
110. Yet the problem of dating the palace and 
second forum, the presence of the Procurator not 
long after AD 60 and the Zuridicus just after c 100 
AD might suggest a considerable administrative 
presence earlier. 

Thirdly there is the problem of decline and 
recovery which Marsden onvisages as taking place 
in [he period c 150-200 AD. The author chronicles 
the evidence for dereliction which is by now 
ressonable at least from the west of the city and 
Southwark. Yet until fuller analysis is made of 
finds from the city sites reservations might be 
expressed about the dates given for the commence- 
ment of both the decline and the recovery. 
Marsden may be correct in placing the riverside 
wharves and town walls in the context of restora- 
tion though I am not convinced. Is there e n x ~ g h  
clear evidence to place the wharves much later 
than AD 160 or the town walls later than AD 180 
and could they not both belong to the period be- 
fore decline set in? 

The causes of this phenomenon might, as Mars- 
den suggests, be particular to London and reiate 
to its loss of significance as a port and trading 
centre due to economic growth elsewhere in the 
province. Yet there is the possibility that the 
decline was much more widespread in southern 
Britain involving far more than the fortunes of one 
town alone. 

Roman London is, in the main, clearly written, 

CELTIC ART is the first great contribution of the 
B~arbarians to art in Europe, and France was one 
of its major centres. This exhibition most mar- 
vellously illustrates the art of the Gauls in the 
400 years before the Roman Conquest, and in- 
cludes the cream of the oollection from the Mush 
des AntiquitCs Nationales in St. Germain-en-Laye, 
making it tlhe most comprehensive showing of 
French Celtic art ever to be mounted in Britain. 
All th~anks to the French Ministry of Foreign 
Affairs and the British Museum. 

Also displayed are some of the important pieces 
alongside comparable British artifacts (over 50), 
wh~ich shows that although Celtic art here was a 
later but no less spectacular development the 
similarity is o f  en striking. As a contribution to 
the study of La Tene artefacts this approach is 
limited and highly selective, but it takes advantage 
of a unique opportunity to compare and contrast 

well illustrated, and accompanied by useful notes 
and a comprehensive bibliography. Figure reler- 
ences would however have been welcome an2 some 
of the drawings could have been clearer and pro- 
vided with more comprehensive keys. There are 
a few historical errors: surely Albinus was one of 
three, not four, provincial governors competing for 
the Imperial throne in the 190's (130) while 
Constantius 11, not Constantine 11, was emperor 
when Lupicinus was sent to Britain c AD 360. 

Peter Marsden ends his book by surveying the 
development of archaeology in the city up to t!x 
present day. Episodes of this generally shoddy tale 
have been recounted before and it is not surprising 
when he concludes that 'the years up to 1972 now 
seem like a bad dream with missed opportunities 
and the ruthless destruction of large parts of 
Roman London'. Now with more than sixty 
archaeologists working in the City we are far better 
placed to deal with what the Rev. Thomas Hugo ,, 
described in 18562 as that 'vandal brutality' and 
'utilitarian ignorance' which inevitably led to vital 
'information sinking into the abyss of oblivion'. 
These 'wanton mutilations' were to continue lor i 

more than a century and Peter Marsden stands 
with those few who did much to end them. His 
place in the study of Roman London is assured 
and this work is a worthy contribution to our 
knowledge of it. 

2. LAMAS Vol. 1 Part 1 July 1856. 

objects found on both sides of the Englis'h Channel. 
There is a glorious mass of pots, weaponry, 
jewellery - five gold neck-rings too - stone Gallic 
gods and bronze warriors - and, as many of 
the objects come from graves excavated in 
Champ~agne, where it was the custom to bury 
women bedecked in their best jewellery and war- 
riors with a full complement of weapons, the 
highlight is a dramatic rmonstruction of the 
famous Somme-Bionne cart-burial of a warrior. 

I' 
The erudite and lively catalogue1 was wri~tten 

by San Stead, with contributions on the pottzry f 
by Valerie Rigby and line drawings by Robert 
Pengelly. The photographs are all black and white 1 and are not up to the B.M.'s usual high standard. 

BETSEY KENTISH 
1. The Gauls, Celtic Antiquities from France, 80pp, 40pl. 
Price £4.95. Special Price at the Exh~bition and at British 
Museum Shops only £2.95. 


