, 1882), Rolls Series, 75, 2 vols
Tristram, E W, 1944 English medieval wall painting, the twelfth'century
— , 1950 English medieval w all painting, the thirteenth century
VCH Sy: The Victoria history o f the county o f Surrey (ed H E Malden), 1902-12, 4 vols
Welman, S, 1900 The parish and church of Godalming




