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Tating-type ware and French or Low Countries black-burnished 
ware, which in London could be considered as dating to pre- AD 
850 and probably pre-AD 800. The reason for not including 
these wares with the other earlier types such as Ipswich ware is 
not clear, especially as it is noted in the text that these sherds 
resemble others from contexts provisionally dated to the 8th 
century at 46-54 Fishergate, York, and that, together with the 
Badorf-type ware, they are ‘clearly from earlier deposits’. There 
are also fragments from four red-painted wares for which no 
provenance is known. Finally there is a brief discussion of the 
significance of these wares.

The last wares to be considered are Splashed ware and Gritty 
ware, which appear to be the precursors of the dominant 12th- 
century types.

The interpretation of the pottery comprises a period by period 
overview of the ceramic trends, with more detailed discussion of 
the stratigraphic distribution of the sherds in pits and other 
features, both in general terms and by tenement; this 
information is also presented in maps and seriographs.

The general discussion and conclusion draw together all the 
above strands of information and present a coherent synthesis of 
the present state of knowledge of pottery manufacture, use and 
trade in late 9th-early 11th century York. As the author points 
out, however, the Coppergate site constitutes only a very small 
part of the Viking Age city. Only when the pottery from 
different types of sites in other parts of the town has been 
examined and compared both internally and with assemblages 
from contemporary rural sites will it be possible to build up a 
real picture of the role of the different wares at different times. 
Nonetheless, the study of such a wealth of material from the 
Coppergate site provides an admirable foundation for such a 
project, and will undoubtedly become an indispensible reference 
book.

To conclude, this reviewer can do no better than quote 
Richard Hall, who in the introduction rightly describes this 
report as ‘a milestone in late Saxon/Anglo-Scandinavian ceramic 
studies, for it is the largest well-stratified assemblage of this date 
excavated in northern England and provides a wealth of data 
about the technology, commercial links, economy and living 
patterns of the Anglo-Scandinavian capital of Jorvik’. We look 
forward to the final synthesis of all the finds data in the volume 
AY8 which is currently in preparation.

Lyn Blackmore.
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At one time it seemed a good idea to review these two volumes 
together. They should after all be complementary in presenting, 
from Flaxengate, an extensive range of early medieval ceramics 
and from Silver Street a contemporary kiln site. The reason why 
they do not complement each other is that the latter has re
worked Gilmour’s analysis, thereby rendering it more confusing 
to read than it is already. Such a re-working was undoubtedly 
necessary, for the Flaxengate volume employs a reference 
system which seems cumbersome and is certainly unsympathetic 
to the reader.

The Flaxengate publication is 127 pages long. There are 
perhaps thirty-eight pages of text, the remainder consisting of 
tables, drawings and captions. The work is therefore highly 

descriptive. Quantification is presented dutifully, through a 
variety of charts, graphs and tables. Interpretation is cursory and 
certainly not the main emphasis of the volume.

The excavation is summarised neatly and we are presented 
quickly with an ‘Introduction to the Pottery’, which precedes 
the extremely detailed ceramic catalogue. This introduction 
contains a surprisingly deep exploration of the methodology, 
accompanied by an idiosyncratic diagram showing the criteria 
for classifying inclusions. It is this which sounds the first 
warning. As the reader proceeds into the catalogue it becomes 
apparent that the classification of fabric types has been carried 
out with almost fanatical zeal, expressed in a system of Ware 
Types, Sub-groups and Fabric Codes. It would appear that 
“Lincoln Sandy Ware sub-group 1” has six different fabric 
codes (Q/6/m/l to Q/8/m/2), but the significance of these 
distinctions is never made clear. Imports are similarly treated. 
“Andenne-type Low Countries 12th-century glazed ware” is 
present in seven fabric codes. There are nine vessels of this type 
in total. The tabular presentation of the quantification of these 
types, shown through 14 phases, is not pretty.

No discernible attempt has been made to classify forms to the 
same level. Rim forms are not coded, nor even decorative 
techniques or motifs. Forms are presented as Vessel Types, of 
which there are fifteen Classes, and thirty-seven Forms. 
Undiagnostic body sherds are not given any form identity. Most 
sherds have been placed into Class 4, called “Pot” (cooking pot/ 
jar and spouted and/or handled pots), a group which seems to 
cover a variety of vessel types and functions. Forms are chiefly 
presented in pages of most competent drawings, but these are 
simply descriptive. Specific examples are rarely referred to in 
the text.

The method of quantification, which presents vessel numbers 
as opposed to sherd weight or numbers of EVEs, seems 
commendable, even if it might also be worth knowing how many 
sherds represent each vessel. Furthermore one does wonder how 
long it took, and whether the patterns it has revealed would be 
any less apparent if more speedy methods had been adopted. 
Both this, and the level of fabric analysis may account for the 
time it has taken to produce this report.

Quantification is biased towards fabric, and there are some 
unhelpful tables which seem to serve no interpretative purpose 
at all. A different set of charts is presented when some 
interpretation is attempted, five pages from the end. Here some 
sensible points are made, which do no more than lead us to 
reflect on what might have been. With scarcely any attempt to 
place this assemblage into some social and economic context, let 
alone a wider ceramic, archaeological one, this reviewer was left 
to wonder whether it was all worth the obvious effort that has 
gone into it. More pertinently perhaps, is it worth the eighteen 
pounds you have to pay for it? I suspect that you would have to 
have an enormous interest in local Lincoln pottery to think so.

That question is made even more valid when one sees how the 
work on the Silver Street material has led to an almost 
immediate revision of the Flaxengate system. Fabrics have been 
reclassified into wares which are sub-divided into types such as 
Lincoln Late Shelly Ware Fabric E. For this reader this is an 
altogether more comprehensible system. A concordance of the 
new classification of the Lincoln wares with that presented in 
the Flaxengate report is in the accompanying microfiche.

As this is really a single-fabric assemblage, work has 
concentrated far more, and far more profitably, on vessel form. 
Rim types and method of decoration are classified and 
illustrated. The vessel type classification of the Flaxengate 
report has also been re-worked into a more sensible system 
which thankfully no longer includes the dreadful ‘Pot’ class. 
The pottery is quantified by sherd number instead of vessel 
number, which is something of a relief also.

In a fairly slim volume (55 pages) a clear analysis of a 
significant assemblage is achieved, together with an examination 
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